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Anti-nukes New York: 
MUSE search myth 


by Kit Rachlis 


Spirit of Woodstock. 1969-1979, Peace 


‘Love. No Nukes. 
— Banner at anti-nuke rally, 
September 23 
Sometimes I feel that if the kids can’t 
do it, nobody can. 
— Graham Nash, opening ‘night 
of the MUSE concerts 


I t was, as everyone was more than 
happy to tell you, the biggest protest rally 


since the November, 1969, moratorium in 


Washington. Two hundred thousand 
people (as was to be expected, the rally 
organizers and the police couldn’t agree 
on a figure, but 200,000 became.the num- 
ber, most often cited) trooped into Lower 
Manhattan and onto landfill that is gen- 
erously named Battery Park City River- 
front; for more than five hours, they sat, 
wandered around, cheered, dozed off, 
and listened-as dozens of speakers and 
musicians lectured and performed on 
stage. All in protest of nuclear power. All 
proof, as everyone was more than happy 
to tell you, that the anti-nuke movement 
was the largest mass movement in this 
country since Vietnam.. 

By one o'clock the next morning, more 


‘than 90,000 people had passed through 


Madison Square Garden to hear 
five nights of concerts (close to 28 
hours of music) and, by conservative es- 
timate, more than 100 musicians. It was, 
as everyone was more than happy to tell 
you, the most ambitious and possibly the 


disco was booed, ti 


most lucrative fund-raising attempt ever 
undertaken by rock musicians. Nothing 
— not the concerts for Bangladesh and 
Hurricane Carter, ‘70s events in the first 
place; financially dubious in the second — 
nothing in the ‘60s approached it. Rad- 
-ical politics and rock ‘n’ roll, those part- 
ners in crime and conscience, were back 
at it again, and wasn’t it great? No, not as 


music. As an.event — important, val-. 


uable, effective, but not great. At least, 
not yet. 
_ As with most self-conscious attempts 
at myth-making, the five MUSE (Musi- 
cians United for Safe Energy) concerts 
that took place in New York a week ago 
deliberately fudged the line between rhet- 
»soric-and reality, intent and action. The os- 
tensible reason the concerts were held in 
New York was to “‘urbanize”’ what many 
activists felt was too much a rural move- 
ment. Privately, MUSE staffers admitted 
that five days at Madison Square Garden 
gave the movement a chance “to latch 
hold of the media.” The ostensible rea- 
son for so mammoth an undertaking was 
to raise as much money as possible. The 
net profit originally discussed was 
$750,000; by the end of the week, it had 
dropped to $500,000 (a final accounting 
won’t be made public until the middle of 
next month). When it was pointed out 
that exactly the things that made MUSE 
so extravagant were cutting into profits — 
the last-minute addition of a fifth con- 
cert with little time for promotion, the 
overtime charges each concert was in- 


curring, the inclusion of more musicians 
than initially planned — the response was 
that the money was secondary, that it was 
more important that the concerts be done 
“beautifully and righteously.” Though in 
no case were these impulses matually ex- 
clusive, they reflected_the tensions that 


~ existed within the organization. And-as 


with most self-conscious attempts at 

- myth-making, MUSE wanted it all — to 

urbanize the movement, to “latch hold” 

of the media, to raise lots of money, and 
to create good vibes. 

* * 

Do you want the camera crew to be 

backstage when Stephen (Stills) and Da- 

vid (Greaby) first come in tonight and see 


— Danny Goldberg, head of 


a publicity firm and co-producer. 


of the planned MUSE-concert film 


Oh yes. If the film's going to be any 
good, it's got to capture those really sen- 


sitive moments. 
— Graham Nash 


O... sensitive moments: Chaka 
Khan, Friday night, asking the audience 
if they're booing or yelling “Bruce” and 
getting the wrong answer; opening acts 


~~ Sweet Honey in the Rock, a black femi- 


nist a cappella group from Washington, 
DC, and Raydio, a top-flight black pop 
group with two recent Top 10 singles and 
a gold record to its name, playing 15-to- 
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20-minute sets to an audience’ that’s still 
filing in; Bonnie Raitt mentioning the 
. Roller for Solar disco at Wollman Rink 
and being booed; Jackson Browne, next 
to Springsteen the most fervidly ap- 
plauded performer of the week, intro- 
ducing a new song called “Disco Apoca- 
_lypse” and also. getting booed. 

Though approaches were made to Ste- 
vie Wonder and Teddy Pendergrass, and 
though there was some discussion of hav- 
ing an all-black concert, nothing ever 
came of it, because of logistics, lack of re- 
sponse, or (as MUSE critics would have 
it) lack of interest:.Whatever the reason, 

_ the final concert bills were not designed 
‘to attract a large black audience. With 
Tom Petty’s sourball-petulance the clos- 
est thing to punk, they weren't designed 
to attract a large new-wave audience, 
either. (There was a rumor that the Clash 
and Blondie had been asked to be part of 
Sunday’s bill; even if they had signed on, 
they would have been last-minute addi- 
tions and unlikely to attract many new- 
comers.) In'short, disco and new wave — 
the two most significant forms of pop 


music of the last few years, and the ones . 


most likely to spread the MUSE word to a 
wider audiénce — were left out. 

When John Hall asked the audience to 
congratulate and applaud itself Thurs- 
day night (for being anti-nuke, or for 
contributing $15.50 or $18.50 to the 


cause, or for being among the best-be- © 


-haved crowds Garden security had seen 


in a long time; he didn’t say), it was the fi- 


nal indication of how much converting 
the faithful had been going on ‘the first 
two nights. True, benefits rarely do more 
than this, but with most of the perform- 
ers pumped up to run the mythic mile 
_ (Hall:_“This is one of the most exciting 
points of my life’), it was disappointing 
just to get two extremely well-run bene- 
fit concerts. For one thing, it made for 
long and tedious shows. Oh, people got 
their money's worth. They got to share i in 
the singer-songwriter version of rock ‘n 
roll fellowship: Raitt performing with 
Hall, Nash singing with Browne, Carly 
joining James. for ‘“Mockingbird’’ (the 
most exciting moment of each night, if 
only because it was the most dramat- 
staged and blatantly sexy), every- 
--body joining in to sing Hall's anti-nuke 
ode, “‘Power,”’ as the-Garden lights were 
_turned-on. The concertgoers were all 
pumped up — and they — one an- 
other on the back. 


I felt it coming in the ‘60s, and I feel it 


coming now.’ 
‘> — Graham Nash, from his statement 
in the progsam) book 


fe most pathetic and, I suppose, 
most poignant moment of the five nights 
came late. At Wednesday’s press confer- 
ence, it was announced what had long 
been assumed: a fifth night was being 
added, and Crosby, Stills, and Nash were 
the headliners. Publicly, MUSE was play- 
ing up the reunion (Nash was saying that 
the three had had their first meaningful 
talk in a year and had decided to put away 
their egos and their personal problems for 


Peter Ios 
the cause). In private, MUSE staffers 
were fearful that the organization hadn’t 
the time and that CS&N weren't a big 


enough draw for the concert to sell par- 


ticularly well. Music-industry observers 
were aghast, convinced that MUSE had 
stretched itself too thin. According to in- 


- siders, Nash (a MUSE board member) 


was opposed to the reunion, but when 
Fleetwood Mac fell through felt he had 
no choice but to make two phone calls. At 
the Friday press conference, Stills 
babbled alliteratively: (‘inescapable inev- 
itability _impetaous expedience’’), 
Nash was his usual concerned-citizen, 
bucolic self, and Crosby played the witty 
buffoon (“The national debt couldn't pay 
for the acts they have this week, man’’). 
The press conference had a desperate air 
to it;'as if the three knew their reunion 


‘could be ‘nothing more than patchwork 


and just hoped they wouldn’t embarrass 
themselves on stage. They left the con- 
ference early to practice — and, as Stills 
mumbled, to ‘‘try to remember the 
words.” 

They did, and by any standard, they 
performed professionally Sunday night. 
~:-Fhanks to the selling of 5000 tickets that 
°@ftérnoon at ‘the Garderv'was 


three-quarters fulf.'! Professionalism, 
_ however, would have‘been an issue only 


if they had made it one. What they were 
doing closing the MUSE concerts was a 
different issue entirely, and it was Stills 
who summarized all that was wrong with 
their getting back together again, who 
epitomized the worst strains that ran 
through the five days. All he did was 
change his clothes in the middle of the set, 


replacing his executive-blue shirt and blue - 


blazer with a rocker’s black number and a 


: the all-black concert didn’t come off 


white-suede fringed jacket — that sym- 
bol of hippie fashion, Stills’s stage uni- 
form throughout his early career. It 
wasn’t simply that. the jacket’s tight 
shoulders forced Stills to hunch over, 
making him seem yet.more bulky and 
old; it wasn’t even the nostalgia of the 
act. It was the futility of the gesture: like 
some 50-year-old man’s putting on his 
high-school jacket, returning to his old 
turf, and convincing himself-that he can 
recapture what:-he remembers as those 
balmy, earnest, carefree days. Look, I’m 
the same person I used to be, all I have to 
do is put on my fringed jacket. Well, 
we're not the same person we used to be 
— mot you, not me, not Stephen Stills. 


F the MUSE concerts bought into the 
‘60s, it was because the ‘60s were the only 
myth they had. The problem was that rio- 
body could decide whether the morator- 
ium demonstrations or Woodstock pro- 
vided the proper parallel. Neither does, 
but in the fuzzy rhetoric that MUSE was 
generating (but to its credit, not always 
expounding), Woodstock turned into an 
anti-war-rally and the moratoriums into 
fund-raising events, which is bad’ his- 
tory and worse cultural analysis. Not sur- 
prisingly, it was the musicians who were 
most drawn to the ‘60s analogy. Some 
claimed that getting with the anti-nuke 
movement was like coming back to life 
again; others apologized for their lack of 
political involvement in the ‘60s, but de- 
clared that the anti-nuke had finally 
awakened them. The movement's acti- 
vists found the ‘60s comparison. less at- 
tractive, and a master rhetorician like 
Sam Lovejoy pointedly omitted the ‘60s 


Bruce Springsteen: no speeches, and no fear 


\ 


-money, it is possible that if the record 


‘get to them as quickly as possible.” 


XINSOHd NOLSOS SHI 


in any of his conversations, using ‘60s 
catch phrases all the while but speaking 
only in terms of the ‘80s. 

Though the MUSE production board 
was made up equally of musicians and 
movement people, basic questions such 
as music vs. politics, money vs. vibes (as 
one put it) didn’t break down so evenly... 
Browne, Hall, Nash, and Raitt, the musi- 
cians on the board, apparently made it 
clear from the start that the. entertain- 
ment had to come first. It. was a decision 
that became firm after Springsteen re- 
portedly made his involvement contin- 
gent upon there being no speeches dur- 
ing the shows. Though some movement 
people weren't entirely happy with this, 
by the end of the week some were quot- 
ing from Browne's ‘Before the Deluge”’ 

— “Let the music keep ourspirits high’ — 
as if they hédkagypitten the-line them- 
selves. The other issue — whether to 
make as much money as possible or to 
create as much myth as possible — ap- 
peared to affect the MUSE activists the 
most. As one said, “I have 550 grant ap- 
plications in and I want to see the money 
The 
other school of-thought, which prevailed 
early on as well ome of 
MUSE’s initial capital in the production 
of a live record and film in the hope that 
the two would not only generate more in- 
come, but also spread the word further. 
Though Lovejoy later undercut this posi- 
tion by admitting that it was a long shot 
that the movie would make MUSE any 


goes platinum (which is not far-fetched, 
considering how many of the performers 
have never released live tracks before), it 

Continued on page 34 
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" to the editor and other people 


‘DECIPHERING 


I have recently read the article on 


compulsion by Charles P. Pierce (July 
10). It was sent to me by an acquain- 
tance. Since I spent an hour with your 
reporter and I am quoted extensively, I 
thought that I would tell you of my reac- 
tion. 

I think that my comments are largely 
not understandable. / had a difficult time 
deciphering them. As one example among 
many; I~am dubdted as térming 
compulsions © “‘ego-centotic.” I believe 
your writer meant ‘‘ego-syntonic.” Pierce 
should have asked me for spelling and 
explanation. 

I am aware that anyone who talks to a 
journalist risks misquotation, misunder- 
standing, or simplification of his ideas to 
incomprehensiblility. I am afriad that this 
has happened again. 

Theodore Nadelson MD 
Dept. of Psychiatry 
Beth Israel Hospital 


Boston 


Charles P. Pierce replies: 

It is certainly true that jargon always 
requires explanation. | apologize for mis- 
spelling “ego-syntotic.”’ As for the quota- 
tions, they are accurately taken from my 
notes of our conversation.-Of course they 
do not represent all of it, but I believe 
they give the gist of it. 


BORED 


Against Nietzsche even the gods them-~ 


selves struggle in boredom. | imagine 


~ they would also suffer a number of dif- 


ficult moments with D.C. Denison’s 


article (September 18). 
I wonder if the writer himself would 


considering moving to Ulster. Though it 
probably wouldn't alleviate his bore- 
dom, it would do a good deal toward 


eliminating mine. Robert M. Reitz 


SIFTED 


~ Michael Segal’s “The Computation of 
Power” (Sept. 18) could have been an 
interesting discussion of the role of the 
high-technology industry in this state. 
Instead, it was your standard M-1 anti- 
business story, with facts and quotes 
carefully sifted to support his ‘economic 
blackmail’’ thesis. 

In some parts of the country, the 
entrepreneur who works his tail off to 


create a successful business is a local- 


hero. Around here, he is an exploiter who 
makes a fortune by underpaying his 
workers. If he meets with politicians, 


both he and they are obviously conspir- 


ing to do mischief. He gets no credit for 
creating thousands of jobs, but full blame 
if he lays off anyone. 

Writing a story to feed these prejudices 
is child’s play, and it is the surest way 
into print in Boston, as Segal obviously 
knows. Frederick T. Van Veen 

Concord 


IN THE PINK 


If one takes even the most cursory 
glance at the bulletin board of the 
Merrimack College history department, 
one is sure to be confronted periodically 
with messages of rising gasoline and 
bread prices. But only periodically. 
Always there are the editorials of Pat 
Buchanan-like hawks that preach of 
America’s second-class military status, and 
warn of the omnipresent, ever sugging 
“commie tide’ rising before US arms 
inferiority. The message is the same: 
spend, spend, spend; build, build, build. 
Only the authors change. 


I hope I can sneak Stu Cohen’s article’ 


“Progress in the Cards” (Sept. 18) up on 
the board, underneath the MX proposals 
and above the other articles of outcry that 
denounce America as a weakling. It'll 
probably be ripped down in justé short 
while, and I'll be forever labeled a 
“pinko.” But maybe someone will have 
read this wonderful article; maybe some- 
one will have smartened up. 

It will have been worth it. Thanks alot. 


HITS 


Merrimac 
The article on the women of Ed King 
(September 25) was great! 


Hit him again/Hit him again/. 


Harder/Harder. 
You may be interested to know a local 


~ rock band I just interviewed has a song 


called “‘Ed King Is a Queen.” 


Be went great with your cover last 
ie Marsha Mellow 


“Quotes Editor’” 


Trouser Pest magazine 
Boston 


Is have 


| AM WOMAN 


Congratulations. The article by Renee 


Loth on King’s Wimmin (September 25) ; 
_ succeeded at something nothing else ever 


has. 

I waived rallies, 1 stupidly put off 
voting, I ignored ‘politics in general, find- 
ing it too frustrating and demeaning and 
belittling to justify my involvement. Your 
article changed that. | read and reread it 
and damned if I thought I wasn’t reading 
a recap of a Ronald Reagan fantasy foot- 
ball film, compleat with lush dames and 
smiling pink rubber babies. Please pinch 
me and tell me it ain't so, mama. 

I am a musician, yessuh! I am a womin 
proud, yassuh! I am a psychedelic punk 
blues-rocker destined to take over the 
world, yassuh, Mastah King Suh! I am 


pro-abortion, pro-affirmative action, pro 
freedom of 


wommin, blacks, gays, 
religion, freedom of decision. I am full 
heart and throat and mind for each crea- 
ture to develop his/her/its/their own 
potential. I love life, music, sex, drugs, 
rock ‘n’ roll, hope, love, weight-lifting 
wimmin, men in drag, sex changes, 
existence, anyone’s God, and tomato 
juice. 

After reading your article I have 
changed my view on one thing. Politics. 
If woolheads like Eddy King are sitting in 
the governor's chair, I feel it is now my 
duty as an earthling to gather the armed 
forces of rock ‘n’ roll to bring the cretin 
down! 

I have yet one dream and that is that 
some morning Massah King will look in 
his morning bowl of Wheaties and find 


_ me floating there amidst globules of his 


guilt, pointing my Telecaster at him and 
zap him back to the great pink mommy- 
womb from which he emerged. 


Non-violently but wi intelligent 
determination, 

R. Judith Vincent 

Brighton 


harken unto his Wheaties! © 


MEESE PEACE 


Publishing a well-researched, well- 
documented article on ecological con- 
cerns is laudable. Publishing an ecologic 
article based entirely on emotion with no 
concern for getting the facts straight, on 
the other hand, is irresponsible. Your 
recent article by Alan Lupo Gept. 25) fits 
the latter case. 

Lupo states that moose are peaceable 
“why such ani- 

into prey. Historically, 
moose have always been prey to animals 
like wolves. Prey- predator relationships 
are important in keeping animal popula- 
tions in check within their ecosystems. 
An excellent example of an ecosystem’s 
failing is on Isle Royale on Lake Superior. 
Initially the island had no moose. Early 
this century, a herd of moose walked 
across the frozen lake and established it- 
self on the island. With no predators, the 
population exploded; their numbers grew 


“beyond the capacity of the island to 
“support them. 


“Experts”’ 
importing wolves to the island and re- 
establish a good ecosystem. This move 


was opposed by people who didn’t want 
to see the peaceable moose eaten by the 


bad wolf. A fire in the late ‘30s or early - 


‘40s, however, destroyed the moose 


population, and that was that. The island 


regrew its foliage, and several years later, 
a new herd crossed to the island. This 
time, however, a pack of wolves also 
came. The moose are now held in check, 
their numbers being kept small enough 
that they don’t exhaust their limited food 
supply. 

Man has succeeded in almost eliminat- 
ing wolves and other natural predators 
from areas where they were once numer- 
ous. This includes places like Maine. The 
hunting season being experimented with 
in Maine may be an attempt to re-create 
some sort of prey-predator relationship. 

The laws of nature have managed to 
keep the world running for millions of 
years. Man has intefered with these laws 
for only a short time, but managed to 
screw things up in quite a few places. It 
was sympathy for the peaceable animals 
that led to the destruction of their 
predators; but we are now seeing the 
backlash, in rising animal populations. 
Let's not condemn an attempt to re-create 
an ecosystem because of feelings towards 


Boston 


“peaceable animals.” 
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OTHELLO’! 
You coulda 


Othellos® ‘s your game? Prove it. 

Take on the best Othello® players 
around during our local Othello® 
Tournament October 6 in our Boston 
store: Local winners go on to the 
national championships— national 
winners compete in the International 
Othello® Tournament to be held in 
‘Rome! You must be 16 years or older to 
enter. We can only accept 32 entriés— 
so call 357-3838 to register now! Toys, 
D-830. All stores except . Malden, 
Lowell, Methuen and Brockton. 


Sharpen your strategy! 
Tournament Othello® 23.00 
Othello® 12200 
Pocket Othello® 700 
Save 30% 

on deluxe 


Backgammon sets 
$14 


Orig. 20.00—Our own imported sets 
come complete in leather-like brown 
vinyl case, with felt playing surface, 
stitched dividers individual dice with 
holders, doubler and brown and 
beige playing pieces. Also available, 
travel size set orig. 1200 10.00. 
D-320, All stores. 


New England has a store of its own jor (lan iar sh 


days a week. Metropolitan Boston 326-3131 
Massachusetts Residents outside Metropolitan Boston DIAL TOLL FREE 1-800-972-5353. 

CHARGE IT USE YOUR JORDAN MARSH OR AMERICAN EXPRESS CARD 
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THE BOSTON PHOENIX, 


circumstance 


Making straight the way for the papal visit 


by Charles P. Pierce 
Prologue 


It is a word that signifies salvation to 
no one more than to the headline writers 
of the English-speaking world. In the 
past two years, after all, they have had to 
cope with the passing of two Bishops of 
Rome and the ascendancy of a third to 
media superstardom. Consider their 
plight if the only word they could em- 
ploy during all of this was ‘’ pope.”” Head- 
lines would have always run short, and 
the repetition of the word “ pope” across 
frent pages would have caused even the 
most dignified newspapers to sound like 
tuba solos. 

Luckily, a choice is available to the 
copy desks of the news media, a word 
that seems to have been provided 
expressly for them, since no one would 


> ever conceive of using it in conversation 


unless he were doing a Tom Ellis imi- 
tation. But for anyone seeking to make 
sense of what's going on here, an under- 
standing of the word is crucial. 

As far as those who have cared to trace 
its etymology can tell, it has its roots in 
the language of the Etruscans, the people 
.who made up the matinee civilization to 
the Roman Empire. The Romans ap- 
parently appropriated it at the same time 
they were appropriating the Italian 
peninsula. The word was transformed 
through various folk idioms until it came 
to mean “ bridge-maker.” 

Jove only knows, then, how ‘‘bridge- 
maker” came to refer to the high priests 
of Rome. They formed a council and 
selected one of their number to preside 
over it. More than anyone else, he would 
open the temples, dedicate the shrines, 
and do all the propitiating that neces- 
sarily went along with ruling the world. 

The council became known as the 
Pontifical College, and its leader was 
given the designation ‘Pontifex 
Maximus.” The : title. was so attractive 
that the emperors eventually tacked it on 
to their own credits. It has managed to 
survive, filtered through history, until it 
finally was applied to the leader of the 


Roman Catholic Church, and found it- 


self colloquially abbreviated. 
“PONTIFF,” say now the headlines, 
“TO VISIT HUB.” 


I here-are many people to whom this 
derivation would come as no surprise. For 
many years, the Church, as symbolized 
by the papacy, was somewhat imperial. 
“There was an authoritarian streak prob- 
ably dating back to the Council of 
Trent,” says Father Richard Cunning- 
ham of St. John’s Seminary in Brighton, 
an authority on the papacy. ‘That prob- 
ably lasted until the 1960s. In 1870, after 
the Italian Revolution, the papacy really 
went in on itself. It wasn’t until the 1920s 
that the pope left the Vatican at all.’ 

On a lesser level, I can remember grow- 
ing up with people for whom the Church, 
and in particular the clergy, wére a mys- 
tery. Hardly anyone knew what priests 
were like, and it came as no little surprise 
one day to find out that one of them 
could’ smack the low fastball to right 
field. 

Priests presented no real problem for 
me, since I spent a good part of my 
formative years surrounded by them. 
Most of my grammar-school classmates 


were, convinced that parish rectories were 


.piously. gloomy museums, at best, full of 


lace curtains, dusty, arcane books, and 
grim housekeepers whose sole function in 
life was to tell you not to play football on 
the lawn because your down-and-in pat- 
terns presented a clear and present danger 
to the stained-glass window Mr. Flana- 
gan had donated to the rectory in loving 
memory of his wife, Mary. (I also recall 
speculating on how much such donors 
loved their wives. Anyone who gave just _ 
a simple angel, for example, either was 
unusually humble orhad been fooling 
around. But a depiction of the four 
Evangelists, complete with their symbols 
of authority, was likely to be the largesse 
of someone still in mourning, or who had 
been fooling around.) 

Every Christmas that I can remember, 
however, has been spent in a rectory, 
usually that of the parish to which my 
uncle Thomas was assigned at the time. 
The early memories are cloudy, because 
of my grandmother's predilection for giv- 
ing me a small dose of Jameson's Irish 
Whiskey upon my arrival. “Will of 
God,’’ she would tell my parents, ‘it’s 
only to settle his stomach till dinner.” I 
assumed it was medicine and, my 
stomach settling toward my socks, I 
would meander upstairs and sleep till din- 
ner, which was probably the main idea to 
start. with. Once I was old enough to 
know what was going on, however, the 
“treatment” stopped. ‘“You don’t need 
that now,” she would say. “You're too 
big an anashore for that.” 

The conversation was always good. 
My uncle Michael, who is a member of 
the Society of Jesus and is usually re- 
ferred to as “the Jesuit,’ would tell 
extremely funny stories on any topic, in- 
cluding Alexander Hamilton. He is the 
only person I know who can tell a good 
Alexander Hamilton joke. Occasionally,_ 


he would bring along another Jesuit, - 


named Benjamin Finnegan, who is, as far 
as I know, the leading clerical expert on 
Organizéd Crime in America. So with 
Alexander Hamilton, we got Meyer- 
Lansky. 

They also talked shop. One or the 
other would have an opinion on an as- 
pect of the liturgy with which the other 
two would disagree. My uncle Thomas 
would talk about the problems of his par- 
ish; the Jesuits would discuss the prob- 
lems of fund-raising in Boston. While all 
this was going on, the laity around the 
table would nod knowingly, and ask for 
more cranberry sauce. 


There always seemed to be a bright _ 


room to which I could go after the meal 
and watch football. Thomas is a big 
mystery, buff, and it was in one such 
room in his rectory in Williamstown that 
I first read Raymond Chandler, although 
God alone knows what Philip Marlowe 
would have thought about that. 

Most of this would have surprised my 
contemporaries. Granted, they all prob- 
ably harbored the suspicion that priests 


. weren't really all that different from the 


rest of us, but few would have gone as far 
as to. say so out loud. Arguing about the 
liturgy? People usually figured they all 
got together and decided on how things 
were to be done, and that was that, amen. 


FE rom all this, of course, the Church be- © 


came: entirely personal to me, ialmost a 
family business. I knew what the ultimate 


chain of command was, but most of the 
upper echelons were so removed that 
they appeared to have little effect on my 
life. The Church, if it was going to suc- 


‘ ceed or fail with me, was going to do so at 


a very low level. 

It succeeded, sort of. My Catholicism is 
too much a fixture in my life to be 
jettisoned at this point, and I’ve long 
since quit apologizing for it. I overlook it, 
underexamine it, but still it’s there, like 
the holy card of the Ascension which I 
won for spelling ‘‘exasperate” in the 
fourth grade (and which hangs yet in a 


' corner of my room in my parents’ house). 


I still go to Mass. Not as often as 
prescribed by law, but I go. 

When they find this out about you, 
people look at you oddly, the way you'd 
look at someone who, with the improve- 
ment right at hand, chooses to ignore it. 
One suddenly becomes a person riding on 
horseback past a steam locomotive. 

Such anachronistic feelings are fading 
these days. With two conclaves past and a 
certified star in the Chair of Peter, it’s in- 
creasingly chic to be Catholic. People 
come up to me and ask all manner of odd 
questions, some of which I haven't 
answered in years. A more devout per- 
son than I would call this “a re-examina- 
tion of faith.” 1 call it ‘embarrasting. 

And now he’s’ coming here, rolling 
through town with the act that has played 
so well elsewhere. Joannes Paulus II, 
Pontifex Maximus, Bishop of Rome, 
Vicar of Christ on Earth. (With a sharp 
eye for how bureaucracies develop, Irish 
humorist Flann O’Brien once created a 
character called the Polyarch, who was 
“the Vicar of Christ in Heaven.’’) 

The significance of this is lost on me, a 
Catholic who remains so because he’s 


_ never discovered a good enough reason 


to be. it is possible that some part of > 
the visit may mean something to my 
personal Church, made up as it is of so 
much that is personal and not very: 
religious. But it’s hard already to 
reconcile those Christmas dinners with 
the coming to call of the pontiff. The dis- 
tance seems too great to span. 

The Countdown to the pope has 
prepared people for something so 
enormous that whatever message comes 
out of it may well find itself trivialized, 
trapped forever between traffic regula- 
tions and evening choir rehearsals on the 
far side of town. 


Monday, September 17 . 

The news has gotten around the office 
in a hurry. A Catholic friend from the 
circulation department sidled over today 
and suggested that he could lend me some 
nails ‘so you can find some place tg put 
you up for the night.” And a number of 
people are trafficking in the suggestion 
that, since the pope is arriving on Yom 
Kippur, the official Jewish greeting can 
only be, naturally, “Good yontif, 
pontiff.”’ 

None of these people,-however, is half 
as funny as Louise Day Hicks, whose lat- 
est press release, if it does nothing else, 
retires for her the Elmer Gantry Religious 
Hypocrisy Trophy. “Boston,” writes 
Hicks, “should declare a moratorium on 
bickering during the Pope's visit,” a 
statement some observers take to mean 
that ‘Hicks+wilk absent Herself for the 
duration. 


Apparently the quote pertains to the 
squabbling going on over who should 
pay for the facilities upon which the pope 
will say Mass on the Common. The Civil 
Liberties Union of Massachusetts and 
abortion advocate Bill Baird have been 
opposing such use of city moneys for 
several days now. 

At yesterday’s Masses, all the churches 
in the Boston. Archdiocese took up col- 
lections to defray some of the papal costs. 
The Globe reported that these collections 
were unusually high. 

Further down in her release, Hicks de- 
clared it “unfortunate” that a ‘’self-styled 
leader who has been promoting a moral 
philosophy repugnant in the eyes of the 
Pope arid the church he heads” was us- 
ing the visit as a platform. Low bridge 
there for Baird. Louise Day Hicks, of all 
people, should know moral repugnance 
when she see it. 

* 


I he Blue Line rattles on the way to 
Our Lady of Lourdes in Revere, the noise 
abating only when drowned out by an in- 
coming jet. 

Our Lady of Lourdes is a lifer, nestled 


‘in a neighborhood of three-deckers. It is 


the kind of parish where people still wor- 
ry, if the priest should drop the wafer at 
Communion, whether it is sinful to re- 
ceive it anyway. Altar boys still go into 
the sacristy and check the schedule, 
groaning about 7:30 a.m. Masses in 
August. 

I put in six years as an altar boy, and I 
was a damn good one. So good, in fact, 
that I was always in demand for 
weddings, a nice specialization since they 
were the only profit-making ventures 
available to us. I never made any serious 
blunders at weddings, except for that one 
July day when the heat got to me at a 


noon service and I almost fainted on the - 


groom. He watched the priest with one 
eye and my swaying with the other, and 
got so perplexed that he blew his lines. He 
paid us anyway, and probably laughs 
about it every anniversary. I presume the 
marriage was a valid one. - 

The person making up the schedule in 
those days was a lanky priest named Jo- 
seph Binowski, who was not only the 
first priest I ever got to-know who was 


-not related to me, but also the first adult 


who ever laughed at anything I thought 
was funny. My grandmother loved him. 
“T want to talk,”’ she would say; ‘‘get me 
the Polish Priest,’’ which put her at least 
16 years ahead of the College of Cardinals 
in this regard. We on the altar liked him 
too, so much so that, for the last Mass he 


said in our parish, we paid. him the 


supreme compliment of filling his water 
cruet with extremely hot water, which 
neither mixes well with wine nor feels 
good when poured across one’s fingers 
during a religious ceremony. 

At Our Lady of Lourdes, Father Jim 
Bretta has similar duties. A woman comes 
to the door of the rectory, distraught 
because she picked up a communion 
wafer from the floor and handed it back 
to the priest. “Oh,” Bretta says in a tone 
so mock-awful that he sounds like all the 
Church Fathers rolled into one, “that's 
terrible. You're going straight to hell.” 
The woman laughs and leaves. neh 

Bretta is worried about money, hens 


- 
| 


’ not in the political sense that Hicks, 
Baird, and the CLUM are worried about 
it. I’m beginning to feel more and more 
negative about the visit,” he says. ‘‘All 
the to-do here really puts me off. 

“There were potentially a lot of good 
things that could have come of it. But I 
think the possibility of anything positive 

happening would be very slim now. The 


enormity (sic) of it will just swallow up . 


the whole message.” 
The notion of the expenditure, rather 


than who will. be ultimately responsible. 


-for it, is bothering a lot of people. “Why 
does he need that huge altar?” asks Peggy 
Cumfrey of the Paulist Center. ‘We've 
got a portable one here which we could 
roll right across the street.” 

“I’m not so naive,” Bretta concludes, as 
the rectory’s doorbell goes off again, 
“that I believe that the head of the uni- 
versal church could come here and have it 
a simple event. But I would have pre- 
ferred that they let him keep his message 
simple. With all the trappings and stuff, 
it’s going to be very hard for people to 
hear what he hastosay.” 


Tuesday, September 18 

At the office, a press release from the 
Paulist Social Action Committee arrived 
here today, concerning a letter sent to 
Cardinal Medeiros deploring the expense 
of the papal visit and suggesting that a 
fund equaling the expenditure be set up 
to provide emergency financial as- 
sistance to the poor. It is a noble idea, 
totally in keeping with the ideal of the 
Servant Church. It has no more chance of 
becoming reality than its originators have 
of being named to- the Vatican Curia. 

The first stories about papal T-shirts 
and bumper stickers have begun to 
emerge, proving that an original angle to 
this story is impossible. Today, I spoke to 
Father Gene Sullivan, who runs the 
archdiocesan school system. All I wanted 
to do was go into a third-grade class- 
room and get some quotes from ‘cute 
kids’’ about the pope. Sullivan was only 
too happy to oblige. +e 

‘Sure, Charlie, that’s a great idea,’ he 


said. “‘Just let me get the Herald off the- 


other line and we'll talk.” Another scoop 
melts away. ; 
And my friend from circulation sidled 
over and said that he had finished his 
tunafish sandwich, but that he was still 
hungry and wasn’t there something I 
_could do about it? ' 


Wednesday, September 19 
City Councilor Latry DiCara asked all 
his colleagues to cease campaigning on 


the day of the pope’s visit, which doesn’t 
quite square with what one Catholic 
politician told me about the mood-on 
Beacon Hill. ‘Everybody wants in on that 
Mass,” he said. “There are a lot of First 
Communion faces around here all of a 
sudden.” 

One person who has been bothering 
DiCara tremendously is Baird. He swoops 
into the clerk’s office of federal district 
court wearing a blue suit, two lawyers, 
‘and an air of overwhelming rectitude. At 
first he warns the lurking media types 
that he will talk with them later ‘’so they 
can’t say I’m holding up business in this 
office.’’ The questions come anyway. He 
answers them, holding up business in 
that office. 5 

He is seeking a temporary restraining 
order and a permanent injunction not on- 
ly against the city’s paying for the non- 
security expenditures of the visit but al- 
so against the use of the Common for the 


Mass. The Civil Liberties Union has re- 


fused to join him in this suit. “All I’m 
basically talking about ‘is the First 
Amendment,” he says. ‘The Civil Liber- 
ties Union in Massachusetts is known for 
the lead in its feet.” 


“We've got a long history with him,” 
CLUM executive director John Roberts 
would say later. “We hardly want to get 
into a pissing contest with Bill Baird.” 


Baird talks in the third person most of - 


the time, running over his credits when- 
ever possible. ‘If Bill Baird was good 
enough in Baird v. Bellotti,” hie asks, re- 
calling an important abortion suit he won 
years ago, “why isn’t Bill Baird good 
enough for Baird v. White?’ 

The press assembles at the bottom of 
an outdoor staircase. Halfway up, Baird 
stands with his counsel and a couple of 


aides. They hand out copies of the new © 


suit. Dozens of hands grope after them. 
It’s like being stuck in a studio where 
someone is casting for a UNICEF ad. 
“Give us about five minutes, Bill,” a 
TV cameraman asks. Baird agrees. ‘We 
have no quarrel with the pope’s coming 


to Boston,” he begins. “In fact, he might 


get a better idea of what a free society is 
all about.” 
It is, at bottom, a remarkable 


performance. Baird stoutly denies any 


anti-Catholic bias in his suit. He is simply 
standing on the First Amendment. Any 
sharp.constitutional question is thrown to 


his attorney who, before she’s allowed to 


answer, is interrupted by her-client be- 
“¢ause “she’s not as comba 


as 

From the fringes of the crowd, 
passersby heckle. “Hey Bill,” yells one, 
“how about all the public-welfare money 
your clinics get, huh?” Another pushes 
through the back ranks of the press, 
causing me to write on Baird’s attorney's 
sleeve: This new heckler wants to know 
about: murdered babies. 

Baird handles these people well. He 


’ rolls his eyebrows, or gives a little, toler- 


ant smile. He does not, however, handle 
the press anywhere near as well. As ques- 
tions home in on his motivation and on 
his interpretation of the First Amend- 
ment, his voice rises. “Hey, I didn’t think 
this was going to be an interrogation,” he 


says. “I mean, I thought we were over the | 


Spanish Inquisition.” 

Gradually the press conference breaks 
up. Baird stays on the steps for some 
photographs. ‘‘Jeez,”’ he tells the camera- 
men in a wounded tone, “that was pretty 
hostile. And they call themselves 
Christians?” 

Granted that Bill Baird is a sancti- 
monious pontificator with an overactive 
martyrdom gland, there is still the larger 
constitutional question. It appears that 
Baird’s suit is doomed. The CLUM feels 
that the pope has the right, grounded iri 
the First Amendment, to conduct a 
religious service on the Common. In 
Federalist 51, James Madison wrote that 
freedom of religion had its security in the 
open activities of a multitude of sects, 
‘although one doubts whether he had in 

Continued on page 24 
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THE BOSTON PHOENIX, OCTOBER 2, 1979 


White’s victory: 


‘Running hard, 


running easy 
by Tom Sheehan 


(3 .. plan, September 25: win. Win big. Use city- 
worker machine to pull out all Kevin votes. Blow out op- 
position. Communicate message it’s all over: no contest 
in November. Use TV to promote The Mayor: buy com- 
mercial time, but also dominate news coverage. Center- 
piece: intimate victory speech, live from City Hall, at 
peak audience time. — 

10:58 p.m., T minus three minutes and counting. For- 
ty-odd media types with live cameras packed into tiny 
room in mayor's office, blessed with inspiring view of 
Faneuil Hall. Mayoral aide Averil Lashley has vital ques- 
tion for another aide: ‘After he finishes, do we sing 
‘Happy Birthday’?’’ Perfect upbeat stroke of luck: elec- 


tion day is Kevin’s birthday. Answer: sing when he ar-. 


rives. 

11:00. Wife Kathryn arrives on arm of friend Bob 
Crane, state treasurer. Bobby Orr arrives. Mayor’s moth- 
er, plus four of his five children, look on. Heavy use of 
family this time: mayor good family man. 

11:01. He arrives. Sing now, Averil. Hugs wife, moth- 
er, _kid or two. Stands in front of enormous picture win- 


dow, Faneuil Hall and Quincy Market glittering behind 


him. Delivers warm remarks, moving hands about cas- 
ually, extended fingertips occasionally touching, as if in 
prayer. Warm remarks prepared by Ira Jackson, Har- 
vard dean who once served as aide back when the mayor 
was going to be president. Message: “You can feel that 
there’s a new spirit in the city. Of self-confidence. Of op- 
timism.” Later: “And we know today, and I think it’s 
dawning on us, that Boston is one of the best cities in the 
country in which to live.” 
show people do feel good about city. Objective: transfer 
good feeling to himself. Mention pope, mention Quincy 
Market. Display humility (“You had to have patience 
when I made mistakes’’) to refute charges of arrogance. 
Wrap it up with a sentence or two combining past ac- 
complishments, hope for future, role as bridge between 
factions, and don’t forget good feelings about city. “I 
guess what I’m trying to say is simply this: we have a 
chence to build on all we've achieved over the last 12 
years, together. Not me alone. All of us together. It's a 
great city and-I think we sense and know it... .” 
Then dash out into the night to make a party in 


Charlestown by 11:25, an East Boston party by 11:40, 
and stitheness Back Bay by at 
12:20, surrounded by a small circle of admirers ort Mass. 


Ave:, outside his Back Bay headquarters, hug wife one 
last time and call it a day. “I’m tired,” he announced. 

“I’m going home.” With that, he and Kathryn hopped 
into their chauffeured station wagon and headed home to 
Beacon Hill, there to savor a resounding 14-point mar- 
gin over state Senator Joseph nearest chal- 


lenger. 


B ut it was not just the size of the victory that White 
could enjoy last Tuesday: it was the style with which it 
had been accomplished as well, the way it had been used 
as a springboard to November. The day had been a mod- 
el of organizational discipline, and the mayor's schedul- 
ing a work of precision timing. ‘Never,’ said one ad- 
miring politician, “have | seen such smoothness, such 
slickness, right down to the 11:01 speech with Faneuil 
Hall at his shoulder.” Was the precise timing of that 
speech, we inquired of a top aide to White, perhaps a bit 
too manipulative of the easily misused media? ‘Well, 
sure,” he conceded. “But you can’t be in this business for 
12 years without understanding when the TV audience is 
greatest and what the TV news directors will tolerate 
from the guy coming in first.” They and their fellow:me- 
dia executives will apparently tolerate a great deal from 
this guy: he has, after all, wined and dined most of them 
during a deliberate three-year-long campaign to win their 
confidence. Nothing sinister in that, said the aide to 
White: “That effort was motivated by his sense of per- 
sonal hurt at what happened in ‘75."" (What happened 
then, of course, is that White nearly lost his job after a 
last-minute wave of corruption charges hit his adminis- 
tration, charges which were disseminated by the media, 
as is their tendency.) ‘‘He simply didn’t want a repeat of 
‘75, that’s all.” 

He will get a partial repeat of ’75, like it or not: he will 


get Joe Timilty again as his November opponent. The. 


way Timilty’s been behaving lately, White has to like it. 
On election night, while White was brilliantly using tele- 
vision to his advantage, Timilty was doing quite the op- 
posite. Shortly before 11, when he decided it was time to 
greet his noisy supporters in a ballroom at the Park Pla- 
za Hotel, Timilty gave a speech whose tone reminded 
many listeners of high school. “He seemed almost like a 
cheerleader,” said one viewer. “I think he was disap- 
pointed eet and was trying not to let his disappoint- 


Reason for theme: his polls 


Eric A. Roth 


Stuart Rosner 


The mayor: preliminary day was his birthday. 


Continued on page 16 King: it’s hard to call him a loser. 


King’s triumph: 
Getting the issues. 
up to third 


by Dave O'Brian 


©... than his-outward appearance, his 6-foot-5 
height, his shaven head and piercing eyes, his heavy 
beard and unorthodox costume — and, oh yes, he’s black 
— there were two things about Melvin H. King as he sat 


in his basement State House office last Monday after- 


noon that instantly set him apart from your typical 
would-be Boston mayor. 

First, the South End state rep with the seriously under- 
financed and purportedly disorganized campaign was 
serenely predicting victory. Politicians will do that, of 
course, but humble Mel somehow had the power to con- 


‘vince his interviewer, however cynical and skeptical the 


interviewer may have been going in, that it was true. 
That Mel King really would be the next mayor of Boston. 
“There has been this sort of strange, bizarre air about the 
campaign from the beginning,’ confided Dave Smith, a 
Mel King volunteer, while awaiting returns Tuesday 
night. ‘It’s Mel and his constant.and totally sincere op- 
timism. I’ve been involved with Mel for 20 years, and 
I’ve never known such a persistent victim of unrequited 
love with the city to keep coming back for more. He talks 
of precincts he should win, based on the premise that 
people will always do the right thing. And that sort of 
reasoning is contagious.” “He identifies the precincts 
where the people who should vote for him are located,” 
said another frustrated campaign worker, “but he never 
puts together the mechanics to go out and get them.” 
Second, there was this thing about Mel that ought to 
reserve for him a place of honor in the Guinness Book of 
Records, if not a reputation for pragmatism, With only 
hours remaining before the polls would open, he was on 
the phone to his campaign headquarters trying to find 
out who had put his posters where he felt they didn’t be- 
long (like on trees — “‘living things’ — or on any of those 
abandoned buildings plastered with Kevin White post- 
ers, which King sees as “advertisements for this admini- 
stration’s record of neglect’). “ ‘Not only does he.cam- 
paign everywhere he goes,” said state Rep. Doris Bunte 
(D-Roxbury), who had been driving King from one ap- 
pearance to the next for weeks, “but he keeps making me 
Stop so he can get out and take down his posters.” 


make Mel King unique, but 
they @ fetided to make political junkies hereabouts a 
bit skeptieal even of King’s intention to attract a large 
enough;vote to mean anything, let alone his ability to do 
it. Thus, ‘despite polls that showed King finishing a re- 
spectable third, ahead of School Committee President 


David Finnegan — the polished, handsome young mem- 


ber of a staunchly political Dorchester family with an 
Irish Catholic surname — there were those who refused 
to believe it. And as late as preliminary day, smug parti- 
sans in the Kevin White camp were predicting that their 


~man, who had enjoyed the black community's support 


unchallenged since emerging as the only alternative to 


Louise Day Hicks back in 1967, would surely pick up 60 - 
percent of the vote in the black wards. Or better. 


. Such claims were less than prophetic. By sticking to is- 
sués that none of the others in the race was going near — 
racial and sexual violence, displacement from housing 
and the consequent specter of ‘gentrification’ (which 
King prefers to call ‘‘blockbusting’’), the home-heating- 
oil crisis (there was a Dorchester-wide meeting at which 


100 gallons of oil were raffled off), and continued em-'— 


phasis, wherever he happened to be,-on the struggle for 
gay rights and the effort to stop anti-gay harassment — 
King may, indeed, have run something like the ‘‘nar- 
row’ campaign the Globe had described in its “‘non-en- 
dorsement”’ editorial. But he was at least saying things. 
And when the shouting was over, Mel had indeed 
finished third, barely ahead of Finnegan. Moreover, Mel 
had beaten Kevin White in the black community. He had 
bested the mayor by nearly 500 votes in Roxbury’s Ward 
12, and by nearly a two-to-one margin in the South End's 
Ward 9. And he had gotten over 700 more votes than 
White in the Fenway (Ward 4). 

In all, Mel King had polled just over 15 percent of the 
vote and had beaten the incumbent in black, Hispanic, 
and so-called white liberal areas. By contrast, Tom At- 
kins, the black former city councilor (and current Bos- 
ton NAACP president) who ran for mayor back in 1971, 
ended up with barely 11 percent of the vote citywide, and 
White easily took the black community away from him. 


B.... Frank (D-Back Bay), the liberal rep whose 
early endorsement of King is seen as having lent legit- 
imacy to the campaign, notes that the size of the King- 
vote was especially impressive given that this time there 
was no Louise on the ballot — “the best guarantor of a 
aaa black vote,” he says — and that, unlike Atkins, who 
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Raise of Fthe Union Address for 


There’s a powerful trend sweeping: 


the country this season... Americans 
everywhere are taking to the streets 
with a new energy alternative that 
will revolutionize the fashion scene! 
It's roller power—anod it fits right into 
your lifestyle, whether you use it for 
free-wheeling fun, disco dazle, or 
even a new way to commute! Let 
Jordan Marsh be your headquarters 
for great skatesmanship! Choose 
from 7 sensational styles, all with 
durable urethane wheels for in- 
door/outdoor use. Remember - it's up 


to every American to keep the ball | 


Tolling! When: ordering women’s 
sizes, order 2 sizes smaller than shoe 


size. Sporting Goods, D-820. Boston, 


Peabody, Braintree 
and Burlington. 


A) Unisex Jogger in blue top grade 
vinyl, with yellow stripes, padded 
collar, and double action cushion. 

Sizes 5-I1, full sizes only. 49.00 


B) The % Jogger Boot, in blue top 
grade vinyl with yellow stripes. Pad- 
ded collar and spongy tongue for 
extra comfort, sizes full 


C) Lightweight strap-on skates that 
are easy to carry anywhere you 
need them! With padded ankle 
straps, contained bearings, and ad- 


able sizing. In blue or yellow. 
29.00 


D) Wide wheel racing skate has a 
vivid design in red, yellow, white 
and black, plus an adjustable steer- 


ing system, precision bearings, and 
poured urethane wheels. Sizes 4-1, 
full sizes.69.00 


E-F) The ultimate skating experience! 
These his and hers hi-top boot skates 
are flat lasted, Littleway stitched, 
and feature double action trucks. 


Hers is vinyl leatherette in red 
‘clareno, sizes 6789. His is natural 


suede leather in sizes 89JO1l. Both 
styles have a soft suedine lining. 
‘Hers, 79.00. His, 89.00 


Not shown: Joggers—the sporty look! 
Light, supple nylon and vinyl con- 
struction with a porous lining, 
spongy innnersole, and padded col- 
lar. In blue with white stripes, sizes 

3-6, full sizes. 39.00. 
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WideWorld 


Catch as catchwords can: 


by Carol 


| 90 the ‘70s, as all of us are at least in- 
tuitively aware, inflation in the US and 
Europe has been consistently more se- 
vere than it was in the ‘60s or the ‘50s. In 
every year since -1968, the rate of infla- 
tion was higher in this country than it 
was in any year between 1952 and 1967. 


Attempts to bring this ratedown by slow-: 


ing economic growth and increasing 


unemployment have had very limited and 
very temporary success. The result of 
such policies in this decade has beenhigh 
unemployment and high inflation, with- 
out permanent correction of balance-of- 
payments. deficits. The expected tradeoff 


between unemployment rates and infla- 


tion simply has not materialized, or has 
required higher rates of unemployment to 


_produce smaller reductions in the rate:of : 


inflation than was true in the past. In the 


language of economists, monetary and 


fiscal policies to reduce inflation have 
produced * ‘stagflation’. — economic 

‘nation combined with price inflation. 
What happened to make inflation so 


persistent and unyielding? Why has the 
tradeoff between unemployment 


inflation worsened so dramatically? The 


popular explanation in the ‘70s has been 


“the growth of the federal government and 


the resulting deficits in the national budget. 
Now, it is true that the acceleration of the 
Vietnam War — with its rise in military 
expenditures and government deficits. in 
1967 and 1968 — was inflationary, since 


the economy was at full employment. So - 


were the dverly expansionary policies 
which, in 1970-and 1971, were put into 
effect to bring the economy out of a re- 
cession repidly enough to get Nixon re- 


forces. And ‘while ‘thi 
sloganeering, it is Considerably more pro- 


Explaining in the 


‘Gon. of ‘indbme,. tax 


policy, and they have:seized on the pub- 
lic’s concern-with inflation to advance 
their cause. ©. 

The real‘explanationis lie deeper, 
in .@.-struétural- analysis of economic 
is not as easy as 


ductive: 

Looking at the trend of prices and real 
output in this country over the last cen- 
tury, we can see clearly that the last 40 
years are very different from the pre- 
ceding 60. Before 1940, there were 


. large downward as well.as upward swings 


in prices and output. For example, from 
1867 to 1897, the price level dropped by 
40 percent. Prices did increase again after 
1897, but by the outbreak of World War 
I, in 1914, they had only reached the level 
of 1873. There was a sharp deflation after. 
World War I, and again when the Great 


* Depression pushed the price level down 


sharply, as the depression of the 1870s to 
1890s had done. But the ‘30s were to be 
the last time prices fell. For the past fo 
years, their level has only. risen, althou 
‘at varying rates. 

The wholesale-price index a. 
similar change. This index gives much 


‘more “weight’’ to the price of raw materi- 
-als, which have increasingly. become 
strategic imports for the industrialized 


economies. In ‘the firsthalf of this cen- 
tury, wholesale prices fluctuated widely. 

The period from 1951 to 1971 shows a 
different picture. The sharp swings in the 
index afe gone; it just drifts very, slowly 


- upward. 


elected. But government deficits: have 


played a significant role in inflation since 
1973. The deficits of 1975-'76 reflected 
the recession; tax receipts fell as real out- 


put fell. Moreover, when the activities of © 
state and local government are taken into: . 


account, the deficit virtually disappears —. 


by 1978. In fact, if the federal govern- 


ment had not run such a largé deficit in . - 


1978, the balance sheet for all govern- 
ment in this country would have shown a 
surplus — with strongly deflationary ef- 
fects on the economy. 

As a percentage of the gross national 


product, both federal expenditures for . 


goods and services and the’ deficit have 
declined dramatically since 1976. In fact, 
federal-government purchases of goods 
and services have represented a smaller 


* proportion of the GNP in éach of the last 


three years than in any other year since 
1951. (In the Eisenhower era, the federal 
government bought goods and services to 
the tune of more than 11 percent of the 
GNP; from 1976 to 1978, the figure aver- 


7.5 percent.) 


The truth is that siophe who harp on 
budget deficits and the growing size of 
the federal government, claiming thus to 
have explained inflation, have a political 
agenda. They want to shift, the distribu- 


The growth -rates of real GNP from 
1904- "01978 Show-the same pattern visi- 
ble in the price. indexes. Before 1950, 
there were very sharp swings in the econ- 
omy’s rate of real growth, beth up and 
down, Since 1950, the feal-economy has 
become more ’stable,* with less-dramatic 
highs and lows: 

* The greater stability. of output in the 
last 40. years has, -in fact, one 


“important cause of inflation. The wide- 


spread belief that governments.can sta- 
bilize the economy makes it less likely 


“that wages and prices will fall during 


recessions. Since both workers and 
employers believe that recessions will be 
short and mild, unemployed workers do 


not quickly retrain or move to find new 


jobs; they expect their old jobs to reap- 
pear soon. And they are better able to 
wait out unemployment because unem- 
ployment insurance is available. Mean- 
while, companies are less able than ever: 
before to cut prices to compete for sales 
during recessions, because their costs do 
not fall. Moreover, firms expect sales to 
improve soon. 

In both cases, these beliefs were rein- 
forced over the last 40 years for the sim- 
ple reason that the underlying expec- 
tation came true: recessions were short 

Continued on page 22 
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Hard time: One man’s 
life the inside 


by Anita Diamant 


i is no Birdman of 


Alcatraz romance to the story of 
Thomas King. A 24-year-old 
black man facing 250 years in jail 
for unarmed robbery, aggravated 
assault, and rape, King is an un- 
execeptional convict. Ask him 
what he’d like to do, and he says 
he wouldn't mind trying to play 
the saxophone. Mostly, however, 
he spends his days at MCI- 
Walpole just trying to stay alive. 

King has been “hurt,” as they 
say, twice in the last four months. 
The-first time he was “‘cut,” in 
June, he was being held in 10- 
Block, the lock-up section of 
Walpole, where prisoners are 
supposedly kept in their cells 24 
hours a day. As King describés it, 


“No TV, no radio, no time out in . 


the yard for basketball or base- 
ball or whatever.” Nothing but 
steel doors. 

After the first time he was 
knifed, King was transferred to 2- 
Block. ‘’That’s the fastest anyone 
ever got out of 10-Block,”’ he said. 
The maximum-security ward at 


the state’s maximum-security 
prison isn’t a safe place for in- 
mates. There have been nu- 
merous stabbings, beatings, and 
suicides on 10-Block. King, other 
inmates, and ex-convicts claim 
that guards leave the doors to 
their favorites’ cells unlocked. In 
June, he was knifed by the friends 
of a man that one of his friends 
had offended. To protect him 
from further violence, prison 
authorities transferred him 
MCI-Walpole, however, is a 
tight-knit community. On 
September 23, King was jumped 
on 2-Block as he returned from a 
visit with his wife. ‘They knew I 
was visiting and they were wait- 


‘ing for me,” he said. Six white 


men gathered in the cell next to 
his, he said, and when he entered 
to visit-a friend there, he was 
stabbed. King’s friends rushed in 
and prevented further injury. 


King is 5-foot-4, but he is . 
“It seemed like a better deal for 


powerfully built. His hair is very 
closely cropped, and he wears a 
goatee. -He holds his stomach 


when he laughs, because the half- 
inch-long puncture wound in his 


abdomen opens with the pres- 


sure on his diaphragm. After the 
stabbing, King was transferred to 
the Lemuel Shattuck Hospital, 
where the Department of Cor- 
rection maintains a locked ward 
for inmates. “The doctor said I 
was lucky to have such thick 
skin,” said King, who kept look- 
ing at his brother Winston in- 
stead of at the white reporter as 
he answered her questions. 

Winston King has been calling 
the media, prison-reform organ- 
izations, and a new lawyer in an 
attempt to get his brother out of 
Walpole before a knifing is suc- 
cessful, and Thomas leaves feet 
first. 

Winston is the oldest of Inez 
King’s eight children. In 1969, he 
moved his mother, brothers, and 


‘sisters from Richmond, Virginia, 


to Boston, where he had settled. 


me here,” said Winston. But Bos- 
ton proved a worse deal for his 


brother Thomas,.who got “wild.” 
“I was a good boy in Virginia,’ he 
said. His bed on the 12-man ward 
was next to the window, over- 


_ looking Franklin Park. ‘‘We lived 


right over there,” Winston said, 
pointing across the golf course to 
Roxbury. 

Thomas says he’s been able to 
relax at the hospital. “Constant 
fear — that’s what it is at Wal- . 
pole. Constant fear. That's the 


. Mame of a book someone wrote 


about Walpole. I read part of it.’’ 
Winston asked if the author was 
still in prison. “No way, man,” 


‘his brother replied. ‘‘He could 


never go back to Walpole. He told 
too many. secrets. He can’t go 
back there.” 

The family thinks that Thomas 
can’t go back to Walpole for sim- 


‘ilar reasons. He said he was at- 


tacked not for his race, but for re- 
venge — or to prevent his getting 
vengeance. It’s the way of life at 
Walpole; the power-brokering, 
clubs, gangs, cliques, brother- 
hoods, or associations in prison 
are part of the kind of societal 
microcosm that makes a soci- 
ologist’s mouth water. Groups 
form for different reasons, but 
they all have the same purpose: 
protection and vengeance. 
Thomas said there’s no way for a 
corivict to avoid the wars behind 
bars. ‘Somebody gets cut every 
other day,” he said. ‘Just no- 
body hears about it.” 

So if and when he returns to 
Walpole, the convicts who cut 
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him will be expecting him to take 
revenge. They will likely try to 
get him first. 

Winston says he doesn’ t jwant 
his mother to find out about her 
son’s murder on the evening 
news. She learned about both 


stabbings from the mother of | 


another convict, one of the two 
other men who were convicted 
with Thomas in 1974. 

Inez King is proud that all of 
her children have been to see their 
brother. She’s been making the 
trek out to Walpole every Satur- 
day for years, but she says it’s 
taken a toll on her health: “I’m a 
diabetic and I’m in and out of the 
hospital, and it’s all on account of 
this case. When it first hap- 
pened, all I did was talk on the 
telephone. It was all I could do, 
telling people about it, asking for 
help.” 

“Last spring, Thomas got so 
depressed, he was talking 
suicide,” she said. That's when 
Thomas's estranged wife started 
to visit her husband. ‘That give 
me a rest,” she said. 

Inez King has the easygoing 
nature of Thomas, her second 
child, but once she starts talking 
about him, you can sense her 
blood pressure rise with her tears. 
“If you do something bad, you go 
to court, and I’m not saying they 
didn’t do nothing. But they didn’t 


kill no one.’’ She always refers to - 


her son and the two guys he hung 
out with — and was jailed with — 
as “boys” (they were all 17 years 
old when they were arrested). ‘I 
don’t know,” she said, shaking 
her head. “If folks murder, like 


‘Son of Sam. He didn’t get no 


three life sentences, like Thomas. 


- And if théy-live to 30 or 40 years 


in jail, what good will it do? 
“They got him in there with 


murderers; and it looks like he got 


to kill somebody himself just to 
stay alive,”’ she said, getting more 
upset. “I don’t want my child to 
be a murderer. I want to get him 


out of there. They have violated ~ 


all his rights.”’ 

Thomas doesn’t tell his mother 
all the details because she’s wor- 
ried enough as it is. ‘“You’re in 


there with mentally retarded,” he , 


says. “You.eat with them, you 
sleep with them, and you never 
know what's going to set them 
off. Breathing behind them. 


There’s* guys #who 


killed six, seven people. You 
ong’ t know what they going to 

And while Inez King talks 
about retrials and appeals and 
court-appointed lawyers who didn’t 
care, two of her sons are scram- 
bling just to avoid the impending 


’ transfer back to Walpole. It’s just 


starting to get cold now, and 
broken windows are the rule out 
there. ‘They blast the heat at 120 
degrees or so, and you sweat to 
death,”’ said Thomas, matter of 


factly. But that’s the least of his 
‘ worries right now. 


The lobby of the Lemuel 
Shattuck hospital is deserted, 
shabby, and cold. Inez and Win- 
ston King wait with Danny 
Campbell and Carol Wilson, both 
ex-convicts who work with the 
Prison. Reform Organization. 


Campbell is a tall, calm, art- 


iculate man who has known 
Thomas since he was a wild kid. 
He’s doing what he can to help 
the Kings get Thomas out of Wal- 
pole, where he did time himself. 
“It won’t do any good to put him 
in Norfolk,” he says. “There's the 
same cliques over there. We need 


to get htm to Bridgewater or. 


somewhere.” 

Campbell is an exceptional ex- 
con, a man who got himself out of 
prison and then into a position 
where he could help others. He’s 
not likely to be in Walpole again, 
unless it is to help the men he left 


behind. Thomas King may not be © 


cut from the same cloth as Camp- 


‘bell, but in any event, he will 


probably never have a chance to 
find out. ‘That boy will never see 
the light of day outside again,” 
said Campbell. “He'll die in pris- 
Of this his has little 
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edited by Michael Gee 


CHEAP AT 


ANY PRICE 


T he scene: the exclusive Algonquin 
Club. The occasion: a mutual-admira- 
tion session for Ed King and several 
dozen business barons, hosted by Jim 
Howell, chief economist of the First 
National Bank. 

King loves this sort of thing — it rein- 
forces his belief that he is right, that the 
business of the Commonwealth is busi- 
ness. Never mind that many of the same 
business and financial types who helped 
underwrite King’s campaign, Howell in- 
cluded, often ridicule King behind his 
back. To his face, of course, they are duly 
appreciative: they know what they want 
and how to keep it coming. 

On this occasion, the atmosphere was 
like a high-school pep rally. Real-estate 
biggie Tom Flatley, a true admirer of the 
governor, gave the occasion its theme. 
“Governor,” he said to great cheers and 
King’s broad smile, ‘‘you were worth 


STATUS QUO 


W.. will be Mother of the Year for 
Massachusetts in 1980? How do ladies re- 
spond to persistent and sometimes rude 
questions of newspaper reporters? 

These issues topped the agenda at the 
latest meeting of the Governor's Com- 
mission on the Status of Women. 

At the September 25 meeting, Com- 
mission Chairwoman Janet DesChenes 
welcomed Polly Behrman of Framing- 
ham, 1979's Massachusetts Mother of the 
Year, who urged the commissioners td 
make recommendations for the state- 
wide contest. The commission members 
also reported on their first efforts at 
reaching out to constituents, citing two 
successful visits in the bedroom com- 
munities of Arlington and. Winchester. 
Other visits are planned for such trouble 
set as Wilmington, Natick, and Lud- 

w. 


Commissioner Patricia Kennedy of 
Brookline, chairwoman of the media 
committee, presented members with a list 
of helpful hints for dealing with report-° 


“Don’t feel like you have to keep 
talking,” the list suggested. ‘‘Just answer 
briefly and then throw the ball into the 
reporter's court.” 

Meanwhile, in another area of interest 


to women, King has retained the services ~ 


of attorney Jerome H. Somers of Foley, 
Hoag and Eliot, a Boston law firm, to ad- 
vise him on drafting the still-incomplete 


executive order on affirmative action, . 


which each administration files to ex- 
press its policy on recruiting women and 
minority-group members for state jobs 
and in promoting them. Massachusetts is 
now operating under the order of former 
Governor Michael Dukakis while King’s 
order languishes somewhere between his 
legal staff and the Massachusetts Com- 
mission Against Discrimination 
(MCAD). 

But MCAD chairwoman Jane Edmonds 
doesn’t think Somers’s arrival on the 
scene will go far toward resolving the dif- 
ferences between the two staffs. Somers 
has a track record of representing em- 
ployers accused of discrimination in suits 
brought before the MCAD. “I don’t 
think it’s politically strategic, if nothing 
else, to have that kind of consultant 
working on your executive order,” she 
said. ‘It doesn’t give the administration 
much of chance, credibility-wise.” 

Nor does Somers do much to build 
confidence in his objectivity or commit- 
ment to the task of bringing women and 
minorities into the government: “I think 
our assistance to the governor's counsel 
office has been of great value to them in 
understanding what employers’ require- 
ments are insofar as affirmative action is 
concerned.” 

— Renee Loth and Jenni Watson 


PIPELINE 


N. that it was news, but Dapper 
O’Neil, the city council's elder statesman 
and the top vote-getter in last Tuesday's 
preliminary, informed a North End 
candidates’ night on the eve of the elec- 
tion that ‘very soon, we're going to have 
a visitation by the Holy Father. oy 

“And if I can get close enough to him,” 
he continued, ‘I’m going to ask him to 
say a prayer for those who work at the 
Boston Globe, and for all those other 
flaming liberals. I'll ask him to pray to 
God to forgive them, for they know not 
what they do.” — Bob Salsberg 


Eric A. Roth 


oing to the wall: 


during the preliminary 


ATTENTION TO DETAIL 


T.. wo weeks ago it was reported 
here that, for reasons unknown, city 
work crews had dug a huge ditch out- 
side Joe Timilty’s South Boston head- 
quarters. The excavation — and the 
concomitant pile of dirt — had sat 


there since Labor Day. 


Until the day-of the preliminary. 
Then another work crew showed up to 
fill in the hole and pour cement. No 
one seemed to know why the hole had 


imilty’s Sout 


Boston headquarters before and 


emia in the first place; no one 
seemed to know why Timilty troops 
were wet-cemented in (or out) of 
headquarters, or why election day was 
picked to complete the project. 

- Nonetheless, whether it was inten- 
tional or not, it would seem that 
Mayor White has become the first 
pol since Mayor Curley to resort to the 
popular Renaissance practice of walling 
-up his opponent. — Michael Gee 
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Continued from page 8 
ment. come through.” Whatever his mo- 
tivation (and it may, in part, have been 
his.unabashed enjoyment of rah-rak cam- 
paigning), Timilty began his remarks 
with a series of “Are you ready?” quer- 
ies for his supporters; naturally enough, 
they roared back affirmatively each time. 

Then, after lobbing a few remarks in 
the general direction of the media, and, 
one supposes, in the particular direction 
of the- Globe (‘For the last six weeks, 
those people who don’t live in our neigh- 
borhoods have awakened to the thought 
that there was a campaign in this city’’), 
Timilty asserted that the election results 
indicated a deep citywide disaffection 
toward the mayor. Since White had ac- 
cumulated 42 percent of the vote, Timil- 
ty said, ‘‘Sixty percent of the people went 
to the polls today and voted against Kev- 
in White.”” While it’s possible to grant 
Timilty that fudge of two percent, it’s im- 
possible to let pass his larger claim here: 
by his own reasoning, suggested one poli- 
tician, didn’t Timilty’s own showing 


mean that 72 percent of the people had - 


rejected him? 

Then, after the traditional bows to the 
defeated challengers, state Rep. Mel King 
and School Committee President David 
Finnegan (even this was carried off rath- 
er gracelessly, introduced by the remark 
that “there are some things we ought to 
say’), Timilty challenged the mayor to 
“debate me six times, one in each region 
in the city.” (The city has 22-wards, 252 
precincts and God knows how many 
neighborhoods; the precise boundaries of 
Timilty’s “six regions’ will no doubt be 
defined in a later communique from the 
senator’s camp. At any rate, White agreed 
late last week to one radio debate, to be 
broadcast early in October.) And then, 
for his finale, Timilty resorted to the 
pseudo-militarism of political lingo: 
“Over the next six weeks,” he promised, 
“we are going to take this campaign and 
get every one of the neighborhoods. Get 
every shopping center. Get every door. 
Get every bumper sticker. Get every sign. 
Get every household.” 


I his, remember, is the weakened un- 
derdog giving marching orders to his 
troops; one shudders to think what the 
mayor's ‘imperial army’ might have in 
store for innocent undecideds over the 
next few weeks. The “imperial army” la- 
bel is Timilty’s creation, as was a new 
bumper sticker attacking ’said army that 


Eric A. Roth 


was unveiled at the Park Plaza rally. The 
sticker’s pitch — ‘‘We can beat the White 
Machine’ — was reminiscent of John 
Collins’s successful ‘Beat Power Poli- 


tics’ attack on John E. Powers in the 1959 . 


mayor's race; Timilty advisers have been 
mulling it for at least a month, and its use 
may be the first signal that the state sena- 
tor intends to go on the offensive. So far 
— perhaps in an attempt to overcome his 
reputation as something of a mudslinger 
in the 75 race, and perhaps because of a 
misplaced desire to attract the Globe’s en- 
dorsement by demonstrating he’s a man 
of substance — Timilty has stuck toa 


low-key campaign, heavy on position pa 


pers and short on sparks. (And he’s 
missed some of the issues on which 
White's vulnerable, like rent control and 
condominium conversion, where his 
position is indistinguishable from 
White's.) 

“I think he has a fundamental misun- 


ts 


With the model for a proposed statue of Mayor Curley: organizational politics is winning politics. 


derstanding of how a Timilty victory 


might happen,” said state Rep. William — 


Galvin (D-Brighton), an announced neu- 
tral who harbors no love for the mayor. 
“He’s not gonna be elected because of his 
administrative abilities, but because of 
the flaws of the mayor. But Joe seems to 
need. to be flattered, to be viewed as an 
administrator of exceptional ability.”’ 


-Galvin’s thrust is that Timilty should at- 


tack White head on, as he did in ‘75. If 
the suggestion, however, is that Timilty 
leave it at that, Galvin is bound to run 
into some opposition, for the truth of the 
matter is that Timilty has a serious image 
problem he has so far been unable to 
overcome. It’sa basic one: the majority of 
Boston voters have yet to be convinced 
the man is of mayorab caliber, whatever 
that term means. ‘“‘When the real crunch 
comes,” said a Dorchester politician who 
has been friendly with White most of the 
time, “people just don’t think Joe-Timil- 


ty can do it.”’ 

Whatever doubts pedple might have 
about his ability to govern have got to be 
reinforced by his inability to wage a suc- 
cessful campaign to#date..Clearly, Timil- 
ty’s current drive has so far been ineffec- 
tive in erasing people’s past doubts about 
him, and for that, Timilty might be for- 
given if he felt a touch of resentment tow- 
ard his high-priced media guru, David 
Garth. Considered an absentee adviser by 
some in the Timilty camp, Garth has 
chosen to present Timilty as a man of the 
people, a shirtsleeved give-'em-hell sort, 
which does little to erase the senator’s es- 
sential image problems. Said:James Con- 
nolly, the West-Roxbury politician who is 
said to harbor mayoral ambitions him- 
self: “Joe would have been much better 
off if they’d presented him sitting be- 
hind a desk, dressed in a three-piece pin- 
striped suit, surrounded by a lot of books 


DON LAW PRESENTS 


TOU 


Women Against Pornography | 
MARCHON TIMES SQUARE _ 


Sat., Oct. 20, 1979 


’ Assemble at Columbia Circle at 1 PM 
March down Broadway to 42nd St. 


Rally at Brian Park. 
Men Welcome 


For further information call 


(212)- 594-8090 


bd 


$10,000 REWARD 


is being offered for informa- 
tion leading to the recovery 
of a large amount of jewelry 
taken from-Lebowitz Jewel- 
ers, White City Shopping 
“Center, Shrewsbury, Ma, on 
Sunday night September 23. 
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Timothy B. Schmit 


BOSTON GARDEN 


OCT. 9 & 10 8:00 PM 
$12.50 $10.00 $7.50. 


Produged in association with 


‘Tickets avatlable at Sox Office. 
Ticketron, Elsei’s Ticket Agency, 


Castel 
Gee 


Kenmore Sq. & Harvard Sq.. Out of 

Town ‘Ticket Agenes. Harvard Sq. & 

Strawberries. Store 24 (BU. & 281 

Huntington Ave.) Concert Charge tall charge cards accepted) 426-8181 
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TICKET AGENCY 


DON LAW IN ASSOCIATION WITH 68 RKO AND JOHN REID ENTERPRISES PRESENTS 


p 


COMCE FT 


wn Ray Cooper 


ALL SEATS RESERVED $15.00, 512.50, LIMIT SIM TICKETS PER PERSON. 


HALL 


y 
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OCTOBER I5 AND iG 
: OUT-OF-TOWN AND ALL TICKETRON 
en ELTON JOHN EXCLUSIVELY ON MC4 RECORDS Eee 


week’s used and sale was so successful, we're nowy 
offering top dollar (Orion Blue Book or higher) for your used 
uipment towards any of our fine selection of audio component 


- K&L is proud to carry the new . 
Sanyo Eurospec auto-stereo 
line. Featuring home stereo | 
specifications and original 
equipment looks along with: 
loads of features like: Sendust 
heads, 0.08% WRMS wow & 
flutter, and Dolby. We think it's 


the best! "Sanyo Euro/Spec styling provides an OFM look forimpors. Fr.4700 


The Eurospec FT-4700 In-Dash AM/FM cassette combines nicely 
with a pair of Pioneer TS-167 speakers. They're a thin door mount 
2 way coaxial speaker for European cars. 


JVC R-S7 — 50/50 receiver 
Scott PS-17A — belt drive turntable 
Cizek il — natural sounding loudspeakers 


Audio Technica ATX-5E — light tracking 
cartridge 


A superb medium priced system 
featuring the exceptionally clean JVC receiver, the best “New England” speakers 
and a truly fine belt-drive turntable. 


soon You adoutwhy were calied 
EW ENGLAND'S MOST COMPLE 
DISCOUNT AUDIO COMPANY!” 


The Big Deals in Small Print 


Pioneer SE-205 

Trusonic 6” 2-way car speaker 
Technics SA-600 70/70 receiver 
Akai GXC-709D Dolby Cassette 
Maxell Cassette Storage Boxes 
BSR 250S Turntable 

Pioneer 8” 2-way Home Speaker 
Scott A-407 15/15 Amplifier 
Clarion PE-676 AM/FM In-dash Cassette 
Pickering P/AC Phono Cartridge 
Watts Record Maintenance Kit 


The Scott R-320 receiver boasts a powerful amplifier 
capable of driving the efficient Acousti-Phase 
Microphase speakers to extremely loud, distortioniess 
levels. Records are handled nicely by the belt-drive 
automatic Garrard GT-12P. 


4 
. 4 
onl 
you're looking for the best selection of name brand 
stereo equipment, but you dont want to pay for 
129.95 
11.95 
iad 
hen 
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THE BOSTON PHOENIX, 


967 Commonweaith Ave., ‘Boston 
MONOCHROME SET 


Lyres 
Sept. 30 8:30 PM $3.50 


“Oct. 2 
WBCN presents 


Limit 4 tickets per person. 
Available only at the Box 


Oct. 3 8:30 PM $4.50 


LUNA 
Outrage 
Oct. 48:30 PM $4.50 


RAMONES 
Thrills 
Oct. 6 8:30 PM 
$6.50 in adv., $7.50 day of 
show vec1 


LARRY CORYELL 
Oct. 78 80 PM $4 50 


TOWER OF POWER 

Oct. 8 8:30 & 11:00 PM 

$6.50 in adv. $7.50 day of 
show 


KARLA BONOFF 
Jack Tempchin 
Oct. 9 8:30 & 11:00 PM 
$5.50 in adv. $6.50 day of 

show ‘WO 


ELLIS HALL GROUP 
Energetics 
Oct, 10:8:30 PM $4.50 


ATLANTICS 
Oct. 11 8:30 PM $4.50 


JOHN CALE 
Fashion 
Oct. 12 8:30 PM $4.50 


WINTER 
_ Oct. 13 8:30 PM 
$10.00 one show only 


Oct. 14 8:30 PM - 
$4.50 in adv. $5.50 day of 


$3.50 in adv. $4. 50 day of 
show 


GIL SCOT-HERON 
Oct. 16 & 17 8:30 & 11:00 P 
$6.50 in adv. $7.50 day of 


Tappin’ at the Met - 
Oct. 21 8:30 PM 
$5.50 in adv. $6.50 day of 
show 


CITY BOY veot 
Oct. 22 8:30 PM $4.50 


Coming Nov. 16 & 17 


White 
Continued from page 16 
and a couple . of: flags.’” What- 
ever, the . preliminary results 
make it Clear Garth’s approach 
has been ill-advised. Now 
Timilty has to do something dif- 
ferent: a 14-point deficit against a 
powerful incumbent you've been 
chasing for years, an incumbent 
who has half a million dollars left 
to spend while you're broke, is 
not exactly the definition of al 
track position. In fact, the almost 
universal consensus among poli- 
ticians we spoke with last week is 
that it’s pretty much the equiv- 
alent of no track position, of be- 
ing out of the race. 
“Joe Timilty will carry Wards 
16 (Neponset and Cedar Grove), 
17. (Codman Square and a slice of 
Mattapan), and 18 (Hyde Park 
and another slice of Mattapan), 
and that’s it,’’ predicted one ob- 


_sérver with a particularly dim 


view of Timilty’s chances. That's 
extreme, though Timilty’s pre- 
liminary performance should give 
his backers no great hope. Their 
man carried only one ward ‘in the 
entire city (17, where he used to 
live); he managed to lose Ward 
18, his current home base; those 
two aside, he came within 500 
votes of White in only six of the 
city’s wards. White, on the other 
hand, had genuine citywide sup- 
port, carrying 17 wards and near- 
ly two-thirds of the city’s pre- 
cincts. Then again, White did 
much the same to Timilty in the 
‘75 preliminary, taking 16 wards 
and winning by an 11-point mar- 
gin, only to sweat through to a 
five-point victory: in November. 
And the 14-point spread Tues- 
day, while quite satisfactory to 
White’s strategists, is not the 
complete blowout they had earn- 
estly hoped for. A margin-closer 
to 20 would have convinced po- 
tential Timilty donors to back 
away from a losing cause,-and ef- 
fectively ended the campaign. 
On the other hand; at least one 
White strategist claimed that the 
size of the margin was just about 
ideal. “With a 20-point spread or 
even 17,” he said, “the organiza- 


tion would. have gotten fat and 
taken a walk, and it would have 


C to the opti- 
mism in the ‘White camp, of 
course, is the distraction of* 
papal visit, which effectivelysfe- 
duces Timilty’s catchup time to 
five weeks. Still, some veterans of 


the political wars are upwilling 


declare this one over just yet. “I 
think Timilty can* win with a 


server. ‘There’s'still a lot of anti- 
Kevin votes out there, but they 
need something to coalesce 
around, something to wake them 


up.” And Barney Frank (D-Back . 


Bay) said, ‘He (White) has got a 
pretty good lead, but he overpro- 
duced: his vote yesterday.” ‘By 
which, Frank explained, he meant 
that the White organization had 
“spared no effort in getting their 
vote to the polls. “Since vote pull- 
ing is less important in Novem- 
ber (when the overall turnout is 
higher), the gap will close.” 
Continued Frank: “My advice 
to Joe, if he asks for it, would be 


to base his campaign on issues, 


not strictly anti-White stuff. I 
don’t think a lot of corruption 
charges will wash this year. I 
think people have decided. that a 
little abuse of the political pro- 
cess is acceptable. Kevin White 
has correctly perceived that we 
have entered the era of post-post- 
Watergate amorality.” 

We asked Frank, who had en- 
dorsed King in the primary, 
whether he would endorse one of 
the finalists. wish’ people 
would stop asking» me that. I 


don't know what I'll do, but it. 
won't make much difference any- 


Split into. three chunks. 
largest chunk ‘will go to Kevin, 


Photos by Eric A: Roth 


‘ 


way. I do know I'won’t hear from 
Kevin,”” said the mayor's one- 
time right-hand man, “because 
he'll never speak to me again.” 
Frank's low. regard for the im- 
pact of endorsements extends to 
those other than his own: the way 
he sees it, an endorsement in this 
race, even should it come from 
one of the defeated challengers, 
will carry little weight. Frank said 
of the defeated school-committee 
president's constituency; for ex- 
ample, “The Finnegan vote was a 
purely anti-White vote, and will 
go to Timilty‘no matter what Fin- 
negan does.” White is already 
trying to woo some of Finne- 
‘gan’s key operatives; still) one 
need only look at the location of 
Finnegan’s’vote — ‘essentially in 
white Dorchester see Frarik’s. 
Point. Said another politician: 
“That's a pure Irish ethnic vote, 
and it ought to go back to Joe.” 
Where Mel King’s surprising- 
ly strong vote goes in No tr, 
oes anywhere af all, ism 
lematic. Frank predicts it will 
“The 
-the t-largest chunk will stay 
, and the smallest chunk will 
to Joe.-Unless Joe does some- 
thing to attract more of the King 
vote. 
claring himself a- homosexual 


abortionist would be a little ex- 
treme, but he’s going to have to 


deal with some of Mel's issues.” 
- Timilty would no doubt love to 


2 capture some of King’s support,. 
bombshell or two;”’ Said’ one ob- 


‘and he’s ‘already dispatched aide 
Judy Meredith to talk-things over 


with him, But King, who 


dorsed Timilty back in ’75, is in 
something .of a quandary. “He 
can go ahead and: deal with the 
mayor,” one observer said, “and 
hold his nose as he-does so, or he 
can go with Joe and prove once 
more that you can’t transfer your 
support easily.” (It’s hard, for ex- 
ample, to imagine King’s gay sup- 
porters aligning with Timilty.) 
Said one of the mayor's aides: 
“You can’t get people’s juices 
flowing on an almost ideological 
basis, as Mel did, and then com- 
promise those feelings by back- 
ing the next best thing.” So King 
may well sit it out; officially, he’s 
taken the position that he'll sup- 
port whoever is endorsed by the 
newly created Black Political Task 
Force, which is something of a 
dodge on his part, because he 
clearly wields considerable influ- 
ence within that group. 


N. matter what. King de-- 


cidés to do, of course, there's 
nothing to prevent the two final- 


ists from wooing the black vote. .grow 


In Timilty’s case, the chances of 
appreciable success would 


Joe and Elaine Timilty, he seemed almost like athatvldader 


”. For example? “Well, de-. 


confided last week, 


pear to be slim: he’s never done 
well in the black community. 
White, on the other hand, has tra- 
ditionally-enjoyed strong black 
support, although the hiring of 
antibuser Jimmy Kelly and other 
recent White administration ac- 
tivities have no doubt weakened 
that base. “ You'll see Kevin make 
overtures to the community,” 
predicted one White staffer. 
“You'llsee him introduce a fair- 
ly impressive development 
scheme for Blue Hill Avenue as 
well.” Of course, that’s an old 


chestnut: he introduced a very 


impressive plan for the avenue a 
few years back as part of his 
_much-touted. “Boston Plan” (re- 
imember that one?), and it never 
_went anywhere, for lack of fund- 
ing. If memory serves the black 
community well, it may take some 
doing to convince black voters the 
latest plan is for real. 
White, of course, is much giv- 
en to the politician’ s habit of an- 


‘ se plans aro 
time; this year, aft 


Globe editorial questioned his Bi. 
sion for. the~’80s, he can be ® ex- 
pected to serve up particulafly 
large portions. You can expect 
that much in the coming cam- 
paign, and you might expect Tim- 
ilty to wear a Suit a little more of- 
ten. 

Beyond ‘that, the way things 
look right now, you can expect 
four more years of Kevin White. 
Or maybe three. ‘My latest uni- 
versal theory,” William Galvin 
“is that in 

1982; Kevin White will run for 
governor. He'll bill himself as the 
consensus candidate. That's al- 
_ways been his goal anyway, and it 
may be the only thing that'll end 
his term as mayor.’ @ 


King 


Continued from page 8 
had a citywide organization from 
his council races, King had not 
run citywide since 1965, when he 
took a shot at the school com- 
mittee. 
Nor did he have all that much 
money, or any paid image-build- 
ers, or a single TV spot. “The un- 
paid media did a good job of 
covering the campaign, how- 
2ver,”’ Frank said. ‘Mel was treat- 
ed fairly and equally, and that can 
reduce the importance of the paid 
media.”’ Additionally, King’s so- 
called “‘narrow’’ campaign won 
endorsement and support from 
the local chapters of Americans 
for Democratic Action and the 
National Organization for Wom- 
en, gay groups, end tenants’ 
ps, plus an unusually united 
effort from the black com- 


munity. Said .effort included. a 


nod from the newly formed Black 
Political Task Force that actually 
did translate into election-day 
poll workers in 35 precincts in the 
black community and one leaflet 
mailing to 5500 homes. No one of 
those factors was a decisive asset 
to the King campaign, but each 
had the effect of adding bodies to 
the effort votes to King’s 
column on Tuesday. 

“T'll tell you what’ s fun,” said 
King on Monday afternoon. “I’ve 
watched people who came into 
the campaign with their one is- 
sue learn to talk about all the oth- 
er people’s issues. By the end, 
these folks could go out and 
speak for me; That’s what's fun. 
This ‘Campaign’ has -been'‘‘an 
educational experience for every- 
‘one. It’s not enough for the men 
just to listen to the women talk- 
ing about taking back the night. 
Those of us who are men have to 
understand that it’s is they’re 
taking the away 
deal with Ege have to start 
examining our’ own attitudes.” 

* * 


M el King continued to say, 
and surely to believe, that the is- 
sues, which he reduced to two 


basic campaign themes — “the 


struggle for the land and the 
struggle for the mind” — were 
what gave the thing life and 


movement. “The folks are here 
_ because they care,”’ he said. 


don’t have the resources to pay 
people, so it’s gotta be something 
else.” Still, it's doubtful there are 
many others who could have 
brought such a coalition togeth- 
er. 

“Mel did become a unifying 
force,” 
Alberts of Boston’s Community 
Church. ‘He became the symbol 
of all the things we believed in. 


He helped people experience their - 


own power.’ 

That does tend toward the 
corny side. But perhaps Steve 
Teichner, who did the Channel 7 


pre-Labor Day poll of 610 


randomly chosen voters in the 
black community — a poll indicat- 
ing that only eight percent of Bos- 
ton’s black voters would choose 
King and that a full 41 percent 
didn’t even know he was a candi- 
date — should have followed up 
by walking the streets of Rox- 
bury, Mattapan, and the-South 
End with the candidate for a few 
hours. He would have dis- 
covered, as this reporter did last 
Monday, at the corner of 
Washington and Northampton 
Streets (outside the deteriorating 
Hampton: Manor. elderly-hous- 

ing project, where the candidate 


had just shared hot lunch with the 


said the Rev. William ~ 


a 
4 
| 
been difficult for Kevi 
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oncord and Elsie's. Ticket Agency 
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innegan: what now 


dress some of King's issues, but 
in no way does he follow in the 
man’s 
In fact; ‘one of the more effec- 
tive King campaign leaflets was 
distributed in the. gay bars. 
Kevin White doesn’t need your 


went on to argue that withhold- 
ing votes from White in the pre- 
liminary election would force him 
to bargain for those votes in the 
final. On the afternoon before the 
election, King suddenly decided 
that a similar leaflet aimed at 
black voters might well be effec- 
tive in Mattapan. He got on the 
“phone to his headquarters and 
asked harried volunteers to drop 
everything they were doing and ~ 
see about producing 10,000 such 
leaflets. Somehow, this got done, 
and at seven o’clock preliminary 
morning, King’s son, Skip, led a 
last-minute leaflet drop in Matta- 


pan. 
King ended up overwhelming 
White in a half-dozen Mattapan 
precincts and splitting the vote 
with him in a half-dozen more. 
That’s just a hint of what he‘ 
could have done there if unfor- 
tunate circumstance (the death of 
former Mattapan state Rep. 
was to. have 
brought out that vote for ) 
had not intervened. — 
Still, what started out as an 


residents), that Mel King actual- amateurish campaign, with no 


ly can stop traffic. 


you beliéve this?’’ 
King asked me as I trailed along 


real means to identify the candi- 
date’s vote, let alone the bodies to 


vote,”’ it said. “Mel King does.” It ~ 


get it out, became decidedly more 
professional toward the end. ‘We 
didn’t have to beg people to work 
the polls,” said South End acti- 
vist Kay Gibbs, who coordinated 
King’s preliminary-day op- 
eration. “We had to beat them 
back. I’ve worked in probably 10 
campaigns, and I’ve never seen 
such a last-minute outpouring.” 
This flood of volunteers, com- 
bined with the poll workers lent 
to the campaign by the Black 
Political Task Force, Gibbs said, 
enabled her to place workers at 
lling places in every neighbor- 
ood except portions of Hyde 
Park and South Boston. “We had 
people willing to work in South 
Boston,” she said, ‘but. we wrote 
it off because of the risk.” 

However, those poll-checkers 
were not able to pull out specific 
King voters because, again, they 
hadn’t been identified. Only in 
the 35 black-community pre- 
cincts, therefore, was such an ef- 
fort even attempted; the feeling. 
was that the odds were in favor of 
any voter there being a Mel King 
voter. 

. Frieda Garcia, representing the 
Hispanic community on the task 
force, found her job similarly 
easy. “There was a lot of re- 
sponsiveness to him from the 
beginning,” she said, “because 
Mel has been so very visible in 
that community for so long. It’s a 
community that started in the 
South End back when Mel was 


running the South End Settle- 
ment House, and then spread out 
into pockets of Roxbury and 
North Dorchester. There‘s also-a 
huge Hispanic registration at 
Roxbury Community College, 
and whenever we'd go ‘out leaf- 
leting in these neighborhoods we 
discovered that, amazingly 
enough, people already knew 
him. They remembered him from 
his Urban League days, or they 
had seen his picture in the papers 
back when he was arrested at 
Tent City (a 1968 protest against 
urban renewal in the South End). 
The Spanish community is now 
interwoven throughout Wards 8, 
9, 12-and 14, and King did better 
than White in each of those pre- 
cincts.”” 


co was no booze at Mel 
King’s preliminary-night “‘vic- 
tory party” at the less than op- 
ulent Hotel Bradford ballroom 
(where, as it happens, Spanish- 
community disco dances are held 
every Saturday night), and the re- 
freshments consisted largely of 
potato chips, carrot sticks, and 
cauliflower. Still, the party was 
something to behold, especially 
when King and the throng of 
idealistic volunteers became 
caught up in the rhythmic strains 
of the McFadden and Whitehead 
disco sensation, “ Ain’t No Stop- 
pin’ Us Now.” Even the me- 
diocre mime and bad poetry (‘’. . . 


the echo of the footsteps of the 

dark rider without a horse ... . ”’) 

became surprisingly bearable. 
Aad when one leapt 
the stage to annoufice that Mel 
King had already been elected ad 
hoc mayor — “the mayor who, 
with surgical precision, has re+ 
moved the crown jewels from 
Mayor White's scalp” — pande- 
monium took over. 

Much of that was gross over- 
statement, of -course. King had 
not been elected to anything, and 
the turnout in the black commu- 
nity later proved to be closer to 45 
percent, well below the citywide 
average. But it’s hard to call King 
a loser, especially since he sched- 
uled yet another meeting of -his 
newly formed coalition for Sun- 
day, September 30, at 6 p.m. at 
Union United Methodist Church 
in the South End. 

“This coalition was made pos- 
sible by Mel’s unshakable reputa- 
tion for integrity,” said Tom At- 
kins, the last black to take a run at 
the mayor's office. showing 
was remarkable. I think what it 
says is that people were ready for 
a substantial ‘departure in the 
style and content of city leader- 
ship.” At least some people were. 
“Mel has become a leader of the 
first genuine issue-oriented 
movement to hit this city in a long 
time,” suggested Barney Frank. 
And that, given ‘the level of Bos- 
ton’s political rhetoric, is clearly 
understatement. 
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behind him on Washington |: 
Street, in the shadow of the |, 
Orange Line, while passing 
motorists honked and waved. 
“Hey, Mell” “Hi, Mel!” “Good 
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“Well, know. the 
has bac away from pu 
housing,” responded. She 
promised him vote. 
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anor and their immediate 
neighbors. And it took Mel 
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in the Gay ‘Community News 
have made abundantly clear. It ae eee 
was King, though, who left his 1 Bie: 
in on the Saturday before the pre- eee 
, then hit a women’s meet- Geer 
a Dorchesterchurch, a 
sionals, a fund-raiser at Tim’s . 
Tavern on Columbus Avenue, the 
Carver Lodge on Dorchester'’s 
dian dance was under way in one J eg 
room and a disco in another), arid |. Bees th 
h 
finally, Buddy's, the gay. 
cruise/ 
disco on Boylston Street, Soa 
where “they stopped the music 
~ and let me speak.” White may ad- 2 eg 
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SLOW TRAIN COMING ight 
including: 


Dream Police/Way Of The World 
Voices/Gonna Raise Heli/Need Your Love 


udes | Thank You Standin By 
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The boom of the ‘40s was correctly per- 
ceived tobe related to the war; during the 
‘50s, memories of, the Depression were 
still important in conditioning percep- 
tions about economic reality. But the long 
expansion of the ‘60s, along with the 
relegation of the Depression first to.dis- 
tant memory and then to history, finally 
brought about a new and widespread 
perception of the economy as eternally 
expanding — and of prices as always ris- 
ing. 

_ One structural source of inflation, 
then, is government's very success in sta- 
bilizing the economy, thus creating infla- 
tionary expectations. Workers, expect- 
ing prices to rise, demand larger wage 
increases to compensate for them. 
Employers, also expecting prices to rise, 
offer larger wage increases, both because 
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to offset these costs and because under 
conditions of near-full employment, they 
fear losing skilled workers to other firms. 
And thus the inflationary expectations 
become self-fulfilling. 

In, Europe, the existence of very low 
unemployment for many years, while 
inflation persisted, changed workers’ atti- 
tudes toward wage-setting practices. 
Workers rebelled against union par- 
ticipation in “incomes policies” that re- 
quired moderation in wage bargaining 
(these policies had grown out of central- 
ized bargaining and the close connection 
of labor-union leaders and socialist 
governments). During the late 60s, as a 


unior leaders to shep’ stewards, and. with 
less fear of unemployment, workers were 
more prepared to strike for higher wages. 


relations occurred in Westerfi Europe (ex- 
cept the United Kingdom, where it had 
tm occurred earlier) during the late 1960s, 

‘ coinciding with strong external infla- 
tionary pressures and increasing the diffi- 
culty of containing them. 

Inflationary expectations have clearly 
made inflation more persistent in the 
1970s. Conditions of excess demand 
created by the Vietnam War helped form 
them; the inflationary shocks of 1973 (the. 
fot _price hike, the sharp run- Pr in 
prices following 
in the major industrialized countries, 
which created a speculative boom in raw 
materials) confirmed and raised them. 


required sharp relative price. 


~ goods and.bervice 
_ and mild. Tr fakes-time. of course, fornew 


perceptions of. the world to hold. not easily fall, however, the whole p 


“yet again. 


.nology, and as a result of the opening of 


they believe it will be easier | 


result, bargaining power shifted from | 


This important structural change in labor 


he inflationary shocks of 1973-’74. made unit wage costs in industries util- 


up Sharply retative to ‘th ose of 
ce the prices. — expressly set with the — ° ie elping 


of manufactured goods* a 


level rose in order to reflect: this: 
higher relative price of commodities. But e “60s were years of unusually 
the rise in commodity prices differen- _ strong™“eompetitive pressures in inter- 
tially affected the prices of various manu- . national trade. Supplies of manu- 
factured goods and services, and inorder factured goods were large, because of the 
for these changes in relative prices to oc- | newly increased production in Western 
cur, the price level as a whole had to rise. | Europe and the Far East, the reductions of 
direct controls and tariffs, and the crea- 
tion of the Common Market. Increased 
capacity and the competition for larger 
market shares restrained prices. The 
weak collective-bargaining position of 
newly. organized or reorganized labor 
unions in many countries (Germany, 
Japan, Italy, Taiwan, and Hong Kong, for 
example) made for slow wage increases. 
As exports from these countries grew, 
their price advantages in turn restrained 
- price increases in other countries. 

To support export-led growth, these 
governments buttressed their already 
strong position by adopting tight fiscal 
and monetary policies. The high-wage 
countries, on the other hand, en- 
countered difficulty in maintaining 
investment and output and in keeping 
unemployment low. They implemented 
Keynesian full-employment. policies to 
maintain employment and output, but 


While OPEC has brought about the 
most spectacular and important among 
commodity-price increases, such prices 
have been generally rising in the ‘70s, 
while during most of the ‘50s and ‘60s 
primary-product prices were stable or 
declining. The supply of commodities in- 
creased rapidly in the ‘50s because of 
improvements in transportation and tech- 


new. sources of supply after the war. In- 
creased exploration and investment in 
politically unstable countries led firms. to 
extract as much as possible, as quickly as 
possible, to ensure that they realized a re- 
turn on their investments. Increased out- « 
put in turn led to stable or falling prices. 

Declining prices for basic commodi- 
ties allowed the price level in industrial 
nations to remain stable, and profit mar- 
gins to rise, even though wages rose 
somewhat faster than productivity. Espe- 
cially for countries that are heavily 
dependent on imported food and raw 
materials, declining primary-product 
prices make this sort of stability pos- 
sible; wage increases in this setting will 
not lead to a wagé-price spiral. But if 
commodity prices even stabilize, it be- 
comes more difficult to avoid inflation, 
while rapidly rising commodity prices — 
as in 1973-74 — would tend to provoke 
an accelerating rate of inflation. 


those which did not involve internation- 
ally traded goods. 

This dichotomy created balance-of- 
payments problems. The needed revalua- 
tion in the exchange rates of Germany 
and Japan was postponed: as long as Ger- 
many and Japan could maintain price and 
wage stability and a strong and growing 
stake in their exports, they preferred fi- 
nancing ‘US deficits (by holding on to 
dollars) to revaluation of their currencies, 
which would slow their export growth. 

Which brings us to the final element in 
our structural explanation of inflation. 
The system of floating exchange rates 
with which the world has lived since the 
early ‘70s, when the post-war Bretton 
Woods. system of fixed exchange rates 
collapsed, has exacerbated inflation. 
Under fixed exchange rates, the faster- 
growing country was subject to a bal- 


the ‘60s, expanding world 
trade restrained prices and increased pro- 
ductivity, but in the ‘70s it has con- 
tributed to the international transmis- 
sion of inflation. 
In the late 1940s, international trade 
was restricted by high tariffs and direct 
controls imposed by most countries. 


During the ‘50s and ‘60s; these trade bar- = ance-of-payments constraint {it lost re- 
_tiets were lowered. Especially during the | serves to pay for its higher imports) be- 
sed ‘50s, conditions were conducive to ’ fore its faster growth led to inflation rates 
.the-rapid development of ahigh-produc> ip those.of other coun- 


. er flexible exchange rates, the 
first effect of an expansionary policy is to 
-redure the exchange rate, which raises the 
price of imports — thus intensifying, in 


tivity export sector in Europe and Japan: 
high unemployment after the war, and 
the inflow of refugees, constrained wage 
increases; the prevailing exchange rates _ 


izing.. new, technically. advanced.-equip-..- 
very low;and the rates for - 
en 


ices =: expand “éxports- and..reducing the de- other essential g 


mand for suntinaing ‘massive.aid from 


the sectors that expanded most were 


the short run, the inflationary impact of 
such a policy. In the long.run,. the. 
-ciation of the exchange’ rate and-h highs 
prices of imports should. leat to reduced 
food and 
ate 
_ important factors in the cost of liviryg,-the 
effect of the depreciation is likely to be 
accelerated demands for higher wages. 

Looking at the causes of inflation in 
‘our time, it becomes clear why attem 
to squeeze it out of the system by higher 
unemployment and slower growth is such 
a long and painful process. In the past, a 
weaker economy would slow inflation as 
prices fell. But if weak markets only 
decelerate price increases, instead of actu- 
ally causing prices to fall, then higher 
unemployment rates resulting ftom re- 
duced production will have a smaller ef- 
fect in reducing inflation. That is, any 
given reduction in the rate, of inflation 
will require longer and more severe reces- - 
sions and unemployment. 

What does all of this mean for the out- 

look on prices in the 1980s? The’ struc- 
tural changes that have occurred over the 
last 40 years, and more particularly in the 
_ last 10, are not likely to be reversed in the — 
next decade. Commodity prices are 
to be falling over a long period of 
cause of majer neW and/ 
Nor will productivity in the industrialized 
countries be raised by major new export 
opportunities or by the reallocation of 
labor resources. A quick return fo a re- 
gime of fixed exchange rates is equally 
unlikely. And democratically elected 
governments show no signs of wishing to 
return to a world of deep depressions. If 
these events are not likely, what are the 
policy alternatives available? 

Our planning will have to focus on in- 
creasing supply much more than it hasin 


' the past, as well as on maintaining a mod- 


erate monetary and fiscal stance. There's 
no point in undergoing masochistic reces- - 
sionary cycles if that does less good than 
policies to increase supply by raising pro- 
ductivity. But more rapid growth of pro- 
ductivity will reduce inflation. only 
gradually, so we also need policies —like 
greater indexing of tax rates, savings, and 
incomes — that will make inflation less 
painful. And we need a variety of inter 
ventionist strategies, from incomes poli- 
cies to tax changes,.to break into the in- 
flationary cycle wherevef we can: 
of all, we need to eluding 
ourselves, stop 
quick fix. There’s simply no 
stop inflation in its tracks without 
dismantling many of the structural 
There’srio 
disease” of inflation, 
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ABBA does it again! Ben- 
ny, Bjorn, Agnetha and 2m 
Frida have released their 


6th smash album, 
“‘Voulez-Vous!"’ This 
spectacular LP is charged 
with strong disco rhythms 
and famous ABBA harmo- 
nies! Includes hit single, 
“Does Your Mother Know,” 

fabulous tunes, “As Good 
As New.” and “Chiquitita,” 
; and terrific title track, 
“Voulez-Vous.” The ABBA. 
sound is unmistakable ... 
the new ABBA album, 


forgettable 


~ WHERE YOU POCKET THE DIFFERENCE 


3 ~ 
#3 : 
- 
+ 
SD 16000 y = 


THE BOSTON PHOENIX, OCTOBER 2, 1979 


Continued from page 24 
mind a half-million people at Mass. 
The Catholic Church stands in direct 
opposition to the source of Bill Baird’s in- 
come. In addition, some of its clergy a few 
years ago were wont to call him a “‘devil’’ 
and. a’ worker of evil.’’ Consequently, it’s 
not surprising that he filed this stillborn 
suit, I heard that he was accosted at a re- 


cent city-council ments by an elderly 
man who wanted now why 


nor martyr, nor 
Federalist, but simply a nuisance. 


, September 20 
There's at least one sign that things are 
eventually going to return to normal. My 
circulation friend sidled over and told me 


adirty joke, but one having nothing to do 


with the pope and grounded in no Scrip- 
ture whatsoever. 


Then again, Channel. 7 sent along its 


adjusted schedule for the weekend of the 
papal visit. “Cancel: The Newlywed 
Game,” reads one notation. “Insert: The 
nd In Boston.” There'll be hell to pay 


eva cousin Joanne called today with 
some sources for me. I have only three 
first cousins; with two uncles in the 
priesthood, the potential is cut 
considerably. Joanne went to Yale Divini- 
ty School and now teaches theology in 


Newton. She’s as close as the second 


generation here has come to producing 
any clergy. We used to kid her about be- 
ing the Lady Pope. 

My greatest difficulty is explaining my 
continuing Catholicism, and hence this 
assignment, to women. The Church's’ 
stand on birth control only highlights the 
feeling of many women that the Church 
is unwilling to face up to the modern 
world and ‘any consequent reordering of 
women’s roles. In English writer Peter 
Nichols’s phrase, they are ‘the guests at 
the banquet.” Their participation is 
carefully monitored — as though they are 
expected to walk off with the good silver 
when no one is looking. 

Now, women are apparently not go- 


The first vendor of fall 


ing to be able to help distribute Com- 
munion during the Mass on the Com- 
mon, a duty they’ve been allowed to per- 
form everywhere else for several years. It 
jarred people at first, and started a new 
round of Lady Pope cracks from people 
who are just now adjusting to-the idea of 
women’s leading the hymns; but it’s now 


about where the vernacular Mass was in 


its third year: people are still vaguely 
suspicious of it, yet it happens every 


week and is becoming: part of the rou- 
tine. On the Common, however, 250,000 


people are going to be going to a 1959 


Mass. 

“The exclusionary policy toward wom- 
en really showed up in this event,” says 
Chris Loughlin, a lay activist. ‘We're not 
being allowed to help plan the thing or 
anything like that..We don’t expect the 
pope to understand women’s issues. It’s 
outside of his experience in the Polish 


Church. But we can hope he'll listen and 
hear us.” 

Like most hocal Catholics, Loughlin is 
getting calls from friends all over the 
country. One called from Kentucky to tell 
her how lucky she was to be living in 
Boston these days 

“But I told her” Loughlin explains; 
“that I’m not going to be going to the 
Common for the Mass. Part of me says I 

Continued on page 26 


} 


“East Si 


is no hy 


yo 
ASSOC 


u'll near oor 


329-4134 
Mon.-Sat. 9:30-10:00 


Mon.-Sat. 9:30-9:30 


_Harborlight Mall 
Weymouth 


4 
: 
— YIPE roll band © jead gui- 
| 3 Loat and TE sound and. commerce 
— * YIPES! that are in make yo » “Out in 
ic songs ks that wil “Good Boys, 
\iever are: ot now on 
HIS 1S YOUR Kips and more 
| a” LP OR TA E | 
: 
‘ 
Harvard Square — 
27 Brattle St. | 
492-1471 Dedham Mali 
chara | Music World 
Kenmore Square Meadow Glen Malls 
‘ 541 A Comm. Ave. | Medford ime — 


SE, 


OCT. 


PERFORMANCES 

WEDNESDAYS 

HERALD AMERICAN NIGHT 
Save $2.50 on All Tickets Only With Herald American Discount Seinen 
THURSDAYS 


10:30 AM Show is a Special Morning Performance 
All Tickets $3.00 & $4.00 


FRIDAYS 
SATURDAYS 
11 3:00 & 8:00 PM 
SUNDAYS 
11_AM*, 3:00 & 7:30 PM 
MONDAYS 
“TUESDAY | 


ALL SEATS RESERVED — NO EXCHANGES OR REFUNDS 


$4.50 $5.50 $6.50 $7.50 


SAVE $1.00 ON KIDS 


UNDER 12 
At Performances Designated With A Star * 
In Schedule At Left. 


TICKETS GO ON SALE TOMORROW 


(Mon.) AT: 
BOSTON GARDEN BOX OFFICE (Mon. thru Sat. 11 AM 
to 7 PM) @ ALL TICKETRON OUTLETS 


FOR TICKET INFORMATION CALL: 
(617) 227-3200 


“FOR GROUP SALES INFORMATION. 
CALL (61 }) 227-3206 


- CHARGE TICKETS BY PHONE! CALL: 


(617)'742-0200-— 
DAILY 10 AM to 6 PM @ Charge to VISA or MASTER 
CHARGE @ $1. 50 Service om Per Phone Order 


FOR BEST SEATS MAIL ORDERS NOW! 


RINGLING BROS.-BARNUM & BAILEY CIRCUS) 


§@ BOSTON GARDEN 


Address 


North Station 

150 Causeway Street 
Boston, MA 02114 
Name 


(PLEASE PRINT CLEARLY) 
Phone 


State Zip 


NEVER MAIL CASH! 
Make check or money order 
_ payable to: | 
BOSTON GARDEN 
Enclose self-addressed, stamped 


envelope. 


DAY DATE 


TIME 


No. of Adult Tickets : 
No. of Child Tickets 4 


(UNDER 12 YEARS). 
$1.50 Service Charge $1.50 
TOTAL AMOUNT OF CHECK OR MONEY ORDER $____ 


a 
7BP 10/2 


3% . | : | 
| r ed by Irvin Feld and Kenneth Feld | 
| 
| 
| (xg eZ a CIN 
| 


26 


THE INSTITUTE OF CONTEMPORARY. ART... 
& THE BOSTON PHOENIX PRESENT 


THE BOSTON PHOENIX, OCTOBER 2, 1979 
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Thursday, October 4 


STALAG 17 (1953) ° 


Directed by Billy Wilder. 

Screenplay by Billy Wilder and Edwin Blum. 

With William Holden, Robert Strauss, Otto Preminger, pra ol 
Lembeck and Sig Rumann. 

In the best of all prison camp films, Wilder has surprisingly 
interwoven suspense, comedy and drama in the story of a cynical 
outspoken American sergeant, suspected by his fellow prisoners of 
being a German spy. 

5:30, 7:45, 10:00 p.m. 
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THE APARTMENT (1960) 


Directed by Billy Wilder. 

Screenplay by Billy Wilder anc !.A.L. Diamond. 

With Jack Lemmon, Shirley MacLaine and Fred MacMurray. 
Lemmon's career was solidified by this part as an ambitious 
insurance company clerk who piots to get ahead by tending his 
apartment to company executives for philandering. The magnificent 
teaming of Lemmon and MacLaine heiped Wilder get the Oscar for 
Best Picture. 

5:30, 7:45, 10:00 p.m. 
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should. That tradition is so in- 
grained in me.-But the most 
important thing for me to do is to 
stay the same. 

“T’m stuck with that part of me 
that must do the confrontational 
thine.” 

Friday, September 21 

And now, a brief roster of the 
people and groups who are upset 
with at least one aspect of the 
Pope's visit. 

Bill Baird, the Civil Liberties 
Union of Massachusetts, Father 
James Bretta, Peggy Cumfrey, the 
Boston Women’s Ordination 
Committee, Chris Loughlin, her 

- colleague Peg O’Donoghue, 
handicapped activist John 
Carlucci, fans of the Newlywed 


’ Game, Father Paul Shanley (social 


activist and former pastor to the 
gay community), DIGNITY (an 
organization of gay Catholics), 
the Paulist Social Action Com- 


respects..were.....It.. 
went well for a while; my girl- 
friend at the time got a nod-and - 
was called a pleasant person 
After a time, our parish pastor 
came in. His name was Lynch. 
Bridget’s name was Lynch as well, 


-my grandmother being the only 


mittee, and Charles Harper, a. 


minister for the United Church of 
Christ, who is probably angry 
really at City Councilor Fred 
Langone, for a haranguing he got 
at a city-council meeting. 

Yet almost unanimously, these 
people have decided against be- 
ing a visible Presence on the day 
of the visit itself. “We're not go- 
ing to be around at all,” said one. 
“It’s going to be a circus that day 
and anything you would say 
would just get swallowed up in 
the crowd.” 


Saturday, September 22 
I never really saw him; he just 
»Shoved these religious pamphlets 
into my hand and creaked off 
toward the middle of the Com- 
mon. For the most part, they were 
the standard Holy Roller issue, 
saying that the way to salvation 
was, true, through Jesus, but that 
the feeder road was controlled by 
some preacher in Minneapolis. 
One, however, was different. It 
was a little yellow sheet explain- 
ing why “this Roman Catholic 
should not be elected president of 
the United States.” It described 
the Church as seeking to rule the 
world. The stalking-horse in 
question was John F. Kennedy. 
It's easy to imagine a s. 
full of these, sitting atop 
refrigerator for 19 years until the 
perfect day came when they could 
be distributed again, throwing 
groggy MBTA patrons into a 
I myself don’t think the 
Church is ready for world 
domination. There is too little 
discipline in the troops. 
I think it was my old-time cas- 
socked colleague, now a brick- 


ie 


1 


one of the seven sisters who 
married. I thought this of inter- 
est and nudged my aunt. 

“Bridget,” I asked, “take a look 
at this one. He’s a Lynch, you 
know.” 

Rosary beads working furious- 
ly in her fingertips, she looked up 
at him. “I know his: family,” she 


“They're all sheep- 


A yer rammed into my nose 
and mouth. The next day, at the 
funeral Mass, we were all sitting . 
in the front pew, to the left of my 
grandmother’s casket. Bridget 
was to my left, beads flashing in 
her right hand. Father Lynch 
came out onto the altar to light 
the candles. I felt a poke in my 
ribs. 

“Take a look under his robes,” 
Bridget said, never looking up 
from the beads. - 

“What?” I asked her. “Why?” 


“Look under there,” she said, 
“and you'll see a wee lamb peek- 
ing out.” 


Some of the laugh got away 
this time and I drew a glare from 
my father. I pointed to my left; 
Bridget was still at the beads. 

If we're so irreverent during 
maneuvers, how could-we be any 
possible good at conquering the 
world? All of which reminds me 
of something said by Father Mike 
McCarry, the director of the Paul- 
ist. Center. 

“The Church has never been 
monolithic,” he said. “It’s often 
perceived that way, but the 
tapestry of Roman Catholicism 
has never been more varied. 
You’ve got a Church here that 
contained both of the Berrigan 


Brothers, and Father McLaugh-— 
"smattering of old people, a young 


lin, who worked for Nixon.” 
“There used to be a saying,” 
added another priest, ‘‘back when 
the Curia was very powerful, that 
the Italians were the only ones 
who made the rules and the 
Americans were the only ones 
kept them. I don’t know as 


that’s true any more.” 
‘ easier now that the Latin Mass 
- has been for the most part elimin- 


23 
A day of rest, except for two. 
members of the 972nd Military 
Police of the Army -National 
Guard. They’re as 
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One of Gavigan’s major 
worries is the MBTA, which at 


_ “No problem,” says.one T cop 
on the outbound platform of, 
Arlington Station. ““You can just 


“Are you going to stop the 
trains?’’ Gavigan asks. 

“Naw,” says the cop. “You 
just have your guys lean back 
over near the wall like this. The 
train’ll clear you by at least a 


“Right,” ‘says one of the 
Guardsmen. “Here's one young 
major you ain't getting in no 
damn tunnel with trains coming 
at him the other way.” The idea is 
unpopular, 

With the visit a week away, the 
logistical problems are becoming 
a story, particularly now that the 
local media have exhausted ethnic 
groups, entrepreneurs, People 
Who Knew the Pope Back When, 
Constitutional Issues, and Peo- 
ple Who Are Obliquely Con- 
nected with the Mass. Yesterday 
the Herald reported on the nuns 
who. are making the 60,000 
wafers to be distributed at com- 
munion. Which is another Meer 
for Gavigan. 

“You're going to have 60, 000 
people able to receive, and 
250,000 who want to,” he says. 
‘What if someone goes down in 
the crush? We’ve got to have 
some way to get him out.” 

(To a former altar boy, this 
seems no problem. You break 
each wafer up into smaller pieces. 
We used to do it all the time at the 
bigger weddings.) 

On the way to the MBTA serv- 
ice station near the Cathedral, the 
MP car draws mock salutes from 
people along shell-shocked Agua- 
villa Street. I’m hunched down in 
back, feeling incarcerated. ‘You 
know,” says one of the Guards- 
men, “this is a really tough neigh- 
_borhood he’s coming 


Monday, September 24 ; 
Early Masses are still a labor. 1. 
can tell because the kid on the 
right of the altar is sluggish, His 
movements aren’t sharp. This, 
after all, isn’t a wedding. It’s a 7 
a,m. Mass.and. in, the are.a, 


mother and her baby, two nuns, 
and a Boston police officer: The 
organist isn ‘t even up this early. 
You can’t do a high-class job if 
the organist doesn’t even show 
up; the cues are all misplaced. 

I suspect, though, that early 

Miasses have become somewhat 


ated. The conversion to the 
vernacular may have caused great 
dissension among the conserva- 
tive elements in the Church, but I 
guarantee you it was over- 
whelmingly a by the altar 
boys of the world, who looked 
forward to not having to deal be- 
fore breakfast with something 
like “‘totiusque ecclesiae suae 


sanctae’’. 


tively in this month’s New York 
magazine on the topic of “Is the 
Pope Too Catholic?’ Wills is a 


- brilliant man, one who gives the 


lie to the all too widespread 
suspicion that Catholic intellec- 


tual is an invalid marriage of 


adjective and noun. 

(‘When I was in graduate 
school in Texas,” recalls one local 
Catholic educator,” people would. 
come up to me and say things 
like, ‘How can you be Catholic 
and be a scientist?’, like there was 
no way you could be both.” 
Rely story: state Rep. Bar- 

ra Gray was correcting Barney 
Frank’s mistaken impression that 
she was a suburban Protestant 
who might make a good candi- 
date for lieutenant governor. “I 
bet you can’t understand how I 
can be a Catholic and a Repub- 
lican at the same.time,” she said. 
“No,” said Frank..“‘What I can’t 
understand is how you could be” 
either at any time.”’) 

Wills warns us that “this 
Wojtyla pope seems. too good to 
be true, and probably is.” And 
ominously, he points out that the 
only comparable elation sur- 
rounding a new pope was that at- 
tending the election.of Pius IX,-in 
1846. “Pio Nono,” as he came to 
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be known, was renowned as a 
liberal politician but was a 
theological reationary. He gave 
the Church, among other things, 
the doctrine of papal infallibility, 
slipping it through the Vatican 
Council while the Cardinals there 
assembled sweated out the Italian 
summer. Pius IX is widely re- 
garded as Catholicism’s James 
Buchanan. 

Recently, John Paul II an- 
nounced a moratorium on the 
“laicizing” of priests. Wills is 
concerned (and given his 
educated background, not 
surprisingly so) at the glee this 
aroused in the more conservative 
members of the Curia. 

“Laicization” (the release of 
priests from their vows) has been 
seen as the closest the Church has 
ever come to relaxing its rules of 
celibacy. I can recall my first run- 
in with it. It was in a bank. 

I was standing in line behind a 2 


tall fellow I thought I recognized. <i 
He got to the teller’s window and 
did his business. Then he turned ™ 


around. 

“Hi, Charlie,’’ said Father 
Joseph Binowski, the Polish priest 
and the person who taughf me my . 
‘‘totiusque’’s when I was 
younger. 

I was flustered. I had heard that 
he was taking a leave of absence 
from the priesthood for a while, 
but I wasn’t ready to meet him in 
a bank, both of us in wind- 
breakers and laymen’s shoes. 
Priests were normal, part of my 
family. I didn’t know how to 
handle an ex-. 

“Hi, Fa ..., er, Mister, uh 
...,” commented drily. 

“Joe,” he said. “Call me Joe.” 

We talked for a while. I called » 
him “you” as much as possible, © 
being no more capable of calling 
him “Joe” than I was of giving 


five to Paul VI. We even told . 


some old altar stories. Like the hot 
water in the cruet, and that he had 
unquestionably the worst sing- 
ing voice in Christendom. “You 
couldn’t carry a hymn,” I told 
him,’ “if it had~ handles.” 
laughed, as I knew he would. 

I haven't ‘seen him since, but 
I've lost my awkwardness around 
ex-priests as I’ve grown to under- 
stand the kind of pressures under 
which they have to live. 

This is how growth and change 
usually come to my Catholicism. 
To someone like Garry Wills; 
there are arguments for the 
relaxation of celibacy, for 
example, that are grounded in 
sound theological precedent. The 
dispute ranges over hundreds of 
years of Church history. For me, 
it won't really be settled until the 
grim woman who chases the foot- 
ball players off the rectory lawn is 
the wife of the man who lives in- 
side. 

And I'll grope for ways to ad- 
dress her until I get accustomed to 
calling her by her given name. I 
have to cope with the Church as 
much as I have to cope through it. 

The altar is nearly finished 
along Charles Street now. 
Workers are pulling up the fence 
surrounding the softball field 
adjacent to the site of the Mass. 
People who work in businesses 
surrounding the Common are 
making plans for being marooned 
in ‘their shops all day Monday. 

“The Visit is ‘out of anyones 
control now. It is enormous even 
in speculation. Most people are. 
simply concerned with keeping 
disaster from occurring, and 
many will be so preoccupied by 
this that the pope could an- 
nounce his conversion to Luther- 
anism from the pulpit and all but 


The Common gets ready. 


few in his audience wouldn’t react 
to it for several days. 

Whatever message there is will 
get lost in the crowd, like a sharp 
dialogue at a crowded party. And 
then, some weeks later, you 
throw out the same line at a 
smaller gathering and are famous- 
ly funny. 


“The local church is where the 
Church is the most real,” says 
Father Jim Bretta, who should 
know, since there is no church as 
local as Our Lady of Lourdes in 
Revere.: power and pres- 
ence of the Church is the power 


and presence of the local church.””. 


Eventually, then, when the 


altar is dismantled (assuming it is: 
we may have another Tea Party 
ship on our hands here), and 
when no one, at least with the 
knowledge of the management, is 
spending the night in the Boyls- 
ton Street Brigham’s, the signif- 
icance of the visit may finally 
drain down to the 15 of us at 7 


a.m. mass. It will be discussed 
over donuts and coffee. Mothers 
will lecture their children on what 
“the Holy Father” meant in re- 
gard to finishing broccoli. Every- 
one’s going to have to sort it out 
for himself. 

I too am going to have to 
similate it somehow, putting it in 
@ prominent space in the col- 
lection of things that have made 
up my Catholic experience, 
although Christ only knows (you 
should pardon the expression) 
where it will fit. 

The priest is cleaning the 
chalice after communion now. 
This was always a break, because 
you got to sit down for a while. 
The kid on the right is leaning 
back against the wall, trying to 
blink the sleep from his eyes. 

Everybody rises. The baby 
cries. The policeman’s gun clacks 
against the side of the pew. The 
priest spreads his arms for the 
final blessing. 


“Go,” he says, ‘and work ta ; 


bring Christ.to the world.” 

The kid on the right is smiling. 
He knows what's coming and the 
next part is amusing him, as it has 
every altar boy working a Mass 
that was too early, too long, too 
hot, or any combination of the 
three. 

“This Mass is over,”’ says the 


priest. 
“Thanks be to God,” replies 


the congregation. 


your feet. 


you where 


There are a whole mess of bones in your feet. 


They got 
are 


to be exact. 
_ To take proper care of all of them, y 
pair of shoes. i | 

Like the one you see below. A Rockport. 

That bottom is not one big hunk of crepe. It’s eight 
separate layers. This makes the bottom softer. More 
flexible. Easier on your feet. 

And that shoe won't rub your foot the wrong way, 
either. Because inside is a full leather lining that’s been 
specially tanned to make it soft and comfy. 

Slip your feet (male, 


$10,000 REWARD 


is being offered for informa- 
tion leading to the recovery 
of a large amount of jewelry 
taken from Lebowitz Jewel- 
ers, White City Shopping 
Center, Shrewsbury, Ma. on 
Sunday night September 23. 


ei 


i 


needa good 


or female) into a pair 
of Rockports. 
They'll follow you 
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George F. Schutz Presents 
FOLLOWING THEIR PARTICIPATION IN THE 
HISTORIC PAPAL CELEBRATION IN DUBLIN 


___ THE BOSTON PHOENIX, OCTOBER 2, 1979 


THE GREATEST 
EXPONENTS OF 
‘TRADITIONAL 


ONLY BOSTON APPEARANCE! 


WEDNESDAY, OCT. 8pm 
SYMPHONY 


Tickets: $9. 50, 8.50, 7.50, 5.50 at Box Office (617- -266- -1492): 
Hub; Tyson; Out of town (Harvard Sq.); Gracia (Worcester). 


Presented in cooperation with AER LINGUS. COLUMBIA RECORDS 
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The Best of Boston, 1979, Roller Skating 


“Sidewalk skating was never ‘like this. The sound system is as spectacular as the at- 
mosphere is pleasant. Open only a few weeks, Spinoff, located on the top floor of a 
125 year old warehouse near Fenway Park, offers a whole new world of Roller 


. Skating.” 
The Real Paper, Sept. 22,1979 ~ 


Boston Magazine 
Seem is Boston’s chic new roller disco palace.” 
Boston Magazine, September, 1979 


ROLLER 


: 
| N 
q 
4 
i 
i 
| 
3 1 
: 
{ = 
re 
9 
~ : 
“z 
(Corner ipswich & Lansdowne St.) 
‘ 


DISCOVER THE JOY MOVEMENT CENTER 
New fall classes added due to overwhelming demand! 


| 7 | ROLLER SKATING & 
ROLLER DISCO The craze 
that’s rolling over the nation! 
al It’s not the same as when you 
. were five or six. Leam to skate 
or leam to boogie on wheels.: 

; Learn both! Another way to save 
energy (save it for the dance 
floor)! 

DISCOVER DISCO Get 
ready for the party season 
; ahead. Learn the latest partner 
and freestyle steps at Boston's 
place to disco- 
* dancing. Here’s your chance to 
boogie with the best of them. 
Catch the beat. Don’t let it 
pass you by. 
JAZZERCISE Our newest and 
most popular form of exercise to 
music. Combine dance exercis- 
@s and jazz steps. Tone up and 


lose inches. Get your body 
moving. Get your body feeling 
great 


FALL CLASSES 
BEGIN OCT. 415 


Enroll Now! 


You'll never know how much fun dance can be 
unless you take the first step. 


THE JOY OF 
MOVEMENT CENTER’ 


New England's Leading Center for Dance and Movement 
: Boston Camibridge.* Milton Rockiand Watertown 
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Showdown in Pittsburgh: 
Three rivers, no wading 
by George Kimball fae 


P ITTSBURGH — It was supposed to be The Pittsburgh Hilton looked like the 
the beat-all, end-all series of the season. A scene of a Free French reunion or some- 
meager half-game separated the Montreal _— thing. Hundreds of Quebecois had, with- 
Expos and the Pittsburgh Pirates, who out any apparent organization, spon- 
would face each other four times in three taneously made the trip to Pittsburgh to 
days. Montreal manager Dick Williams root for Ellis Valentine and company. 
sat in his dugout early Monday after- They were stumbling around the lobby 
noon and conceded that while he might each morning and positively laying siege 
not be exactly praying for a split of the to the hotel bar well before noon each 
four-game set, “I sure wouldn’t want to — day, singing French songs and buying 
settle for anything less.” drinks for anyone who would. sit still. 
And less is exactly what he got. Four “These frogs,” commented the Hilton 
games of atrociously bad baseball by both bartender, with more pith than sensi- 
teams ended with the Pirates’ winning tivity, “sure spend a lot of money, but 
three of them. By the time the Expos got they don’t tip worth a damn.” 
out of town, they were a game and a half Pittsburgh was also the scene of a re- 
behind and decidedly on the ropes. With- union of some consequence. Bill Lee is 
in a matter of hours, though, they were now, of course, a Montreal Expo. It is less 
right back in the thick of things when a commonly known that Jim Willoughby is 
jet-lagged and very hungover St. Louis now a Pittsburgh Pirate. Hence, two- 
Cardinal team stumbled into Pittsburgh fifths of the Buffalo Head gang had been 
for a makeup game on Thursday and, convened for the week. It should be not- 
without ever checking into a hotel, stum- ed that I managed to survive in this com- 
bled back out later that afternoon having pany for nearly 24 hours before our first 
visited a 9-5 decision on the Pirates. . serious encounter with the law. 
Meanwhile, later that same day, A small gathering, perhaps a dozen 
Montreal's double-header in Atlanta was people strong, had assmbled in the Phoe- 
washed out by rain, casting the entire nix headquarters at the Hilton; where 
matter further into limbo. It is not incon- everyone was unwinding with a few six- 
ceivable that the National League East packs of Iron City and Willoughby’s 
. will wind up competing with Pope John ever-present tape deck. Now, compared 
Paul II for television audiences next with what was taking place elsewhere all 
week. over the hotel; the gathering was posi- 
Despite the inconclusive conclusion, tively tranquil, but the manager none- 
the week was not without its moments. theless felt compelled to ring the room to © 
First, there was the baseball itself. It was complain about the noise. Inasmuch as it 
pretty awful. I sat through five games in | was impossible to do so much as walk 
Three Rivers Stadium before I saw an down the hall without tripping over a 
outfielder hit a cutoff man. And when —_ drunk Canadian — perhaps one of those 
that finally did occur, the cutoff man — who appeared to be living in the ele- 
Tim Foli — dropped the ball. ‘’This is,” vators — the request was taken with some 
noted one sportswriter from an Ameri- umbrage. The manager was told, in fact, 
can League city, ‘’a pretty dumb league.” Continued on page 32 
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The Goose Down Vest 
by Sierra Designs 


The Sierra Designs vest is 12. 
ounces of warmth with many 


extra degrees of comfort. Filled- 
with a quarter pound of goose . 


down, the quilted vest features a 
high goosedown collar, waist 
draw string and a 3’ extension in 
the rear for even greater warmth. 
The outer shell’is durable 60/40 
cloth which makes it highly ab- 
rasion resistant. The colors are 
navy, green, or tan. Unisex sizes 
XS-XL. $50 


Sell 


- 


Kreeger.& Sons started in New York City as a shop catering eisai to the seri- 
ous backpacker, camper and cross-country skier. Throughout the year, you'll find 
my expert sales staff outfitting people going off to climb Mt. Rainier, trek through 
Katmandu or hike the Appalachian Trail from Maine to Georgia. The gear and cloth- 
ing I sell my customers is designed to help them survive the most extreme climatic 
conditions, while at the same time, always keeping them as comfortable as possi- 


*. ble. In planning any trip, whether it be a day hike with the whole family ora month 


long expedition, always use common sense in dealing with the extremes in weather 


and physical conditions you may encounter. We stand ready to give prectem advice 


to help make your trip more se and safe. 
The “Urban Mountaineer” 

“While the vast majority of our clathing was designed for use in wilderness condi- 
tions, over the years thousands of customers from all over the world have discovered 
that our functional clothes are equally practical around town. In many cases, as 


with myself, it's the kind of clothes I've been wearing all my life. It's the clothes many | 


of us put on when we want to be just plain comfortable. To many of us they are our 


after work or weekend clothes. If you've been looking for a place that sells these kinds 


of clothes, give us a try. 

Why My Guarantee is Important to Both of Us. 

If at any time you are not satisfied with the performance of any item you buy from me, 
please return it and I will promptly refund the purchase price. We are all here to 
serve your needs. If we should ever fail, we want to know so that we can improve our 
service to you. Our customers are a major source of information about how our many 


Call (617) 367-8710 
for our catalog 


Our Wool 
Lined Parka 


Made exclusively for us 

utilizing a warm, wecth- 
erproot 85% wool/ 
lining. The outer shell is is 60/ 
cloth which gives the jacket both 
durability and a high degree of 
wind and water fepellency. Fea- 
tures include four patch pockets 
on front, with the lower ones hav- 
ing handwarming slots. A waist 
drawstring on the inside permits 
you to adjust for comfort and pro- 
tection. The attached hood is lined 
with wool and designed to give 
you all the protection you'll need 
during inclement weather. All in 
all it’s the most practical parka for 
cool days the year round. Men's 
sizes S-XL in tan only with rich 
brown wool lining. Women’ sizes 
S-L in slate blue only with blue- 
grey tweed lining. The price is 


COPYRIGHT 1979. KREEGER ANO SONS 
ALL RIGHTS RESERVED. 


items fair in the most varied conditions. We welcome any experiences you may have 
with our gear or clothing that we can pass along to others. You will discover that we 


. area group of people dedicated to offering the finest gear and functional clothing 


available. In this fast-paced day and age. it is my hope that you will find in us a place 
that will always be ready to serve you in an honest and courteous manner. I sincere- 
ly hope that I can always meet that challenge. The importance of my guarantee.to 
you is that you never take a risk when you purchase any item from Kreeger’s. If at any 
time you are not satisfied, my guarantee is good. We will always repair or replace 
at your option, any item found to be defective either in material or workmanship. 


The sweater with the colors that 
will wake you up even on the 
dreariest day of the year. And 
more important, it will get you 
warm fast. The Early Morning 
Sweater is hand frame knitted 
from 100% worsted wool which 
makes it warm without itch- - 
ing. The saddle-stitched 
shoulder is tightly knitted 
tor added strength. The neck 
is double-reinforced with 
two layers for. added comfort 
and excellent shape retention. Its 
overall design assures a warm 
sweater that looks and feels 
great, and will perform year after 
year. Colors 
are navy, 
red, yellow 
and forest 
green. Men's 
sizes S-XL, 
women's siz- 
es S-L. The 
price $35. 


Prop, 


The fire engine red of this Union 


Suit will give you spark on even © 


the coldest days of the year. (The 
color alone ought to at least 
wake you up.) In the hills or in 
and around home, Dupfold is cer- 
tainly your first defense against 
the cold. 


Next to your skin is a soft layer of 
100% cotton to absorb perspira- 
tion, prevent chills and keep 
your skin from itching. The outer 
layer is a special blend combin- 
ing all the natural advantages 
derived from cotton and wool 
with the durability and strength 
of nylon. This outer layer blocks 
out the cold as your body mois- 
ture evaporates. ; 


Between these layers is a micro- 
scopic air space that performs 


Kreeger Chamois Shirt 


- Our own special version. Made 


of 100% cotton chamois cloth. The 
more you wash it, the softer it 
gets. Unlike many similar shirts, 
ours is made in this country. In 
red, navy and tan. With long 
tails. Men’s sizes: small to extra 
large. $13.50. For kids: S-L $12.50. 


The 
Flannel 


Our most popular shirts year 
after year. Made from an im- 
ported fabric that is as soft as it is 
comfortable. The cloth is 100% 
cotton flannel that is woven (not 
printed) and is now made with 
tails for added comfort. Avail- 
able in the following plaids: 
Dress Campbell, Royal Stewart 


er 100% Cotton 
irts 


S-XL, women’s sizes 8-16. The 
price is just $12.95. Availahle for 
children in sizes S-L at $9.95. 


and Black Watch. Men's sizes | 


much like a storm window to 
. Chino Pants with Flannel 
| car Besides adding a bit of dash, 
styles are fully washable, shrink 
resistant and built for long life. thing for cold, windy Made ° 
| (Order one size above your nor- of long wearing chino gabardine A 
mal waist or chest measure- | 1,10 os tough as they are warm. 
Ragg Sweater. The most popular ment.) In khaki only. Men‘s sizes 30-40. 
sweater we've ever sold. The The one piece red union suit is | Women’s sizes 6-16. $28.50. For > 
Ragg Wool yarn concept was de- available in unisex sizes XS - XL ls 


Wayfarer’s Wallet/Belt Pouch. 
-Here’s one wallet that is hard to 
lose..Made of finest leather with 
sturdy brass fittings, it has five 
compartments with the rear one 
designed specifically for pass- 
ports. Fill it up and put it into 
your back pocket with chain 
looped securely to belt. Also has 
loops on back so it can be worn 
as cebelt pouch. Measures 44” x. 
7. $15.95. - 


veloped in laena to withstand 
the piercing wind and col]d. 


Loomed for us of the traditional ~ 


blend of 85% wool for warmth and 
15% nylon for maximum strength 
and durability. Designed for com- 
fort during physical activities in 
cool weather. The color is grey and 
white tweed. Men's sizes S-XL. 
Women’s S-L. $19.95. Kids’ 
SL. $14.95. 


at $23.50. 


388 Faneuil Hall Marketplace, 


(617) 367-8710 


Sons 


The Outfitters for The Outdoors 


North Market Building, Boston, MA02109. 
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warms you... 


HEART, BOD 
AND SOUL 


LOW COST FLIGHTS 


israel offers more variety, more enriching 


yourself... heart, body and soul. 
Student Tours within Israel 


For information and reservations please call 


Center For Stadent Travel 


Broadway, N.Y.C. N.Y. 10001 
TOLL FREE 


800-223-7676 


9 AM - 6 PM N.Y.C. TIME 


Go Hang Gliding at the AEOLUS Flight i 
Tee Center at Groton Hills Ski Area, Groton, a 
Course, All Equipment Su 

ught Safely ° Beturday, Senday 


and Holidays 9:00 A.M.-5:30 P.M. 


Certificates 
BOLUS Available 
Box 3252-14 No. Main St. Westford, MA 01886 Tel: 617/486-8278 


HANG IN THERE THIS WEEKEND! 


WESTERN 
BROGUES 


‘Who's Shoes 
135 Harvard Ave. 
Aliston — 782-9696 
Men's & Women's 
Boots & Shoes 


Kurt Vonnegut takes on the 
subject he’s been leading u 
to all this time: the politica 
story of our lives. Jai/bird 
weaves a fabric of our 
political past from Sacco 
and Vanzetti to Ford and 
Carter into a literary event of 
the first magnitude. 


General Books 
Street Floor i 


WideWorld 


Sports 


| Continued from page 30 


to commit a physically unlikely 


act. 

Within minutes, he arrived at 
the door accompanied by a pair of 
gendarmes, casting Lee in the role 
of peacemaker. After some 20 
minutes of intense negotiations in 
the hall, the manager departed, 
mollified, and the international 
incident was averted. 

Lee's ext negotiations took 
place the following morning. 
When the Spaceman was traded 
to Montreal, he managed to sign a 
one-year contract with no option 
clause, making him a free agent at 
the end of this season. As the 


exceedingly €nviable position. 


And since he is regarded as a civic 


‘real, the team’s management is 
making every effort to bring him 
into the fold with a long-term 
contract. On Wednesday morn- 


ing, Lee had been summoned to - 


the suite of Expos President John 
McHale for the latest contractual 


down at a table with a sports- 
writer friend and a small army of 
French-speaking fans, he went 
over the details in earnest before 
returning to McHale with his 
counterproposal. Jerry Kapstein 
probably doesn’t do things this 
way, but it seemed to be an 
eminently sensible way to nego- 
tiate a. contract. 

Having hammered out most of 
the changes, Lee departed to call 
McHale, whereupon the sports- 
writer remembered one detail that 
had been omitted from the re- 
vised contract. He leaped from 
the table and raced to catch the 
left-hander in the lobby, where he 
found him in the midst of a dis- 
cussion with Montreal executive 
(and former Red Sox Vice-Pres- 
ident) Gene Kirby. Kirby was no 
doubt startled to see a man with a 
drink in his hand dashing across 
the hotel lobby through the 
swarms of fans and hookers 
shouting 


A...’ then there was the 
unfortunate saga of one of the 
more respected sportswriters in 


“Canada, The week's events had’ 


finally gotten to him. Watching 
the Expos drop three of four had 
apparently caused him to snap, 
and by Thursday afternoon he 
had drunk himself into near- 


oblivion when we found him in 


the bar, cursing Rene Levesque 
and Steve Rogers for the benefit 
of any Canadian who would lis- 
ten. (His mood had been further 
darkened by the news that Mont- 
real’s only other English-lan- 
guage newspaper had abruptly 


folded about the same time the: 


Expos did.) 

In any. case, his condition was 
gtim when we returned from 
Three Rivers Stadium on Thurs- 


day afternoon, after the 


Cardinals-Pirates tilt. He was 
aware of-the score, but ven: little 


Hi 

PER 
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his flight had left, he reappeared 
in the bar. To the best of my 
knowledge he is still/in the Pitts- 
burgh 


night's first game 
had foreshadowed what would 
occur all week. The Expos had 

jumped to a 2-0 lead in the first 
inning on Gary Carter’s rwo-run 
single, and although Bert 


Blyleven settled down thereafter, - 


it looked for a time as if the runs 
might stand up. Dan Schatzeder 
sailed through five innings, scat- 
tering but hits, before the 
roof fell in. With one out in the 
sixth, he walked Dave Parker, 
and then Bill Robinson tied the 
score with his 24th home run of 
the season. A walk and a force- 


out then put Bill Madlock on first. — 


with two out, and when Mad- 
lock tried to steal second, the 
normally composed Carter 
heaved the ball into center field. 
The next batter, Steve Nicosia, hit 
a Baltimore chop that Stan Bahn- 

sen (who had replaced Schatz- 
oes) fielded and then dropped, 
for no apparent reason. Madlock 
scored. 

A Parker single and a Robin- 
son triple made it 4-2 in the sev- 
enth, and the Pirates added a fifth 
the eighth when Carter 
dropped Ellis Valentine's throw to 
the plate, allowing Madlock (who 
had singled) to score again. 

‘In fairness, the Expos could 
have died right then, but they 
didn’t. Trailing at one point in the 
nightcap by as much as 6-2, they 


continually 
the 


rowing the gap: In the eighth in- 
ning, Williams; in a move few © 
professed to understand, replaced 
one switch-hitter, Rodney Scott, 
with another, John Tamaro. 
Tamaro responded with a two- 
run double that ‘tied the score. 
Then Williams inexplicably left 
Rusty Staub in the game in the 
ninth, and baseball's answer to 
Julia Child — actually, Julia - 
probably runs better — raced 
around to score from second on @ 
Valentine single, salvaging a split 
for the day. 

The Pirates bounded back into 


first place the next evening, 


thanks in no small measure to the 
efforts of elder statesman Wilver 
Stargell, who homered his first 
two times up off Scott Sander- 
son. Williams‘s behaviot was be- 
coming increasingly erratic 
well. At one point, he got in 
major. beef about some tape 5 
Pirate pitcher Jim Rooke 
hands. At another point, at the 
top of the Pirates’ sixth, with the 
game still close, he brought in 
Ross Grimsley, his third pitcher. 
The first three batters — Omar 
Moreno (his first *hit' in 29 at- 
bats), Tim Foli, and Dave Parker 
~ all singled. Then, with one out, 
Rodney Scott made an error on a 
double-play ball, so Williams re- 
the pitcher. 

(To be ae it should be noted 
‘that Pirate manager Chuck Tan- 
ner was also making some moves 
that defied logic. Having 


handed-hitting ae 
t Cardinal ty - 
Continued on page 34 


: 
| what you want your vacation to be. Come to Israel. And warm — 
3 | 
j >= NG NS 
Bass heads West winningest left-handed pitcher in 
417 Brookline Ave. stening to 
Boston — 566-0097 dio. Only late ee 
Opposite inn he had been 
< 
discussions. 
Lee returned to the bar short! 
before noon, armed with a 
had detailed his proposal. Sitting 
with an hour to spare, saw to it 
that his luggage was checked 
through to Montreal, and re- - 
; paired to the bar. Alas, all ‘that 
i ee was accomplished by all this well- ee 
intentioned bustling was that his 
bags and typewriter were re- 
turned to Montreal. Shortly after 
i 
i 
| 
F 
| 7.46 | 
Delacorte Press/ ee 
Seymour Lawrence 2 
; platooned Robinson and John a 
Milner all season, on Thursday ee 
» he allowed the left- 


BENCHCRAFTED SINCE 1863. Frye st crafting boots over 100 years ago, 
ats using only the finest leather available. Today, we still | 
* make them the same way, paying attention to details and 

a: handcrafting them in the old fashioned tradition. You'll | 

: " love the durability and fashionability of Frye’s new styles. | 
ee —— gs The times change, and styles change, but our quality . | 


and craftsmanship remain the same. : 
The best. : 2 


3737 7957 7923 


| 
CAMBRIDGE LEATHER WORKS NAHAS LEATHER TAHA SHOES | 
| 

| 


(formerly The Sandal Shop) 65 Charles St. : 130 Newbury St. , 
1160 Mass. Ave. Boston, Ma. Boston, Ma. 
Cambridge, Ma. 723-6176 353-0875 

; 354-8009 | THE SHOE TRAP 10% off with Student ID | 
@@mu Brand Name Shoes | 1898 Centre Street |. WALKER’S RIDING APPAREL INC. 
For Men and Women _. ~ West Roxbury, Ma. - 292 Boylston St. 3 
ge)» TH. Sf. 323-9591 Boston, Ma. 
Gon TAHA SHOES 267-0195 
354-3730 for Men & Women_ -WALTER DYER 
1386 Mass. Ave. 
HELEN'S LEATHER SHOP. Maa. GOOF PEN 
91 Charles St. 354-4434 
Boston, Ma. 10% off with Student 1D 
LEATHER RANEH TAHA SHOES WHO'S SHOES 
47 Charles St. _ 727 Boylston St. -' 435 Harvard Ave. 2 
Boston, Ma Boston, Ma. ~~ Allston, Ma. 


262-2171 782-9896 
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WideWorld 


Sports 


Continued from page 32 
Enaney. An inning later, the Cardinals.re- 


- placed McEnaney with Mark Littell, and 


Tanner promptly sent Robinson up to hit 
for Milner.) 

The complexions of both teams, of 
course, lend themselves to irrationality. 
Both lineups are filled by brilliant but er- 
ratic performers. Outfielders’ throwing to 
cutoff men is unheard of. In Wed- 
nesday night's 10-1 romp over Steve 
Rogers, Valentine, Andre Dawson, and 
Warren Cromartie must have thrown to 
the wrong base ot the wrong man half a 


romartie go at it: mostly, the baseball was atrocious. 


‘had been responsible for raising it. 

The Pirates had, after all, been faced: 
with an excellent opportunity to put the 
race out of reach. With Montreal's rain- 
out (it was also noted that the Expos’ 
most significant accomplishment all week 


margin was back to a single game. Per- 
haps more intportant, the teams were 
: even in the loss column. 

“We Are Family,” the Pirates’ theme 
song, was blaring forth on the “box,” the 
mammoth sound system in the Pitts- 

“burgh locker room. “‘Ask me if I look 
worried,” said Dave Parker after Thurs- 
day's loss. ‘Look around ‘you. Is this’ 
clubhouse any different than it was last 
night?” 

Not noticeably. But it sure was differ- 

. ent from the Red Sox’ clubhouse. In a few 

days this will all be history. For now, it’s 
just been fun. 


MUSE 


Continued from-page 3- 
~~ bring in as much as a million 


Get the programs. | know that Bruce 
bought two. 
— Graham. Nash 


I know they seem nice (gesturing tow- 

ard the audience), but be careful. They 
can turn ugly on you. 

- = James Taylor, to one 

of his sidemen 


m : When we got on the plane in LA and 
saw 70 rock ‘n’ rollers sitting there — it 
was the first time | thought we were ac- 
. tually going to pull this thing off. 

. — Bonnie Raitt 


of opportunities to do it. Then, on Thurs- 
day, Moreno managed to blow a tie game 
wide open. With George Hendrick going 
from first to third on a single, Moreno, no ‘ ‘ 

more than 50 feet away and with no real he other specter that haunted the 
chance to get Hendrick — but with am-- MUSE concerts was Bruce Springsteen. 
ple opportunity to prevent Tony Scott He was the only performer who did not 
from taking second — heaved the ball include a statement in the program book, 
over not only Madlock, but over pitcher and the one furthest from the folkie 
Dave Roberts (who was backing up on —_ and/or hippie tradition of MUSE. As is 
the play) as well. It was absolutely true with the politics of his songs, 
startling. I mean, from short left-center | Springsteen’s opposition to nuclear 
he threw the ball into the dugout on the — power was implicit, and for a movement 
fl F : that prefers things stated and not im- 
plied, this was a little off-putting. Spring- 
steen was also the one performer of ‘them 
all whom MUSE needed more than he 
needed the organization. When staffers 
rolled their eyes and complained that 


But things hadn’t gone well all day. For 
the first three innings, the-American flag 
was hanging upside down in center field. 
When the error was discovered, someone 
wanted to know which Pirate outfielder 


was not playing on Thursday), the 


everything concerning Springsteen 


“needed his approval (undoubtedly true), 


what they were really complaining about 


was their_subservience. But what I think 
frightened the MUSE musicians was 


something else. 

Most rock ‘n’ roll musicians never 
completely trust their own audience. 
James Taylor and Graham Nash, for in- 
stance, have seen, their audiences buy 
fewer of their records and go to fewer of 
their concerts, have discovered that their 
careers were on shakier ground. But here 
they were, at a benefit, part of a political 
movement, that demanded they place all 


their faith in their audience. And in Tay- | 


lor’s laconic putdowns and Nash’s pater- 
nal bromides,you could hear their un- 
easiness. What I suspect made them wary 
of Springsteen was not his overwhelm- 
ing celebrity (which almost every musi- 
cian commented on from stage), but that 
few other rockefs identify with their au- 
dience as wholeheartedly as he does. The 
response Springsteen received as he 
walked on stage Friday night — his first 
concert performance in nine months — 
was the most frenzied I’ve ever heard. In- 
stead of trying to control the crowd, or to 
pander to it, he rode with it, like a surfer 
on a tidal wave. He was frightened, I sus- 
pect, but he never let the crowd over- 
whelm him. Nor did he cut back; he sim- 


wanted to go. It was that acknowledg- 
ment of his own fear and his recognition 
that he was invoking something larger 
than himself that made his appearance, in 
MUSE terms, the most mythic and polit- 
ical gesture of all. 

The concerts approached this peak one 
other time. On Sunday, Browne, Hall, 
Nash, Raitt and Taylor, the people most 
closely connected to MUSE, traded off 
for an hour-and-a-half set, switching 
sidemen and backup singers, joining in 


_one another's songs, making them up on 


the spot, it seemed (actually, they had re- 
hearsed the night before). There was an 
openness, a sense of discovery; more im- 
portant, there was a sense of community 
that had been missing the first two 
nights. They became — just-as Spring- 
steen had become two concerts before + 
the ideal of what they wanted their au- 
dience, their movement, to be. It didn’t 
last long — or rather, it didn’t last long 
enough — but for a while, these _pef- 
formers, who so earnestly and fervently 
wanted radical politics and rock ‘n’ roll to 
tell a new story for everyone to believe in, 
made one up. S 


dozen times. Of course, they had plenty 


QUALITY 
WATERBEDS 
for LESS! 


COMPLETE. 
FROM $199 . 


INE VILLAGE on the(®)’ 731-6038 


BROOKLINE 
‘OPEN EVENINGS TIL 9 


$10,000 REWARD 


is being offered for informa- sia 
tion leading to the recovery 
of a large amount of jewelry 
taken from Lebowitz Jewel- 
ers, White City Shopping 
Center, Shrewsbury, Ma. on 
Sunday night September 23. 


11:30 - 5:00 


selection of cards, 
gifts, and jewelry. 


Tuesday thru-Saturday. 


| 47 Palmer St. 


Harvard Sq. 492-7679 


Do you live a long way from a 
newsstand? * 


Sleep Sofas 


& 
& 
& 
& 
e Mattresses 


ge Bedroom Piece 


STUDENTS 


9-0 sa. 05:30 661-6016 


ATHLETE'S 
T-SHIRTS 


Publte Charity Federal LD. No. 24.2387 4 


arner and C 
‘ 
— Restaurant & Gift Shor 
A discri tii d 
& Call our subscription office at 536-5390 
& have The Phoenix : 
DELIVERED. 
| Dinnette Sets Lamps DENYS 
MASS. © BOBBET UP TO 3 YRS. PACIFIC ALLIANCE 
T- 
P.O. BOX 1738. Studio PH 
San/Luls Obispo, CA 93406 
ar PROCEEDS GO TO 
CLEAN ENERGY PROJECTS 
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introduction. 
Our new location does. 


i Great news from B.A. Holmes Company. 
Business has been so good we’ve moved to larger quarters at 97 Mass. Avenue. 
At the corner of Newbury Street, conveniently located at the MBTA’s Auditorium Station. 
Come in and check these Grand Opening Specials. 


y in Heritage oak finish, ready to assemble. 
Starting at $39.95 

Also available, entertainment centers, 

wall units, record 

cabinets, TV 


Stands, coffee in assorted colors: ff 


and end tables, 
| and bookcases. Limited time only. 


Butcherblock dinette sets. 
3 pc. or 5 pc. available. 
Starting at $139.95 


ea | Bedding. Specially priced. 
25 & Double sets $94.95 
| Queen sets $104.95 
Corduroy queen sleeper. 
3. Available in chocolate 

and cinnibar. : 


Specially priced at $229.95 


- Sherwood “Tiffany” double sleeper. 
Available in natural tan, 
gray, chocolate brown, rust, and available, 

hunter green quilted canvas. \. 


chocolate brown and tan 
quilted canvas at $229.00 


Unpainted pine bookcases and 
chests. Ready to finish. 


Starting at $25.00 


Tefco daybed. Double size. 
Available in nylon, canvas, and 
Haitian cloth, starting at $139.95 


There’s no place like Holmes for contemporary home furnishings. 


97 Mass. Ave. (corner of Newbury St.) Boston, Mass. 02115 536-4421-22 
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ELECTRIC 


How do they manage? 


by Larry Simonberg 


MI... — no matter what they 


manage — are supposed to be ac- 
countable. But some are more ac- 
countable than others. Just ask Don 
Zimmer. 

Television stations, since they use the 
public’s airwaves, are theoretically res- 
ponsive to their audiences. Station 
managements’ devote much time and 
money to surveying the viewing com- 
munities and “ascertaining” their needs 
and desires. Local programing is sup- 
posed to reflect the results of those 
surveys. Indeed, stations can point to a 
program on elderly affairs or to a show 
aimed at Spanish-speaking people as evi- 
dence of their responsiveness. But in the 
end, most TV exectitives are responsible 
less to the public than to advertisers and 
colleagues. 

Occasionally, some eminent figure 
who runs a local TV operation will step 
before his public to take his lumps. For 
example, Jim Thistle, news director at 
Channel 5, appears on ‘Time Out” 
segments to respond to viewer criticism 
on news coverage, to explain why some- 
thing was done, and to accept praise. He’s 
forthcoming and eager to please. Even 
more visible is Joe Dimino, general mana- 
ger of Channel 38, who materializes each 
Sunday night at 10 to conduct 30 minutes 
of Ask the Manager. Dimino, of course, 
has never seen.the trouble Don Zimmer 
has; while the Red Sox field boss must 
undergo daily grilling from the press and 


the manager of Channel 38 gets to Swat at 


hanging curves. 


A, the Manager is devoted chiefly 


to reading viewers’ letters and res- 


second-guessing and abuse from the fans, 


ponding to their questions. But there's 
also a lot of giggling with Dana Hersey, 
the announcer and second banana, and 
plenty of inside jokes and exchanges with 
off-camera staffers. It’s an odd form of 
entertainment, but it is entertainment; 
Channel 38, pretending to perform a 
public service, is looking for laughs and 
ratings. 


Since the station is.virtually a common 


carrier for sports, ancient TV series, and 
old movies, the questions are limited 


almost exclusively to those topics. (If you" 
didn’t watch Ask the Manager, you'd’ 


never have known there was a My Little 
Margie cult, for example.)\Channel 38 is 
your average independent-station — the 
video equivalent of a junkyard, full of old 
and broken things and an occasional 


. valuable bauble. 


One viewer is happy that Westerns are 
back on the station; another is desperate 
for Hopalong Cassidy. Dimino and 
Hersey joke about this, finally explain- 
ing that the rights are in litigation. 
Dimino reminisces about meeting Gene 


- Autry recently: ‘His jumping-on-Cham- 


pion days are over,” he reports. This 
leads to much speculation about Cham- 
pion’s being stuffed and to gales of 
laughter on the set. 

One thing you've got to say: Ask the 
Manager is pretty funky. As the badin- 
age flies, Hersey says, ‘What you mean 
‘we,’ white man?’ Dimino predicts he'll 
get a lot of mail. A viewer wonders what 


thestation got for dropping a Red Sox 


game at network request. “Nothing,” 
Dimino declares; “we were just being 


‘ good guys.” (Of course, the Sox were 


playing Oakland; had it been the 
Yankees, Dimino says, things would 
have been different.) Someone asks for 


the movie The:Eye, and Dimino tells 


Hersey to-make*a note of it. He also sug-" 


gests to his straight man that it’s time to 
pitch Ask the Manager T-shirts. ‘’ You've 
shilled all your. life,’’ Dimino jibes. 

“Is there any chance of seeing 
Highway Patrol again?’’ queries one 
viewer. “Not as long as I’m at the 
station,” Dimino .retorts. about 
The Life of Riley?’ ‘‘Channel 25 has it,” 
he replies. 

Another letter praises Ask the 
Manager. Dimino wonders, ‘Why do all 

. the people who say that write in crayon?” 
Yet another is pleased at the airing of 
Green Acres. ‘‘We want to tell you,” 
Dimino responds, ‘that in exchange for 
your gratitude, we're taking Green Acres 

~ off at the end of the year.’” 


YY: pretty funky. And when the sub- 
ject of Channel 56’s manager show comes 
up, Dimino says he thought the rival 
station Was using it as a test pattern. He 
doesn’t take it too seriously, since it’s 
telecast at 10 a.m. on Fridays. I don’t 
know why anyone would watch TV at 10 
a.m. either — particularly this kind of TV 
— but I felt called upon to watch it. And 
evidently other people are watching 
Channel 56’s Meet the Manager as well, 
for there were the same kinds of letters 
being read. 

The tone of this show is light, but it 
lacks the decadence of 38's version. Steve 

_ Bell, the general manager of 56, amiably 
responds to letters read by Liz Wrublin, 
the public-relations director. The time 

_slot may account for the difference in 
style between the two shows; but I think 
the personalities and intentions are a 
more logical.explanation. 

One viewer wants Notre Dame foot- 
ball highlights aired earlier; Bell says he 
can’t do it. The manager is stunned to 
hear a viewer list the episodes of Lost in 
Space that weren't shown. He an- 
nounces the schedule for the return of 
Star Trek. 

One angry viewer demands to see more 
of The Monkees. Bell tries to explain that 
popular summer shows ‘must end their 


stay-on the schedule. “The idea of a tele- 
vision station isto present varied pro- 
graming,”’ he says. 

Trivia spills forth, with .one letter- 
writer briefing us on what Angela Cart- 
wright is doing these days, adding: ‘I 
certainly would like to know what Guy 
Williams is doing.” 

Bell says he thinks half-hour seg- 
ments of Mary Tyler Moore-are enough, 
but that The Brady Bunch will continue 
to be dispensed at 60 minutes a shot. 
“Children love repeats,’’ Bell explains. 

When a 12-year-old writes to say he’s 
had enough of cartoons when he comes 
home from school, Bell shows his- true 
colors. ‘I think this person is wrong,” he 
remarks. ‘‘His views don’t agree with the 
general view of this.” Oh well. The kid 
should probably be reading David 
Copperfield anyway. 

At least Bell is trying to be helpful. 

And on occasion, his station reaches out 
for something a little more, showing 
things like Scared Stright! and The 
Unknown War, both of which stirred up 
swirls of controversy. Now Dimirio, he 
lets it all hang out — there’s no pretense to 
the man. :His idea of something a; little 
more is a rerun of the special on Bobby 
Orr. He's jist giving the people what 
they want. If they want news, there’s 
plenty of news elsewhere on the dial; if 
they want investigations and dramas and 
documentaries about local matters, try 
another channel. He’s in the recycling 
business. He’s making the collectors 
happy, and his shop does a nice little 
business. Of course, not every old thing 
sells. Take The Rifleman: “You could go 
broke running shows like that,” Dimino 
says. 
We are all conspirators in allowing this 
kind of TV to prosper; the letters Dimino 
gets tell him this is so. And as long as the 
letters are backed up by ratings, he'll put 
anything on. 

Dimino has had it easier than Don 


Zimmer. Zimmer had to win — he had to | 


come up with a “quality product.” Dimino 
simply has to put people in the seats. No 
wonder he can afford to find it all so 
funny. @ 


2 


“International Journalism: 


.Between Politics .and Ethics?” . 


A public discussion with foteign correspondents from Le Monde of Parts, Scinteia of B 
charest, Indonesia Raya of Djakarta, and The Nairobi Times of Kenya. 


$10,000 REWARD 


is being offered for informa- 
tion leading té the recovery 
of a large amount of jewelry 
‘taken from Lebowitz Jewel- 
ers, White City Shopping 


495-1 

Free and any Public Center, Shrewsbury, Ma. on 

Sponsors: Institute of Politics World Paper Sunday night September 23. 
Para 


46 WHITE STREET 


(617) 776-1279 


TUFTED TAPESTREE TUFTSS 


SOMERVILLE, MASS. 02144 5 


OPPOSITE STAR MARKET — 
R SQUARE SHOPPING CENTER 


TUESDAY THRU SATURDAY 12-7 


- 


NEWS ALONE 


gives you. 


“Every Sunday,’8 a.m. - noon. 


¥ 


THE 
“SUNDAY 
REVIEW 

is -@ fascinating © 
Summary.of the 

past week's 

activities in-and. 

out ‘of the warid: 

of Boston. ‘News, 

music, talk and 
are all blended by | 
WBCN's talented 

investigation. 
information, = 
emtertainment: 
“we'll give you a special 
taste of why the week ends 


i 
| | 
! 
g 
: 
| Mon., Oct. 1 8 P.M. 
Kennedy School of Government 
79 Boyiston St. 
Cambridge, MA 
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FURNITURE 
20% OFF ANY 
OUR STORE 


Only Oct. 2 thru 


Sallet’s everyday price tags have already been chopped 20% to 50% - so now you can take an e 
ADDITIONAL 20% off any - and we mean ANY - innerbed tag in the store. This means we'll be selling ra 
many items BELOW OUR COST! NOTHING HAS BEEN RE-TAGGED - YOU SIMPLY TAKE 20% OFF ca 
THE TAG PRICE BY PRESENTING THIS AD! 2 
“Sale Applies only to In-stock Merchandise - No Special Orders ca 


CONDITIONS OF SALE: Due to the extremely low prices of this sale, the 20% off applies only to any and ali goods cur- 
rently in stock. NO SPECIAL ORDERS - NO RAIN CHECKS. DELIVERY EXTRA. ALL SALES FINAL - Visa and Master 
Charge accepted - Does not apply to prior sales or layaways 


_ THIS ADVERTISEMENT IS WORTH 840” TO °90” IN CASH* 
TOWARDS THE PURCHASE OF ANY INNERBED IN STOCK. 


YOU MUST HAVE A COPY OF THIS AD WITH YOU ARS. aad DISCOUNT 


. 
*Cash Value Based on 20% Off Unit Purchased — Limit One Advertisement Per Customer 


Available in colors 
and 3 3 


Nobody 
said we 
couldn't. 


we cut prices on 


Sets. discontinued 
cover patterns. 
one-of-a-kind. 
and more! 


480 Sliding/Home Organizer 


s e Can be used as work study or home ~ 
12. +} 14. 99 entertainment center, ready to 


60 watts *23. g® 75 watts $69.99 assemble. 


ENTERTAINMENT 
| CENTERS 


Don't miss this cppornnty to save on selected mat- 
tresses arid foundations. Right. now we're overstocked 
ance. Hurry in 


SAVE on all sizes—twin, 
full, queen and king. 


SAVE on all support 
systems—regular firm, 
— very firm and extra firm. 


TWIN SIZES 

Now $49°° Each 
piece 

FULL SIZES 

QUEEN SIZES 


as low es 


Also in Stock: 


Twin Size Mattress & Box 
$69.99 Free Frame 
Full-Size Mattress&Box with purchase 
$89.99 of one of the above sets 


\ 
| 
| 
| Many More to Choose From NJ OW y oose | 
© 
= a 2 loads of top quality 
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CLERK-TYPISTS 

If you're looking for work, we have 
jobs available-Just call a TOPS 
representative at 354-5202. 


CLERKS/ 
LIGHT INDUSTRIAL 
If you're looking for work-We have 
jobs available. Full time & -part 
time. Just call a TOPS represen- 
tative at 354-5202 


JOB OPPORTUNITIES 


ADVERTISING SALES 
CIRCUS MAGAZINE, ‘a national 
music¢ magazine is looking to ex- 
pand ifs advertising dept. We. 
need a junior salesperson who is 
aggressive and a self-starter. 


_ Some advertising experience is 


necessary. Salary plus comm. 
Must be willing to relocate to NYC. 
Send resume to: Advertisin 
Director, Circus Magazine, 115 E. 
57th st. New York NY 10022 


- WOODWORKER Copy Center needs cay to 
run business on profit sharing 

& SALES PERSON basis. Prefer printer but will train 


Small friendly Cambridge shop sight P.O.B 4 
seeks good people. Salary ton. "Mass. 0278 780. medial 
depends on exp. Call 492-288 6 
Tues. - Sat. ADMIN. ASST. /EVES. 
ae Wanted occas. evgs/sat by 
PAID VOLUNTEERS mature, pleas. bus. consult. Pref 
over 18 years in excel. health tO congeni. Fm with varied skis & 
participate in medical research abil Gd rate. Phoenis Box 2777 
under medical supervision, 
testing of new & existing phar- REAL ESTATE PART TIME 
maceuticals. Good pay’ Lodging Earn extra money selling Martha's 
& meals are provided. For.com- Vinyard real estate from your 
plete info call 522-0303. _ local area. Excellent training 
program. RE license required. 


Children the next generation, 
elderly the last. Job avail in home C@!! Kathryn Torda. 862-6206. 


situations. Work as much or-as lit- 
tle as you want. Jobs avail now. 

32. Brookline. Please call 566- experienced full time legal 
7901. Also. 1354 Hancock St. Secretary. Excit typist recq. Send 
Quincy Mass. Rm 205. 472-7789 "esume to box 2719. 


SECRETARY 


We are in “need of responsible 
people who are willing to share 
8hrs 2 or 3 times a week with our 
clients, ex-offenders, as a 
volunteer night counselor. Train- 
ing in stipen of $12 per 8hr shift. 
Call Judson or Stephanie at 261- 
3030, 577 House Mass Ave. 
Boston, Mass. After 5. ~ 
BROMFIELD GALLERY 

is accepting artists for vacancies 
in the Gallery. Send 20 slides 
resume by Oct 3 to 30 Bromfield 
Boston 426-8270 


REGISTERED NURSES 

Harvard unvsty health services 
Pos avaiable per diem for reg. 
nurses w a min of 2 yrs medcl 
surg exp knowledge of |. V. 
therapy prfd Must have Ma. 
registation. Please Call Mrs. Kane 
495-2034 btwn 7:30 am and 2 to 
3:30 pm. 


Executive Director. Statewide safe 
energy/consumer advocacy org. 
2 years advocacy exp. required. 
Advanced degree & fundraising 
exp. helpful. Salary $10,000 yr. 
liberal benefits. Send resume & 
writing sample to Vermont Public 
Interest Research Group, 26 State 
St.. Montpelier, VT 05602.job 
OPS 


Hand out fliers Locally. 
Anthony 739-2200 x 2 


ATTN COLL STU 
Immediate part-time employment 
in local advertising firm needs 
ambitious college student for 
promotion and marketing work. 
Call 965-2729 for personal inter- 
view. 


WALK’N TALK’N 
Are you outgoing? Can you walk? 
Can you talk? Puf Tt to work, Walk 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-br 
shifts per week, ato we and 
weekends. Stipend of $10 per 8 hr 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped mate. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


shift. Call 261-1864 


temporary 


sandwichboard signs at Harvard 
Sq. or B.U. Call 731-4835 days 10 
am-5. pm. 


Staff Buliders 


Call Bill. 


ATTN: COLLEGE 
STUDENTS 
Sales Clerk needed at MBTA 
newsstands. Morning and af- 
ternoon shifts available. 
Schedule arranged at inter- 
views. $2.90 per hour plus 
tra bonuses. 
Call 742-8325 
9 am - 1 pm 


FRONT OFFICE Organized, dependable person 
needed to manage busy 1-person office. A/P, A/R, as 
well as keeping The Boss organized. 
TYPISTS/TYPESETTERS Ful! or part-time. Expe- 
rienced typographers or word-processor operators 
preferred, but will train fast, capable typists. 

Call Leslie at 542-2717 for appointment , 


UNIVERSAL 
TYPOGRAPHICS 


560 Harrisan Avenue, Boston 02118 


MASSAGE TRAINEES 


Reputable Cambridge mass- 
age center needs full or part- 
time masseuses. Experience 
preferred but will provide ex- 
pert training. For interview 
call: 


542-2717 


MONEY, 
CASH, 
BREAD! 


You can make full time pay 
working part time. Your 
choice of evening or morning 
hours in our exciting tele- 
phone sales department. We 
sell New England's 

circulated newspaper 

Boston Globe. Hourly guar- 
antee against high commis- 
sions starting at $3.15/hour to 
$10 depending on desire and 
ability. Exc. work cond. and. 
easy transportation. 

Call now. ST 


Cambridge - Mr. Evans 
661-3802 
Quincy - Mr. Andrews 
472-6957 


Health/Life 
THE 


is seeking n ix 
senger full time. The 
person must be 
dependable, have car 
availability. Good 
knowledge of the Bos- 
ton area. Apply in 
person. 
THE BOSTON 


Phoenix 


100 Mass. Ave., 
Boston 


offices. H 
Staff Buil 
check. 


BE THE PERSON 
YOU ALWAYS WANTED TO BE 


NO Fee 


TYPISTS, SECYS 
CLERK MAG CARD 


now offers 
Insurance Plus 


WORKING ON YOUR 
OWN SCHEDULE 


With staff builders you can work to your schedule of 
availability. Work a few days, weeks, months. 
Cc downtown Boston, Cambridge or Western 
suburbs. Immediate assignments available at ail 
ihest pay rates. Don't delay, this week 

wants to put your name on a pay 


staff builders: 


Temporary Perse 


COLOSE 
COSMETIC SALES_. 


Average $5-$20 commission per hour full tim 


e, part time: Work the - 


hours best for you.. Previous sales experience desirable but not 


necessary. Complement what you do naturally. 


plete training. Be part of the Innovative Alternative EAPaCieiCe. For je 


.further information call 734-9200, 9:30-5. 


You will receive com- 


R.N.’s L.P.N.’s AIDES 
Time is Money 
Your time can be turned into cash while you spend a day or 
more doing what you are good at. Don't let training go to waste. 
Hospitals and nursing homes need you. Name your day and 
shift. Don't let time ‘slip by. 
CALL TODAY — 
262-3393 - Heakhway 
Holly or David 
£20 Commonweaith Ave., Boston 
TEMPORARY | 
WATCH PERSON | 
5:30 PM to approximately 10 PM. Monday PISTS : 
through Friday evenings to answer phones, take 
messages, & greet visitors. This is a permanent WE NEED YO Ui 
position. If you are dependable and have a good 
work record, apply ar oe day to: Why should you join M ANPOWER? 
Phoenix e OUR size and experience assures you of the BEST 
3rd Floor 100 Mass. Ave. at Newbury St.. assignments at the BEST companies. 
(Auditorium Stop) e YOU will be joining the most experienced staff in 
‘ Boston the entire industry. 1 
e YOU can qualify for excellent fringe benefits in- 4 
of Ne oi PAID HOLIDAYS VACATION PAY 
EXP A IDE S REFERRAL BONUSES HOSPITAL ASSISTANCE- 
s ° YOU will become a close part of our group elig- _ 
Immediate work in Framingham, ible for service awards, and BELONGING. 
: e YOU choose the area you want to work. An office is 
Natick, Weston, es ag near you staffed with experienced trained per- 
i i am sonnel. 
line, Cambridge, eed peice ¢ YOU may choose between long term or short term “ 
Wellesley. projects WITHOUT PRESSURE from us. 
E YOUR DAYS & HOURS. 
aaa YOUR AREA OF WORK. Think about it! If you’re going to work, why not join the PROFES- 
YOUR TYPE OF NURSING. SIONAL temporary service company with worldwide offices. 
CHOOSE MANPOWER Opportunity/Affirmative ster Employer. 
Nursing Miacement lic. MANPOWER’ 
1352 Beacon Street TEMPORARY SERVICES 
Room 4, Brookline BOSTON 40 Court St, Boston 0 33 Dartmouth Malden 02148 
738-5030 NEEDHAM 190 First Ave., Needham 
Job Opportunities available in our BURLINGTON 120 Cambridge St. Gurtington 01609 READING 274 Main St, Reading 01687 i 
Pawtucket, Rhode Island placement / 80 Boylston St. Cambridge 02138 SALEM 01570 
Concord ALTHAM Moody St., Waltham 
‘ 


. 


' 
é 
| 
« 
5 
i 
Gov't Center. darvard Sq. Waltham 
qual Opportunity Employer 
ng | | | 
| 
} 
| 
| 
| 
6 
| 


: 


Earn $250 weekly part time. Clip- 


ping newspaper items! No exper 
Write “Midwest” 


necessary. Dept. 
_ K-7, 6 North State St. Elgin, Mm. 


60120. 


Woman or student w/ car needed 
to babysit for 5 year old boy and 
10 year old girl after school in 
Needham, M-Tue-Thurs-Fri 3-6, 
Wed 1-5. Call 444-5866 before 9 
AM or after 6 PM. 


TOURS 
We need group organizers, tour 
leaders & salespeople. Target Ski 
Tours. 536-3131. 


DANCE/EXERCISE 
Disco, dnacersice, Ballet, 


JOB OPPORTUNITIES 


ving campaigns. Call Monte 


sa 
542-7052 


ICE CREAM PERSON 
Frindly, intelligent person needed- 
to. operate naturalice cream 
store: Flexible hours-No ex- 
perience neccessary. Good Pay. 
Apply in person to Ken, Kenmore 
Market Deli, Kenmore Square — 


ATTN STUDENTS 
Growing Boston tvi agency seeks 
ambitious students to sell tvi on 
campus. For more info, call Marc 
at -3300 btwn 9 and 5. 


Parttime clerk- 


Modern, Yoga, Children’s. So. 24 


Wemouth-Cambridge. Joe 547- 


MEAT PACKING 
Workers always needed part- 


‘ time, 16 hr. per wk. Call Kelly Ser- 


vices. 742-7300. 


Always Kelly 
me. 


The Joy of Movement Center is 
recruiting experienced teachers 


resume to Carol Robertshaw, w. The 


' Joy of Movement Center, 


Mass Ave. Cambridge, MA 02139. 


COOK IN CHILD 

CARE SENTER 
Part time. 20 hrs per week 9-1 pm. 
Duties, planning, preperation of 
meats for 50 children & 10 adults. 
Ordering food weekly menu pian- 
ning. 1 yr exper required. Contact 
Amie Stein 536-7940 ext 21 


YWCA, 140 Clarendon St. Boston 
. Mass 


Prof. Photographer is looking for 
models w/something diff. to ad to 
commercial/fashion portfolio. 
Trade time for photos/possible $ 
Orsillo Photography 289-3265 


Experienced full time counter 
help needed for natural food 
restaurant. Health Gourmen, 175 
Mass. Ave. Boston, Mass 247- 


in and Veny $3.00 per hr. - 


Call Cypress Deli 566— 0122. 


Environmental activists, Green 
Peace needs full time paid. fun- 
draisers for this Summer's whale 


SALES ASSISTANT 
& organizational 


combos. Equal opp emp. M/F. 
Contact 


General Manager 
Gaston Vadasz, WAAF& 14Q 
radio, 617-752-5611 


. $90 AWEEK 
in commissions. 9 to 8. Starting 


mid Oct. Advertisin Sales BAR HELP NEEDED 
7 lala Call 232-0688 or 734- Door men, waitresses. bartenders 


ume secretary/receptionist 
 Exceltent 547-3233 


& & phone manner a Ca needs live-in help 


mb. family 
must. You should have 
organizational skills and weekdays. 3: 


for details. Experience with mak- Poor 


ing travel arrangements heipful. 
Call 254-0007 bet 10 am & 6 pm. WOODWORKERS 
For production mill wrk. Must be 


Technical/production typists. 
Camb/Belmont based sociai Call 661-0650. 
Lkg for someone fun & int to help 
628-8990 


a ist to work in our produc-; ‘outer. 

tion department. Must be able to pac a 

work independantly, as well as in PART-TIME TEACHER 
Experienced teacher of high 


a@ small group. Jobs open immed. 
Salary to $180 Cali Per- school algebra and geom 

sonnel 489-31 le are an affir- sought by. ind t sc }. 
mative action, equal Opportunity Send resume immediately to 


employer. Math. Dept., The Cambridge 


Oppoutunity to grow. New but Weston Mase. 02185 
blishing Baliroom & Disco dance instruc- 
_ tors needed. App Studio Two - 
Thurs. eves. 247-4855 


See ad under personals! 


Camb. gent sks student 2 clean 
apt. $4 hr. if serious 876-5940 


G) job matching 
IN .BOSTON 
WE. BRING PEOPLE AND JOBS 
TOGETHER! 
Employers and job seekers contact 
your JOB MATCHING CENTERS 


for professional assistance at the fol- 
lowing Boston area offices: 


JOB MATCHING CENTERS 


Government Center 727-6322 
727-7472 
884-8767 
West Roxbury ..... 325-2253 


There is no charge for our services. 
Massachusetts Division of Employment Security 
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GUIDE TO PART- 
TIME JOBS 


Earn up to $5,000 per yr. or 
more in your spare time. In- 
formation on securing job op- 
portunities, private enter- 
prise jobs, agency jobs and 
many others. ideal for stu- 
dents. To order send $1.00 + 
75 cents postage to F.1.S. PO 
‘box 435, Danvers, 

01923. 


Also included with each order, free 
information on home income op- 
portunity programs. 


The Joy of Movement Center is recruiting experienced 
teachers in ballet, jazz, modern, disco, tap, ballroom, 
swing, jazzercise, exercise, yoga & other areas for its 
new center in Natick. Send resume to Carol Robert- 
shaw, The Joy of Movement Center, 536 Mass. Ave., 
Cambridge, Ma. 02139. 


THE JOY OF MOVEMENT CENTER 


New England's Leading Center for Dance and Movement 


cooks 
J.C. Hillary's has immediate 
openings for both full and 
part-time BROILER COOKS 
and LINE COOKS, We are 
seeking experienced, mature 
individuals. with refer- 
ences who are willing to work 
hard. 
in turn, we offer excellent sal- 
aries and benefits commen- 
surate with experience. Ap- 
ply in person. 


MANAGEMENT 
TRAINING 


National firm is 
looking to staff their New- 
ton office location in related 
fields of marketing, sales 
promotion, manage- 
ment. Our managers earn in 
‘excess of 


JC. HILLA 


793 Boylston Street 
a Boston, 02116 


«IMMEDIATE OPENING FOR 
ONE SUNDAY SCHOOL TEACHER 


To teach a general Jewish Educational Program at the 4th-5th 
grade level. Elementary school teaching experience necessary 
& more important than subject knowledge. Curriculum and texts 
including teacher's guide provided. Classes are held Sunday 
morning from 9:30 to 11:45 a.m. in a modern Framingham pub- 


ie 
| We need men and women for many light industrial jobs. 
| WAREHOUSE WORKERS 
| 


The 
People 
SERVICES 1430 Mase. Ave 
3 Park Street Harvard Square 
Boston Cambridge 
742-7300 876-6400 
a Not an agency — Never a fee pr 
Equal Opportunity Employer M/F 
~ - 


lic school by the Jewish Workshop for Education & Culture, a 
seven year old progressive and alternative Sunday School. 
These are salaried and rewarding positions. Own transporta- 
tion required. 


Call 1-655-7708 Today or 


Send-a letter outlining your training and = Howard 
Wolk, 5 Lantern Lane, Natick, Mass. 01760. - 


The Fabulous Phone 


1978 RECORD YEAR, 25,000,000 BOOKS SOLD 


VeDAY - NICE PAY 
Enjoyable phone sales work with guaranteed hourly 
pay PLUS commission and bonus (and benefits for ten- 
ured employees) for a 25 hour week. You earn $3.00 to 
$9.00 per hour selling TIME-LIFE BOOKS throughout 
New England from our office near the State House. 
Choose from 8:30-1, 1-5, 5-9 shifts. We train energetic, 
articulate people. 


_Equal Opportunity Employer M/F 


Call 723-2470 


“MEET THE 
STARS 


Enter Glamour Business 


‘In The Boston Area 
SECRETARIAL SKILLS COURSE 
-October 13-14 
instruction Covering: 
Recording Studios 
Publishers 
@ Record Companies 
® Booking Agencies 
®@ Promotion Departments 


Label and Jacket Copy, etc. 
Enter a glamour business through secretarial skills unique to 
the music business. 
Courses to be held at Ramada Inn, Brighton 


For Free Info, Call or Write 
B.A.M.-3 
PO Box 4026 
Woodbridge, Ct. 06525 


(203) 735-5883 
(Advance Registration Required) 


SCHOOL OF 
CONTEMPORARY 
MUSIC CO-OP 
Dance Theater 
Arts & Crafts Teachers 
Studio and rehearsal space 
available by the hour, week, 


va month with optional bene- 


for more information 


time Some retail expe 
desirable lient 


Call 267-4079 
SALES 
OPPORTUNITY 
AT THE GAP 
Harvard Square 
‘isto. for full- and part- 


TYPESETTERS 


Immediate opening in a 
challenging, 
atmosphere, 
newspaper and commer- 
cial comp. We need a fast 
(60-70 WPM) and accurate 
person;. experience on a 
blind keyboard is a plus. 


_ Apply in person: 


Phoenix 
100 Mass.- Ave. 
at corner of Newbury 
3rd floor 


fast-paced 
working on 


° PC designers. 


CONSULTANTS 


is currently looking for the following people: 
° Mechanical drafters, designers, engineers. 
° Electrical drafters, designers, engineers. 
° E/M layout drafters and designers. 
° Microwave technicians and designers. 
° Circuit designers, cable cae schematic drafters. 


° Safety reliability engineers. 

° Civil drafters, designers, engineers. 
° Computer programmers. 

° Wiring detailers and designers. 

° Technical typists. 

° Human factors engineers 


.& DESIGNERS INC. 


Wellesley Hills, MA 02181 
Or Call 237-1640, 898-1199 


36 Washi n St. 


= = 


= 
wt dict skills, no sht hnd, ‘for 
Sq. 3.504.50 per hr. Cail 
0330 aft 2-5 ; 
helpful. Grow with the sales team 
st one of NE's hottest AM/FM 
' 
x in ballet, jazz, modern, disco, tap, ers 
cise, a & other areas for its j 
8045 
: 
: 
interview. Call 965-2729. 
- 
LOOK OUT!! | | 
I Room Just Reached 
Boston : 
lf you have @ good voice and | | 
$150 for 20 hours work sell- | | Se 
the phone. Very flexible | | 
- 
Call Bob today | 
— 
° 
7> 
and 
4 Apply by calling Larry Kuhner at: is 
Employer. M/F .. 


our taste grows 


the 


fier 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous.to Your Health. 


BOX: 19 mg. “tar”, 1.3 mg. nicotine, KING: 20 mg. “tar”, 1.3 mg. nicotine, av. per cigarette, FIC Report MAY ‘78. 
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Lifestyle Index 
‘Magazines. 4 
Survival 
Trends 


‘Thought for food 


‘Classifieds 


& 


The fat and the lean 
Puzzle 


NEVER 
TOO LATE 


By day, it’s just another North 
End bakery. But when it’s four 
a.m. and you want cannoli, the 
Bova Italian Bakery reigns 
supreme. 

Bova offers only one cannoli 
filling (cream cheese) and doesn’t 
go in for cake-type pastries 
packed with gooey stuff, It does 
have a good selection of Italian 
breads, including bagel. that are 
larger and lumpier than their 
Jewish counterparts. Plus apple 
strudel, breakfast pastry, and 
about a dozen kinds of cookies. 

Bova Italian Bakery, 134 Salem 
St., Boston, is always open. 


OUTSPOKEN 


The seventh fall series of Blacksmith Poetry 
Readings gets under way this week in a recently 
completed wing of the Blacksmith House in 
Harvard Square. And it’s no secret that John 
(The World According to Garp) Irving will open 
the series on Monday, October 1. Although 
program director Gail Mazur would rather play 
down that evening and talk up the other 
readings, she anticipates that the new space will 
be stuffed beyond its 100-person capacity for 
Irving’s oration (he'll be reading from his novel 
in progress, The Hotel New Hampshire). 

“I don’t want that to seem to be more 
important than the poetry readings,” Mazur 
protests. Indeed, the Blacksmith readings are 
probably the most popular regular poetry 
showcase around here, though two prose 
readings — by Irving, who recently became a 
Cambridge resident, and by Stratis Haviaras 
(October 15), a local novelist as well as poet — 
have crept into the line-up this season. On all 
other Mondays (except holidays) this fall, the 
series will keep with what it’s known and named 
for: poets — prize-winning, published, 
unpublished, local, and visiting. Serving coffee, 


‘ tea, and pastry from the bakery on the premises 


has become customary’ before readings, and this 
will be carried on in the new setting — except 
before Irving’s appearance. Says Mazur 
nervously, ‘‘there’s already going to be enough 
confusion that night.” 

Blacksmith Poetry Readings, at the Blacksmith 
House, 56 Brattle St., Cambridge, are on 
Mondays and start at 8:15 p.m. One dollar 
donations are requested. For a schedule of 
readings, stop by the Cambridge Center for 
Adult Education office at 42 Brattle St. 

— 


— BW. 
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DRAWING: 
CARD 


If you number Duke, Lacy Davenport, and 
Joanie Caucus among your acquaintances, you 
may want to pop down to-see them at the 
Impressions Gallery. They'll be there, in original 
“Doonesbury” drawings, from Tuesday, 


BUT YOUD BE 

ANEAT SENATOR! 

YOU SHOULD GIVE 

1T SOME REAL : 

THOUGHT! NO 

KIDDING! 


October 2, through Thursday, October 11. 


The 80 or so Sunday and daily cartoon strips 
on display were donated by their creator, Garry 


AND IT DOESNT MATTER 
OWE BIT THAT YOU'VE BEEN 
DIVORCED. THAT FAULT CAN 
BE OVERCOME! OL 
ROCKEFELLER DID 
YOU COULD 60 ON TO BECOME 


Trudeau. Their sale will benefit the National 


Women’s Political Caucus, a Washington-based 
organization dedicated to ratifying the ERA and 
to getting more women elected and appointed to 
political office. Trudeau, apparently with his 
Boston readership firmly in mind, has picked out 
strips from the last 18 months on the themes of 
“the Kennedy liberal cult,’’ Tip O’Neill, and 
“California mellow.” Admission to the gallery is, 
of course, free; the framed and matted drawings, 
on the other hand, cost about $300 a strip. 
The Impressions Gallery, 275 Dartmouth St., 
Boston, is open Tuesday through Friday from 10 
a.m. until 5:30 p.m., and Saturday from 11 a.m. 
until 5 p.m. 


— B.W. 


BECOMES UNBEARABLE 
WAIT DAY AFTER DAY AFTER 
DAY, WONDERING IF YOU HAVE 


JO Asayino y 


THE SHOW 


MUST GO ON 


The movie-memorabilia collection in the arcade of 


Medford’s new Meadow Glen Mall seems out of place 
unless you know that where the mall now stands, the 


Meadow Glen Drive-In Theater, held forth for 29 
years. It was the first drive-in in the nation to introduce 
‘electric car heaters, arid until last year, its marquee - 
proudly proclaimed: “Rain or Snow, Always a Show.” 

. Now the stars are back — in portraits on smoky 
translucent plastic suspended from the mall's ceiling, in 
a collage of famous faces adorning one end of an 
archway, and in six freestanding cases filled with dolls, 
mementos, posters, and books. 

Featured in several cases is a series of 16 movie-star- 


caricature dolls, jointed like marionettes. Among them 


are Fred and Ginger in formal dress, Bogie, Carmen 


Miranda, and Barbra Streisand clad in purple tutu and 


roller skates. Another highlight is a real Oscar (hey!) 
from 1945, commemorating the film-editing job on 
National Velvet. And then there’s.a display of Mickey 
Mouse mementos. All of this comes from the private 
collection of Richard Rheem, who’s worked with Andy 
Warhol and at Cinemabilia in New York and as a free- 
lance movie-memorabilia collector. 

Rheem intends to change the contents of the cases 
every few months to show off his colléction. He also 
intends to show old film trailers several times daily in 
the arcade, and to sell historic movie magazines, stills, 
posters, and souvenirs at the nearby Box-Office booth, 
starting in early November. 

The Meadow Glen Mall, 3850 Mystic Valley 
Parkway, Medford, is open Monday through Saturday 
from 9:30 a.m. until 9:30 p.m. — BW. 
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YOUTH MARKET | 


At the small, inelegant, second-floor headquarters of 
the Student Discount Center in Harvard Square, 
Cambridge, competitors’ ads hang on the walls. Many 
of their sale prices are boldly circled in red and 
annotated with SDC’s even lower, regular price. “It’s a 
dog-eat-dog world,’’ sighs Steven Daum, the 19-year- 
old proprietor. He then rattles off a list of favorable 
price comparisons on some of the best bargains among 
his wares, which include over 200 brands of audio 
equipment, typewriters, TVs, large and small 
appliances, cameras, and electronic gadgets. 

The store (which sells to anyone, not just students) 
has advertised ‘the lowest prices in the country.” This 
is an intriguing claim considering that an audio 
competitor one block down the street promises that it 
‘will not be undersold,”’ and other stores have similar 
policies. However, the SDC slogan is backed up by a 
guarantee that if you find a lower price elsewhere, the 
store will match it or refund the difference plus 15 
percent ‘for any inconvenience.” As of this writing, 
neither the Better Business Bureau nor the Public 
Protection Bureau of the attorney general's office has 
received a single consumer complaint about SDC. 

“If I can’t guarantee the lowest price in the country, I 
try not to sell it,” Daum says. “How do we do it? We 
buy cheaper than most other places. Number one, the 

-suppliers see a great future in us; and number two, I 
really don’t know.” He shrugs. “Maybe they like the 
fact that we don’t mark up a lot.’’ Daum says he'd be 
happy just to get the business off and running 
smoothly so that he’d have time to go to college. 

But new, distracting opportunities keep cropping up. 
For example, ‘someone came in looking for a water- 
distilling machine,” Daum says. “My father is a dentist 
and he just happens to have one in. his office. So I 
found out the company that he’d gotten it from and 
called them up. And now we sell water-distilling 
machines.” 


Why 
Daum spent last year, his first out of high school, 
running his own bill-collecting agency in Darien, 
Connecticut. He moved to Cambridge last May to open 
SDC, which is a spin-off from a similar business that 
his cousin started in Providence two years ago; the two 
now share warehouse facilities in New York. Only a 
few items are stocked in Cambridge, so most take from 
one to four days to be delivered from the warehouse or 
up to 10 days if they must be ordered from a supplier, 


pay more? Steven Daum at the Student Discount Center 


| 


ooo tte? 


Daum says. He recommends that people decide exactly 
what they want to buy by trying out products at stores 
that have them in stock. ‘Then get their lowest price,” 
he says with an ingenuous smile, ‘‘and come back.” 
The Student Discount Center, 58 Boylston St., 

Cambridge, is open Monday through Friday from 11 
a.m. until 9 p.m., and Saturday from 11 a.m. until 6 
p.m. 


— B. W. 
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SCHOOL? _HONEY.. RIGHT 
YOURE GONNA JUST TRYING DARE TO OH, 
RUN FoR 70 GET AC- BE GREAT, Atl RIGHT. 
: SENATOROR ~~ CEPTED ATA A MAJOR POLITICAL FIGURE, MS. CAUCUS. } 
SOMETHIN’?! SCHOOL... JUST LIKE ROCKY! | 
YOU SEE, THE ANXIETY BUILDS FORTUNATELY, SOME 
UP AND UP. AND THE PRESSURE WOMEN HAVE WHAT IT 
MS. CAUCUS, OH, YES! 70 PERSEVERE, TO HANG ON, 
| 1S BEING ON ALMOST 70 HOLD THEIR HEADS HI6H you 
A List AS BAD NO MATTER WHAT THE OUTCOME! GOTTA 
| : REALLY SUCH AAS BEING ANY FUTURE, ANY CAREER, MS. CAUCUS 1S ONE \ BELIEVE! ie 
BAD THING? REJECTEDI| ANYTHING 70 LIVE FOR! SUCH U/OMAN/ \ | | 
| 
‘a \ sti 
>. 
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Are women’s magazines 


keeping up with women? 


by F.S. Frail 


M arlene is a pert, bright, petite woman with twink- 
ling blue eyes. She’s the wife of an up-and-coming ex- 
ecutive and mother of two youngsters, aged eight and 10; 
she does volunteer work at the senior center in her com- 
munity and also runs a thriving mail-order needlepoint 
business out of her home. In her spare time, she refin- 
ishes furniture, crochets, makes at least one gourmet 
meal a week (for under 89 cents a serving), reads light 
fiction, daydreams about sex, feels guilty about not ex- 
ercising more, diets, worries about her kids’ grades and 
about dying of cancer. She is, in short, the perfect wom- 
en’s-magazine reader. 

Women’s magazines are often considered by aes 
ists, literary types, most men, and many women to be the 


printed equivalent of the coffee klatch. And yet their in- 


credible circulation figures attest to their enormous 
popularity and thus to their importance in the lives of 
many women. 

To the non-reader of women’s magazines, ‘they're 
apt to look alike. Although the term ‘‘women’s 
magazine” is applied to any publication keyed to a 
female audience, from Ms. to Playgirl, there are distinct 
types. Vogue, Harper's Bazaar, Glamour, Mademoiselle, 
and the like are women’s-fashion magazines; Better 
Homes and Gardens, House Beautiful, and House and 
Garden are mostly concerned with interior design and 
decoration. Both kinds have broadened their repertoire to in- 
corporate health, work, food, travel, and sex as topics, but are 
still not what we shall call “hard-core” women’s magazines. 

The hard-core “Big Six’’ — Ladies’ Home Journal, Mc- 
Call's, Good Housekeeping, Redbook, Family Circle, and 
Woman's Day — cover women’s activities and the home, 
with articles on cooking, decorating, diets, child-rearing, 
male-female relations, work, travel, crafts, fashion, 
grooming, health, money, books, records, and movies. 


They. also contain pieces of light verse and fiction in var- ~ 


ious forms, from the condensed or serialized novel to the 
“short short” fiction, ‘complete on these two pages.’ 
Three of the Big Six are among the oldest’s women’s 
publications, making their start when many other mass- 
circulation magazines were just beginning. McCall's is 
the grandmother of them all, dating back to 1876; La- 
dies’ Home Journal was first published in 1883, Good 
Housekeeping in 1885; Redbook in 1903. Woman's Day 
and Family Circle, 42 and 47 years old respectively, re- 
veal their Depression-era origins in their appealingly low 
_ price (55 cents) and mass-marketing through supermar- 
ket outlets. 
~The period during which women’s magazines first ap- 
peared was one of radical change, an era in which 
America was rapidly becoming industrialized. Progress 
was the catchword, stress was its byproduct; neuras- 
thenia became known as the “ American disease.’ Even as 
women were being recruited to work in factories, mills, 
and offices, domesticity was glorified. But despite the 
proliferation of domestic labor-saving devices, tending 
the hearth and home was still laborious and time-con- 
suming work, physically debilitating, often spiritually 
demoralizing. The changes and contradictions of the time 
caused many women to question their traditional roles, 
duties, and rights; women’s magazines appeared on the 
scene to provide some answers, to encourage women in 
their efforts to maintain their homes by giving them 
practical advice, and to provide them with a forum for 
sharing their concerns, their aspirations. In many cases, 
these magazines gave women their first taste of what we 
have since learned to call ‘‘sisterhood.” But in attempt- 
ing to offer comfort, these publications also served to re- 
inforce conventional notions about a woman’s place. The 
first editorial. staffs of these magazines were predomin- 


antly male, but today’s female editors take a similar line . 


and adhere to a similar convention. 

Women’s magazines have, of course, changed with the 
times. Redbook, for instance, has gone through several 
transformations. In 1949, its new publisher and new 
editor saw the demographics on the wall and began pre- 
paring to attract ‘A whole new generation « of Americans 
vastly different from any past generation,” according to 
promotional literature. Hoping to hook the “millions of 
young adults who had grown up during the atomic age,”’ 
Redbook became Magazine for Young Adults’; 

“controversial and important issues” were to be treated. 
In 1970, the logo subheadline was changed to “The 


Magazine for Young Women,” and the present editor-in-: - 


chief, Sey Chassler, “further defined the editorial thrust 
to espouse the goals of today’s vital, intelligent and so- 
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shape her role in this ever-changing world.”’ 

About the time Redbook was preparing to retool, other 
magazines were addressing themselves to young women 
too. Good Housekeeping’s April, 1969, cover featured a 
very young-looking Cheryl Tiegs with a red, lacquered 
hairdo. Inside, there were ‘The Young Wife’s World,” a 
regular column, and an article called ‘“Mother the Moon- 
lighter,’’ which began ‘‘One of these days, when all your 
children are finally in school, someone may start talking 
about why you don’t get a job. Maybe the person willbe 
you, led astray by all those magazine articles entitled 

‘Finding the Real You,’ and ‘The Challenge of Today.’ 
It’s all nonsense, of course, but they do write convinc- 
ingly. Basically, there are few things more creative than 


bringing up a child.’ Other suggested creative activities 


included making ‘‘dream desserts” and setting ‘’an en- 
chanting table.’’ But if only motherhood would do, one 
could brush up one’s skills by reading ‘“‘What Every 
Woman Should Know About Diapers.”’ 

_ Now, of course, no. self-respecting women’s maga- 
zine is’ without at least one article per issue on how to 
find the ‘real you.’’ The presence of such articles re- 
flects the recognition among magazines’ publishers and 
= of a gradually rising consciousness in the reader- 
ship. 

At some stage of the general consciousness-raising 
process, the demise of the old-guard publications was 
predicted, and new magazines for the ‘‘new woman” — 
Ms., Viva, Working Woman — began appearing. While 
each of these defines (or defined, in the case of the now- 
defunct Viva) the “‘new woman” differently, none has 
been successful in cultivating wide support. Or perhaps 
the ‘“‘new women” just don’t exist in sufficient numbers 
of give these magazines the circulation the Big Six could 

ast. 

Ms., Working Woman and Self are more “ progress- 
ve’ than the Big Six and are geared to the career woman. 
Self seems more concerned with helping women get in 
condition than with helping them overcome cultural con- 
ditioning. Working Woman is informative but seems un- 
clear about what it thinks the concerns of working 
women are; it’s hard to determine if they're to be more 


interested in wages or wardrobe. Ms. also seems con- . 


— about what its feminist/working reader wants to 
ear. 

On the other end of the ‘‘new-woman” spectrum are 
Playgirl and Cosmopolitan. The former is the only sur- 
vivor of several ‘Women’s girlie publications” (maga- 
zines with nude-male centerfolds) and allegedly owes its 
survival to a substantial gay-male readership. 

Cosmo was the first, of course, to feature a nude-male 
centerfold (Burt Reynolds, in case you've forgotten), It is 
unique in being a “‘new-woman” publication that dates 
back to 1886. Its first cover didn’t depict a decollete Gibson 
_.gitl, however: Cosmo, got hip. when Helen {‘‘sex.and the 


sPhigticated, who is seeking new ways to baingle:) Gurley Brown, became: editor, ine As 
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Writers’ Market puts it, “Cosmo is for the attractéve, 18- 
34, intelligent, good-citizen girl.” Preferably stuck in a 
dead-end job that makes Cosmo's fantasy contents ap- 
pealing by contrast. 

Aside from occasional Joyce Carol Oates stories and 
feature articles that usually disappoint upon reading, 
standard contents include such things as ‘Six Terribly 
Rewarding Things To Do on a Rainy Saturday After- 
noon” (trimming one’s bangs is one of them — honest). 
Cosmo's definition of the ‘new woman’’ is really just a 
jazzed-up version of the old sex object: her liberation has 
freed her to spend all her time trying to hook a man. Yet 
Cosmo’s very respectable circulation of 2.5 million indi- 
cates that HGB knows what she’s doing. 

Still, the most successful women’s magazines are the 
old. standbys. Family Circle, a New York Times com- 
pany, bills itself as the “‘world’s largest-selling woman's 
magazine,” with a circulation of 8.5 million. Woman’s 
Day, part of CBS Publications, comes close, with eight 
million, but claims “over 19 million readers,” a figure 
probably extrapolated by taking pass-along readers into 
account. McCall's has a circulation of 6.5 million; La- 
dies’ Home Journal six million; Good Housekeeping five 
million-Redbook-holds its.at about 4.5. million,. ‘Sto of f- 
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itability.” Just to get a sense of what these numbers 
mean, consider some others: TV Guide, the most popu- 
lar publication, has 18 million readers, Reader's Digest 
17 million, People about two million, Ms. 500,000. 
The high circulation figures of women’s magazines en- 
able them to attract plenty of advertisers, and to charge a 
good price for space. The January issue of McCall's, for 
instance, carried about 50 pages of full-page color ads, in 
its 161-page book; each ad sold for about $47,000. Janu- 
ary is always the leanest month for advertising, and Mc- 
Call’s is one of the smaller magazines — Good House- 
keeping averages 300 pages an issue, McCall’s 200-plus. 
The abundance of expensive advertising in these 
magazines gives them an affluent air. The magazines’ 
size contributes, too: these publications are thick with 
copy, so thick that the graphics sometimes seem an af- 
terthought. They don’t try to look handsome or elegant; 
they haven’t the refinement of New Yorker or the pan- 
ache of Vogue. In fact, Woman’s Day and Family Circle 
look positively tacky. Clearly, the intention behind the 
magazines’ appearance is to attract readers with a 
“busy,” homy look; anything more formal might be 
threatening. 
agrangemenbof 
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articles and advertising. Editorial weaves in and out 
among ads. A photograph illustrating the use of make- 
up pencils faces an ad for Max Factor cosmetics; a recipe 
for fruit salad runs next to a Kraft mayonnaise ad fea- 
turing — you guessed it — a fruit-salad platter. Reading 
one article from start to finish often means following it 
from the front to the back of the magazine. As in a su- 
permarket, the consumer is forced to travel through the 
showcase to get to the goods, and there’s plenty to dis-_ 
tract along the way. As. in a supermarket, the arrange- 
ment, the layout, is not random at all. 

In contrast to the articles that take you on an n odyssey 
are the columns and collections of short bits, which are 
contained on one page. Finishing these columns and 
short articles gives the reader a sense of accomplish- 
ment; in fact, finishing an issue is an accomplishment, 
just because there is so much to read. One completes an 
issue with' the feeling of having garnered a wealth of in- 
formation on a variety of topics. One knows how to re- 
move stubborn stains, mix up an avocado facial, grow 
gloxinias, and cure one’s depression — and one.doesn’t 
even have to apply this information, because the act of 

‘reading it provides an equal sense of self-improvement. 

The conveyance of practical information is the raison 
d'etre ofwomen’s magazines; the mandatory tone is up- 
beat. Even the dreariest stories about how parents cope 
with the sudden afflictions of their children — third-de- 
gree burns, a near-fatal accident — are intended to be up- 
lifting, to show how the human spirit responds to adver- 
sity. We are able to identify with the afflicted, just plain 
folks like you and me, while at the same time we can 
thank our lucky stars we ain’t them. 

A major source of information (and wanted or un- 

_ wanted advice) is the group of regular columns each 
magazine carries on health, money, marital relations, and 
the law. 

McCall’s has columns on ‘You and the Law,” 
“Women and Men,” health, money, movies, and pets (by 
Michael J. Fox, DVM, no less). Julia Child herself writes 

_about food; Dr. Lee Salk writes about children, their de- 
‘velopment and their health problems. 

Ladies’ Home Journal carries what may be the most 
notorious of women’s-magazines columns: “Can This 
Marriage Be Saved?”’, by Dorothy Cameron Disney. 
Faithful readers of this column swear that at least three 
times in the last 15 years a marriage has not been saved; 
but in a time when Marvin can sue Marvin, the institu- 
tion of matrimony endures in Disney’s world. Gene Shal- 
it's ‘What's Happening’ shows the same depth of per- 
ception and command of language that his TV work 
does. Other columns include “Mothering,” “The Work- 
ing Woman,” “‘Psychiatrist’s Notebook,” “Your Fam- 
Health,” and ‘‘Spending Your Money” by Sylvia 

orter. 
ui Woman's Day and Family Circle are short-on regular 
ated 
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horoscope. 
Good Housekeeping has had Charlotte Montgomery 
s ‘Speaker of the House” for 25 years now — her col- 
umn seems to be about whatever comes to her mind as 
she’s writing, but it was, in fact, one of the first con- 
sumer columns. Dr. Joyce Brothers is another Good 
Housekeeping institution. “Light Housekeeping” is a 
page with a short from Erma Bombeck, poems by Fern 
Plante, and a couple of cartoons. Which fork to use is de- 
cided in ‘Etiquette for Everyday,” by Elizabeth L. Post. 
Redbook has had perhaps the most distinguished col- 
umnist, the late Dr. Margaret Mead, who acted as the 
magazine’s humanist-in-residence until her death, last 
November. Dr. Benjamin Spock, however, is still writ- 
ing for the magazine, and sometimes turns his attention 
from the subject of child-raising to social issues. Bos- 
ton’s own T. Berry Brazelton also writes an informative 
column on child development and child-rearing. 
In general, the tone of the columns is either cheery and 


_encouraging (Of course your husband loves you, even if 


he doesn’t-always show it! Mary changed her life for the 
better, so can you!) or admonitory (His insecurity might 
stem from uncertainty about your relationship — are you 
openly affectionate toward him?). Expert as good neigh- 
bor, expert as authority. 

Of course, we expect and demand that experts be au- 
thoritative, but the voice of authority is not confined to 
the columns by the experts — it pervades every article, es- 
pecially the pop-psychology ones. The reliance on au- 
thorities to make what are often merely common-sense 
evaluations indicates the editors’ rather low estimation of 
readers’ sophistication. True, we live in an authority-rid- 
den era: experts fuel talk shows, generate substantial 
profits for book publishers, help fill space in newspa- 
pers. The more global our consciousness becomes, the 
more assistance we need to understand, even to react to 
the information we're bombarded with daily. 

In addition, woman have traditionally been made to 
think of themselves as lacking the necessary mental 
equipment to understand things in a rational way, to 
come to their own conclusions. Women’s magazines, un- 
fortunately, foster this feeling of disability. And when 
the article concerns the woman,” the “‘real you,’ 
the reader is apt to be genuinely confused, and perhaps 
not feeling confident about her own theories, ideas, con- 


clusions. Authorities cited in’such an article do the work . 


for the reader: tell her who she is, what she wants, what 
she should try to be; they even reassure the woman that 
her confusion and anxiety are legitimate. But all too 
often, they also place the entire responsibility for the 
confusion and anxiety on the woman’s shoulders. 

For instance, the April, 1979, issue of Ladies’ Home 
Journal carried an article entitled ‘The New You: How to 
change for the better and not scare your man.” It began, 
“All kinds of deviation’ from old patterns can put new 
excitement in your life — until you feel disturbing 
rumbles and grumbles from the most important man in 
your life. You’re changing — and he can’t deal with it. 
You expect support and recognition from your nearest 
and dearest, and when, instead, you get indifference — or 


worse — you're shocked and worried. This is not the way 


it’s supposed to be.” 

The article is immediately reassuring; it identifies the 
problem as a common one and tells how to handle it. 
While the difficulty stems from his inability to adjust to 
change, it is the woman’s problem, because she must 
make it all better. “Wives don’t always hear the insecur- 
ity under the bluster; ... We do not listen intently 
enough to the signals our man is sending. Indeed it is 
often our own ambivalence about our new self that stirs 
up the greatest problems.”” Not only must the woman 
make it better, but she has been at fault, negligent, in- 
sensitive, and indecisive. To amend the situation, she 
must give time a chance to work its wonders, “talk, talk, 
talk,” be tactful (‘‘your diplomatic posture might in- 
clude asking for his advice, praising him to other 
people’’) and gentle (“appeal to the husband's better na- 
ture first’). In short, the woman is advised to use the tra- 
ditional tools of her trade: tact, praise, patience. Re- 
sponsibility for the success of her marriage is hers alone. 

Of course, self-help books, from which the women’s 
magazines take many of their articles (or at least the ideas 
for them) all preach that one is entirely responsible for 
her fate. Dr. Wayne W. Dyer, author of Your Erroneous 
Zones and Pulling Your Own Strings, put it squarely in 
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The unk 


cuts all 


Consumer update on 
buying and burning wood 


by Rick Borten 


people always like to say 


that firewood heats twice — once when 


you cut and split it, once when it burns. 


Today, New Englanders get to burn a 
third time, over the prospect of paying 90 
cents a gallon for heating oil. As a result, 
more and more people are thinking about 
wood as a supplementary energy source. 

But the problem is that many of us 
know next to nothing about firewood. 
We're easy prey for the unscrupulous 
wood dealer who wants to unload a pile 
of green wood — maybe even softwood — 
at the same price a more experienced 
buyer would pay for seasoned hard- 
wood. Further, we're readily confused by 
the units of measure in which wood is 
sold. Finally, most of us have no idea how 
efficient (or inefficient) fireplaces and 
wood stoves are. 


Wood 

The reason one needs to be wary of 
green wood is that it can have a moisture 
content of over 70 percent. This water re- 
duces the energy value of the wood, 
makes it hard to ignite, and keep going, 
and causes sparks, which can wind up 
burning your floor or rug. Green wood 
can also gum up your fireplace and 

chimney with highly flammable soot. 
Seasoned wood, on the other hand, has 
been allowed to dry for at least several 
months, preferably a year, before sale. It 
is usually split, to expose a greater dry- 
ing surface, and because it contains less 
water than green wood, it weighs con- 
siderably less. One way to determine what 
kind of wood you're getting is to exam- 
ine the ends of the logs; if there are many 
cracks in the ends, it’s a good bet the 
wood is seasoned. Also, seasoned pieces, 
when struck together, make a crisp, ringing, 
baseball-bat-like sound. Green wood pro- 
duces a dull thunk. It'll be a year, out- 

side, before it’s usable. 

Hardwoods, such as oak, are con- 
‘ sidered superior to softwoods, such as 


pine. Softwoods burn fast and throw off - 


sparks; their cooler fire demands con- 
stant attention. Hardwoods give forth a. 
steady, uniform flame that is much more 
heat-ef ficient. 

Dishonest wood dealers were passing 
off fir and cedar to city folk who thought 


they were getting oak and maple long be-_ 


fore General Motors started putting 
Chevy engines into Oldsmobiles. So 
watch out. Before loading up, you might 
want to consult the accompanying chart 
(published by the city of Boston’s Ener- 
gy Office), which rates different woods 
according to their ease of splitting, ease of 
igniting, tendency to smoke and shoot 
sparks, and ability to produce hot, glow- 
ing coals. 


Price 

It's easy to be confused by the com- 
mon system of wood-selling measure- 
ment. Although terms like ‘‘cord” (a 
wood pile stacked four feet high, four 
feet deep, and eight feet wide) and “face 
cord” (four by eight by about 18 inches 
deep) have been legally defined, dealers 
often sell wood by the “tier,” by the 


truckload, and by other measures that ' 


confound many buyers. And it becomes 
more perplexing when the wood is de- 
livered in an unstacked pile containing 
logs of varying lengths, as is often the 
case. 

In early September, a new state law 
went into effect, specifying that any 


(Rick Borten is a visiting associate 
professor at the University of Massa- 
chusetts College of Public and 
Community Service. He served as exec- 
utive secretary of the Massachusetts 
Consumers’ Council from 1978 to 1979 
and was director of the Boston 

““Consumers’ Council from 1972 to 1978.) 
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wood cut’ into lengths that are shorter 
than four feet and greater than eight 
inches must be referred to simply as fire- 
wood and sold according to the total 
number of cubic feet or meters in a 
closely stacked pile. So instead of calling 
a wood dealer and being told that it will 


cost $140 for a cord or $90 for a face cord, | 


consumers these days should be quoted a 
price for a certain number of cubic feet of 
wood. Although this may strike you as 
even more confusing, the benefit of this 
law is that wood will now be sold in one 


_ standard unit of measure and one lan- 


guage. 

According to Joseph McDonough, 
deputy director of the Boston Con- 
sumers’ Council, and Edward Stadolnick, 
assistant director of the state’s Division 
of Standards, surprisingly few con- 
sumers have complained about getting 
green wood when seasoned wood was 
promised, getting softwood when hard- 
wood was requested, or, especially, be- 
ing cheated on the amount of wood 
delivered. Yet McDonough feels the low 
number of complaints is due to a lack of 
knowledge of consumer law. ‘“‘What do 
city people know about wood?” he asks. 
‘How do they know when they’re get- 
ting cheated?” 

Stadolnick suggests that consumers 
call the sealer of weights and measures in 
their city or town if*they feel they’ ve been 
taken by a wood dealer. He notes, too, 
that the new state firewood law requires 
those who sell wood to provide a deliv- 
ery ticket or sales invoice when they de- 


indest 


liver wood to consumers. (There is some 
legal debate over whether “delivery” 
means time of purchase or delivery of 
goods at your home. Therefore, your best 
bet is to ask for an invoice.) The slip must 
list the names and addresses of the buyer 
and the seller, the quantity of wood de- 
livered in cubic feet or meters, and the 
price. There is a $50 fine for the first vio- 
lation and a maximum fine of $500 for 
failure to provide the delivery form. And, 
just to be safe, McDonough suggests ask- 
ing friends or neighbors to recommend a 


dealer whose wood and services they're | 
- satisfied with. 


Stoves and fireplaces 

Even when you have secured a load of 
good, dry hardwood, its actual energy 
value is likely to be mostly wasted. 
Burning wood in a fireplace is a luxury, 
like sitting in a traffic jam behind the 
wheel of a Cadillac. It might look nice, 
-but efficient it is not. Ninety percent of 
the heat produced in a typical fireplace 
goes up the chimney; you get only 10 
percent of the wood’s heat. This is im- 
proved only a little by glass doors or hot- 
air-circulation systems. (Comparatively, 
an oil burner has an average efficiency of 
75 to 80 percent.) Moreover, a fire in a 
hearth draws air, pulling heated air out of 
your house and sending it up the chim- 
ney with the smoke. (And if you don’t 
close the flue when you're not using the 
fireplace, the house air will continuously 
escape through the chimney, as if it were 
an open window.) 


+ 


When the first jolt of the energy crisis 

hit, in 1973, the inefficiency of fireplaces 
became more apparent, and some enter- 
prising sort came up with the idea of 
bringing back old-fashioned wood-burn- 
ing stoves. Before long, hundreds of con- 
sumers were bragging about how they 
heated their entire house for just a couple 
of hundred dollars a year with a potbelly 
stove. 
_ A number of studies, including a re- 
port by the Northeast Regional Agricul- 
tural Engineering Service, find that 
properly installed woodburning stoves 
can be from three to six times more ef- 
ficient than a conventional fireplace. 
How much you pay for the stove, how 
well it is designed and installed, and how 
often you use it will determine whether 
buying one is worth the cost. (You might 
be better off spending the money on caps 
and socks and wool shirts and long 
underwear.) 

Basically, a wood stove is a metal box 
connected to a chimney. Stoves are 
usually made of steel or cast iron (which 
many people prefer because it retains 
heat better), and can be found in a wide 
array of sizes and shapes. The most ef- 
ficient (and more expensive) wood-burn- 
ing stoves are designed with doors that 
create an airtight seal when they are 
closed. You can adjust the draft vents in 
an airtight stove to get maximum heat 
and minimum waste of energy. Efficient 
stoves are also designed to extend the 
path of the flame within the stove box. 
The hot, longer flame burns gases that 
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otherwise would simply escape through 
the pipe and chimney. 
Yet as stove owners began boasting 


about their new source of energy, the> 
Boston housing commissioner. startled tov 


warn the public that they might be in- 
stalling their stoves improperly, risking 
fires and/or asphyxiation. 

Fire and safety officials are wary of the . 
hazards associated with wood-burning 
stoves, and note that they have become 
an increasingly common source of house 
fires. In Massachusetts, residents are re- 
quired to show that the stove they want 


to install is on an ‘‘approved list,” or they ~ 


cannot get the required building permit. 

Fires resulting from wood-burning 
stoves are usually caused by improper in- 
stallation; inadequate clearance between 
the stoves or chimney pipes and com- 
bustible walls, floors or ceilings; and im- 
proper use and maintenance. Under- 
writers Laboratories, an independent test- 
ing company, recommends that stoves be 
installed no closer than 36 inches from a 
wall. Recently, Montgomery Ward was 
ordered by the Federal Trade Com- 


mission to pay for the reinstallation, 
shielding, or exchange of about 200,000 
staves. it sold with instructions recom- 
mending 24-inch clearance. 
Pireoffitials note that carbon and creo- 
soté (a gummy substance from wood tar), 
which can build up. quickly even in 
properly installed stoves (particularly 
when: green wood. — which produces 
large amounts of creosote — is burned), is 
a source of danger. They suggest that 
slow smoldering fires be avoided and that 
consumers burn a hot, steady one that 
keeps the flue warm and therefore re- 
duces the buildup of creosote. In a 
Massachusetts Cooperative Extension 
Service booklet entitled “Safe Installa- 
tion and Use of Wood Stoves,”’ Robert 
W.- Martin urges that “a chimney at- 
tached to a wood stove be cleaned twice a 
year, or better yet, clean it after each cord 
of wood you burn.” He adds that “‘clean- 
ing can be accomplished by running 
chains up and down your chimney.” 
Martin obviously knows something 
about wood, wood stoves, and chim- 
Continued on page 11 
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wood split? igniting | qualities 
Apple — Yes ~ Poor Little § Few Excellent 
Ash Yes Fair Little Few Good 
Beech No — Poor Little _ Few | Good 
Birch (white) Yes Good Little Moderate Good ’ 
Cherry Yes Poor Little Few _- Excellent | 
Cedar Yes ‘Excellent Heavy § Many Poor 
Elm Medium  VeryFew Good 
Hemlock Yes Good Medium Many Poor 
Locust (black). No Poor Little Very Few Excellent — 
Maple (sugar) Yes Poor Little Few ‘Excellent 
Oak (red) Yes. Poor Little Few . Excellent _ 
Pine (white) Yes.» . Excellent Medium - Moderate Poor : 
Spruce (Norway) Good Heavy | Moderate Poor 
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stackable storace. 


what you need now. 


You can start small now. 

Ever notice how quickly your needs change? And What seems <x meres 
sufficient space today might not be enough tomorrow? That's why 
we love the idea of open-stock storage. Because you can buy just 


_ Then you can add on more pieces. 

And when you add additional units (we guarantee all pieces will be in 
stock at least a year), you can keep the same grouping or stack them in 
totally different ways. Because both of these groups are planned to work 
in just about any arrangement you can think of. 


You can even move them from room to room as your needs change. 


Designed with unusually clean, simple lines, you'll find our chests look at home in practically 
every room. So you can use them in your living room, bedroom or dining area now, move them 
to the kid’s room or den in years to come. On top, we’ve shown our natural white oak units 
three ways. Made in the States, this well-crafted group features a walnut-stained recessed trim, 


On bottom, we’ve shown our white lacquer group. Designed and 
made in Finland, each 28h x 312"w chest is a full 22 inches deep so it 
holds an incredible amount. And they’re fully finished front and back 
so you can use them as room dividers, too. 3-drawer chest, $195.” 


2-door chest, $175. 


One more point: in today’s economy, we think both 
groups are exceptionally well priced. 

Our open-stock storage. It’s not only an eye-opening 
idea, it’s an eye-opening buy. lg 


. has an open chest for display as well as 
3-drawer and 2-door chests. 
All pieces are 27h x 34w x 17'%"d 
and a 242” recessed base is available. 
Open chest, $140; 3-drawer chest, $180; 
2-door chest, $155; Base, $22.50. 


SEND $2 FOR OUR 44 PAGE CATALOGUE 


MASSACHUSETTS 


177 Faneuil Hall 
Marketplace 


. Boston. Mass. 
(617) 742-5275 


1050 Mass. Ave. 

Bet. Harv. & Cent. Sqs. 
Cambridge. Mass. 
(617) 876-9754 


-WORCESTER 


143 Worcester Center 
Worcester. 
(617) 752-8255 


Clearance Store 
57 Smith Place 


Cam . Mass. 
(617) 876-3087 


ALSO NEW YORK’ALBANY, N.Y. HARTFORD’MILFORD, CONN. 
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Jackie Cassen 


name? 
A look at the status of those signatures 


by Gail Banks 


4h 
i, I'm Gloria Vanderbilt,” she 
says, filling your TV screen with the 


tense smile that for 25 years has bright- 
ened society pages all over the world. Hi 
indeed. Why is Gloria — great-great- 
granddaughter of Cornelius, ex-wife of 
_the late Leopold Stokowski, and creator 
of innumerable insipid collages of paper, 
ribbon, and lace — why is she throwing 
herself at millions of Americans 
accustomed to Walter Cronkite and 
Mork? 

Gloria is busy peddling ‘Big Girl” 
jeans (sizes 32 to 40), the latest addition 
to the goods bearing her designer label. 
Never mind that Gloria herself is no Big 
Girl. (To the contrary, she has always 
been devoted to’Babe Paley’s oft-quoted 
aphorism that a woman can never be too 
rich or too thin.) And never mind that she 
isn’t a designer — though Warren Hirsh, 
president of Murjani International, the 
firm that owns the rights to Gloria’s 
name, does say that she gives her manu- 
facturers ‘‘advice on color.’’ More 
important, he admits, is that she makes 
advertisements and public appearances. 


‘We're expanding her image as a per- 
sonality,” he explains, ‘‘making it 
stronger.’’ Gloria has already sponsored 
the US Open tennis tournament; soon 
she will back a James Taylor concert. And 
retailers agree that the jeans selling un- 
der her name are nicely cut. In fashion 
circles, Gloria seems on her way to 


- becoming a Very Big Girl. 


By being an advertisement for herself, 


Vanderbilt is participating in the kind of 


promotional campaign adopted recently 
by many other designers. Some, like 
Givenchy and Oscar de la Renta, simply 
pose in photographs with their models. 
But others have eliminated the models 
altogether. Thus we have a full page of 
Ralph Lauren, windswept and rugged; 
Bill Blass, patrician yet friendly; Calvin 
Klein, relentlessly boyish; and Diane’ Von 
Fuerstenberg, smoldering like an old- 
time-movie siren. Good looks help, but 
ingenuity suffices. Adolpho, a pleasant, 
ordinary-looking man, surrounds him- 
self with bulldogs and manages to look 
imperial and nonchalant. 


The need for this kind of publicity has 


been spawned by the designer-label 


craze. Today, one of the most important” 


jobs a designer has is to make himself an 
appealing celebrity — one whose signa- 
ture you want to wear. And since 
successful designers must be stars, it’s to 
be expected that luminaries have begun 
setting themselves up as designers. 
Suzanne Pleshette and Mary Martin are 
already designing sheets. “If Elizabeth 
Taylor had a line of jeans, they'd sell,” 
says Fred Rogers of L.H. Rogers Inc. in 
Salem. 

Even a minor celebrity like socialite 
Charlotte Ford has a ready-to-wear line 
adorned with her name. ‘‘People identify 
with her because .she’s the daughter of 
Henry Ford of the Ford Motor Com- 
pany, and because of her charity work,” 
explains’ company ‘spokesman Roy 
Ogden.’ Nonetheless, Ford’s clothes are 
hyped as “for the working woman.” ‘‘We 
want a Ford in every closet,” Ogden 
quips. 

Although Ford sold her interest in the 
company three years ago (a staff of six 
designers now develops the line), she is 


still said to have final approval. Ogden 
admits that she rejects very little, how- 
ever. 


S. what's ‘in a designer's name? For 
Diane Von Fuerstenberg, $65 million in 
retail volume annually; for Calvin Klein, 
nearly $150 million; for Givenchy, even 


more. And for the consumer, a chance to 
be a little like any of them. “Signatures 


are outright status symbols,’ says Pat 
Patricelli, Filene’s communication direc- 

r. They sell merchandise. Some people 
resent it, but most people love it. Right 
now, there’ s hardly an unlabeled fanny in 
the city.’ 

But if all these signatures have status, 
what is the status of these signatures? 


Celebrity designers are not expected to be 


much more than promotional figures, but 
what about the famous designers, real 
designers, some of whom now turn out 
whole lines of products, from umbrellas 
to pantyhose? Does a T-shirt bearing 
Givenchy’s name receive as much of the 
designer's own attention as the dress that 
Audrey Hepburn wears to the Academy 
Awards? We doubt it, but the people at 
Givenchy are loath to admit it. Kevin 
Curry, assistant to the president of 
Givenchy’s US branch, insists the 
couturier designs every single thing ~ 
manufactured and sold under his name 
by his licensees. 

Licensees, of course, are manufactur- 
ing companies who buy the right to use a 
famous name and who pay the celebrity- 
designer royalties on every item sold. The 
huge fashion houses — Dior, Cardin, 
Yves Saint Laurent, etc. — have between 
30 and 40; a rookie like Gloria Vander- 
bilt has only three. Theoretically, 
licensees are manufacturers only; the’ 
designer creates (and the celebrity ap- 
proves) all products. Both are said to re- 
tain the total control that gives the name 
validity. 

In the case of Givenchy, the designer 
(with four Parisian assistants) is said to 
work out full yearly or seasonal lines for 
the following products: blouses, hand; 
bags, jewelry, loungewear, writing paper, 
men’s suits, sport jackets, belts, neck- 
ties, Lucite articles, sunglasses, scarves, 
men’s and women’s hosiery, perfume, 
furs, women’s shoes, children’s wear, 
raincoats, and umbrellas. If true, formid- 
able! But not everyone believes such 
creativity is possible. Stanley Marcus, the 
74-year-old retired head of the Dallas- 
based Neiman-Marcus chain, said 


recently, “Someone who starts out creat- 
ing a dress line cannot, I assure, you, 
oversee the design of ball-point’ pens, 

Continued on page 11 


Hours: Mon-Sun, 


At the Bill Baird Center you 


Birth Control, 


Vasectomy, Counseling, 
Free Pregnancy Testing 
673 Boylston St. / Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 
9am-9pm 


Sponsored by the non-profit Perents Aid Society, inc. 


excellent medical care 
a non-profit social service agency 


R 
ttenton Hastings House REMOVAL 


abortion help 
(617) 782-7600_ 
individual counseling 


lectrology 
INSTITUTE CLINIC 


pa be treated — dignity 10 Perthshire Road, Boston 
confidence. Bll Baird 617 / 266-7000, 423-5535 
4s a name you can trust and 
for years has fought, and even gone WOMEN’S COMMUNITY 
ABORTION $135.00 
your right an Early Al on $90 poe iG i HEALTH CENTER 


Early 10 day Pregnancy Detection Test $10 
(evening abortion session available) 


Free Pregnancy Testing 


~ Complete Gynecological Services 


Counseling 


GYNECARE 


437 BOYLSTON STREET, BOSTON 
a private medical office - not a clinic! 


feminist self-help 
Abortion Care | 


. Pregnancy Screening 
(Urine and Blood Tests) 
Self-Help ¢ Referrais 

Mass. Ave., Cambridge, MA 547: 


medical care and counseling. . . 


(617) 738-6210 


For abortion services, PRETERM offers the finest 

for a moderate fee. 

A licensed non-profit Reproductive Health Center 
Abortion/G ynecological Care/Vasectomy/Tubal 
Ligation , Mass. Medicaid accepted. 


1842 Beacon Street, Brookline, Mass. 02146 


ACUPUNCTURE 


NEW ENGLAND 
WOMENS SERVICE, 
~ 


arthritisiumbago 

e athletic or dance injuries . 
® migraines and tensions 

© digestive problems 

© sexual disorders 


Natural, holistic relief without medication or surgery 
using painiess acupuncture techniques 


Do you suffer from: 
© smoking or overeating 


© chronic circulatory 
or respiratory disorders 
© gynecological problems 


© alcoholism or drug dependancy 


A Quality Licensed Medical Facility 
Offering 


_ HELP WITH AN 
UNWANTED PREGNANCY ' 
FIRST TRIMESTER ABORTIONS 


' MORNING AND EVENING SESSIONS 
FREE PREGNANCY TESTING 


DR. YUN WON SUH, O.M.D. 
Doctor of Traditional. Oriental Medicine, Licensed in MA, NY, CA 


24 Trapelo Road, Belmont, MA (617) 489-0173. 


Hours: Mon., Tues., Thurs., Fri. 9 - 6; Wed. 12 - 6 
Call for.an appointment and come in for a consultation 


All treatmerits done in collaboration with a licensed M.D. 


AND COUNSELING 
_ HOURS: MON-FRI 9-9, SAT 9.5 


1031 BEACON STREET 
BROOKLINE, 
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Eric A. Roth 


by Sheryl Julian 


eee among my favorite treats 
are sliced rounds of eggplant fried into 
chips — crusty on the outside and, hav- 
ing been thickly cut, soft and flavorful on 
the inside. They were once made for me 


_ by a seemingly ageless black woman who 


lives on one of the tiny islands off 
Charleston, South Carolina. The week I 
spent there eating her glorious food, I 
managed to make room for a plate of 
these chips at least once a day. Of course 
I’ve never been able to reproduce them 
exactly: somehow the fat is not quite hot 
enough, or too hot, or the eggplant cook 
more quickly outside than in. But there 
are a few other ways to enjoy the vege- 


table, especially during this season, when. 


both the familiar large aubergines and the 
tiny Italian variety are available. 


Italian-eggplant-and-tomato custard 


Serves six 

Unless you can deep-fry your egg- 
plant or cook it over coals, browning it in 
olive oil will give the best flavor. And if 
you've ever done this before, you know 


THOUGHT FOR FOOD 
Aubergine 


That’s eggplant, to you 


that eggplant will absorb a remarkable 
amount of oil in the cooking and then re- 
lease it all into the finished dish. To help 
avoid this, use the tiny: Italian eggplant, 
which are only about four inches long; 
when they are halved, ‘they will cook 
through with just a small amount of oil, 
so you get all the advantages of the fry- 
ing process without any of the excess 
grease. . 


6 Italian or baby eggplant; 

Salt and freshly ground black pepper, 
to taste; 

% cup olive oil; 

2 medium-ripe tomatoes, cored; 

1% cups ricotta cheese; 

3 eggs, beaten to mix; 

1 cup freshly grated Parmesan cheese. 


Trim a slice from the stem end of each 
eggplant, removing the scallop of green. 
Slice the eggplant in half lengthwise and 
set them down, flat side up. Score each 
half in a criss-cross fashion, making 
about 10 shallow gashes, and then 
sprinkle each one with salt. Set them 


around the rims of two plates, flat side 
up, so they slant toward the center» this 
will allow the bitter fluids to leach out. 
Leave them for one hour. 
Wash the eggplant halves and pat them 


_dry with paper towels. (Make sure they 


are dry or the oil will splutter when you 
cook them.) 

Heat the olive oil in your largest skil- 
let. When it’s hot, set in as many egg- 
plant, flat side down, as the pan will hold. 
Cook them over a fairly high heat for 
about five minutes, shaking the pan 
gently once or twice, until they are 
golden. Then turn those over, push them 
to one side of the pan, and add any re- 
maining eggplant. Continue cooking 
them for another five minutes or until 
they are very tender when tested in a 
couple places with a fork. When all the oil 
has been absorbed, it will begin to smoke 
a little, so turn the heat down, but don’t 
add more oil to the pan. Set all the egg- 
plant aside. 

Set the oven at 375 degrees and lightly 
butter a seven-cup baking dish, prefer- 


ably one about two inches high and eight- 
and-a-half inches wide. 

Cut each tomato into six slices and set 
aside. 

In a blender, puree the ricotta with the 
eggs, salt, and plenty of black pepper. 
Add a half-cup of the Parmesan and work 
it until it is blended. 

Arrange of layer of eggplant in the bot- 
tom of the baking dish, add a layer of to- 
matoes, and spoon on the cheese mix- 
ture. Smooth it with a spatula and add 
another layer of eggplant and another of 
tomato. Pour the remaining cheese mix- 
ture into the dish, smooth the top, and 
sprinkle on the reamining half-cup of 
Parmesan. 

Bake the dish in the preheated oven for 
35 to 40 minutes or until the topping is 
puffed and browned and the middle is 
set. Serve at once. 


Chicken cooked on a ratatouille 
Serves six 
For years I had been making what I 
Continued on page 11 


LEAVE 
THE CATERING 
TO US! 


Have your party and enjoy it too! 


We cater directly to your door, or 
at our Luxurious Hillcrest. 


Professional Catering since 1947. Hillcrest featyres six 
elegantly-decorated rooms for groups up to 1200. Nims 
caters any function from 20 to 10,000 at your home, office, 


or favorite location. 


Weddings 


Banquets 
Clambakes 


Luxurious Function facilities 
& Off-Premise Caterers 


{HILLCREST 


ja) 


N IMS Waltham, 


(617) 890-2282 


Christmas 
Luncheons 
Meetings 


220 Bear Hill Road } 
Massachusetts 02154 
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Table 


An unfinished restaurant 


353A North Market, Faneuil Hall Marketplace, Boston; 367-9114; open for lunch 


« from 11:30 a.m, to 3 p.m. Monday through Saturday; open for dinner from 6 to 10 


p.m. Monday through Saturday, and from 1:30 to 10 p.m. Sunday; wine and beer 
license; Master Charge and Visa accepted; the restaurant is down one flight of stairs 


and there is an elevator. 


by John David Ober 


Ey here are at least two opposing 
theories (both widely held) among res- 
faurant reviewers regarding new estab- 
lishments. Some believe that although the 
pond is stocked and ready for sport, it is 
reasonable to wait awhile, and to go an- 
gling only after the fish are fully grown. 


Others (and I count myself among them) | 


hold that if said establishment is open 
and charging full fare instead of rehear- 


‘ gal prices, then it is fair game from day 


one. Of course, it is incumbent on those 
in the second category to recognize grow- 
ing pains and to distinguish between 
small faults that will be corrected over 
time and major flaws that seem 
indigenous. 

Given their obvious talent, their repu- 
tation, and their location in the center of 
the North Market (in a prime spot that 
was briefly known as Healthworks), the 
Romagnolis are-not likely to fail. But on 
our visit, we encountered problems of 
both the above-mentioned kinds: grow- 
ing pains and worrisome trends. Among 
the former, many were to be expected at 
this early stage: a pleasant and well- 
intentioned waitress who did not know 
the difference between prosciutto and 
mortadella; courses brought without 
sufficient time between; two forks at our 
table enameled with orange sauce; too 
many of the listed items — three tortellini 
dishes, glazed onions, and zuppa inglese 
(the only dessert offered), for example — 


(We do not want to lend support to the 
neo-Puritans by caviling at those who 
smoke; but smoking over someone else’s 
food is another matter.) A second 
observation is also cause for alarm. On 
the very day that we had put up jars of 
pesto alla genovese with more tender 
leaves of fresh basil than we needed (and 
plenty was available at the local farm 
stand), Mr. Romagnoli informed a large 
gathering at the next table that tonnarelli 
al pesto (small $4.25, large $5.25) could 
not be served because basil was “‘out of 
season.”’ Such misrepresentation does not 
augur well. 

The Romagnoli’s Table could become 
one of the city’s foremost Italian restau- 
rants: ingredients used are of the highest 
quality; pastas are freshly made on the 
premises; the menu offers a brilliant 


. array of dishes — especially pastas — pre- 


pared in the various northern-Italian 
styles, and it is correctly arranged, with 
antipasti preceding the long list of pastas. 
Entrees, vegetables, and salads — in that 
order — come after the noodles. 


O f the three available appetizers, we 


sampled two: prosciutto and melon 
($2.75) and an antipasto ($2.75) com- 
prising black olives and four kinds. of 


‘cured meat. Wedges of ripe canteloupe, 


rind removed, accompanied the slices of 
superb ham, which, according to. the 


rienins 


qu 


At the Romagnoli’s Table, all pastas 
are served in small or regular portions. 
There is baked lasagna ($4.95, $5.95) and 
homemade fettuccine, fettuccine verdi, 
tonnarelli, stuffed tortellini, and a total of 
nine sauces, including some that should 
appear on local menus with greater fre- 
quency: carbonara; tuna and clams; 
burina with peas, mushrooms and pan- 
cetta (cured, unsmoked bacon); and ama- 
triciana with onions, tomatoes, and 
pancetta. 

With the absence of pesto to coat our 
tonnarelli, we ordered carbonara ($3.25, 
$4.25). The firm, chewy, square-cut 
noodles could not have been better, al- 
though we found them a little heavy for a 


-carbonara sauce (unsmoked bacon and 


eggs), which, traditionally, is served with 


choice of vegetable. Since we were hav- 
ing a red wine (a Granduca Barolo 1967), 
we passed over intriguing main courses 
like shrimp and scallops sauteed in a 
brandy sauce ($8.95) and breast of - 
chicken stuffed with Fontina cheese, pro- 
sciutto, and herbs ($7.95). Instead we or- 
dered sauteed turkey breast in a sauce of 
lemon and white wine ($6.95) and saltim- 
bocca ($9.95). Both would have been be- 
yond criticism had they arrived hot. 
Five medallions of turkey were per- 
fectly cooked, topped with parsley, and 
served in a light, buttery sauce that in- 
cluded pan juices and a correct reduction 
of the other ingredients. No bitter lemon 
or intoxicating spirits. The medallions 
were napped rather than drowned. A side 
order of crisp fresh spinach had been pre- 


unavailable. Pastas and entrees that menu, is Daniele, one of the best. We spaghetti. pared well and then allowed to grow cold. 
should have been served hot arrived would have appreciated a slice of lime or Fettuccine alla bolognese ($3.50, $4.50) Three cheers for the Romagnoli’s 
tepid, even ‘cold. lemon to add zest, but otherwise wehad = — the classic meat sauce — was an __ saltimbocca: at last, here is a restaurant 


In the second, more troubling cate- 
gory must be counted what we wit- 
nessed as the apparent attitude of the res- 
taurateurs, or, more: specifically, of Mr. 
Romagnoli himself. We saw him wander- 
ing about the open section of the kitchen 
with a cigarette dangling from his mouth. 


no complaint. 

The antipasto of meats was as unusual 
as it was good. The same fine prosciutto, 
mortadella, Genoa salami, and a slice of 
smoked ham called soppresso (a bit like a 
capocollo) came with unsalted, pitted 
black olives. 


authentic version. The sauce itself had 
deep flavor and was not swamped with 
tomatoes. It was neither watery nor too 
dense, neither overly sweet nor sour. A 
rare bolognese. 

The six entrees are imaginatively 
chosen, and the price of each includes a 


FOOD DRINK * DANCE, 


an 


TSING 
-TAO! 


that follows the genuine recipe. A sage_ 
leaf was pinned to each veal scallop with 
a toothpick; prosciutto was there where it 
should be; -and three medallions of the 
highest quality were properly served 
without sauce. With the veal we tried tiny 
peas, which were barely cooked through 


Parking available (617) 547-6300 


SIRLOIN 
SPECIAL 


$2.25 


Crisp Salad 


Includes Baked Potato 


ATHENIAN. TAVERNA | 


DISTINCTIVE GREEK DINING 
Your Hoxts 567 Mass. Ave. ! 


Sandy _ (Central Sq.) 
Cambridge, MA 02139 


Enjoy Great Chinese food? 
Discover... Aku Aku | 


“Truly one of 


WwW 
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%& Now you don't have to Only minutes by taxi trom major hotele 
he. go there to enjoy China's Buddy’s 
Free Garage Parking Ample Free 
imported from 
LOBSTER @ SEAFOOD — the People’s Republic Of Chi 39 Brattle St. 
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T THE HIGH COST OF DANCING 
NO COVER—NO MINIMUM 
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OPEN 11-9.Closed Sunday. 


CHANGSHO 
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DISCO MONDAY 


_ Where It’s All Happening .. . 


RESTAURANT 
MANDARIN & SZECHUAN CUISINE 


DINNER @ DANCING @ LIVE ENTERTAINMENT 
— 7 Nights — 
EARLY BIRD SPECIALS 
Dinner for Two—5pm-7pm 
Buy two menu entree dinners, get the lowest-priced dinner 
FOR '2 PRICE! 
(Lobster Dinners not included in our Early Bird Special) 
HAPPY HOUR 4-7 
ALL DRINKS REDUCED 
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On Fresh Pond 
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1720 MASS AVE. 
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and mixed with slivers of onion and mor- 
sels of bacon. 

It is delightful to find an Italian res- 
taurant’s wine list made up entirely of 
Italian wines; Still, the list itself needs. 
work. Some wines appear with the name 
of the vintner but without the vintage; 
others have the year but no grower or 
shipper. There is also a wine of the week 
(glass $1.50, bottle $6). On our visit, 
Torgiano Rosso from Perugia was being 
poured as the house red, and Chiaro 
Bianco as the house white. 

Mixed green salad ($1.75) consisted of 
very fresh red-leaf lettuce in a simple, tart 
dressing. A combination of fresh shelled 
beans, tuna, and purple-onion rings was 
splendid in a light coating of oil and vine- 
gar. 

We were offered fresh fruit in place of 
the missing zuppa inglese, but decided to 
settle for cappuccino ($1.25) and espresso 
(95 cents). Both were good brews, but 
skimpy. Sad to report, even the coffees at 
the Romagnoli’s Table arrived luke- 
warm. But by then: we had come to expect 


it. 


Continued from page 9 

considered a good ratatouille. Then I 
watched a young chef in France cook one 
so much longer than I had ever dared, 
such that it became more like a thick 
sauce; the eggplant, tomatoes, and green 
peppers really took on a new personal- 
ity: I’ve adapted the chef’s method here, 
so the ratatouille becomes the cooking 
liquid for a hearty, family-style meal. 


2 medium (8-inch) eggplant; | 

Salt and freshly ground black pepper, 
to taste; 

4 whole (or 4 pounds total) chicken 

% cup olive oil; 

medium onions, thinly sliced; 

medium green peppers, 
halved, and thinly sliced; 

3 large ripe tomatoes, scalded for 10 
seconds; 

2 cloves garlic, crushed; 

¥2 teaspoon ground coriander; 

¥'‘teaspdon basil; 

2 tablespoons freshly chopped par- 
sley. 

Trim the ends off the eggplant. Quar- 
ter each one lengthwise, and then cut 


cored, 


.across each length, making half-inch 
pieces. Salt the pieces and layer them in a 


colander. Place a plate beneath the col- 
ander and another directly on top of the 
eggplant, so that it presses slightly; let the 
vegetables drain this way for 30 minutes. 

Clean the chicken breasts, removing 
any loose bits and pieces from the neck 
area, including any pockets of fat. Pat the 
chicken dry on both sides. 

In a large flameproof casserole or deep 


NEW PAGODA 


Finest in Mandarin style 
cuisine, Gourmet 
Szechuan, Hunan 

296 Main St., Malden 
324-9839 322-0550 


= 


skillet with cover, heat enough olive oil to 
coat the bottom with a thin film. Cook 
two of the chicken breasts, skin side 
down, over a fairly high heat until they 

_are browned; then turn them over and 

. cook on the other side for a couple of 
minutes. Remove them from the pan and 
cook the other two breasts in the same 
way. Remove them from the pan and turn 
off the heat. Let the pan cool for a few 
minutes. 

Add half of the remaining oil to the 
pan and cook the onions over a gentle 
heat for eight minutes or until they’re soft 
but not browned. 

Pile the green peppers into a bowl. 
Core, peel, and halve the tomatoes across 

_their equators; squeeze each half in your 
hand so the seeds pop out, then slice the 
halves and add them to the green pep- 
pers. 

Rinse the pieces of eggplant under cold 
water, dry them, and add them to the on- 
ions along with the peppers, tomatoes, 
garlic, coriander, basil, and plenty of 
black pepper. Pour the remaining olive oil 
on top of the vegetables and stir them 
well. Cover the pan, turn the heat to me- 
dium, and cook the mixture for 10 min- 
utes, stirring once during that time. 

Meanwhile, halve the chicken breasts 
with poultry shears or a large knife (halv- 
ing them after browning prevents the 
skin from shriveling too much). Add the 
chicken breasts to the pan with salt and a 
little pepper, and spoon some of the vege- 
table juices over each one. Continue 
cooking this over a medium heat, cov- 
ered, for 30 minutes or until the chicken 
is cooked through and shrinks slightly 
from the bone along the rib cage. During 
that cooking time, rearrange the chicken 
breasts in the pan so you can stir all the 
vegetables underneath. 

Remove the chicken from the pan, set 
it in a heatproof dish, cover it with foil 
and keep it warm in a 300-degree oven. 

Taste the vegetable mixture for sea- 
soning and adjust it as you like. Con- 
tinue cooking the vegetables, stirring 
constantly, for about 10 minutes longer, 
until the liquid has reduced by half. 

Lift the chicken from the baking dish 
and return it to the bed of ratatouille. 
Sprinkle the dish with parsley and serve. 
(You can also transfer everything to a 
platter, arranging the ratatouille in a layer 
on the bottom and the chicken breasts 
along one side, sprinkled with Jovian” 


Designers 


Continued from page 8 

shower curtains, luggage, furniture, 
sheets, shoes, and cosmetics. Even 
Leonardo da Vinci would have had 
trouble doing that Realistically, 


these giants only exert veto power over 
their various licensed operations. They 
aren't creating, they're editing.” 


Industry people agree that some 


designers are closer to their lines than © 


others, and that standards vary. But in 
the highly competitive fashion world, 
even off-the-record opinions don’t match 
up. One Seventh Avenue honcho says, 
“Saint Laurent is the only honest house 
on the street,’ but a Boston merchan- 
diser contradicts him vehemently, citing 


-Saint ‘Laurent’s knitwear line (‘‘a dis- 


aster’); ‘Bill Blass and John Weitz are the 
ones who watch quality,’ he says. ‘Oscar 
(de la Renta) is sloppy.” ~ 


Sic is, no one cares. Designer 
labels are becoming the brand names of 
the ‘80s, and problems arise only when 
houses grow so large that they fail to 
establish a consistént 
‘products, or when they fail to offer a cer- 
tain variety. ‘Where there’s repetition 

. from season to season, there is no 
validity to the designer's name for the 
customer,” says Bill Kelly, a Lord & Tay- 
lor merchandise manager, in Women’s 
Wear Daily. 


But there are exceptions even to this. 
Consider Andre Courreges, who, during 
the ‘60s, developed a handsome logo — 
his own initials — and began sewing it on 
machine-washable sweaters. Over the 
years, the ““AC’’ has become huge and 
ubiquitous (two inches tall on topcoats), 
and his styles have remained relatively 
unchanged. But although Courreges 
wearers are the most blatant of  bill- 
boards, Courreges is doing well and 
prominent women still sport his clothes. 
“I smile every time I see a photo of Rose 
Kennedy,’’ says Dick Nelson, 
Courreges’s executive vice-president. 


Emilio Pucci was another of the inno- 
vators of designer labels. Over a decade 
ago, he began to use his tiny script signa- 
ture-as part of the print on silk-knit 
dresses. Gucci leathers continued the 
trend with their now-famous green-red- 
green stripe. Fendi joined in with minute 
“F’’s, and suddenly the “LV” of Vuitton 
luggage was everywhere. But back then, 
when ‘Put your Pucci in your Gucci and 
let’s go’ was a jet-set catch phrase, such 
signatures flashed that the wearer was 
sophisticated — or at least ,rich (Pucci 
dresses sold for about $200; Gucci 
pocketbooks were in the $80-to-$200, 
range). 


Around 1975, however, Calvin Klein 
brought populism to signature clothes. 
He manufactured a line of T-shirts that 
had his name printed in big block letters 
across the sleeve and retailed for about 
$12. Suddenly women who couldn't af- 
ford a Courreges jersey at $50 could buy 
several of Calvin’s. And they did. The 
style caught on like denim, and the 
following year, when Klein used his 
signature much more subtly, merchan- 
disers were disappointed. Since then, 
designer labels have burgeoned, and there 


“look” for their’ 


' stove has its own ‘personality, 


is no sign of their abating. “They've been 
growing stronger for five years,” says 
Filene’s Patricelli. ‘““That’s a long time in 


_ the fashion business:"’ 


But suppose, amidst all the flying 
labels, you are still ~a fashion purist. 
You'd like to be sure that your designer 
clothes, even though they're reasonably 
priced, bear the mark of a .couturier’s 
hand. Consider, then; purchasing a gar- 
ment by Bonnie Cashin, who, from 1950 
to 1976, won 22 fashion awards. ‘I don’t 
allow my name to be used unless it’s my 
design,” she-says, then adds by way of 
proof, “Of course I never made piles of 


money.” Cashin is no superstar, but her . 


clothes are so distinctive that the cos- 
tume departments of the Smithsonian 
Institution and New York’s Metropoli- 
tan Museum are collecting them. If you 
(or, more likely, your mother) have any 
old Cashin’s, the museum may accept 
them as a contribution and make it pos- 
sible for you to take a tax write-off. And 
if Uncle Sam accepts the authenticity of 
your designer item, you can be sure 
you've got a genuine signature, and not 
some John Hancock that’s never known 
the scratch of a quill. s 


Wood 


Continued from page 7 

neys. But.I wonder how many of us city 
folk are going to run chains down the 
chimney a couple of times each winter — 
or how many people will want_to give 
some second thought to buying a wood- 
burning stove when they read Martin’s 


- observation that almost everyone has a 


chimney fire at one time or another. 
Martin warns consumers that ‘‘each 
which 
its owner needs to get to know. 
Consumérs should examine their own 
personalities as well when considering 
using wood as a serious alternative fuel 
for heating their homes. Are you really 
going to give a stove the maintenance it 
requires? Are you going to use the stove 
enough to justify its cost? Are you ready 
to shop for the best prices for wood and 
wait for delivery? Do you have the space 
to store (outside, unless you like bugs) at 
least 128 cubic feet of wood (or a cord} if 
you're old-fashioned) at a time? One 
piece of advice offered by Martin is 
echoed by building and fire officials: 
whether or not you install a wood stove, 
do buy and put up a smoke detector. 
They are one of the few products that 
have become cheaper in recent years, and 
require virtually no skill to install. 
Copies of the Cooperative Extension 
Service's publication, ‘Safe Installation 
and Use of Wood Stoves,” can be ob- 
tained by writing to: The Massachusetts 
Cooperative Extension Service, Univer- 
sity of Massachusetts, Amherst, MA 
01003. 
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FROZEN YOGURT 
EXCITING NEW FLAVORS 
EVERY DAY 
156, CAMBRIDGE ST. ° BEACON HILL 
823-9785. 


_NATHAN'S NOSHERIE 
Specializing in 
Quiche, salads & 
| gourmet sandwiches 
Open Mon.-Sat., . 


| Brookline MA 734-8915 


> 

4, ¢. Genching Palace 
“Perhaps the best Chinese Res- 
taurant in the Square, Yenching 
serves excellent food of both the 
Szechuan and Mandarin styles.” 
—Harvard Independent 


© Daily Buffet Lunch — $2.65 
@ Take-Out Orders - 


671 Boylston St. 266-9367 


DE L Salad, 


1918. Street 
Cleveland Circle 
Boston, Massachusetts 
566-9307 


Sun.-Thurs. 6 am - 8 pm 
Fri. & Sat. 6 am - Ipm__ 


Bottomless 
Salad Bar, 


‘A bone-in sirloinfsteak was enormous 


y 
The Boston Globe 


723-7537 


360,000 Customers 
Cannot Be Wrong 


e‘‘Best Bet’ 


@‘*The Most Generous & Inclusive 
Salad.Bar I’ve Found”’ —Boston Phoenix 


e‘‘Best Salad. Bar in Town’’ 


©‘‘Without Peer in Harvard Square’’ 


Free Sunday!!!Free Salad Bar 
On Sun., Sept. 30 12-2 p.m. 


41 Charles St. , sic? “The Garage” 
Beacon Hill ‘Open? Days&7Nights Harvard Sq. 
Boston, Mass. Two Locations Cambridge, Mass, 


—TV4 Evening Mag 


—Boston Magazine 


.— Tufts Observer 
Soup, Quiche, 


661-8979 


LL 


| 
; 
| | | 
KELLEY S 4 pie 
> OMEMADE ICE CREAM 
hili 
2's 
~ © Banquets and Special Orders 
H © Open Every Day 11:30 AM-10 PM 50 cents o Hamburgers, ; nd on. ieee 
Any Regular Size Deli Sandwich 
3 One coupon per customer. Expires 10/6/79 oS 
‘ 45 Beach St., Chinatown ge... The salad bar offers variety ... it's all fresh” ; 
1AM 4 AM) 94 Mass. Ave.. Boston. Mass- 536-0184 * Open Noon to Midnite Frée Parking at Garage on Newbury St. é > 
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Women 


Gontinued from page 5 


the jume 26 issue of Circle, 


in anarticle called made my life 


for me — You can, too!” He wrote, 

“Il believe that you can make whatever 
you want for yourself happen if :you 

to take total responsibility for 

your life . I feel a person can over- 
come virtually all obstacles and achieve 
personal success. How can they do it? By 
giving,up the ghosts of blame, self-pity, 
and shabby expectations.” 

While Dyer’s piece could be read as 
applying to men or women, other ar- 
ticles are more clearly directed at women. 
Woman and Anxiety, by Dr. Helen A. 
DeRosis, is excerpted in Ladies’ Home 
Journal under the title “Happiness is 
handling Your hangups.”’ The article 
states that because ‘‘we are women in 
transition, caught up in a women’s move- 
ment that is in its adolescence, we find we 
must still deal not only with many age- 
old distortions and prejudices regarding 
women, but with some brand-new ones 
as well.” Some women try to meet both 
traditional and new standards, and “as 
they reap their share of failure and dis- 
appointment ... these women are out- 
raged.. They have been swept up by the 
vocabulary, energy, and drama of the 
women’s movement, and have misinter- 
preted and been over-influenced by the 
excitement and exaggerations generated 
by extremists.” Who shall remain name- 
less. The message here is: ‘’ You are mak- 
ing yourself unhappy, and if you will 
only tone down your expectations, ac- 


* cept your flawed nature, you will be 


happy.’ The article doesn’t address the 
question of how to alleviate the anxiety 
you feel because of others’ expectations 
of you, or prejudices against you; it pre- 
tends that will alone can end discrimina- 
tion — it’s all in your mind, and it’s all 
within your power to change. 


I. this the message that most women 
want to hear? Most likely it is; books like 
Women and Anxiety invariably become 


best-sellers, and women’s-magazine edi- 
tors have the savvy and the market re- 
search to know what women want to 


ances, convenience foods, beauty prod- 
ucts, and cleaning and laundry products 
by the carload. 

To balance this advice, lest it generate 
more anxiety and confusion than it lays 
to rest, these magazines are rich with fan- 
tasy material. The fiction is most fantas- 
tic, often approaching the gothic. A con- 
densed version of a novel that ran re- 
cently in Good Housekeeping even ran 
‘sketches’ of each character to help the 
reader visualize them more easily. 

Many of the features are equally fan- 
tastic. In the June issue of Ladies’ Home 
Journal, Dr. Theodore Isaac Rubin sug- 
gests “how to have a happy..hohey- 
moon,” with the clear implication that the 
honeymooners have-never made love to- 
gether before.-Perhaps this implication is 
deliberately made, to reassure older 
women that some women still do as they 
did. 

The cosmetics, hair, and fashion 
articles all encourage a pretty, feminine 
appearance — heavy on the flowers — 
rather than a sexy or a Wall-Street look. 
Top fashion models who snarl, growl, 
and smoke on the pages of Vogue are 
posed and photographed to look docile 
on the pages of Good Housekeeping. And 
the food could be the food of the French 
magazine Elle, described by Roland 
Barthes as ‘‘ornamental cookery ... 
openly dream-like cookery ... whose 
consumption can perfectly well be ac- 

complished simply by looking . . . a-cui- 
sine of advertisement, totally magical.” 

The countless articles about celebrities _ 
are another source of fantasy. Celebs are 
drawn from the ranks of movie and tele- 
vision stars and politicians’ wives: So- 
phia Loren, Cher, Dinah Shore, Joan 
Kennedy, Ed Asner, Barry Manilow, 
Cheryl Tiegs, Pam Dawber (‘‘Mindy’’), 
Michael Landon, and Marie Osmond, ‘‘a © 
mother’s dream.”’ Most of the articles tell 
the reader that the star is just like you and 
me, filled with the same insecurities, the 
same hopes, the same values, all centered 
on home and family. While they are 


loaded with details of how well the stars 
live and how glamorous they look, the 


_ articles also reveal at length how much 


the subject has suffered — 
childhoods, -years waiting for a 
break. A combination of talent:and luck 
made the star a success; the reader feels 
an emotional identification, as she is able 
to want and not want what the-star-has. 
Yet amidst the fantasy and the advice, 
the articles on marvelous mohair, the 
poems of the pope as a young man, the 
fears of the famous and pets of the stars, 
there are glimmers of enlightenment. 
Redbook, for instance, has always been 
known for running fiction of superior - 
quality. In its early days, it provided a 
showcase for the talents of Jack London, 
H.G. Wells, Sinclair Lewis. More re- 
cently, it has carried the work of Gail 
Godwin, Ray Bradbury, Richard Brauti-. 
gan, Margaret Atwood, Tim O’Brien 
(winner of the 1979 National Book 
Award for Fiction), and the feminist clas- 
sic The Awakening by Kate Chopin, just 
as it was being rediscovered by the 
women’s movement. 
- The non-fiction_pieces are often sur- 
prisingly strong and interesting — Mary 
Gordon writes about friendships among 
women, Gail Sheehy writes intelligently 
about what makes women happy, based 
on an extensive survey done by Red- 
book: McCall's carries a report on 
good mothers hurt their daughters,’’ 
which doesn’t blame mothers so much as 
cultural conditioning. And a Woman’s 
Day article titled, unpromisingly enough, 
“I'll Never Be Fat Again,” by the author 
of a diet book, turns out to be a fascinat- 
ing analysis of what it’s like to be fat, 
how a fat woman sees herself, and what 
the psychological processes are that ac- 
company weight loss. There is good prac- 
tical information about money manage- 
ment, working, going back to school, and 
scholarships available for that purpose. 
And in 1976, dozens of women’s maga- 
zines, including the “‘true-confessions”’ 
kind, dedicated their July issues to dis- 
cussions of the Equal Rights Amend- 
ment, and the majority not only pro- 
vided a forum for its discussion, but én- 
dorsed it. Endorsements still pop up from 
time to time in the strangest places; for 


example, in an editor’s note ostensibly on 
a diet developed by the magazine .... 
The message, the editorial direction of 


the women's «magazines, ‘then, is 


clear one, no clearer ‘than ‘the messages 
women get from our culture, no clearer 
than their own'thoughts about their iden- 
tities, roles, and values. The ambivalence 


valence of their readers, and reveals the 
publishers’ intention to be many things to 
many readers, to appeal to readers’ of 
varying degrees of “‘liberation.”’ Even the 
magazines’ formats seem to change every 
couple of months, as if the publishers 
weren't sure how to package their mer- 
chandise, never mind what the product 
should be. The language is careful; 
articles about child-rearing are addressed 
to both parents, even though it’s most 
likely that the mother will be the only one 
to read them. Qualifiers are everywhere 
— “not necessarily,” ‘‘some,” “often,” ‘a 
bit,” ‘a little,” “rather,” ‘might’ or 
“could’’ — lest too definitive a tone ali- 
enate a reader. They may be lacking in 
substance or disturbing in content, but by 
and large, the articles are well-written, as 
air-brushed as the faces on the covers. If 
the point of view is conventional and 
conservative, the presentation is very 
professional. 

And as infuriating as that professional 
conventionalism is, there probably isn’t a 
woman alive who is immune to its draw, 
to its uncanny ability to play upon some 
fear or fantasy, some interest or insecu- 
rity. What is needed is-a magazine that 
appeals to our aspirations, that encour- 
ages higher expectations, a stronger self- 
image, and that provides a forum for the 


~ brightest and toughest female intellects. 


Less Victoria Holt, more Grace Paley, 
Muriel Rukeyser, Barbara Tuchman. 

And no, Ms. doesn’t fit the bill. Smug, 
self-righteous, self-congratulatory all too 
often, it is exclusive and, like the tradi- 
tional women’s magazines, fails by de- 
fining women too narrowly. 

But journalism’s role is not so much to 
advance society as: to mirror it. When 
women’s ambivalence about who they are 
and can be is replaced by clearer, fuller 
self-images, there will be magazines to 
reflect that. e 


YOU CAN PLAY GUITAR! 
teve Widman teaches beginni 
guitarists to enjoy their music. 

- Basic guitar lessons are available © 

n Folk, Blues, Pop, Country, and Rock. If 

CALL STEVE AT 266-9531 , 


nd arrange for a free, no obligation less 


(617)965-1130 


at law 


one wells avenue suire503 
newton massachusettsO27159 


Call 
267-1234 


to place your 
Phoenix classified 


Cotton Flannel 
Sheets also available 


25 Edinboro Street 


Single (38 \ 75 ) — $0.00 Boston, MA 02111 


Double ($4 \ 75 ) 00.00 


Queen (60° 70.00 (617) 4 
thrame not included) ‘ Mon-Sat 9-5 
Tues 9-7 


FUTON \foo-ton\ 


_ 1: cotton sleeping mattress, 
Japanese style 2: bedding 
you can fold up and take 
with you 3: great back 


support and com- 
ort at the same 
time 4: Futon 
kits, pillows 
and sitting 
cushions 
available 


Full Service Plant — Professional Dry Cleaners 


YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 


age Moon 475 Comm. Ave., Boston (Between Mass. Ave. and Kermore 8) 


MA. North Conway, Route 


SOFT 
CONTACT LENSES 


Even to correct astigmatism 


Cali 542-1929 
Contact Lens 


77 Summer St 
Boston 


If yours is an interfaith 
marriage between a Jew and a 
non-Jew and you and your 
spouse would like to join 
similar couples in an open an 
non judgemental setting to 
discuss needs and explore 
‘options available to you and 
your children, you can now do 
so. 

For complete information call: 
Ms. Muriel Maymen 227-6641 


Dr. E Weinstock, 0.D. Optometrists Dr. N. Wasserman, 0.D. 


COMPREHENSIVE EYE EXAMS 
SINGLE VISION PRESCRIPTION 
EYEGLASSES (| year warranty on lenses and frame) 
|SOFT CONTACT LENSES 


* Bausch & Lomb 
* includes fitting, instruction, lenses, materials, no boiling 
* Two vear's office visits 

* Includes office plan for lost and damaged Seite 

* Contacts normally fit and dispended in the same day 
* 60 day refund plan 

* 20% off our already low price 

* Eve exam, if needed, $20 additional 

* All professional services performed by eye doctors 

* No obligation in-office trial 


Harvard Square 547-6080 
1174 Mass. Ave., Cambridge 


Team teaching technique 


Review Seminars 


15 student average class size 


onvenient weekend classes 
EXCLUSIVE MATH REFRESHER 


800-243-4767 | 


101 Huntington Ave. Boston, MA 02199 
Office: 267-9755 


DORCHESTER: 514 Gailivan Biva 
Granite Ave. exit ‘off S. 


335-8884 
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THE FIFTH INTERNATIONAL CONFERENCE OF TRANSPERSONAL PSYCHOLOGY | 7 
| | 
DANVERS, MASSACHUSETTS e NOVEMBER 9 - 14, 1979 | i 
A unique gathering of some of the world’s most distinguished psychologists, anthro- mysticism and modern consciousness research. An important aspect of the 
pologists, sociologists, economists, and spiritual leaders will take place this conference will also be the demonstration of new techniques of transpersonal 
November just outside of Boston. Meeting for the first time in the United States psychotherapy and a review of films and slide-shows with transpersonal orientation. 
(1978: Brazil; 1980: Tokyo), The Fifth International Conference of Transpersonal — The conference will be held for six days and five nights at the Radisson-Ferncroft 
Psychology will be entitled: The Nature of Reality - Dawning of a New Paradigm. Hotel in Danvers, Massachusetts (1/2 hour north of Boston). Attendance is limited af 
The main focus of the conference will be on the current conceptual crisis in to approximately 600 registrants.: The program is divided into general plenary | 
psychology, psychiatry, anthropology, medicine, sociology, and economics. The sessions, in-depth presentations and workshops, and evening talks. There will also be } 
controversies and failures of traditional paradigms of reality and the mind will be exhibits of shamanic paintings, music from many cultures, dance, sandplay, and ? 
examined in an interdisciplinary discussion, and participants will explore what continuous film showings courtesy of Hartley Productions. Cassette tape copies of Dt 
appear to be promising and viable alternatives. Special emphasis will be put on the most presentations will be available at the conference. ; 
recent exciting convergence between quantum-relativistic physics, neurophysiology, a 
Angeles Arrien, Fazal Inayat-Khan, Gabrielle Roth, t 
Basque Mysticism: The Nature of Reality The Dancing Heart 
Walking the Mystical Path with Practical Feet Rick Ingrasci, Lee Senadlia. f 
Gregory Bateson, Spiritual Crisis Kundalini: Psychosis or Transcendence? . ; 
Mind and Nature Jack Kornfield, 
Guid bee: len Music The Evolution of Consciousness 
eee ee oe Stanley Krippner, and the Future of American Business 
James Fadiman, Shamanic and Spiritist Models of Healing 
Transpersonal Phase II: From the Fringe to the Center Lawrence Le Shan ‘ C. Norman Shealy, : 
Self-Health - The Next Great Advance in American Heulth 
Stanislav Grof, The Scientific Organization of Knowledge 7 . 
Modern Consciousness Research of Alternate Realities : Julian Silverman, 
and the Quest for a New: Paradigm ko Ne The Stormy Journey Toward One's Self 
éo Matos, 
Michael Harner, Carl Simonton, 
Hallucinogens and Shamanism Dream Psychotherap} Stress Management in Cancer and Superhealth ’ 
Arthur Hastin June Singer 
ur Has ’ 
Maps, Models pe of Consciousness Androgyny: Re-visioning Sexuality 
Tarab Tulku Rinpoche 
Hazel Henderson, ‘ arab Tulku Rinpoche, 
The Politics of Reconceptualization The Far Side wf Madness The Tibetan Image of Reality 
Al Chung-Liang Huang “The Singing Earth”. PP mid with a Huichol Shaman Francis Vaughan, 
Living Tao: The Watercourse Way Transpersonal Psychatheraps — 
| Special Event: Saturday afternoon, November 10, 4:30 P.M. L j 
Swami Muktananda will address a special session at the conference on the topic: The Mind and Man: How to Solve the Problems of the } 
Mind. His talk will be free and open to the-public - as long as there is room. - ‘ 
Individual tickets ($5) are available for the evening presentations listed 
below - either at the door or in advance by contacting the Administrative 
Office (address below). Evening sessions begin at 8:00 P.M. . 
Friday, Nov. 9 Saturday, Nov. 10 Sunday, Nov. 11 Monday, Nov. 12 Tuesday, Nov. 13 
Huston Smith, te Fart Karl Pribram Jean Houston, 
The Nature of Realit Ancient Indian Concepts The Transpersonal: Tr di Fieai li ‘ z 
y of Love and Sex Interesting Illusion or Fact? anscending Uualism The Possible Human 
Conference Sponsors: The International Transpersonal Association « The Association for Transpersonal Psychology (cooperating) ¢ Esalen 
Institute e Gonpo Transpersonal Institute, Helsinki ¢ Interface e University of Minais Gerais, Brazil e University of Sao Paulo, Brazil. 
Conference Registration Lodging/ Food Registration 
To register for the conference filt out the form below and _ We have contracted fon the use of the entire Radison-Ferncroft ‘ 
enclose full payment for Conference fee - check or money Hotel for the period of the Conference - it is a beautiful, new | me 
order (U.S. currency only) made payable to the International resort hotel with a large indoor garden court, swimming pool, 
Transpersonal Conference. Please use a separate form for each whirlpool bath, tennis courts, a golf course, 300 guest rooms and is 
person registering. Except for $15 per applicant, which is non- spacious conference facilities, located in the countryside 30 , 
refundable, refunds for conference registration (and minutes north of Boston, in Danvers, Massachusetts. To reserve 
food/lodging reservation) will be issued only upon receipt of lodging and/or meals at the Radison, complete the form below fi 
written request received by October 15, 1979. and enclose with a $50 deposit (balance may be paid with 
registration or upon arrival). Meals include dinner November 9 x 
Conference Fee: through breakfast November 14 (you may also buy individual | 
“air i } ticKets at the hotel). Prices include all taxes and gratuities. to 
Members of the Association for Transpersonal Psychology 4 : 
orthe Internationa} Transpersonal Association ....... $1 connections and ¢ map will be 425) 
wish to become a member of the International Oidouble occupancy room $107 | 
Transpersonal Association $ (all rooms have 2 double beds and private bath) 
_Psychology may be obtained by writing: A.T.P., Box 3049, O executive suite (suites have 2 rooms plus bath) 
Address. O I want you to assign me a roomate. , 
lamaOsmoker Onon-smoker Ofemale O male 
City Country cr zip OI want toshare a room with BOSTON 
Business phone. Home phone I plan to eat the O vegetarian diet © non-vegetarian diet E. 
Occupation | 
Send completed form and fee to: 
| - 95 South teke Danvers Exit 
nternational Transpersonal Conference 
Administrative Office 95 North take Topsfield Exit 
If you have any questions please contact Elias or Isa Velonis at [ 
Lodging/food deposit the above address, or call (413) 623-6677. ! 


A limited block of tickets is available for those wishing to attend the conference on a per day or half day 
basis; There are also a limited amount of partial student scholarships available. Please contact the 
\ administrative for details. 
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CROSSWORD 


by Joanne Fedorocko 
ACROSS 


1. City finds youth an annoyance. (8) 


The mind immured in catalepsy, chemically induced. (6) 


9 Huge carriage with fantastic following. (8) 


10 Syria and Lebanon, e.g., are leased without means of transportation. (6) 


12 State with speed (quite succinctly) that this is a beautiful woman. (5) 


13 _ If composer of sorts conceded one point, he’d admit to being into an occult © 


science. (8) 
15 Honest anger is a wise man’s gift. (12) 
18 Calculated pose is part used for book illustration. (12) 
22 Disentangled a French couple beside journalist. (8) 


23 To the natives, it’s their country and not a large corporation! (5) 


26 Send back error with requisite equipment for this game. (6) 
27 SOB with fault confused but vainglorious. (8) 
28 Answer found in millionaire’s ulterior motives. (6) 


29 Titoist prepared to give signalsethat attack is imminent. (3, 5) 


DOWN 


Start to live with drink. (5) 


2 Really crazy about woman — it’s his second: marriage. (6) 
3 Gasp! Her answer is feline. (7) 

4 Kind of row one has with Southern child. (4) 

6 It's hell stuck inside of pouch — some kind of finish. (7) 
7 


Family groups appear on either side of Spanish river with a show of 


trumpets. (8) 

8 Named ten to go without tea — bird was in front. (8) 

11 Sprain I dislocated and the medication prescribed. (7) 

14 Cuckoo over germ — may use it as flavoring. (7) 
16 Excited to have union briefly speak. (8) 

17 Indicates wine is done. (8) 

19 Test about four or test about six — it’s of little importance. (7) 
20. Might movie mutt play this? (7) 
21 Waste time making dessert. (6) 
24 Recklessly tackle, for the most part, and show brilliance. (5) 


25 Tender when love is en the rise. (4) 


Panasonic CONCORD 


Ali Roeds Lead To 


PROFESSIONAL 


INSTALLATION’ 
ALL STORES 


OUR 
ONLY 
BUSINESS! 


oT ERE, 


EXPERTS! 


“ye «* | 
Rt 101-A 


QG@SANYVO 
Framingham SHREWSBURY 
2 Rie 9 
(Next to Sea ‘n’ Surf) (400 yards East of Spags) (Exit 7W Off Rt. 3) 
Tel: 879-1352 Tel: 756-5343 . Tel: (603) 889-9663 


THE GREATEST 


, Car 


INVENTION 
THE BICYCLE 


TRAVEL 
EDUCATION 
CENTER 


AFFILIATED WITH CRIMSON TRAVEL SERVICE 


We will train you in: Domestic and International 
Air/Hotels/Tours/ Sightseeing 

| Cruises/Rail/Sales Dynamics 
Placement Assistance 


OPEN HOUSE: Friday, October 5, 6:30 
Saturday Course: October: 13 


Licensed by the Department of Educ 


ACCREDITED 


Prepare for a 


rin 


Day Course: October 31 — 
Night Course: January 29. 


Harvard Square 
Cambridge, Ma. 


947-7750 


~ 


There’s a New 
Kid in Town! 


The only shop of Beacon Hill offering 
fashion jeans and denim necessities, 
athletic and outdoor apparel, 

custom-designed t-shirts, A 
accessories, and selected antique 
furnishings 


64 Charles St. Boston 
367-1233 
Tuesday-Friday 
11 a.m. - 9 p.m. 
Saturday 11 a.m. - 6 p.m. 


“IT EATS NO OATS” 


3 Bow Street 
‘Harvard Square 
864-1300 

Open 9-6 Tue Wed 
Sat 

9-8 Thu Fri 


In Coventry. England in 1872 there was one firm manufacturing one 
stvle of bievele. “The Ordinary” as it was known had a 60 inch front 
wheel, a metal frame and weighed close to 50 pounds. 

‘Today. 107 vears later, bicvele engineers have given us ten speeds, 27” 
wheels and teather-weight bicycles. Today. in fact. almost everything 
about bieveles is changed except for one thing: they still eat no oats. 
Come see our bikes, you'll be surprised what a century has taught us. 


the 2 bicycle exchange 


Discover 


the 


Comfort of 


Natural 
Slee 
Products 
from 
Shinera. 


All-cotton futon mattresses esses, maple bed frames, 
flannel sheets, cotton percale sheets, down 
comforters, multi- functional furnishings. 229 
Newbury Street, Open 10-6 Mon., Fri., and Sat., 
10-8 Tues., Wed., and Thurs. 


Selected items are also available at Goods 
Department Store, Harvard Square. 


Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, vans, 

campers 

charge. 


Stitching. service available. 


4" 
Bench 24x75 7.50 12.50 18.75 
Cot 30x75 8.50 15.50 23.50 
Twin 39x75 11.00 20.00 30.00 
3/4 48x75 15.00 25.00 37.50 
Full 54x75 16.50 28.00 42.00 
Queen 61x81 18.50 34.00 51.00 


Any thickness available. 


NATIONAL FOAM & 


394 Atlantic Ave. Boston, 
Mass. 02210 542-7982 


[BI 
| 
| 
| 


DOMESTIC 


1973 CHEVELLE COUPE, AC, 6 
cyl, good trans, $1500 or Best 
Otter, 784-2702 after 6:30PM. 
1978 AMC GREMLIN-4 cyl stick. 
FM stereo, 26.000 orig miles. Ex- 
cellent MPG, Leaving U.S. $2800 
Call 697- 7831 eves. 


1965 Buick LESABRE $300 or B. 
O. Call Eves. 965-2545. 


You can have both enconomy & 
luxury w this 1976 BUICK Century. 
V6 4 dr. silver. red inter. AC, PS 
PB new tires. grakes, exh. Asking 
$2650. Call Wendy days 663- 
2075. Eves 438- 5914. 

CADILLAC 1974 El Dorado. BO. 
Call Dick. 266-4700. 


CADILLAC Eldorado c conv 74 blue 
every option excel throughout 
leather 60/40 seats collectors call 
$6000 BO 603-669-7333 eves 


1975 Monte Carlo Landua. 

Maroon with red velvet interior. 
includes; swivel buckets, air con- 
d.. AM/FM cassett stereo, power 
windows. power door locks, clock 
and rear window de-fogger. Ex- 
terior accented by radial tires and 
alum mags. Must be seen! Call 
774- 7314 before 3PM. 

1974 Vega Sedan. Great solid 
Auto, needs tune and paint. $500 . 

Call 282- 8526. 


; ATTN CORVAIR LOVER 

This 1963 Corvair Greenbriar van 
is a collectors item. Exit mech 
cond, CB, AMFM cassette, and 
has no rust, just arr from Ariz. Call 
Joel at 891-9277. Keep trying. 
Must sell! 
1974 CAMERO- Clean ‘exett. cond. 
Many new parts, AM/FM, AC, 
radials. $1,700. Must sell. 782- 
5242. after 5. 


1976 CAMARO. Red ve AC power 
str an brks am-FM 5 Michelin tires 
rally wheels duel sport mirrors 
and more. 40,000 miles. Asking 
$3000 call Mark after after 969- 
7037 or 734- 1746 


1975 MONZA Hatchback, little 
rust AM-FM radio 4 new radials + 
2 new snow tires, 25 city 33 hghwy 
$1700 Call 448- 2224 Shirley 


77 Chevette, perfect condition, 
Every possible option $3000. Call 
after 5PM, 424- 1440 


CHEVY CAPRICE 1972. Low MPG 


excellent maintained cond. A/C 
P/S. P/B. has fall inspection 
sticker. $975 or B. BO. 262-0885. 


75 CHEVY Monza-4 cyl. good gas 
mileage. Moving to city soon. 
must sell. $2500. Cail 536-4959 or 
843- 0141 keep trying, 

72 CHEVY Kingswood wag, exc 
cond, new brakes trans shocks & 
starter. reg gas, $1300 or best 
offer. 472-2025: 479-8342. 
CHEVY Corvair 1968. fine eng. 
good gas. new rads. passes in- 
spection. $450 or B. O. Cali 56-6 
7287. “Must Sell. 


Cheerful Owner regrets hvng to 
sell gas je. Ce 1972 Capri. $1200 
negotiable all 254- 6043. 
1971 CHEVY impala- -green, 4 
door. 305 cubic engine, in- 
terior/exterior in very gd cond. 4 
Steel belted radials, uses regular 
as. Must sell. getting married. 
900. Call 543-5441 Can be seen 
in Brookline. 


1971 Chevy Nova: 66000 miles, 2 
door. am-fm, $800 or B. O. Call 
245- 5380. After 5: 00. 


‘76 Chevy G10. Low mileage 6 cyl. 

Good for camping or working or 

both. Sink, ice box, bed, tool box, 

ere. $3400. Firm. 442- 
1832 


1971 CHEVY "Kingswood wgn. 
AM-FM snows, vry. good running 
cond. reg gas, Aug tune up. $650 
or BO. 484-8827 


RUST FREE-SPOTLESS 
1976 CAMARO New paint, new 
tires, Needs no work at all. 30,000 
miles Asking $4300. Must sell 
pronto 267- 0295 


‘70 Crysler Newport, 4 or. Bought 
new car, must sell $175 or BO. 
Call 729- before 9 eves. 
77D0DGE COLT WAGON 
Silver, 5-spd, 4 dr, AM/FM, 
roofrack, 25K mi, one owner, 2000 
good mpg. $3450. 492- 


WNTE DEAD OR ALIVE 
Valients. Darts, Volares, and 
Aspens. Will pick up and pay 
reasonable J&S 
Automotive. 267-C 
Dodge Charger. ‘72, AC, PS, 
AMFM, New trans. starter etc. 
Runs great. $900 or Best offer. 
Call 855- 2797 days. 


Hornet Wagon 1973. w y mounted 
snows. 20mpg reg. $500. Call Bill 


-10,000miles.gd gas mil., 


AUTOMOT 


at 862-4790 after 6pm, 861- 
0820x168 8- 6. 

1974 AMC HORNET ‘Sportabout 
Runs great No rust Exc int P/S 
A/C std good mig $1800 or Best 
Perry 354-1342 or 494-9246 Lv 
no. 


1974 MAVERICK, 2dr., PS, PB. 6 
cyl. gd. gas mi:. Perf. body. New 
steel radials, Mechanically sound, 
51,000 mi $2200 742-2487 
1976 Mercury Monarch 4- door 
Sedan. blue, PS, PB, AC, AM-FM., 
Extended warranty, 45,000 miles. 
Best offer. Call 566-1898. 


1969 MUSTANG Parts. Hood. 
trunk, 351 Windsor eng, B&W 4 
spd trans, seats, doors & more. 
Sell cheap. Call 734- 8792. 


CLASSIC AUTOMOBILE 
1967 Ford Mustang, automatic 
transmission, 289 2V engine. In 
good mechanical shape (18MPG); 
Needs minor bodywork. Asking 
$700- Call John at 277-8695 after 
6 to acquire a modern classic. 

73 PINTO- 4 speed. radio. radial 
tires & snows. Good running con- 
dition.$750 takes it away. Call 
566- 65568 after 6: ‘30pm 

78 FAIRMONT 4spd am/fm radial 
white walls antitheft device 15600 
mi asking $3000 or BO Call 787- 
0129. 
SUPERB INVESTMENT 
Excellent condition. Genuine 1931 
Ford Model A five window coupe. 
Powered by Chevelle 396 engine. 
$6000 or Best Offer. Serious in- 


_quiries only. Nick Johnson, Box 


83 Alliston Mass 

1974 Pinto station wgn vry 

cond 90000 miles $1150, or bent 
offer. Call Ron 893— 0586. 


CLASSIC MUSTANG 
V8. auto, ps, am/fm, ac, elec def 


mounted snows delaer main- © 


tained original owner 75,000K mi. 
Call 727-2592 M/F 9-5, 438-2937 
Sat/Sun. 


70 MUSTANG: 302 cu. in., 4- 
speed Hurst, 440 highway 
miles/tank reg. gas. good engine, 
body needs work $700 or best 
offer. 738-7946 weekdays after 
8.g01979 LINCOLN Versailles 
asking 
$11,000 or B. O, Call after 4pm 
26-7- 8798 or 247- 2715. 


1963 OLDA Conv. nds little work. 
38,000 orig mi. 1 owner. Best 
offer. 527-3009, or 332-4383 


- CUTLASS Supreme 442, 1973. 


lots new: auto trans brakes exh alt 
bat tires. AC swivel buck seats. 
Craig Powerplay BO. 603-888- 
1332. 

1974 OLDS Cutlass Saton in exc 
cond. has all the extras. incl built- 
in CB. This car is in cherry condi- 
tion. Must sell. Pri ce: $2595 or 
BO. 267 [4487 eves. 


1970 PLYMOUTH ‘Duster-engine 
in exc cond. $350 or best offer. 
Call 536-5390 9-5:30 X513 ask for 
Linda 


1976 VOLARE 2 dr excellent cond 
6 cyl. Asking $2150. Call wkdys or 
wkends anytime. 783-1655. Will- 
ing to negotiate. 


1976 VOLARE 20r ‘exclt cond. 6 
Cyl. Ask $2150. Call wkdays. 
eves.. or wkends anytime 783- 
1655. Willing to negotiate. 


1974 PLYMOUTH Valient, slant 6 
225 eng. Disc brakes, PS, radio. 
Body & inter. exc. 1 owner, runs 
well 965-4308 wkdy eves 


Plymouth Fury Ill 1969 auto ps ac 
needs some work call 323-7752 
Mon Wed Fri after 6:00 Art has 
new tires and extra parts 


1972 PLYMOUTH ‘Cuda- 340 ci. 
auto. PS. posi new shocks ex- 
haust batr carb & more-mags 
alarm bik int/ext Clean $1900 
667-5698 


73 PONT. Lemans ex mec cond. 
good body No rust. AM-FM stereo 
Air cond. 66.000 mi. exc running 
cond Day 482-7861 eve 354-3614 


Leaving State. 1975 PONTIAC 
Astre hatchback-AC, 4-cyl. very 
gd cond. very gd on gas 44,000 
orig miles-$2250. 472-5197 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 
NEW AND USED 

Cars. Call Mr. Blood. 391-5760 
$50-$75-$100 


For full size junk cars & trucks. 


925-2100. 


BRAND NEW CAR 
RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto-scanning- car radio with 
L.E.D. dial display Also station 
preset adaptor. Never been used 


will sell for $240. Call Steve days 


536-5390 ext 512. 


AMC CLASSIC-'65, 6cyl, 3spd, 
AMFM,. mtd snows, rear defrost, 
gd cond, $485. Work 493-2705 or 
home 263-8573. 


AMC Pacer 1976-stndrd, 47,000 
mi, new tires, shocks, $2150. Call 
876-2575. 


72 CADILLAC Coupe deville. New 
tires, snows, AM-FM. Exec cond. 
$1300 or BO. Days 879-7434 Nites 
881-1870 


Chevy Wag. Runs ex mech Owner 
Info Call 332-3841 


1975 Chevy NOVA-vinyl roof, new 
radials, 55,000mi. Good condition 
$2300 or B.O. call 324-3918 after 
6pm and weekends. 


1971 VEGA- The Perfect Car for 
the poor student. Good running 
condition Good MPG $450 or Best 
Offer 731-2003 after 6PM 


CHRYSLER CORDOBA 
1976 32,000 miles’ better than 
new! Uses reg gas A/C power 
steer power brakes power seat 
and windows-door locks. AM-FM 
stereo rear window defogger tilt 
sterring wheel alarm sys silver w 
silver vinyl landau roof red feather 
intr. Askng $3895. Cali 787-0060 
or 492-4683. Ask for Warren. 


1970 Mustang biue 6 Cyi 250 gd 
running cond. Askng $650. Call 
277-8021. Brookline. 


1979 Starfire 5000 mi warranty 
beautiful but dent side rear. Runs 
perfect gd on gas. Must Sell gong 
abroad. 282-9867. 


FOREIGN 


1969 Alfa Romeo GTV for parts. 
Damaged left rear. drivetrain. 
Exc. rebuilt eng. 7 tires, $1000 or 
B.O. 661-4040. 


AUSTIN-HEALEY 3000. 1960. Exc 
running cond. good body. new 
tune-up, muff & batt. first offer 
over $3000. 738-6690 


Austin America 1969 vry gd cond. 
54,000 miles exc gas milg. $675 or 
B..O. Call 237-7421. 


BMW ‘68 1600. Economical good 
trans. $800. Call 787-4900 days 


Audi Fox: 1974 2 door Sedan vinel 
Roof am-fm new exaust $1000 or 
B.O. Call wkdys 547-7730. Cam- 
bridge. 


76 AUDI FOX WGN 
4 spd AC AM-FM ster€o. Lug rk. 
Nes exh. new Michelins. exc cond 
Tuff koted. white w red 
leatherette. pampered. 1 owner 
47.000 mi. Asking $4200 Call 617- 
534-0896 aft 7 wkdys. 


1968 BMW 2002. Many new parts. 
very good cond. $2500 or best 
reas. offer. Serious inquiries only. 
Days 890-~000 ext 2960. Waltham 
Ask for Mr Rania. Nites. 663-2654 


1973 BMW BAVARIA 
Fully loaded. exc cond. must 
sacrifice at $4000. Call (603) 893- 
1607 days. or (603) 432-8743 eves 
& weekends. 


BMW 1972. Bav. Auto. air. clean. 
low MPG. Bilstein shocks. & more. 
$4.200 or best offer Call 773- 
3272. 


Two CAPRIS. on &73 2600 cc. V- 
6. with coll damage on right rear 
Good engine. trans and front end 
Other. ‘72 4 cyl. with blown engine 
but good other wise. Engine swap 
if pos but | don't have time. $350 
ea or $600 both. Call Paul in 
Scituate btwn 9-11pm. 545-5893 


1973 DATSUN 240Z mint cond 
Auto. brown/tan interior needs no 
work. New tires AM/FM radio 
Power antenna Delay wipers Rear 
window defogger 81,000 miles 
$3395 Call 944-6785 AFter 4 PM 


1977 DATSUN B210. super cond. 
40K. 2 dr std, radio tapcasette. 
spare tire. $3400. 32 mpg. call 
Chua. eves. 661-4852 


74 DATSUN 2602. exc cond. don't 
buy another until you've seenthis 
one. Need to sell. $3800 or BO 
254-1425 


1978 DATSUN 2802. dark green w 
saddle interior. auto. ac. stereo. 
rust-proofing & alarm. Only 14K 
mi New car on order. must sell 
Price: $8895 or BO 266-9496 
eves 


1978 DATSUN B210., auto. am/fm 
stereo radio. 9600 mi. snows. 
rustproof. $4100 or BO. call 262- 
6310 


. 1974 MAZDA 4sp AIR 


COND. rear defrost. excellent 
condition Low mileage. Call after 
4 pm. $1500. 784-5412 


1979 MAZDA RX7 GS 
Sunroof. am/fm. rustproof. alarm. 
trans warr. $8800-new. will talk 
price. serious callersonly Days- 
864-6000 x 3164 eves 769-1549 


6261 ‘2 ‘OM1L NOILD3S 3H! 


Features 


BLAUPUNKT 


THE BLUE CHIP OF CAR RADIO 


¢ Variable Tone Control 
On/Off, Volume, Stereo Balance, Cassette Eject Control 
FM Muting Switch 
Dolby Noise Reduction Circuit Switch, for reception & playback of 
Dolbyized FM broadcasts & Cassette Tapes 

Mono/Stereo Mode Switch 
Autoreverse Cassette Player, with Power Eject 

5 Pushbuttons for Pre-Selected Tuning of AM or FM Stations 
Locking fast forward and Rewind Tape Controls 

Cassette Program Select Switch 
Manual Tuning Control 

Waveband Select, LOC/DX Switch 
Compact Size for installation in most Import Cars 

Adjustable Shafts for Domestic car installation 

Blaupunkt Noise Suppression Circuit for FM Broadcast reception 


Features 


e Variable Tone Control 2 
On/Off, Volume, Stereo Balance, Cassette Eject Control 


FM Muting Switch 


CR-2000 D 


Dolby Noise Reduction Circuit Switch, for reception & Playback of 
Dolbyized FM broadcasts & Cassette Tapes 
Mono/Stereo Mode Switch 

Locking Fast Forward and Rewind Tape Controls 
Cassette Program Select Switch 
Manual Tuning Control » 
Waveband Select, Loc/DX Switch 
Compact Size for Installation in most import cars 
Adjustable Shafts for domestic car installation 
Blaupunkt “ASU” Noise Suppression Circuit for FM Broadcast Reception 


Auto Sound North 
169 Main St. 
Stoughton, Mass. 
438-6800 


Car Tunes 
204 Dexter Ave. 


Watertown, Mass. 


934-1490 


Inner Ear 
Laconia Mall 


Laconia, N.H. 03246 


603-524-8469 


Natural Sound 
401 Worcester Rd. 
Framingham, Mass. 


Audiosonics Auto Sound 
159 Mass. Ave. 959 Main St. 
Arlington, Mass. Brockton, Mass. 
648-2430 587-21 10 
Auto Sound 


879-3556 


430 Main St. 7 
Watertown, Mass. 


926-4800 
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UTOMOTIVE 


1974 Fiat 128 Station Wgn am-fm 
68000 miles 23-30 miles per g 
gd cond no bdy rust. $1300 or B. 
O. 776-2704. 

1974 FIAT 128 sedan-under 50.- 
000 mi. gd appearance & condi- 
tion AM-FM new Michelin Radials 
$1300 or B.O. call Bob 259- 0726 


1974 FIAT 125, Sports Coupe. §2.- 
000 mi. 5 spd AM-FM. exc cond. 
Best offer. Must sell. ‘Nites 734- 
2937 


FIAT 1971 Spider. ‘Red conv. 65,- 
000 mi. Good gas mileage. $600. 
Call 566- 6987 after 4 P. M. 


JENSEN- HEALY 1974 exc cond, 4 
spd. hardtop. swaybars. Konis. 
AM- FM. $5600. 631- 6056 


73 MAZDA RX3 sta wgn AM- FM 
Excellent gas mil, Gd running 
cond 59K miles. Brown/bik int. 
great deal | Call aft 6 277-7348 
1974 MAZDA RX4. Silver, 4 
speed. air. 22MPG, $2300. 
3291104. 


1976 MAZDA RX- 3 WAGON 
Auto trans, only 12,000 Mi. 
balance of factory warrenty. $2.- 
995. Call 227- 8658 (Boston). 
77 PORCHE 924 25,000 mi., 
AMFm tape stereo, stored 
winters. Excit cond. BO above 
$9.000. Call 207-282-1003 and 
284-6581. 


76 LE CAR AM- FM 8 trk stereo. 
Lugg. rk, inclined bkt seats 27 
mpg city. 42 hwy. Asking $2475. 
353-0038 


1970 SAAB 99: 72 engine (55, - 
000 Mi), body rust, dents, stereo, 
radials. Must sell,$450 or-BO. Call 
731-5345. 6- 9pm. 
1972 SAAB 99 E. Exclt cond in- 
side and out. New rebuild on 
engine’ 25 MPG AM/FM cast 
stero. Pls call after 6 PM. Keep 
trying. 536-1728. 

‘72 SAAB 99E1 85 L 75K 30mp9 
on 5 radials. Craig (am/fm tape) 
Jenson sound. Car is 90% 
restored: in last yr complete value 
job. head gask, tim. chi. New 
clutch, brakes, muffler and more. 


All rect. In school must sell. Bo 
around $1850. Andy. 265-2996. 
1967 Triumph TR4A-IRS w O. D. 
one of a kind cond. Never a major 
restoration job. Car is not from N. 
E. and hs nvr seen snow. $3600 or 
B. O. for more info Call 875-6740 
and leave fname & no. 
78TRIUMPH SPITFIRE 
Like new bght late in yr. Extras in- 
cdng ht striping chrome weel rims 
17000 miles. $5200 or B. O. Call 
John 868- 4287. 
1977 Toyota Celica GT 32000 
miles vry gd cond inside and out 
new brakes and tune-up. 30mpg 
runs great. $4600. Call Bud 599- 
0136. 
1974 Toyota Corona. Leaving U.S. 
Must sell to best offer by Wed. 4 
dr radials AM-FM high mileage 
but reliable Call 566- 7721 
1973 TOYOTA CORONA WAGON 
auto matic good mileage Excit 
cond asking 1400 527- 1788 
1976 TOYOTA Celica GT AM-FM 
5 spd. Sporty car. Excellent con- 
dition! $3895. Call 583— 5946 


1971 TOYOTA Corolla-with 1972 
rebuilt engine. Many new parts 
Runs good. $350. Call 734-5325 
after 4: 30 4 

Hardtop and doors trm 1974 
Toyota Landcruiser. White, Like 
new. $250 or B. O. Call David at 
884-4343 or 665-5884. Keep try- 
ing. 

1974 SUBARU Dependable car, 4 
spd. Runs great. Moving, must 
sell $1200 Call eves 666- 2491 


1977 SUBARU 4x4 rebuilt engine 
5 radials, 4 radial snows, AM— 
FM cassette & CB. Hi hwy mi. 
$2999 Call 522- 2426 


1972 VW FASTBACK- good condi- ; 


tion. AM/FM, radials, heat. Must 
sell. $1200. Mike eves. 665-7909. 


1969 VW K Ghia conv 68000 orig 
ext exc int tlc $1500 or BO. 868- 
1940 


1970 vw BUG: $500. Call Rick at 
787-0522 after 6:30pm 


CAR REPAIR 


32A FIRST STREET 
CAMBRIDGE, MA. 02141 
Repairs on all VW’s 
Engine Rebuilding — Major-Minor Repairs 
Fuel Injection Specialists 
\_ Audi — Saab — Toyota — Honda — Datsun 


547-6544 


Exceptional 69 VW Ghia convert. 
New motor w head mods Hurst 
shifter new brakes shocks fr end 
etc. Exc Fla. car. Have many items 
to continue restoration. $1500. 
Boston 267- 3313 eves 6- 8 


1976 vw Bug. 34K Mi. exc cond. 
$3500. Cali Dan after 4 PM 263- 
4132. 


records. Exc cond. $2650. Cail 
262-7027. 


1970 MGB Gf-rbit eng Runs 
perfect Leathr intr Wire whis Nds 
some Bd wrk to make mint. Call 
263-8344 aft 5:30 $1300 


1973 MERCEDES 450 SE. Fully 
equipped electric. AC. leather int.. 
«i ie ci no rust. Needs engine wk. 70.000 
1973 VW Bus 78.000 mi. Exc cond Mi. Asking $8.500. Neg. Call 244- 
$2000 Call 965- 1145 or ‘547- 1595 7951. 
1970 VW Sqbk. Oi leak & some 
rust. but runs. Good car for parts. 
$200 or BO. 965- 3932 


1971 VW $200. Reliable trans ‘9d 
eng new brakes bdy rough electa 
bl. Marblehead 631-8235. 


1971 VOLVO 1425- dependable 
top-of-line model Well maintained 
Leather interior. AC. radio many 
gd yrs left. 267- 6997 


1967 VOLVO- 122 Ss Station 
Wagon in good mechanical cond. 
Needs some body work. $625. 
Call Sal at 547-3751. Mornings or 
eves. 


1974 VOLVO WAGON. Auto 
trans.. air cond.. reg gas, all ex- 


1963 Mercedes rebuilt engine: air 
cond. It blue w white leather in- 
terior $2500 or B. O. Call Carol 
259-0928. 


1972 OPEL white 1.9 engine new 
transmission w/papers for part or 
as is reasonable prices | will install 
any part 769-0116 


PORSCHE Targa 911 1973. new 
yellow paint. new ht exchangers. 
new tires. Blauplunkt radio. 
leather is perf. have 914-6 & must 
sell 911. $8500. 526-7490. 


1978 BMW 320; SIERRA 
Beige sun-roof 4 speed air cond 
mags cloth seats low vig 
Biaupumtet stereo takes fon 
min cond. $9995.00 Call 3839192. 


S00 (Wilmington) 658-5926. Can be seen in Boston. 
2950 

Fiat 124 4 door sedan 1974 50,000 
73 Volvo 164E. AC stereo miles needs tansmis wrk. $1500 
cassette. leather int. Great or B. O. Call 547-5853. After 7pm 


on wkdys. 


76 LANCIA Beta. New in Aug '77. 
5 spd, leath. inter, no AC. Dk blue 
exter., 20,000 mi. $5000 899-6745 
days & eves. 


MG Midget 1974. New tires 
brakes. and clutch Mint. $1700. 


auto.$3.150 or B. O. Call 547- 
5142. 


71 Volvo Wagon. high miles but 
mechanically rebuilt, Good int & 
body Much invested Have papers. 
4 cyl $1300 361-3082 aft 5 


1973 Volvo 164 63000 mi bdy in nr 


perfect cond. superb mech cond. Call 625-1951. 
A/C P/S Leath AM-FM. Snows. 
and much more! Call 868-8050. TRIUMPH SPITF. 


72 brown Ex gas mileage, New 
battery and top, Radial tires, Ask- 
ing $800. Call Jack days 395-1300 
nights 353-0181. 


1969 VW Bug 73K mi. One owner, 
Body belies golden engine un- 
derneath. $550. 266-0941 eves. 
267-9585 x4 days. 


1974 TRIUMPH Spitfire 
aa convertible-36,000mi, good con- 
dition, $2700 or best offer. call 


1969 Volvo 142S. automatic 
transmission with 84.000 miles. 
Runs fine. tuned and serviced 
regularly. $695. Call 484-7484. 


1972 VOLVO 1800ES. Auto trans. 
AC. New BRG Dupont Imron 
paint. Mechanically exc. 
Unblemished, Owned by caring 
lady 617-758-4991 eves. 


361-1120 ask for Mary Lee 


VW Rabbit 76 2 dr. Auto tran., AC, 
AM-FM Good cond. Best offer 
over $3500. 784-6008 


1966 Yellow Volkswagon converti- 
ble needs work but restorable. 
Best Offer. 354-0622, pm. Keep 
trying. 


71 VW runs. Sunroof, radio, $485. 
623-6796 evenings. Keep trying. 


1972 VW CAMPER. Rebuilt 
engine 1976, 42,000 Mi. New: 
tires, brakes, light machine, dis- 
tributer, and tert. $2,650. Call 
498-4261 eves. 


1975 Volvo- 245 Wagon w root- 
rack, air cond. am-fm stereo, 4 
speed. 20-22 mpg. $410. Call 603- 
673-5155. 


1973 VOLVO 144-4 door. radials, 
AM-FM cassette. maintenance 


1976 TOYOTA CELICA-Air cond., 


today.” 


... Truimph has endowed the 
TR7 with just about everything | 
ever wanted in a sports Car... 

CAR & DRIVER 

Available for sale or lease at 


the following participating dealers: 


THE NEWEST 
SHAPE UNDER 


THE SUN 


the TR7 convertible must fume 
Ax as one of the most com- 
fortable, practical and enter- 
taining sports cars on the Market 


THE REVIEWS ARE 
GLOWING 


:TR7C NVERTIBLE 


it's an exhilarating car to 


AM/FM, studded snows, excit 
cond. $3800. Call 492-0266. 


VOLVO 144 '69..Mec sound, no 
rust. $650 or BO 254-4328 


Dr. Tune-up 
“We make house calls” 
At your home by 
Dr. Tune-up 
729-6390 
Call anytime for appointment 


315° labor 


1972 VW Sqbk. Auto, $1100. 232- 
1761 


VANS & TRUCKS 


78 CHEVY Van. Auto 6 cyl. GT 
radials + winter set of tires. New 
paint. $4500 or BO. Cali Cari 878- 
2445 days. aft 6 :30 826-5441 


1979 CHEVY VAN 
Must sell Moving Runs on reg & 
headers & pipes FM casette radio 
Part Cust Frig Sink & more Sell for 
$5800 603-432-2321. 


1974 CHEVY C10 pu 8' bed 64.- 

000 mi 6 cyl 3 spd Call 7AM-3PM. 

son for Joe. Asking $1900. 682- 
8. 


1970 white Coe tractor. Single ax- 
call after 5 pm. 587- 


DODGE B200 1975 59.000 mi. V8 

318 PS. PB. auto. New rubber. 

ae Call after 6 pm. Rick 324- 
2 


1977 DODGE B100 Window Van 
109 * whl base 6 cyl Std. 16mpg 
rust prufd crtns dbl bed 41.000 


mi. Gd cond $3400 1-224-6352 


1974 DODGE sportsman van 
custom interior auto. AM/FM tape 
deck 749-7158. After 5 


72 FORD ECON-100 
Van, auto trans. rebuilt 6 cyl. steel 
radial tires + snowtires. Ziebarted 
body $1050. Call David 646-3436 
after 7PM + wkend 


74 Ford Van E200. white. auto. 
PS. 351 engine. Runs excellent. 
Needs some body work $1400 
firm. 285-9688 


FORD VAN 1978 E150. V8. pow- 
str. auto. air. reg. gas. fully 
customized. Must sell. Wm. Smith 
eves. 581-7117 


1972 Ford Window Van. Custm 
fcty interior. Mach gd some bdy 
rust. 97000 miles. $700. Call 783- 
2780 drng day or after 11pm 


1976 FORD E150 custom van-low 
mi. many extras, exc cond. asking 
$4800. 746-7563 8am-6pm_ Lv 
name & number 


73 GMC SPRINT (EI Camino) 57.- 
000 miles. Great shape. $1400 or 
BO. Call Joe 227-7756 


1971 Internat. 3/4 ton Pickup. low 
miles. strong & dependable. 
$1500. Larry 522-4045 from 7- 
10:30AM or 783-1140 from 11AM- 
5PM 


1978 CJ7 RENEGADE. 24.000 mi 
PS. hvy duty suspens cooling. FM 
stereo 8 track Craig power play 
radil. Also hard & soft top. Getting 
married. must sell, $6800 837- 
0649 Ask for Dennis 


1974 Jeep Wagoneer loaded. best 
reasonable offer. Gd cond. w air 
cond and new (4) snow tires. Call 
749-2842 


| 1975 Toyota SR5 w/camper top 


included. 5 spd. AM-FM radio. 
Good cond. Asking $2650 or BO. 
Call 321-0149 after 4:30 wkdys 


71 VW BUS Ex cond New paint 
Folding bed Fog lights Alarm 
Heater Fan and more $2000 Call 
267-0957 


1972 VW Pop-top camper. Rebuilt 


motorworks 


fine imports—serviced with pride 


Lotus, BMW, Jensen-Healy 
Honda, Mercedes, Porsche 


Maintenance. service. and modification 
on the finer imported marques 


21 Main St. Waltham, Mass 
617 893-9442 

trom Watertown Sq Eapress bus 

ty 

Bostor 


We have moved to 
the South End 


Jes 
AUTOMOTIVE 


Mechanical, body work 
and used cars 


Specializing in 
Valiants and Darts 
New address is 
277 Northampton 
Street 
Next to Piano Craft 


267-0300 


— MOTOR TREND 


‘ VISIT OUR EXPANDED 


ARLINGTON — 
Alewife Motors, Inc. 643-6310 


HANOVER — 
Hanover Imports, Inc. 826-3833 


WOBURN — 
Woburn Foreign Motors 933-1100 


SERVICE FACILITIES 


. © Full Front End Service 


Brakes 
Alignmen 
@ Shocks 


126 Galen 


@ Dynamic Balancing 


Distributor 


St., Waterto 


Exit 17 off Mass. Pike 


923-1800 
8 am - 6 p 


engine. new transmission, built-in 
wardrobes. sink. etc. $2000 or 
BO. must sell. Call Dover. MA. 
785-0875. evenings best 


71 VW Camper. Mech. fine-just 
tuned. all service records. Many 
new parts: muffler. shocks. bail 
joints. batt.. brakes. etc. 6 new 
tres. Body & inter good cond. 
$1700 or BO. Call Gary nights 
588-1864 


1972 VW pop-top Campmobile. 
Sink. refrig. sleeps 4. unique paint 
job. Exc cond radials $2995. 62.- 
000 mi 925-3314. Anytime 


72 VW BUS. 75K mi. Recent ring & 
valve job. Int good Body fair. 
$1300 Howard 232-5083. 254 
9324 


1979 VW Campmobile P 22. Full 
camping equip... AM-FM radio. 
11.000 1. 22 mpg. Asking $9200 
734-5648 


1963 FORD econoline van. Good 
condition. $450. 269-4770 


GMC JIMMY 
Same as Blazer 1971 Much new 
mech. 100 percent Economy 
gears $1295, Call 332-2737 


1968 VW Camper Pop-Top: new 
engine (20K mi) Rbit trans (3K mi) 
new brakes & exhaust, 5 radial 
tires new paint $1650. 522-8427 


MOTORCYCLES 


1976 K2Z-900. 2550 miles. like 
new. only used in 76-78 $2000 or 
best offer 332-7475 


77 Yamaha 125 Enduro on/off dirt 
bike reg 4 st 75 to 100 MPG ex- 
cellent condition asking $500 or 
BO call Carl 332-9745 


1978 HONDA 750 Super Sport 
luggage rack. back rest. 11.000 
mt $2000 Call 7AM-3PM> 682- 
3888 ask for Joe 


75 YAMAHA RS-100B. Autooiler. 
tork ind. + more xtras. 1100 mi 
Vry econ. 100cc. Exc cond. $420 
Medford 396-7828 


For Sale 1971 BSA Victor 500cc 
motorcycle Low mileage. Runs 
well, clean. good gas mileage. 
$675. Chelmsford 256-8872 


NEW VESPA 
Moving to area with no dealership 
must sell new Vespa 90CC only 
430 miles with Bell super- 
magnum helmet & safety wire lock 
(heavy gauge). Call 522-1747 
anytime 


Norton Electra 1965 Showroom 
Condition many spare parts will 
be collector's item $1000 or offer 
603-888-3329 after 6 
HONDA CB 750F 

For Sale 4 cyl Super Sport 79 
3000 mi, Mag wheels Disc brakes 
Front & rear 5.3 gal gas tank 
Quartz headlight $2595. 734— 
7727 eve. 


76 SUZUKI GT 500-mech sound. 
needs some cosmetic. Strong. 
fast. Asking $800. Call 969-6469 


1978 HONDA HAWK Il. bought 
new in 79, 600mi, showroom con- 
d, mag wheels, saddlebags, cobra 
locks. 2 yr transferable warranty. 
Also cover, crash bar. lug rack 
$1700 call 739- 2545 eves 


For Sale 1975 Honda CB200T. 

silver, 1900 miles. Must be seen. 

$600 or B.O. Cali 471-7829 
evenings Keep trying! 

Honda C8125, Brand new, 500 mi 
w/luggage eack, helmet, chain 
lock $600 or Best ofter 648-0534 
Ask for Peter. 

75 HARLEY DAVIDSON 
Sportster. Elec start, 4” ext. exc 
mech cond. $2650 or BO. Days 
879-7434 Nites 881-1870. 


1973 HONDA 750. Custom paint. 
Hooker header, only 12,000 , mi. 
Mint cond. Must sell. $1400 or BO. 
359-8517 aft 6 pm 


79 SUZUKI in warranty till 
1029/79. Less than 2500 mi. Many 
extras, need to sell $1450. Boston 
247-1344 keep trying. 


78 Honda 550-four. Front and rear 
crash bars, sissy bar, rack, im- 
cond.-Pnly 3500 miles $1550 
irm. 


1972 SPORTSTER kick and ele. 
start, S and S super carb., rebuilt 
top end, front disk breaks, much 
chrome and more. Excit cond. 
Asking 2,900. Cali Chet 924-5915. 


| CINDERELLA CARRIAGE CO) 
Your One Stop Shop For 


Volvo Parts. 


47 SMITH PL. CAMB. 876-1781 
CONCORD AVE. 
BY FRESH PD. CIRCLE 


| 
| 
FIRST STREET FOREIGN AUTO 
<o™ 
Ultima 
| 
— ROAD & TRACK’ 
“ : 
drive.” 4 
4 
Armstrong 
.. 
vi 
| 


Free tome ‘tuning - Hun- 
dreds of pianos - New. re- 
conditioned. rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 


Send $5.50 plus $.75 post- 
age and handling to: 


ALL AMERICAN 


GRANDS UPRIGHTS* |]. | ENTERPRISES 
SPINETS ANTIQUES Suite 11A 
All major manufacturers. 161 Harvard Ave. os 


DON’T BUY A PIANO 
until you compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 
10pm 


Aliston, Ma. 02134 CM 
783-4100 


RESEARCH REPORT 
Writing by exp Phi Beta Kappa. 
BA Psych MA Soc. References 
credentials on request. Call Don 
888-3116. Leave message if out. 


Artist needs work done on teeth. 
Will trade large painting & money. 
Please write Phoenix Box 2737. 


STOP PSYCHIATRIC 
ABUSE IN COURT 
Have you been or do you know of 
someone who's been abused as a 
result of psychiatric testimony in 
court? Please contact. Citizens 
Commission on Human Rights 
739-2200 ext 518 755 Boylston 
Street Suite 216 Boston. Mass 


J.D. FURST & SON 
21 Brookline Ave. 


Kenmore Sq. 267-4079 
and Tall fem-imp will help mn with 
8 Albany St. cross-dressing etc. After 5 pm 
Portemouth, N.H wkdays all dy wands Mikki 742- 


rear entrance, across from 4293 
Racquetball Club 


603-431-5897 


location in : : 
Coral Gables, Fla. eat Wy > 
PIANO LESSONS } 


“Personal 


Experienced teacher, graduate of 
New England Conservator,. has 
openings available for new 
students -A variety of styles and 
levels are being offered including 


lessons specially’ designed for 
beginners of different.ages. For ec 
more details please call DA ~ 
Cuprak 734-6987 % 


VOLUNTEERS WANTED 
M aged 18-30 for Medical ex- 
periments requiring hospitaliza- 
tron beginning immediatly. Con- 


Wilmette, i. 60091 312-262-9800. 


The PHOENIX is looking for 
copies of hi-fi magazines from 
1959. Anyone willing to jend their 


please contact Clif Gar- 


when “that 
be duplicated. $2.00 Com- 


‘717 Marshfield, MA 02050 


™“ATOUCH OF CLASS" 


munications Associates PO Box 
717 Marshfield, Ma 02050 


SKI FREE 
We need group organizers, tour 
leaders & salespeople. Target Ski 
Tours. 536-3131. 


WATERFRONT 


Magnificent water- 
front retreat, South- 
ern Maine, 2% hours 
from Boston, lakefront 
property. Available by 
the week or month. 
Call Mr. Furst 267-4079 
mornings. 


THE LUNCHEON FORUM 
If you are 20-30 yrs old and enjoy 
X-tian fellowship, join us for 
lunch,. topics, & monthly activity. , 
The United Parish, 210 Harvard 
St. Brookline at Coolidge Crnr. 


Cape Cod in Oct. Open to X- 
dressers, TS & Andros.» Wknd 


for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 


programs avail. Call 1-617-277- Suite 535 
3454 or write Dept BF, Kenmore 333 Washington St. 
Sta, Box 368.808 Ma 02215 Boston, Mass. 02108 
SNVIFATION TV'S 
dresstoranhourore | VOLUNTEERS 


. beautiful 
9:30-5:30. Call 438-1183. 


T-SHIRT TRANSFERS 
(8 X10) 
from your 35mm color stide or art 
work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
‘COP. Dial C-O-P-Y-C-O-P, 815 
Boyiston St., opposite the Pru. 


COLOR COPIES 
At Copy Cop, 815 Boylston St: 
opp the Pru. Dial C-O-P-Y-C-O-P. 


The Fabulous 
Phone Room 


is now casting for its Boston 
production. The role de- 
mands a good voice and an 
outgoing We will 
train you to earn $100-$150 
for 20 hours work selling the 
New York Times over the 
phone. Very flexible hours. 


Call Bob today 
426-0294 426-0484 


Worship, Sun 11am, luncheon 
— 12:30pm. Info call 277- 


hupnasis 


.. is easy 

.. feels good 

.. is a natural state 

.. puts you in control 

. aids with smoking, weight, 
concentration, anxiety, 
insomnia, stuttering, new 
habits, new direction . . 
Think of it. 277-2618 
HYPNOSIS RESEARCH 

ASSOCIATES 


"A TOUCH OF CLASS” 
Give that unusual unique gift for 
someone special with an elegantly 
designed gold leaf gift certificate. 
Particularly distinctive when 
bestowing the gift that can’t be 
duplicated. $2.00. Com- 
munications Associates PO Box 


tact Herrmann 732-5785. 
Volunteer ushers needed-the job Private-* Confidential PRIVATE 
is exclt as an introduction to the i , MAILBOXES 
theatre-Call Mike Christian for For Rental Information FOR RENT ‘ 
details: 267-7196 Call: 367-2810 ‘ 
Your Own Locked Mailbox 
The Purple Cat Restaurant. Geaktiek otk: 2 400 Comm. Ave. 247-9141! 
Chepachet RI. Complimentary ri Confidential & Secure 
after-dinner drink for mentioning i 
The Phoenix or WBCN. Take a ,. MEET SEXUAL Ask About . 
ride to the country this Fall oe ig te ree informa- Telephone Answering 
Discover the many quiet "0M. 
pleasures of Northwestern Ri- SWEDISH GIRLS FANTASIA FAIR 


The Purple Cat Restaurant. Since 
1929 Fine dining at Stafford Yard. 
Chepachet. Rhode Island 


seeking freethinking men for sex, 
love, friendship. Photos, details 
$1.00. Ingrid. Box 338-BP, 


9-day living/learning exp for all 
persons interested in exploring alt 
gender lifestyles, Takes place on 


BEWARE OF IMITATORS 


FRIEND FOR LIFE 


FOR $2.50 ? 
Real honest pipe gives a real 
honest smoke for a real honest 
price. Send $2.50 to'Honest Abe, 
aa Newton Highlands, Ma. 


Lester's TV has been buying’ 
& selling used TVs & Stereos 
for almost 30 years. We‘stand 
behind every set & repair that 
leaves the shop. Fair priges - 
free pickup & delivery. Honest 
repair work our specialty. 
Lester’s TV © 523-2187 

ry 15 Revere St., Beacon Hill_ 


— 


PIANOS? 739-2200 


LOUDSPEAKERS 
SAVE $$$ 
Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days 
Ask for Steve x512. 


| BUTCHER BLOCK | 
FURNITURE 
FACTORY 
Buy top quality direct & save! 
Fast delivery. 2 
PIERCE & CO., 
Ipswich Ma. 
356-3755. Open Sat. 


NEED EXTRA MONEY 
QUICK AND CASH... 
We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 


Do -you suffer from 
cold sores? 


Participate in study of 


WE BUY BOOKS 
Brattle Book Sho 
George Gloss, Tel. 542-0210 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & wooferx 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512. 


WOOD 
UNLIMITED 


Seasoned hardwood at stove 
and fireplace lengths. 
Any Amount ® Large or Small 

Deliver 


489-0613 


CROSS DRESSERS-dress up, 
relax, and feel feminine. We have 
a complete line of lingerie, street 
clothes, shoes, wigs and makeup. 
For appointment, Call days 245- 
9737 and eves 438-7350. 


Nevertheless, Mary Jones- 
Bastille Day is coming Oct. 18 this 
year. Watch this space. 


Fight Back with a nasty letter from 
Ghostworks. 661-0149. 


& PRIVATE a 
MAILBOXES 


D.L.D., 310 Franklin St., Bos- 
ton’s original mail drop, es- 
tablished 1972, can meet your 
needs. Call 423-3543 to rent a 
priviate mailbox immed- 
Gas 5 minute walk from 


Fantuil Hall/Quincy Market. 


Happy Birthday, kid! I'm glad you 
came to stay- you make the house 
complete. But about your 
daughter... Love, me. 


$356.00 Weekly Gauranteed. 
Work 2 Hours daily at home. 
($178.00for 1 hour) Free 
Brochure,Heywood, 853 Beacon 
St. Boston, Ma. 02115. 


~ 


PORNO CAKES 


AND SPECIAL CAKES for aii 
occasions — sports, hob- 


preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512. ~ 

How's your daily 10 & 107 


KAT LITTER KING 
CANNED CAT + DOG FOOD 
CHOW, DOG CHOW 


cat 
CAT LITTER; CALL 92. 


4800 


NEW HAMPSHIRE 

GENERAL STORE 
Traditional general store in quiet 
village. Gas crunch bringing sales 
surge. Sales so far this year up 
240%. Includes real estate with 3- 
bedroom apt. Credit-worthy 
buyer needs no cash for 
purchase, but $20,000 to $30,000 
for expansion. Box 1875. 


A. Billo Furniture Co. 


ng & Selling 
Find Used Furniture 
“and Antiques 
1027 C St. 
Cambridge near Inman Sq. 


547-1646 
9-5 Mon.-Sat., closed Wed. 


GOURMET RESTAURANT 
FOR SALE 


Owner operated, located in 
historical district of a south- 
ern coast New Hampshire 
town. Small, cozy, high prof- 
it, one man operation EX- 
CELLENT OPERATION. 35 
seat dining room, service bar, 
efficient, ample storage 
space. Call for appt. 
1-603-772-6917 


6261 ‘2 HAGOLDO ‘OML NOILOSS XINZOHd NOLSOS 3H 


Buy the 2-Week Guarantee. It Runs til It Works. 


F 


or Apt. ads, circle one location: sa 

Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. Regular Commercial 

BATE OF INSERTION CATEGORY Extra Lines............ 2 for $2.50. 

LEAVE SPACE BETWEEN EACH WORD Headlines at $2.50 at $3.50 

Bold Headlines ....... ... at $4.50 at $6.00__ 
= $4.50 $6.00 TOTAL ze 
& For Bold 7 For Bold TOTAL PAYABLE IN ADVANCE £ 
‘ Minimum total cost $4.00 for Regular Classifieds. z 

Regular’ | “T 7 7. T 
Rate $2.75 | Name 
This 
$2.75 
~ Phone au Ch 
Add’) $2.75 aster Charge 
$2.50 CHARGE 0 American Express 
$2.75 iT! O Visa 
z Card Number 
Add't,. 

s250 $2.75 | Bank Number 
a 1 23 4 5&5 6 7-8 9 “10 41 12 13 16.15 96 17916 19 20 21 22°23 24 25 26 27 26 29 30 Expiration ate g 
Signature 


MAIL TO 


ADS MAY BE 
PLACED AT: 


Deadline for all drop-off points is 2... Thurs. 
ABSOLUTE DEADLINE — 5:30 THURS. 


Classified Office: 367 Newbury St.. Corner of Newbury St. & Mass. Ave.. Mon-Fri. 8:30-6 
IN BOSTON: Paperback Booksmith 733 Boylston St.. Boston. Mass. 


IN CAMBRIDGE: Tech HiFi 38 Boy on Street. Cambridge. Mass. (Harvard Sq.) 


CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 


NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money norders or register receipts MUST 


accompany ALL refund requests. 


*THE GUARANTEE: it your ad in the Apartments, For Sale, 
Roommates. Cars, cycles, Free/Trade, Housemates, Musical In- 
struments. Pets, Rides. A/V. Studios, Seasonal Rentals, Travel or 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made in guarantee ads after the first two printings. 


BOX NUMBER* 
Advertisers m. 


‘arge is $2.50 for each weék the box is advertised 
at our office 9-5 weekdays. Mail ts held for 3 weeks 
after the last time the box number appears in the ad. and will be forwarded if a 


large self-addressed stamped envelope accompanies the ad 


Readers who wish to respond to a box should address their replies to Box__c/o 
Boston Phoenix Classifieds. 367 Newbury St., Boston, Mass. 02115 


In PERSONALS only: Only our boxes and P.O. boxes may be used if you desire q 
response Phone numbers and addresses are not acceptable and will result in 
rejection of your ad 
The Boston Phoenix reserves the right to edit or reject advertising which may re- 
Suit in legal action or which we consider to be in poor taste. For your protection. 
all advertisers must enclose full name. address and telephon ‘1umber.. This 
information is strictly confidential: however. we cannot print yor—ad without it. 
The Boston Phoenix has no control over classified advertisers. Her.ce. we cannot 


. assure you that your inquiry will be answered or that the product or service is ac- 


curately present. d 
PLEASE NOTE! No ad will be accepted without an individual's phone number. 


Wanted categories doesn't work after you've bought it in advance 
- for two consecutive weeks we will keep running the same ad 
FREE until it works. All you have to do is call us by WEDNESDAY 
during the week of the ads second appearance (and every suc- 
cessive’ week by WEDNESDAY) & tell us to rerun the same ad. You 
must call EVERY week — missing a week voids the Guarantee. 
Cancellations. changes & corrections must be made by TUES- 
DAY of the week of the ads first appearance. (No charge in 
Guarantee ads after this time.) 
“NOTE: Guaranteed ads cancelled after the first publication will 
recieve a refund of one-half the balance of the second week. 


' 
We are.soon becoming the -womeone special with an elegant- ‘BRAND NEW CAR 
the country Why? <targest 4 tificate. Particutarty distinctive RADIO SAVE $$$ 
uaranteed workmanship - TEE SHIRTS auto scanning scar radio with 
~ = Call: 
Herpes Study Unit 
Beth Israel Hospital 
735-3200 
| 
| SECTION 
OPPORTUNITIES 
Z : 
- § 
> 


-> 


™\ 


ENIX, SECTiC..... 


~ 


Subscribe to the monthly 


CALE OF MUSICAL 
EVEN TH HISTORIC 


AND 
ETHNIC INSTRUMENTS 


The most complete listing 
from October through May. 
Over 75 musical events listed, 
many free. Send $3.75 to 
Music Room, Museum of Fine 
Arts, Boston 02115, or phone 
267-9300. ext: 340. 


NASHUA area Gays rap group’ 
meets Mondays 8 P.M. Write Box 
34 72 Nashua N.H. 03061. or call 
Paul (603) 888-1305. 


SEE LESBIAN LOLITA 
at MOONLITE READER 
See Personals to know why 
Or Call 

207-439-4631 


THE 


GUARANTEED 
CLASSIFIED 


Itruns ti 

it works 
Call 267-1234 
Be 


HYPNOSIS 
HYPNOSIS 
SELF HYPNOSIS 


relaxation ¢ self 
confidence ¢ weight 
control ¢ hypnotherapy 
* smoking cassettes 


BRi-some choice apts still avail 
pu A sunny & clean 566-2000 734- 


BRI-ig cln-sun stu $240 232-0050 


BRI-4rms htd $345. HOME 
LOCATORS cash fee $40. 923- 


BRI-Ig cin sun 1bd $280 232-0050 


BRi-cin sunny stu $225 Ig 1bd 
$265 now & 10/1 734-4016 566— 
2000 


BRI-2bd $375 Ig cin sun 232-0050 


BRi-nr Brkle-ig cin sunny apts 
yery secure bidg 566-2000 353— 
1935 


BRI-3bd $495. 232-0050. 


BRi-sunny & cin stu 1&2bds 
Boston Common RE 734-4016 
566-2000 


change for modest salary, 
apt and board. Please call eves: 
965-4173 
MAKE — 
ROACHES 
TAKE A POWDER 


“odorless, nondusty 
one application!” 
$9. 
Delivered 


EDWIN DIST. 
(617) 327-5300 
904 South St. 

Roslindale, MA 02131 


APT. SUBLET 


BRI-ig 1bd base $250 232-0050 


FREE 
Owners or Tenants-we'll rent your 
apt-no cost DAVIS REALTY 232- 
0050 


PK DR-well managed bidg wkg 
people only fr $235 1bd $320 very 
sunny 262-4588 267-6191. 


Responsible ‘prot couple needs to 
house sit or subiet. Oct. 1 thru 
Dec. 15. Call Andrew. 426-2206. 


WANTED 


Apt. Boston-city point; Available 
Oct.1 2 brm circa 1860 renvtd vic- 
torian $500 plus ht and utils. Call 
Geoff Morris 423-3544. 


BOSTON, South End, renovated 

one bedroom w/ eat in kitch avail 

now, org. detail, $300, includes ht 

and hw. Call owner 262-0885 
LEASE & NO LEASE!! 

BB nr Sym Hall & Pk Dr-sunny stu 

fr $195 Ig 1bd fr $225 262— 4588 


Roommate needed for remainder 
of lease 3bdrms 2% baths kitchen 
frp! $150 mo. Call 536-1115 mor- 
nings 


BROOKLINE 

© INSTITUTE FOR 
RATIONAL LIVING 
739-5063 


‘mon R.E. 1216 


Near Symphony: 1 Bdrm Apt. vry 
sunny super view new appli hrd wd 
firs $325 incid utils. Call 262-3588. 


Choice sunny apts-Boston Com- 
omm Av Bri-425 
Marlboro St 734-4016 353-1935 


HYPNOSIS 
FOR EVERYONE 


In a safe group. atmo- 
sphere you learn about, see, 
experience and are helped to 
use this method. The pro- 
gram includes relaxation, 
habit control, confidence and 
self-improvement.. Conduct- 
ed by Dr. Martin Grossack 
and the Institute for Rational 
Living at the 1200 Beacon 
tel 

Mon. 7:30 p.m., Oct. 22 

FREE 


WIN IN LOVE 
AND LIFE 


A lecture-mini-seminar giv- 
en at the 1200 Beacon Hotel. 
Led by Dr. Marton Grossack 
of the Institute for Rational | 
Living. 

Mon. 9:30 pm., Oct. 22> 

FREE 

(These programs will be giv- 
en the second and fourth 
Monday of each month there-_ | 
after admission $4) 


THE PIANO 
BUYER 
Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 
267-4079 


THE ~, 


GUARANTEED 
CLASSIFIED 
It runs til 
cai 267-1234 
a 


BI-LEVEL PENT HOUSE 
BACK BAY-2 bdrm, fplic, dis- 
hdisp., AC, bath %, 24hr secty.,.ht 
pool, hot tub, sauna, indr pkng 
avail. Oct. 1. $450$475. 266-8516. 


RIVERWAY 
Studio & ibd avail now $200- 
$235. Others. RE 783-2100. 


BACK BACK B Fenway area-six 
room apt lots of charm hw firs 
avail now wkg people only exc ref 
réq $395 353-1935 267-6191 


63 PINCKNEY ST. 
BEACON HILL 
Rooms $35 up. Exc loc great mgt, 


clean, nr all trans. Call John 262- 


9169 or 367-6130. 


Rm. near North Station, large, w 
telephone, platform bed. Refrig 
but no sink. Hold it for me till April 
$40 week 723-7329 early AM 


FENS-Ig 1bd $235. 232-0050. 


Boston South End Att. sunny top 


floor dupiex looking for third 
female roommate 2 baths Lots of 
space Friendly easy-going type 
Avail Oct 1, 247-4179, 523-7826 


NO-LEASE!! : 
PK DR-sunny stu $225 Ig 1bd 
$285 avail now 262-7244 353- 
1935 


Quiet 3rd floor apt on Newbury to 
sublet 2 months: Oct and/or Nov. 
300 dollars per month payable in 
advance 266-1489 


BLK-BOS line. 25+. Magnificent 
rm, kitch priv, wk to BU/Hosp 
area. Utils W/D nr all trans. Call 
Sandy 232-7477 eves. 


BRKLNE-6rms_ w/appliances 
$550 HOME LOCATORS cash fee 
$40 923-2000 


CAMB-4rms_ w/extras $295. 
HOME LOCATORS cash fee $40. 


923-2000 


Avail Oct 1 6 rm apt in Jam PI. 
Nice area 2 biks to MBTA modn 
bath washer very clean $325 mo 
furn call 524-1420. 


Charming furnd Bdrm Suite: 
Study, kit, bath, pantry, prkng in 
yrd. Must share bath. Available 


_ dly $53 per wk. 965-1857. 


4 rm apt. Ht and ht water. Over 
stores in Medford. Avail 111/79. 
$225/mo. Security recq. 395-0083 
or 254-7160. 


RENTAL 
HEADQUARTERS 
Join the move to 
THE NEW FENWAY 


near colleges, Twuseums, symphony, 
the Fenway. 


Sept. thru Dec. only 
Modern 2 BDRM $430-450 
ace Fireplaces; some with 


ecks no fee 
FENWAY 
ANAGEMENT . 
128 Hemenway St., Boston 
6 


Nr beach 2br stylish own washd 
quiet adult refined bldg Rte 1A 1 
min Nor Bos Pub trans handy safe 
290mo 595-1399 No pet ref Irst 
last mo~advance lease running 
biking nice to sh are. 


‘Maiden: 4 rm Apt. All modern 
parking fire and sm alarms $300 
mon Call 776-2180. 


HULL-charming, furn, shr kit, 
laundry, pkng, reasonable, work- 


> ing adults. 925-2089 afternoons 


ALLST-sun Ig 2bd $335 232-0050 


ALLS-BRI-BRKLN-Have had 
probiems finding apts in these 
areas? We haven't. Believe it or 
not we have places-all sizes all 
prices. Call TWIN RE 783-2606 


EASE 
Bri-1bd $208 se $175. 232-0050 


Newton Center: Lovely 6 rms 
duplex w dw&dis washer and 
dryer, prkng in yrd. $545 plus 
utils. Call - 1867. Available im- 
mdly. 


FREE ROOM AND BOARD 
Busy young executive needs 
womans touch in minimal 
housekeeping and cooking in his 
_ Newton home near MBTA, in ex- 


FINDER’S FEE 
2 bdr apt in a hse within 15 min 
walking distance of Red line, $150 
fee if rented, call 262-2050 — 
666-1951 eves. 


Artist photographer seek 1500 sq. 
ft. or more for live-in studio space 
willing to convert bare space call 
Patrick 523-8210 


WM 27 sks own rm or rmate sit 
where 24 hr piano pract is OK. 


~ Can pay $175 w util. Free piano 


lessons negotiable 787-1064 
$100 FINDERS FEE 
For clean, secure 2-bdrm apt in 
Cambridge area, Oct thru April. 
$225 maximum. Would share 
house with own bath. Leave 
message: 354-0784, or collect: 
603-899-5780 


WM est grad into music & com- 
puters seeks a comfortable living 
situation downtown or near 
MBTA. Call Mark 522-5475. 


Indep. M prof/student sks rm in 
house (apt) w 1 or more M/F in 
Camb/Somer/Medford/les. . 
areas. Rent $150-185 for Oct 1. 
Call Mark at 738-1284 (eves) 628- 
5000 ext 501 Office. 


Looking for 2-bdrm apt nr MBTA 
sub or bus Must be htd w/kitch, 
full bath, no roaches/rodents. Call 
784-7351 Thurs & Friday before 
3:00 a k for Pat. 


VISUAL 


BIC 940 belt drive Turntable. New 
needle, 5 months old. Askg $100. 
Call Jim at 236-1715 after Ea til 
7pm all day Tues. 


Son of Ampzilla 80 W with meters. 
$499 or BO. Allison 3 spkrs $499 
or BO. Call 664-2694. 


The PHOENIX is looking for 
copies of hi-fi magazines from 
1959. Anyone willing to lead’ their 
issues, please contact Clif Gar- 
boden, 536-5390 ext 524. 


Nikko Alpha Il power amp, 110 
watts, $350. Beta | pre-amp .01 
per cent THD $275. Bothex con. 
Both for $525 Tel 828-1067. 


Music Man HD212 Exc. cond. with 
cover and casters, has not seen 
hard use. Best offer over $400. If 
int. call Mac 738-6746 


SONY TTS-3000A 
trntbl. w/SME 2000 arm. (Nds 
speed ad-.) $400 new. Need cash. 
Selling $75. Call evenings. 598- 
4185. 


MUST SELL-Complete B&W R-R 
video system: 2 recorders, TV 
cam. TV mon, '2” tapes & more! 
Exc cond $450. 581-7876 aft 5pm. 
PIONEER RT-701 
Reel_to reel tape deck, 3 hd, 3 
motor, full logic & pitch control. 
As new, in factory packing. $325. 
462-6864. eves before 10. 
USED STEREO 

and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St.. Boston. 247- 7707 

CERWIN VEGA floor speakers, 
also turntable & amp. Asking 
$275.00 or will sell speakers 
separate, mint condition. Call 
569-4388 if not home please leave 
message after 5:00pm 


1 pr BOSE 901 series 1 refin. in 
exc cond plus Heathkit eq. $500 
367- 9072 anytime. 


MARANTZ 2270 | receiver- 140 
watts. new $695, Now-$295. ADS 
700 spkrs-new $400; now $198. 
Epicure model 20 spkrs-new 
$600: now $298. KLH 18 tuner, 
new $140: now $50. Cail on 876- 
7055 


X-RATED MOVIES 
On video, VHS or BETA format 
(BETA tapes only $79). pe new 
catalogue is now ready with the 
greatest selections ever. Over 
titles to choose from. The Page an 
video 


England. No membership fee. Ali 
tapes guaranteed. Rental tapes al- 
ways available. 

Cali 643-1444 


Need cash. 


$LIQUIDATION SALES 
Must sell Allison 4 
speakers $330; TEAC A420 cass. 
deck $225; Phillips 312. $115 and 
more. Will talk. 277— 6790. 


STEREO SYSTEM 
B&O turntable Tanberg 130 Ox 
Reel to reel Mcintosh 250 
amplifier Mcintosh MX114 FM 
tuner preamplifier Call 664- 2694 
SUPERSCOPE 350 stereo 
receiver-25 watts/ch!!! $110. Pric- 
ed to sell. Call 443-6179 ask for 
mike 


KLH 9 speakers, Janszen Z824HP 
speakers, Marantz 150 tuner, 
Crown 1IC150 preamp, leak amp- 
preamp, more. 603-431-8162 


VIDEO EQUIPMENT 
SONY VO 2600 recorder+ RFK + 
case $1,575, SONY DX3260 B&W 
camera $750, 3SONY ECM 150 
mics $ 100, Shure M67 mixer 
$175. Everything $2500 all mint. 
condition. Frank 628-4050. 


TANDBERG TCD-330 cassette 
deck. 3 heads, 3 motors. dual 
capstan, solenoid controlled. 
. Superb machine, exc cond. Orig 
packing-$575 876-6110 


TEAC A 3440. Pioneer RT 701, T] 
EAC TB-64 patch cords and blank 
tape. Call Earl, work 393-6781, 
home 897-4145. 


CHEAP SOUND 
Stereo for sale-Benjamin model 
1030 component-quality compact 
20w/ch.,. stereo tuner, Miracord 
ttb! w/Audio-Technica cart. Exc 
condition. $200 firm. Owned by 
Phoenix audio writer. 424- 1253 


700 Watt phase linear amplifier 
excellent. $500 or best offer. Call . 
Evelyn Clark days 247-8666. Even 
492-0419. 


Must sac 2 super highend spkrs 
Symdex 5 way system, electrostat 
tweet. Walnut cabs. 800 watts/ch. 
List $3600 Asking $950 729-4767 


DYNA pow amp new mod 400 200 
wpc $375. PAT 5 preamp kit $125. 
TEAC cas deck mod A400 mint 
$200 Pr spkrs Pioneer new mod 
Pro 120 list $290 sell $165. Advent — 
rec mod 300 $160. Other stereo 
stuff. Call 846- 4793. 


AM-FM BLAUPUNKT foreign ¢ car 
stereo. 2 JENSON Coax spkrs, 
Cannon 110ED-Pocket Camera, 
Radar Detect. Bearfinder 2+2 
963- 0206 


AGI 511 preamp $225. Sony 
preamp TAE-5450 $150. TAE A- 
560 cassetie deck $250. All equip- 
ment in exc cond. Call 481- 5863. 
Dynamite system. Pioneer Sx 990 
receiver, AR-XA tntble & 
Studiocraft’ 440 Spkrs. -$320 Call 
M-F 738- 9445 anytime ” 

Sony -reel to reel portatile. tape 
recorder-3spds TC270 $200. 
Tandberg series 3000X reel to 
reel tape recorder $100. Nikko 
NR515 FM rec, Impro tt with 2 ° 
Sansui spkrs $500 for set 536- 
3052 


Amp. $750 or B. O. 
custom nice ax only $450 or BO. non 


OK. 872-5425. Early am or 


Moving .must sell: 2 PL 610 
Pioneer direct-drive turn- 
tables 1 mixer 1 Aiwa Cassette 
deck Exe cond. 487-2420 Jim. 


Tandberg cassette deck TCD 
MKIl original cost $550 must sell 
asking $325 If interested please 
call Bob at 262-1072 


Quality 
Demo 
Hifi 
[Components 


Nikko Alpha | power amp$499 
a DC 300A power 


mp 
9060 power 
Marantz 3200 pre-amp $129 
ped 126 W/MSE-505 tone 
$599 
Tandberg 10D Real to 

SAE 2800 parametric 
equalizer 99 
Audio Pulse Model | digital 
delay $529 
Accuphase T101 tuner $289 
SAE 2400L power amp $699 
SAE 2200 power amp $389 


Cambridge, Mass. 
02139 864-HIFI 


BUYeSELL 
eREPAIR 
SED- 


Stereo’s 
$40 from 
432 Harvard St:, 
Brookline 
566-8552 


Stereo tape deck: One of the 
Worlds best tape recorders. This 


FREE BUFFALO 


top’ quality German made classic Your chance to see David 
tape deck features 3 motors, 3 Mamet's award-winning play, 


tape speeds. 4 tracks and 3 


‘AMERICAN BUFFALO,” for free. 


heads. 20-25.000 HZ at 71/2 ips Just call up the Modern Theatre & 


(+2.5 db). All functions relay con- 
trolled w feather touch push but- 


donate your services as a 
volunteer usher at least 1 day in 


tons. Takes up to 8 3/4’ reels. This advance of the performance. Call 
unit is 7 yrs old and ws recently Carol Ann, 426-8445 (12-8 pm). 
alligned. A comparable tape deck The Modern Theatre is located at 


on todays market wid cost $1200- 
$1500. Will sacrifice for $275. Call 
wkdys 482-7700. Eves 266- 8419. 


523 Washington St., Downtown 
Boston. 


EXP ORCH MUSICIANS 


PHILLIPS 1253 auto turntable To join prof quality orch. of 


with cartridge New in carton ask- 
ing $50.00 OHM C2 speakers in 
boxes $400.00 both a steal 924- 
5213 
DUAL 1019 

Auto and single play turntable w 
dust cover and Ortofon F15F 
MK 11 cartridge-features cue con- 
trol. pitch control, dynamically 
balanced tonearm w direct dial 
stylus force adjustmenttracts as 
low as 1/3 gram. This unit ws 
completely overhauled one yr ago 
when $80 Ortofon cartridge ws in- 
stalled. Will sell for just’ $85. Call 
wkdys 482-7700. Eves and 
wkends 266-8 419. 


BIC turntable model 940. gd cond 
$75. Call 782-7317. 


chamber size & larger for on- 
oing perf to benefit Ecologica, 
und for NE’s Anti-Nuclear movt. 
Info & audition schedule call 426- 
3226 or 277-7351 


the Ballet Dance Theatre. 
742-8076 for information. 


MUSIC TO GO 
SINGING TELEGRAM Co. holdi 
auditions for singers-36 
Boylston Wed Oct. 10 5-8 PM Call 
787-9236/787-5736 for appt. info. 


IT’S YOUR CAREER! 
Hn resume and promo photos 
for entertainers, groups, in- 
dividuals. Essential! Reasonable. 
Call now or save ad 277-0219. 


LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 wainut louds 


_Experimental Scene Study class 


w/ director Marilyn Arsem; prev 


ers @xp nec. 628-4423 Mon-Wed 


$260 a pair. Brand new Stillinfac- eves. 


tory carton. Call 536-5390 days. 
Ask for Steve x512 
SAVE $ MONEY $ - 
ON CAR SPEAKERS 


KRIKET series 6000 auto stereo 


speakers with tweeter and woofer. 


Brand new equipment. Will sell for 


$84 a pair. a Steve days 536- 
5390 Ext 512 


Nikko Alpha 1 220 Rms $395. 
Beta 1 Preamp $195. JBL 166 
$550. All mint cond w cartons. 
Complete sys $1,050. Call 
Richard 


CLASSIFIED 
it runs ti 


it works | 
Call 267-1234 


THE. 
GUARANTEED 


‘Fender Twin Amp. 1952 tweed gd 
cond plays exc. A rare and early 


THE NEXT MOVE 
Auditions for women for -im- 
provised comedy review wt 
music. Prepare song & 
monologue Tues. Oct. 2 3-7 PM. 
Open Call at the Next Move, 955 
Boylston St. No calls pis. 


OBOISTS & BASSOONISTS 
payint positions open in MIT 
Chmber Music Society. Call Jann 
253-2906 or Jean 783-1034 


AUDITIONS: Short Drama film at 
96 Beacon St Wed Oct.3, 12-1:30 
in Rm no. FL, Thur Oct 4, 5:30-7 in 
Rm No. 24. M&W 17-22 yrs, legit. 


ADVANCED ACTORS 
Peter Frisch will teach 2 specal 
workshops in Character Masks, 
and tmprovisation during Nov. 
Open by audition only. 242-0123. 


THE NEXT MOVE 
Auditions for women for im- 
provised comedy review w music. 
Prepare song and monologue 
Tues. Oct. 2 3-7pm. Open call at 
the Next Move, 955 Boylston St. 
No calls pis. 


Womans Raleigh Sport, 3 spd. 
26” Met. blue, exc cond. Good 
rubber. Needs tune up. $55 Or BO. 
Call Miriam aft 5 484-3882 


MIYATA 10 speed 27 frame 
Shimano gears Dia-Compe 
brakes super light-weight Q 
release hubs excellent cond $175. 
742-6421 


B USINESS 
OPPORTUNITIES/ 


Ortice Space 


WANTED: local students w/en- 
trepreneurial instincts. Franchises 
available,to sell natural fruit juices 
at your school. Part time. Ex- 
cellent earnings potential. Small 
refrigeration space necessary. 
661-3750 


Circular mailers wanted! 
Homeworkers! send stamped ad- 
dressed envelope for details. 
Cohen, 153B Milk St. Westboro 
Mass 01581 


— 


Financial freedom for your He 
in 2 years? If you choose it, C 
661-0149 


Cambridge bar with kitchen facili- 


ty is looking for someone to do 
lunches on a concession basis. 
Call between 11 and 3 Monday 
through Friday, 547-3233: 


CHILDREN’S 

WORKSHOPS 
ART, STITCHERY, POTTERY- 
Some for parents and children 
together. All ages. Brochure and 
Registration,. 491-0187. Project 
Arts Center, 141 Huron Ave., 
Cambridge 


PIANO LESSONS 
Experienced teacher, graduate of 
New England Conservatory, has 
openings available. for new 
students. A variety of styles and 
levels are being offered. including 
lessons specially designed for 
beginners of different ages. For 
more. details please call D.A. 
Cuprak 734-6987 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am-5:30 pm. Ages 2-6. 
$35 per week. Transportation. 
277-9832 


PSYCHOTHERAPY 
for troubled people. Individuals & 
group therapy. Loneliness, sex 
problems, assertiveness. Inter- 
view at no ag, with therapist is 
uth Chessman, 
923-0428 


OPEN PEOPLE ASSN. in it’s 8th 
yr offers free personal growth 
Che Stimulati nd$S 

allenging,Stimu ng a up- 
portive. Eves 536-4231. 


Treatment for anxiety, overwght. 
phobias/fears, and depression. 
Insurng excptd. Action Therapies. 
862-4419. 


How's your daily 10 & 10? 
LIFESTYLE 


Ongoing singles course. Enhance 
social skills. Thursdays 6:30 PM. 
pin “ye for Rational Living, 739- 


There is no uninvolved person 
when sex is a problem. For Dr. 
app. 426-3677. 


JAMES JOHNSON CHORALE 
Seeks exper singers all parts, esp 
tenor. Wrks by Bach Schutz 
Gabrieli Britten. Concerts w prof 
instrumentalists. Phone 282- 
4931. or 367-1177. 


Experimental Scene Study Class 
w/director Marilyn Arsem. Prev. 
exp nec. 628-4423 oe 
eves. 


eastern Edition 
AUDITION for the Boston 
Cammerata. Oct.1 and 2. 
Openings all vocal ranges: 
Soprano, alto 
ountertenor, tenor, bass, Also 
baritone soloist. Call for aptmnt 
267-1969 or 739-1273. 


7 
739 Boylston Street, Boston, 
Mass. 02116 (617) 266-3444 
The Only Professional 
Center In The Boston 


Area Specializing In: 


*SEXUAL THERAPY 
*MARITAL COUNSELING 
“PSYCHOTHERAPY 
*SURROGATE THERAPY 


“Sexual well-being is as 

important as any other 
aspect of health.” 

\ Health Ineurance Accepted. / 


a> 
= Checks or Money Orders 
= 
182 Mass. Ave. 
' 
= 
= 
: 


GAY MEN'S - 
COUNSELING GROUP 
now forming life issues coming 
out relationships etc. Exper 


counselor sliding fee For interview 
call | 266- 2857. . 


li 


Want self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 


MALE LIB 
Learning Intimate 
Behavior 


An innovative, dynamic pro- 
gram of sex education and 
communication to enhance 
sexual self-development, les- 
sen anxiety, and build confi- 
dence. For info.; call Sexual 
Health Center, 266-3444. 


Sexual well-being is as im- 
portant s any other aspect of 
health. 


experience.”’ 
—Boston Globe ( 


‘Look for your single man 
or woman on videotape. 
More Members 
More Fun 


More Selective 


TM 


Company 


FREE BROCHURE | 


247-3800 


Relaxation 
Smoking 
Weight 

@ Therapy 

© Cassettes 


HYPNOSIS . 


SHIRLEY ALEO, M.A. 
277-2618 
1166 Beacon St., Brookline 


STRESS MANAGEMENT GROUP 
Wkly seminars exercise relaxa- 
tion. Starts Oct.-Dec. Thurs. 6:30- 
8:30. MIT area Camb. New 
welcome. Call 864- 


Overwhelmed? Think: Wilderness 
Counseling retreats. Write: The 
Clearing, Marshfield, Vermont 
05658. 


By John Karcher 

© Lose Weight 
Self Confidence 

$3.00 per session 

7:30 p.m. . 29 

Holiday inn, Rando ph 
next to Chateau De Ville 


BRIGHTON 

COUNSELING 
SERVICE . 
and couples psy- 
chotherapy and counseling. 
initial interview is tree and en- 
couraged. 


782-5753 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
‘| -Individual, group and couples. 
psychotherapy and counsel- 
ing. Interviewing the thera-: 
pist is free and encuoraged. ||: 
Eligible for health insurance; 


payments. 547-4823 


f PRIMAL THERAPY 
CENTER 

It works because reliv- 
ing the pain is resolv- 
ing. 678 Mass. Ave., 


Cambridge, MA 


ee Call 739-2200 ext. 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 
Christenings, School 
Dances. 


Funny versatile folksinger with un- 


‘Leather. aviator ‘jacket size ‘44 


_ Halston Ultra suede & Christian 


Dior wool sport coats for sale. % 

of retail price. Call 267-0369 

peter. 10 am or all _day Wed. & 


perfect condition very warm 
jacket is too big Must sell $50 
firm. Call 353- 1082. 


LEATHER JACKET, 1 one old. 
Custom made size 36. Zippered 
front: Straps on sleeves & back w/ 
halfstrapped belt. Paid $180. Ask- 
ing $125. Sharp jacket!! Call Tom 
648-3009. 


FURNITURE 


FOAM RUBBER 
DISCOUNT CENTER 


Cushions. mattresses and bol- 
sters Covers ready to go or made 
to order Shredded foam and bean 
fabrics 


PLATPORM BEDS. 
165 Brighton Ave., 

Allston 254-4819 
STUDENT FURN SALE 
Student desks, $45. New mat- 
tresses & boxsprings, $79 set. 
Bureaus. bookcases, studio 


couches. etc. 46 Gainsborough 
St.. Boston. 247- 1061. 


Charrette Desk/work table.Birch 
trestie-style 3'x6'- knocksdown 
exc cond. $139. Call 8681368 or 
731 1543. Ask for Jane. 


* Oriental Rug 9x12 Heriz new & 
sturdy bold geometric patterns: 
vermilion & indigo -plus pastels 
$1300 489-2298 Leave message. 


FOR SALE wainut bureau with 
mirror in fine condition. Origional- 
ly purchased at $800. | will sell for 
$250. Call btwn 8AM and 4:30 PM 


| tnake matteesses and 


Harvard 


the Boston Family Institute 
Presents 


MIND and BODY 


Science Center 


Admission $20 
Student I.D. $15 


For Visa/Mastercharge reservations call 


617- 731- 


Wed., Oct. 17, 


2883 


The Boston Family Insitute 
251 Harvard St., Brookline, Mass. 02146 


1979 8 pm 


Doors open 7" pm 


MARK Ii 
For couples. John, Judy and Bob, 
Carol 453-6414 


ALONE FOR THE HOLIDAY? 
WHY? 


Dignitied introductions for over 18 
years. Widely discussed on radio 
and T.V. MRS. SCOFIELD has: 

a 30 yr. old RN 

a 46 yr. old Pediatrician 

a 54 yr. old MIT Professor 
Monday, Tuesday or Wednesday 


267-7433 


THE 
LIFE ENRICHMENT 
PROGRAM (our 12th year) 


Darin 


FRENZ & LUVVERS Association 
Gay/Bi meet & relate. Info: $1 PO 
Box 814. Boston, MA 02123 


GAY? CALL NOW 
Neat intelligent, interesting eee: 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


THE ALTERNATIVE 
For couples. John, Judy and Bob. 
Carol 453-6414 


MEET-A-MATE 
If you are alone but feei you want 
something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 


SINGLE? Meet sincere, beautiful 
people-like you! Lowest fees. Call 
Dateline-free. 800— 451-3245 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
P back guarantee. Cail us 
anytime 547-0225 or write “en at 
DATA-MATE Dept BP 


Arlington MA 


Te know real lite. and live it 
more abundantly. 

e Warmer relationships ie 

enthusiasm 

Here selt confidence 

of reactions 

self image 

For experience with no obliga 
trom. the first session is at ne 
charge. 2242 
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ique well polished act (& 4 
records) seeks bookings. Howie 
Newman 327-0121. 436-4600. 


Bands & DJs for hire Lowest rates 
Call Paul after 6 277-1062 


‘Mike’s Mobile Music 
“The Music Caterers” 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs; big or small. 
436-4600 


SINGLES! 


Meet that special person soon. 
Call today and you could be 
dating someone really nice nex! 
week!! For FREE brochure, ph. 

207-4500 anytime. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston C2116 

“Since 1970-Large 

M ip“ 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 
~ Send $1.00 for brochure. 
Box 189. Maiden: MA 0214é 


NTERTAINMENT 


| 


MUSIC MUSEUM 


hil 


Fir SALE a 


APPLIANCES. 


Water Distiller. Shiloh New World 
1 yr old, purest water of any home 
distiller. Retail $360 will sell for 
$250. 891-0637. 


Vintage 21 in admiral TV in im- 
maculate mahagony cabinet. 
Sound works, picture needs 
repair. Call 547-1096 after 5pm. 


Used two door side by side Ad- 
miral frost-free refrig. Huge-good 
cond. $60, Call 787-3415. 


Full Size Frig. Exc cond $50 Cash 
only. Call 242-5180. Charlestown. 
Must be sold by Sun. 


REFRIGERATORS 


Bought. sold and rented. 354- 
8723. 354-8524. 


CLOTHING 


Boston's most exp. 
D.J. has music for every oc-. 
casion. Choose from 10,000. 
records dating back to early’ 
50s thru present day hits. Pro- 
fessional sound equipment, jj. 
dynamic light show, very rea-' 
sonable rates and non-stop} 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu-! ‘ 
sum at’ 787-2282 


Gallagher's Portabie Discotheque. 
ets your party dancin. 
Professional DJ with’ sound 
& lights. Very 


THe 
GUARANTEED 

CLASSIFIED 


It runs til 


it works 
Call 267-1234 


Harvard Book Stores pays TOP 
prices for used textbooks 


Prices 
cheap in quantity. at 
625 2909. 


Lg sleep sofa, folds into queen- 
size bed brown & biege Exc cond 
needs seat cushions $100 call 
666. 8301 eves. 

Platform Bed. available in 17 days 
primitive but gets you 6ft high with 
shelf space around $70, 723-7329 
early AM.best. Keep trying 


Clean used furniture from Apt. 
Rugs bed couch kitchen tables | 
lamps, anything to set up house. | 
Call anytime, 661-9595 


Waterbed. Qsize frame platform 
mattress heater liner 2 yrs old. 
$125. Call Arthur Duffy 727-3153. 


SIT 'n’ SLEEP SOFAS-Factory 
Outlet. Open for back to school. 


* Wholesale, 60-100 on display. Rid 


little save a lot. 963-1980 


Mvng to Calf must sell an Apt. full 
of furn, weights and bench t. v. 
end tables !vngrm chairs coffee 
tb! rugs and more? Must sell all by 
4 10/5. Gd deals. Call Butch 266- 
2385/5700 


FURNITURE FOR SALE 

2 matching leatherette arm chairs 
mahogany legs very comfortable. 
Formica wood pattern dining 
table. Like new. Woven drapes- 
neutral shade. Call after 5: 247- 
1334. Ask for Susan K. 
Reasonable. 


Waterbed for sale-queen size, 
reat cond, htr, off-floor frame 
125 or best offer. Cail 
weekends/eves 731-4575 


Solid, maple, round dining table 
with formica top. 42” dia with 42" 
leaves opening to 79 “ in length. 4 
matching chairs, excit cond. $200. 
Eves. and weekends, 354-7025. 


FRAMERS’ 
WORKROOM 


do-it-yourself & 
custom picture framing 
324 NEWBURY STREET 
BOSTON 
near Auditorium Station 
262-2620 


SAVE Up to 60% 


Tues., Wed., Thurs. 
Fri., Beer Sun. 5 


at work. 732-3564. 


Solid brass antique footboard 
$150 or BO 731-0676 eves. 


It's a couch that 
opens up to @ 
double bed 


URETHANE 
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Double 54x75 24.90 37.90 
Queen 60x80 29.90 45.90 
Twin 39x75 17.90 


Other Sizes Available at 
Substantial! Discounts 


Upholstery Modes 
15 Tudor St. Camb.,MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 


Queen size waterbed New 
mattress-bookshelf headvoard, 
heater inc. Excellent condition 
$300 Call 944-1777 


Mattress & ger oy | gd cond 
must sell. Call after 5 on Wdys 
723-6096 


New queen sz wtrbd never oPen- 
ed 5 yr warrantee. Wainut stain ed 
pine frm, deck, Pedistal, m att, 
Safty liner, hter, $189, Call 334- 
6226. Lynnfield. 


Moving-must sell all furniture & 
household items-nice stuff & huge 
variety-Brookline Village. 734- 
3324 Sun-Tues open house. 


Bed excellent condition twin size 
includes mattress and bos spring. 
$75 call Marleen 254-5966 


MATTRESSES 


Factory closeout of famous 


springs: all new slight factory 


Seconds.” 
Twin Size $35 ea. 
$45 ea. 


Full Size 
Queen Set $110 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 
(Route 9) 
Natick (next to Merit Gas) 
655-0340 


ODDS & ENDS 


Recently moved from large house 
and would like to sell: Lamps-a 
pair of Marble Obelesque shaped 
table lamps with drum shades 
Each stands 32” high with shade 
$55/pair; chrome & black arc & 
boom floor lamp stands 5 ft off the 
floor. $12. DRAPES-15 ft by 8 ft 
high pinch pleated 2 panel drape 
rough weave tan and light brown 
fabric $55. Bedspreads-single 
bedspread, white background, 
spring green bamboo pattern, 
quilted, ia Crystal-8 Kosta Boda 
crystal champagne glasses List 
price $18.50/glass Will sell set for 
only $56. Call 482-7700 wkdys. 
266- 8419 eves & wknds. 


| have one half-fare coupon. It's 
valid until Dec 15. Save $ on a 
round trip flight on American 
Airlines- $50. Call 738— 6960 


REMEMBER WOODSTOCK?! 
Two tickets for sale. Mint condi- 
tion. Price neg. Collectors dream! 
Vicki 876-2607 
OLD STYLE safe for home or of- 
fice, exc cond, drawers and shelf, 
36" high X 26” wide X 24“ deep. 
On wheels. You move. $300. Cail 
284-0430. 9 to 5. 

Cello- Exc sound $450. Bike 10 
spd $75. Typwriter. manual $50 
Jake 254- 5774 


$500/worth of new technical pens 
and mechanical pencils. Must 
sell. Make on offer. 254- 1425. 
BACK PACK- -high quality Moun- 
tain Master. Large frame, $40 
firm. Call 254-6695 

Elec. Fish mtr & bat, never used 
(wth 290, 125 or BO). 20" gas 
stove vy gd cond 70. Elec bass 
ee case, hkup 60. Ed-282- 
1035. 


HEAVEY DUTY BATTERY 
attery in orgn box. 
$90 will sell for $50. Call 734- 
0599. - 


2 NY Met opera tickets 4 Sat. nite 
lormances+ Exc. loc. low price. 
1-369-1098 aft 6 pm 


1 Farmer John wet suit: size 
ssmall, excellent condition selling 
for $100. Call 442-5416 ask for 
Howie after 5pm 


JOTUL no 118 wood stove. Better 
than new, fully broken in. Why 
wait? $550. Call _ 548-2884 
eves. 


SAILBOAT FOR SALE 
23' Tempest class fbgl sloop, 4 
sails, cradle, great con. asking 
$5000. Write P. O. Box 224 
Middletown, R. |. 02840. 


30’DAY INTERCLUBS 
As raced on the Charles. Well 
maintained, ready for frostbiting. 
$900 each or $2,400 for the 3. Call 
935-6278. 


1976 15’ CHRYSLER Tri hull. W 70 
hp Johnson eng. Galv. trailer. 
Best offer. Call aft 6 pm. 384-2691 


Ultimate jogger indoors safely 7 
mph var-able speed to siow walk 
Original cost $1800 Will sell for 
795 or trade 783— 2121 


Typewriter, royal manual w/case 
solid, like new $50. Call 666-2303. 
Keep trying. 


For sale, a pair of Goodyear 
polyglass GT tires 14in 60's with 
ET mags. x-condition. $250. Call 
Tom Cole 878-2197. 


SAMSONITE Mens Luggage 
Handsome dark brown 2 or 3 
suiter hardside Just recently 
bought Never used Paid $90 Will 
sell for “2 price $45 Great buy Call 
354-5373 after 6 weekdays 


Cupola all wood. 21in by 21in by 
48in with attached horse weather 
vane and cumpus of wood. All 
white as ph roof built to last $80 
569-3989 after 5pm 


VIKING SEWING MACH. 
Model 6430 in mint condition 
complete w/table case & ail acc. 
Sells new for 100 J- a steal at 650. 
Cail after 6:00, § 24-6598 


2 Sears Radial tires mntd on 1970 
Volvo wheels. Almost new. $80 
Am-Fm Volvo radio fits 1968 to 
1971 Volvo. $50. Cail 648-7367. 


Royal elsctric typewriter model 
Jupitar unused ‘% price. 
Panoscnic portable cassett deck. 
Call 227-2574. 


WHY PAY MORE? 
Bureaus $15 AND UP 
BOOKCASES $10 AND UP 
nique nliques 
(And Used Furniture) 
Ww St. 


254-9380 
(We still give away FREE books. 
and magazines with no 


CENTER ? if 


WANTED! 
-d Flutes, 
Brands 
i] 
395A H d$ 
3 arvar it. 
3rookline 021 
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4 cords of wood & % ton of coal. 
$350. 527-3009 or 332-4383 


BRAND NEW CAR 

RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display aiso station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment: Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512. 


LOUDSPEAKERS 
; SAVE $$$ 
Evolution 1 wainut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512. 


PIANOS? 739-2200 
PERGO CARRIAGE 


Beautiful carriage, suede-like 
brown with wicker sides, Exc. 
cond. Reas priced. Call 969-6345 


APT SALE 
Wide variety of items incl misc 
dishes, decorator pillows, 
women's Samsonite luggage, 
men's ski boots 8% med, 
women's Kastinger ski boots 8%, 
etc, etc... 731-0676 eves 


NEED 
CASH? 


We buy used paperbacks 


Harvard Boek Stores 
1248 MASS. AVE., CAMBRIDGE 
COMM. AVE., BOSTON 
124 NEWBURY STREET, 


Beaut 6 strg acoustic Yamaha 
guitar. Reasonable! Must sell. Call 
T, F, Sat, Sun morn. Any eve btw 
10-11 pm. 787-5160 Lissa. 


SOUVENIR POSTERS 
OF POPE JOHN PAUL Il 
18x21, four-color, illustrated 
posters commemorating the 
Pope's visit for $1.50. Call 267- 
1377 for your beautiful souvenir. 
Order now, limited supply. Powell 
Publishing Co., 25 Huntington 

Ave., Boston, Ma. 


Renewable membership $25/yr. 
Nationwide Health Outfit with spas 
in Boston and West Newton Call 
Ike 396-0937 Asking $750 


GUARANTEED 
ttruns til 


CLASSIFIED 
it works. 
Call 267-1234 


Bass/Singr/Sngwrtr forming ail 
orig. fun. intelligent (Beatie-like?) 
rock band. No jazz funk disco. 
Call Ken eves 332-3853. 


Guitar & Bass wntd for F voc w 
country band. Voc ness full time 
wrk. Serious and exp only. Trans 
ness. Call 646-0321. 


Keyboardist or reed. player who 
dbis on Keys wntd by estbd top 40 
Disco band. Equip trans stage 
.presence a must. Vocals a plus. 
Cali Sam at 662-8811. We have 
loads of work. 


Soundman wanted. Experienced 
full-time-salary concert and 
clubwork. Must start immed. Call 
Peter Lembo. 762-5867. 


CONCERT LIGHTING 
One of Bostons only indep. W/ the 
finest equip. Can do the job better 
for less. Unmatched in music in- 
terp Bob 776-6678. 


Our band broke-up!! We are F L 
voc. F R guitarist w BU voc skng 
establised band into 60s style and 
orgn! rock music. Call 926-2083. 


BASS FISHING. No nibbles. no 
bites.. Be the one that won't get 
away Go for it hook line and 
singer 344-0883 after 6 pm. Now! 


Musicians exp drummer with all 
new equip and trans available for 
working/nearworking bac’ Give 
a call 666-9852. Joohn 


Guitarist needed by Disco-Show 
Act-reading helpfull-traval-Music 
Consultants. 366-9585. 


Guitarist sought by progres. ve 
Rock group wrkng of originai 
material, Call Dave 782-5051 or 
Terry 924-8332 


PIANO LESSONS 
Experienced teacher. graduate of 
New England Conservatory, has 
Openings available for new 
students. A variety of styles and 
levels are being offered including 
lessons specially designed for 
beginners of different. ages. For 
more. details: please call 
Cuprak 734-6987. 


SOLID EXP DRUMMER 
Seek working or near working 
rock band with progressive in- 


fluences and recording goals, Call _ 


Bill after 5 pm. 326- 7019. . 


immediate Opening- -Wanted: 
Multi-keyboards .w vocals for 
original New Wave recording Act. 
Call 


OF CONTEMPORARY 
MUSIC 


Jazz Rock Classical « 
Dance ¢ Full/Part Time 
Diploma Program Credits 
Transferrable instru- 
ments - voice - theory - 


song- 
writing - monthly enroliment - 
scholarships and grants avail- 
able 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 


SAX PLAYER 
Vary tenor alto and flute. Ikg for 
wrk in Boston to Cape area. Days 
call Paul 994-8399. Eves after 7 at 
996-0554 


Exp Funk-Rock bassist. w vocals 
influ by Clarke Squire sks $$$ gig. 
Wrkng bands only. Call Tom 744- 
7430 after 4.30. 


M SAX WTD 
For wrkg T40-Disco Show band - 
travel. Call Sun 9/30 aft 6pm thru 
Tues 10/2. Lg term commit-only 
serious nd apply 617— 256-2497 


Woman Vocalist-instumentalist, 
tor social change music group 
Turn-Out. Weekly rehersals, fun, 


Solve your PA system troubles for 
small money. 479-8444. 


QUALITY RECORDING 
Professional 4-24 trk. recording. 
Demos or master product. Un- 
biased advice about recording in 
Bostan. Dedicated, personal 
engineering. 489-1601. 


on powerpop scince fiction 
k & Roll band seeks tasty 
diverse minial Newwave drumer 
244-8041 


LEAD SINGER seek$ working, or 
near working pop. band. 10 yrs 
prof erious ing. only 
please. Call 1-344-3704 


Original mat fik/rck grp sks —_ 
and drum. Got gigs. Loo Teen 
serious artists. John 354- 

or George 787-5463 


ATTN KEYBOARDS 
Walker band seeks multi keys into 
Jazz funk R&B roc vocals. Orig 
tunes & trans helpful Geoff. 332- 
2656 John 734-1722 


DACO PA RENTALS-Tim 586- 
7144. 


F front personal 'kg for prof bd 
Wave/RB-few originals arrangg 
little piano-strong voice-only 
serious kp tryg 776-2836 


2 Guitars seek bass and drums to 
re-form blues/rock ensembie 
Meet weekly for funnot perfor- 
mance. Call 969-5747 after 6:30 


Experienced guitarist sks working 
band. Also have lead vocals and 
trans. Have Gigs. Please call 438- 
4589 or 438-2 42. 


Drummer tkg for work. No vocals. 
Call Bruce 861-9152. 


DRUMMER WANTED 
for fast moving R&R band. Based 
in S Sh area (Pembroke). Cail 
evens. Henry 378-2015 or Nick 
293-6005. 


rof band. Has 
ony, 891-2338 5- 


Drummer sks 
Call 


SCHOOL OF 
CONTEMPORARY 
MUSIC CO-OP 


Dance Theater 
Arts & Crafts Teachers 


Studio and rehearsal space 

available by the hour, week, 

= month with optional bene- 
its. 


for more information 
call 267-4079 


ind good equip and trans. 
Gal's Steve at 531-962, after 4:00 


MUSIC CONSULTANTS 
Making a demo? Need studio or 
production advice? 366-9585. 


Do You need transportation. for 
i equipment to your gigs? 

lent my van and me. I'll help set 
up and break down your orp. 
Ken Messina aft 5pm: 666-0: 


LEGACY NEEDS KEYS 
Legacy R&R band sks pro- 
minded Keyboardist. We r prtm 
practice 3-4 tms awk in Burl. Must 
have equi Aergyor Have demo and 
conn for Gigs. No drugs. Call944- 
2898 272-8 95. Rick. 


" Pro guitarist needed by the Lions. 


A Now Wave power pop twdrock 


‘act. Into Orta. orig. Early Stones 


inficd. Reherse in 
ble. 592-7566. 


North Shore Band looking ‘for 
bass and keyboard players. If you 
are into rock and want to join a 
new band from Wakefield of 
dedicated musicians call Mark 
944-6906 or leave message. 


Exp. bass player looking for work- 
ing band. Rock, disco, blues, 
funk, Mg 40. Have trans. Colin 
524-7374 


Bass & keyboards wanted for 50's 
_ Show band Road work Con Cliff 


ynn. Wk avi- 


GONGWRITER’S 


WORKSHOP 
October 20-21 


Know How to: 
® Critique songs 


{Music and lyrics) 


: Songwriters in smait groups. 


COURSE #T 


‘@ Management 
®@ Production 


Publishing 
rotect your songs 


Everything you want to know will be 
angwered by a music business pro. 


— BOSTON AREA — 


BUSINESS SEMINAR . 
October 13-14 


Lectures covering 
Songwriting formula 


secretarial skills unique to the music 
far business. business. 
COURSE #2 COURSE#3 


SECRETARIAL SKILLS. 
October 13-14 
MEET THE STARS 
LISTEN TO MUSIC 
Instruction covering: 

@ Recording Studios 

© Publishers 

Record Companies 

_ @ Booking Agencies 
@ Promotion Departments: 
@tUabel and Jacket Copy,etc. 
| €nter a glamour business through 


Courses to _ held at Ramada Inn, Brighton 


FOR FREE INFO, CALL OR WRITE . 


Business 


Acad 


“P.O. Box.4026 Woodbridge, Conn, 06525 


‘for hire: 12 mikes, 
moitors, very Joud, very clean.. DRUMMERS-call this-ad Post- in No: 


call eves. 666-0070. 


PA. Rentals $35/day 12in Sout 
mix. VOT’s crown mics, -mons, 
Snake Lo wkly rate. Dave 481- 
6887 


LOWEST COST 
REFERRALS 
Full service employment for 
musicians-many gigs available 
right now! One time $25 fee. No 
charge to bands seeking 
musicians. Call DME 891-9365 


Wrkg top 40 band seeks base 
player. Must have own trans and 
sing lead. Call 688-6941 or 593- 
7215 between 12-5. 


Base player w lead vocal abil. 
singer or conga player w vocals, 
and drummer w vocal abil. For top 
40, disco show band. Full time, 
some travel. Call 933-5487. 


DRUMMER needed parttime for 


GB band. Vocal abil desired. Call 


David 926-1657 or Lois 8914656. 


Wanted: Soundman for rock 
band. 2 to 4 nites a wk, limtd 
traval, flex hrs, exprnce and trans 
nessessary. Send resume P.O. 
Box 178 South Walpole, Ma. 
02071. 


Established rock and roll band 
looking for experienced front man 
or woman, capable of playing 
flute and harp. Keyboards a 
definite + Call Judy 776-8164 
after 5, John 868-1398 before 5. 


ORUMMER NEEDED for commer- 
cial top 40 trio. Must sing back 
up], have car, be serious. Steady 
immediate weekend work. Call 
569-6029. 


FENDER RHODES 
Exp. player seeks gig Top 40 
Disco or GB. | sing, into Benson, 
Wonder, Atl Ryt Sec. leave 
Message Tony 332-7224 


ROCK/pop bass player wanted. 
Studio stage and voc. a must. 
Song writing a --. Prof. attitude 
only. 484-7633. 


MUSIC 
—BOSTON AREA 


BUSINESS SEMINAR 
October 13-14 
Lectures covering: 

Songwriting formula 


Production | 

¢ Publishing 

¢ Promotion 

Copyrights 

¢ Booking Agencies 

Music Contracts 
Everything you want to know 


will be answered by a music 
busi pro. Be an active part 


Arranger/Keyboardist, Any size 
ensemble, Studio-club-concert. 
Doug Latto 327-7255 


P.A. Rentals $35/day 12in 5out 
mix, VOT’s crown mics, mons, 
~ lo wkly rate. Dave 481- 


MUSIC CONSULTANTS 
FULL SERVICE. for, musicians in 
groups or recording. 366-9585 


Hot guitarist with solid lead vocals 
wanted by JINX. You must have 
energy and look like a rock star. 


923-1914. 


Ex “Hush” drummer seeking Top 
40, Funk, Rock, Disco established 
working local band. Call Bill 625- 
4920 Have vocal ability 


Recording artist sks singing kybrd 
& bass players. Rock & roll. Call 
Fred wkdys 262-3546. 


Bass plyr & drummer, alone or 
together. into English rock Led 
Zep Stones Bad Co Beck Clapton 
Pro players only Mike 592-8514 


F bass and drummer nded to 
complete F rock band. Into prog 
str rock for. P/T> sits. Call 322- 
1305. Keep trying. 


ATTN BANDS: 
New Air Cond. rehearsal rooms. 
Secure, 24-hour access, sound- 
proof Low rates. Cail 588-6519 


Singer and Bassist needed to joir’ 
new -band T40 Disco Call Mitch 
254-1981 


Rehearsal Rooms now open at the 
ne Music Complex. 491- 


SOUND SERVICE . 
1200 watts, 


Low cost PA system. 328-5612 


Rehearsal sp wntd at reas rate. 
Pref Camb/Bos area 492-3767 if 
you think rock & roll is infantile 
you're full of doodoo 


of a six billion dollar business. 


Courses to be held at 
Ramada Inn, Brighton 


For Free Infor, 
Call or Write 
B.A.M. - 2 
PO Box 4026 
Woodbridge, CT 06525 
(203) 735-5883 


I Advance Registration Required) 


Management 


547-0211 or Bill 1-453-2869 


GUITARIST w 7 yrs pro exp, into 
Funk R&B jazz Rock Disco sks 

full-time working band into variety 

Can read & arrange 776-4341 


Female vocalist seeks hard rock, 
new wave, or punk band in Boston 
ony Call Holly after 8pm 647- 


DRUMMER sks top quality hrd 
rock band to join or form. Into 
Winter, Bikmore, Nugent, F. 
Marino, A.R.F. 429-6787. 


SILVER LAKE 
RECORDING 


16 track studio time avail- 
ablé. On lake,” great. atmo-- 
sphere. Prime. time rates at 
less than night owl prices. Call 
Fred Danner or Paul Lukaris. 


585-9227 


houses 


HOUSEMATES 


WEST NEWTON-2M 1F seek 1F 
for friendly yet indep. home. Due 
to irreg. hours we don't share 
meals but do share other times. 
About $170/mo. No pets or cigs. 
Call 964-5082. 

2 M college stus sk 3rd to share 7 
rm single fmly house in Roslin- 
dale. Quiet area 1 min to bus 30 
min to twn. Rent incids ht htw elec 
tel prkng and more! $205. Call 
327- 2287 after 8pm. 


M 26 looking for hip intelligent F 
into jazz reggae to share sm hs 40 
min fr Bos. Suburban but quiet. 
$185 C all 692-4349. 


CANTON- Share hs, own rm, Nr 
Route 120 & Blue Hills, 2 fp, Ig 
yard, porch, quiet street, trees. 
225/250 Steve 826-26 2618 

HULL- prof CPL, 2 ‘teens, 2 cats, 
irg hse overlk Bos It, 2 rms, 1 w/ 
bath, shr hse, chores, meals, pisnt 
times. no smoking. Call 925- 2077. 


Waterfront home in Quincy needs 
honest G male $200 includes 
utilities. Call 472-5576 


CO-OP LIVE-IN POSITION in 
Cambridge. Free room and board 
for investment of time and per- 
sonality. Assist house manager at 
Phyc halfway house. Build 
relationships and act as a catalyst 
for change. Maturity, openness, a 
secure sense of self and humor 
needed. For more info. Call 
Wellmet project incorp. 491-2377 
wkdays. 


DUXBURY-Green Harbor 2F 1M 
sk 1-rmt for ig hse Own room priv. 
beach frpl. Avail 9/8 $125+ util 
Call Mike 834-9662. 


Upwardly mobile prof F 30s 
wanted to share house w same in 
West Roxbury. Neat clean gd bal 
bet indep & sharing. $200+Call 
323-7907. 


GOOD LIVING 
Seek one to join us in large 
delightful home on the Charles 
River in Needham. 4 acres, swim, 
canoé, walk to tennis & ice 


woodworking shop. 


: +share food and utilities. Call O.J. 


at 244-9222, days or 444-7325 
weekends. 


Large 12 rm house w/Ig backyard 
to share in Roxbury. All expenses 
shared equally working person or 
rad student preferred. Rent 
150. Call 427-4518 or 876-8543. 


S. END. Duplex 3 bdrms:ig Wwng 
rm. dining rm, eat in kit, 2 
baths. Close-to ‘Copley Sq. MorF. 
$200 + util. 267-9320 


WALTHAM: F rmmt 25-30s, 


mature, resp, wtd to shr hse w/ 1 
M 1 F (not cpl). Swm pool, fp, wd, 
2 bths, prch,$160/mo, utils ‘incl. 
Call Bob 891-1018 or 891-5241. 


RAYNHAM M/F wanted to sh 
house w 2F, 3M own room 
acres close to highways. $65 
monthly. Call Chris 824-0411. 
Leave mess. 


DRUMMER exper mature — 
N. Shore versatil Top-40 band 

Can play all styles Excell equip & 
trans. Don 592-6764 aft 5pm 


GUITARIST 
Ex guitarist for Fine Lines, seeks 
working of near working band. 
R&R, Blues and a touch of Funk 
vocals also inci. no batteries. Call 
after 5. Steve 599-3208 


WALTHAM Nr Waltham Hsp & 
Brandeis. GWM mid 20’s sks 1 or 
2 of the same to share 6 rm furn 
hse. 1 rm $185, the other $130. 
Call nights 894-0497 


Roommate wanted for vry a 
beautiful house in Wellfleet, Cape 
Cod. Yr round. Use as primary 
home or for vacation/retreat. 
$110 mo. Call Bill at 524-7393 


SHADOW 
‘Pieces hard rock act seeks 
bass with vocis. Also solid rock 
drummer must have equip, trans, 
pro attit. and talent!!! Cali eves. for 
— Len 879-5267, Ric 429- 


MUSICIAN 
REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England. 
617-787-2025 
297 Faneuil St. 
. Brighton. MA 02135 


PIANOS? 739-2200 


f 


Four man band. Needham and 
Wellesly area sk lead guitar and 
vocalist into Yes, Zep, Cult, Van 
Halen etc. Must have trans and 
equip. No ego trips. Chris 449- 
1080 or Jeft 444-2759. 


Pop'n’Roll drums. into Beatles 
10cc Nick Lowe lan Gomm Dave 
Edmonds Cheap Trick Rachel 
Sweet Elvis Costello Biondie Joe 
Jackson Grahm Parker and 
Rumor. For commercial. potential. 
Call Gary at 492-1000 ext.290 or 
661-8089 after 6pm 


DRUMMER 
for work with Rock band 
hore area. Have 10 years 


Look 


2 F and 2 M seek Sth person to 
share owned 13 rm house. In. 
family neighbhd. of Hyde Park. 
Must be 26+, neat, and willing to 
share resp, and commit energy to 
develope congenial family at-. 
moshere. $115 incl. parking, 
yard,utils. and heat. Call 364-9488 
before Spm. 


Newton. Center: Prof M mid 30s, 
sks 2 open resp Persons to share 
very ig house. $200 a month each. 
Covers all. 527-2831. 


WOBURN-F to share 4-rm hse. 
MBTA to Boston, ige yard,- car 
needed. locally, pref vegetarian 
professionaly employed, refs. 
$130/mo.+utils. Dave 933-6963 
eves or weekends 


HOUSES TO RENT 


JAM PLAIN 6rm 1-fam hse (small) 
3 bedrm 2 car parking, oil ht. on 
Green (trolley) tine. -$325 negot. 


For handyman 524-6780 


"HOUSES FOR 
ALE 


ranch 


| | 
| | ? 
| 
| 
3: 
— — 
— makes a song a hit? Let our 
of pros guide you. We will crit- 
jque your songs and tell you how to — 
your music heard. You will have 
opportunity to work with other 
. * skating. Ga lening & large 
Heads-Up+* 
Boutique 
First New York & 
Rock, Disep 
o 
* “0 
We have the styles to ft your ect.” 
Checks seceptes Newton West, on 
family rm, WtoW, Close to Mass. 
Hears: 10-6:30 P.M. Ters & Fri pike and 128. $83,900 by owner. 
-10-6:30 P.M. Men, Wed, Thurs, Set. | 956-0750. 


WELLFLEET-Mass. Cape Cod’s 
finest town. Overlooks national 
seashore park. 7rm contem- 
porary 4bdrms, 2 baths, 13x30x16 
high. Jiving, rm, all cathedral 
ceilings. Oak, & cedar, construc- 
tion. Decks, 88 000, frpl. some 
financing avail $85,000. 617-524- 
7393 brokers protected 


NSTRUCTION 


ACTING 


MIME-MICHAEL ATWELL 
Openings in beg. mime classes 
given by Michael Atwell, former 
perf./writer at Pocket Mime. 
Begin Oct. 6 & 8. Ltd. to 6. 266- 
2752. 

SCENE STUDY 
JACKIE BROOKS of Tufts and the 
Cleveland Playhouse, now acting 
and directing with City Stage Co., 
is offering a scene study class for 
experienced students. Call City 
Stage Co 266-2733 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


Mime & Mask with Laura Shep- 
pard of Helium Mime Show Starts 
mid Sept Call 426-8445, Modern 
Theatre, day & evening classes 


HEALTH 


PRE-NATAL FITNESS ** New 
Program designed to meet fit- 
ness needs of expectant 
mother. * Come join us * 
Classes starting October 4. 
Call 876-3860 for details. 


CAMBRIDGE 
FAMILY 


820 Mass. Ave. 
entral Square 
Accessible to MBTA, Busses, 
and Trains 


MISCELLANEOUS 


Workshop on the ideas of -Gurd- 
jieff, Sufism, and their use within 
life in a humane and practical 
way. 776-5089-Mon., Tues. 
evenings after 6:00. 


“ARTS & CRAFTS 


PRINTMAKING 


ETCHING, stone litho, monoprin- |- 


ting classes begin Oct 2. Call Ex- 
perimental Etching Studio, 29 
Stanhope, Bos 262-4612. 


THE ART OF SEEING 
iner & advanced. 
1017 3 hr cl. sper 2 2. 
Cintamani: Info 277-2275 


EXCERCISE 


THE UN-COURT | 


Indoor Tennis 
Teaching & Practice 
Center 


oD 


TENNIS-UP 
100 Mass. Ave. 
at Newbury 
247-3051 


DANCE 


others. Fall session begins Oct 3. 
Open house for new courses and 
teachers, Oct 2. Dial |-C-Dance, 
423-2623 


BARBARA'S DANCE STUDIO 
Social dancing, hustle, disco, 
dance exhibitions. 15 Linda Ln 
New. Call 969-2677. 


JAZZ-DISCO CLASSES 
oe ht by Rosemary Christoforo 
7 Boyston St. Every-Wed. eve 
é: 30-7:30 Beg. 7:30-9:00,inter ad- 
vanced. For info call 884-5527 7- 
8:30pm. 


SUSAN TOCCO SCHOOL OF 
DANCE will be holding disco 
dance classes eves between 6 & 8 
in Magoo's in Faneuil Hall Market. 
For further info call 665-5349. 
Member: Dance Teacher's Club of 
Boston 


DANCE-EXERCISE 
NAUTILUS of Cambridge: 
equipmnt ballet, modern, dancer- 
cise, disco, yoga, special class 
athletes & children lunch & after 
work Ikrs & shrs Porter Sq 
Oct 15-1798 Mass Ave Camb 547- 


THE DANCING WITCH 
Capezio, Danskin, Gym-Kin, and 
Zwickel bodywear, legwear, 
footwear and accessories for 
men, women and children. 5 


Program at Cambridge YMCA. 
& adv. Courses. 876-876- 


BEGINNING ARABIC 
North Africa & the. Middle East 
Libya Egypt. Arabic journals & 
liberation fronts, Tangfers & 
Casablanca, Algeria & Morocco, 
writing, breathing & conversation. 
Foreign Language- Program at 
Cambridge YMCA. 876-3860. 


MEDITATION 


TUNING AT HOME 


GURDJIEFF-OUSPENSKY 
CENTER 
Now accepting students 237-7548 


Raja-Yoga Meditation 


The Natural Way to REalization ‘ 


Rem Chandra Mission 
.Feec 409.6004 


The 
Guaranteed Hi 
Classified 
t 
i it 


cali 267-1234 


“MUSIC 


GUITAR/BASS/876-1853 


PIANO & theory isns w patient 
creative teacher-perfo 
Vivian Borek. 254-0908 Brighton 
PIANO TUNING» 
& REPAIR COURSE © 


In October 


» 2 days or 2 nights a week 
for 6 months. Call for a per- 
sonal interview — prepare-for 
a profitable career. 


PULSIFER 
ABC 
PIANO TUNING 


332-7773 


Lisc. Mass. Dept 
of Education 


PIANO LESSONS 
Studies in jazz and classical. BM 
Berkiee MM NewEng conserv. 
Near Harvard e. Contact 
Gene 254-5162 First meeting 
Free. 

SINGING LESSONS w best 


teacher in town. All styles. 
1231 


Piano Lessons- Jazz, classical, 
popular, theory. Specialize in 


GUITAR ISNTRUCTION 
Study with one of Boston's finest 
players and teachers. Many yrs 

perf and teach. Exp. jazz, rock, 

funk. glues or: just plain guitar, 
Help h musically related blocks 
or problems. Begin. weicome. 
Shelly Issacs 566-1519 


Harmonica Lessons 
with Pierre Beauregard of Power- 
house, 5 yrs. teaching exp. 
Studied w/ Magic Dick. Alt posi- 
tions, theory & repairs. 
354-678 


GUITAR LESSONS 


Guitarist Bruce Paley, 20 years 
playing-teaching experience, 


Faculty member Tufts University, 
taking students in: Funk, R&B, 
Blues, Jazz, Folk, and Slide gui- 
tar. Worked with:. Jarhes Mont- 
omery, Albert Collins, Jimmy 
Bewkins, Son Seals, Lowell Ful- 
som, Muddy Waters, Larry Cars- 


man, Radio King and his Court of 


Rhythm, Joyride Express . . . Call 


868-7737. 
PIANO LESSONS 


Experienced teacher, graduate of 
New England Conservatory. has 
openings available for new 
students. A variety of styles and 
levels aré being offered including 
lessons specially designed for 


of embouchure dev. 5 yrs exp. 


PIANOS 


PIANO RENTALS NOW AVAILABLE 


PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 


Vintage Cabinet Grands — New Spinets & Consoles 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 
[Steinways - Mason Hamlin - Chickering - Knabe - Ivers & Pond - Baldwin 
PIANO BENCHES ON SALE NEW & USED 


NOW OPEN IN PORTSMOUTH, N.H. 
80 Albany St. rear entrance next to Racquet Club 


Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 603-431-5897 


DON’T BUY A PIANO 


J.D. FURST & SON 


until you see our Selections & Prices Open 7 days a week 10 AM: to 10 PM 


21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 


Water St. Newburyport. 462-3070. 


FOLK DANCING 
‘ROUND BOSTON 
CLASSES, WORKSHOPS, 
RECORDS. For information call: 
“The Taylors’. 862-7144. 62 

Fottier Ave. Lexington 


LANGUAGE _ 


APRIL DANCEWEAR 
DANSKIN LEOTARDS, TIGHTS, 
Ballet slippers, portable ballet 
‘barres & a complete line of dance 
accessories in The Arcade at 
Coolidge Corner 318 Harvard, 
Brookline, 277-7740. 


A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889. SHELLEY'S 
STUDIO 


REGISTRATION still open for 
contemporary classes with 
Mimi Kagan. Intermediate 
technique & composition. Three 

mornings weekly. Cail 536-4162. 


ETHNIC DANCE 
Arabic, East Indian. Somervilie 
Performing Opportunities 492- 


CAMBRIDGE 
SHOP 
LARGEST selection of Capezio & 
Danskin dance wear 


wear, sportswear 
and footwear. 30 Dunster St. 
Camb. 491-8524 


INSTITUTE FOR CONT- 
EMPORARY DANCE 
Classes with Ina Hahn (“best 
modern dance classes in 
Boston”-Boston Magazine) Karen 
Williamson 

Boston"-Boston Magazine); and 


Cambridge 


BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe. 
Foreign Program at 
Cambridge YMCA. 876-3860. 


SPANISH & SPANISH 
Latin America & Spain, Cuba & 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, ibiza & Mexico, 
New York City & Boston, 
Guatemala & 
Foreign Language Program a 

: MCA. Beg. int, & 
Adv. Courses. 876-3860. 


BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 
Mozambique, Cape Verde islands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 


Language Program at Cambridge- 
. YMCA. 876-3860. 


GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands, con- 


ting now. Foreign Language 
Progrent at Cambridge YMCA. 
876-3860. 


SPANISH & FRENCH 

& ITALIAN & 
Foreign rogram 
~ Beg. int & Adv 
Courses: Madrid, Paris, Rome, 


ITALIAN & ITALIAN 
Rome & Boston, Napoli & 


~ Milano, Palermo, Fellini & Ber- 


italian newspapers & 
& films, conversation & 
espresso. Foreign Language 


tolucci, 


BLUES HARP CLASSES 
By Richard ‘Rosy’ Rosenblatt. All 
Levels Group and Private at the 
Music Emporium 661-6977. New 
classes starting Sept. 24. 


EXPERIENCED 


‘GUITAR TEACHER 
Played and recorded with Bon- 
nie Raitt, James Montgomery, 
The Estes Boys, Kate Taylor. 

964-3036 


music 
CLASSES 


Guitar, Banjo, Mandolin, Dulci- 


mer, Fiddle, Harmonica, Voice 
Theory. Group Classes - Private 
Lessons. Fall Term starting Sept. 
24. The School at the Music Em- 
porium. Call for free brochure 
661-6977. 


JAZZ GUITAR 
Technique; theory; 
ear-training; 
reading; chords; improvising; 
concertration & meditation; 
Beginners Welcome 
ANDY CAPONIGRO 
Former Berklee Faculty 


25 clubs, TV 


Elec. bass les 3 yr. Berklee stu. 
Rock etc. 536-3493 or 9564231. 


Piano lessons- NE Conservatory 
rad. Advanced or beginners. 
Il Ms. Frederick at 247-1450. 


GUITAR LESSONS 
All levels & styles. B.M. from 
Berklee, studies at Eastman. 
Michael, 469-2372. 


PIANO or voice lessons neh 
N Eng Cons 8 yrs exp. 2442 


DRUMMERS UNLIMITED 
of drumming accepting 
new students-Roberto 353-1355. 


PRO DRUM STUDIO 
Study in a fully equipped stu- 
all hands, 


reading and coordination. 
Latin perc. and 
playing. Free evaluation 
son. 


Call 965-2985 


STUDY GUITAR 
Jazz Rock. Pop. Studies in 
ear trng and improv. All 
weicome. 9 yrs tchng cen 


Active com, - 
Mike ‘Cohen 661-3197 


beginners Adults & children. Will 
teach in your home. 628-2466. (8- 
10AM best) 


FLUTE LESSONS 
Exp pro teachr. A Weiss 566-5864 


SIDRA COHN 
VOICE 
LESSONS 


Classical & Pop 
Experienced 


teacher 
Limited number 
of students at all 

levels. 


Call: 
566-4498 


CLASSICAL PIANO 
W/a patient teacher. Extensive 
perf. exp., studies at NE Cons. 
Bgnrs-intrmdts-all ages weicorme. 
Vr reas rts. J. White 424-1253. 


PROFESSIONAL 
MUSIC 
INSTRUCTION 


by Boston’s Top Musicians 
Jazz — Rock — Classical — 
Priviate Instruction in all in- 
struments — Voice — Theory 
— Piano-Tuning & Repair — 
Credit or Non-Credit — 
Scholarships Available for 
Private Studies — Monthly 
Enroliment 


SCHOQGL OF 
CONTEMPORARY 
MUSIC 
21 Brookline Ave. 
Kenmore Sq., Boston 


Call for information 
267-4079 


beginners of different ages. For 
more details please call D.A. 


Cuprak 734-6987 
Professional 


James Desimone 235-1235. 


training vocal 
coaching piano inst yrs exp. 


BRASS PLAYERS 
Lessons avail. in the Caruso sys. 


Vinny Monaco 846-6437. 


THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 


Jazz Rock Classical 
Dance ¢ Full/Part Time 
Soma Program: Credits 
»sterrable.. All instru- 
sents - voice - theory - song- 
writing - Monthly enroliment - 
scholarships and g ants ava" 
able 
NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 
Kenmore Sq., Boston 
267-4079 


Jos 


OPPORTUNITIES 


Masseuses needed. Choose your 
own days and hours. Jobs 
available statewide and Rhode 
Island. Call Girl Power 617-236- 
1328 


NEED X-TRA $$? 
Attr girls to pose for color slides 
for painters & photographers. No 
publication, school use only. No 
exp needed. $35-$75 fee. All work 
in prof studio. Send description & 
phone no to North Shore Photo 
service. Box 3211. Peabody 
01906 for details 


Hostess Masseuse 
Work at legitimate Cambridge 
club. earn $250 or more weekly 
Neat appearance . good character 
only requirements. Prof. training 
available. Call 491-1260. 


$350 CASH WKLY., 
plus, as a professional showgirl 
type dancer NO EXP. REQ. train- 
ing available and you start at 
once. Call Anne. DIAMOND 
THEATRICAL. 120 Boylston St. 
Sttite 432. Boston. 482-0256 


MASSAGE TRAINEES 
Reputable Cambridge Massage 
Center needs full or part-time 
masseuses. Experience preferred 
but-will provide expert training. 
For interview cail:Center for Heal- 
ing Massage, 864-3332 


SEEKING GIRLS TO FIGHT OR WRESTLE 
plivate film collector seeks to film fights of 
wrestling matches. either real or provocatively acte 
out by girls. will pay $100 to $200+ per gut! per 
pothing difficult prefer with large 
asis. musculat legs. or beth: send tel. 
$$ 18: Jone Cam OLD 310 Franklin 
Boston, Mass 02110 


MUSIC MAKER 


STUDIOS 

Offering quality instruction, 
Guitar, Piano, Sax, Flute, 
Clarinet, Trumpet, Bass & Re- 
corder. Private lessons & en- 
sembles in all styles. Begin- 
ners Reasonable 
rates. 734-7441. 


TOM BOSS 
JAZZ 
PIANO 

LESSONS 


Hand 
independence 
improvisation 
Style 
development 
Voicings 
Left 
patterns 
Ear training 
- Technique 
Openings for a 
limited number . 
of students at all 


Hand 


Call for info or 
audition 
367-9229 


EARN $500 A WK PLUS 
Club 45 miles from Boston in 
need of dancers. Atmosphere 
clean & fun in good section of city. 
Dance instruction avail at no cost. 
Write Box 2751. 


Lynn man, discreet and con- 
siderate, wants frequent meetings 
with a masseuse. Desirable in- 
come for a woman 18+ to 45. Call 
598-4722. 


MASSAGE TRAINEES 
Reputable Cambridge Massage 
Center needs full or part-time 
masseuses. Experience preferred 
but will provide expert training. 
For interview call Center for Heal- 
ing Massage. 864-3332. 


MASSEUSES WANTED 
North shore location opening in 
Oct. Easy hrs. good $ 592-6972. 


MASSEUSE 


TRAINEES 

No experience necessary. We 
train. College students wel- 
comed too!! Earn $40-$75 per 
day, full or part time. Flexible 
hours. Greater Boston's new- 
est and piushest heaith-mas- 
sage facility needs many per- 
sons as we are just opening 
the doors. Excellent working 
conditions. 

Call for interview between 
9 am-noon, Mon. thru Fri. 


LE CLUB 
876-8033 


Doss WANTED 


52 yr old pre op M to F TS desires 
job in machine shop. Smaii 
precision work. 28 yrs exp. Set up 
and operate aimost ali types 
machine tools. Want to live and 
as women-full time. Box 


Serious Photographer seeks 
photog assistant or 
related job-Lucille 783-3156 


6261 HAGOLOO OML NOILOSS NOLSOG SHI, 
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NOTICES 


host AND FOUND | 


NOTICE OF PUBLIC ‘HEARING: 
RESCHEDULED 

Notice is hereby given that the 
Boston Redevelopment Authority 
(hereinafter called the “Authority”) 
has rescheduled a public hearing 
on the 121A Application of Chad- 
wick Building Company for the 
Authority's approval of an Urban 
Redevelopment Project to be 
undertaken by Chadwick Building 
Company. The public hearing will 
be held in the Authority's Board 
Room on the 9th floor of the New 
City Hall. Boston, Massachusetts 
on November 1, 1979 at 2:00 p.m. 
(Hearing was originally scheduled 
for October 4, 1979.) 

Approval is sought for the Pro- 
ject pursuant to Chapter 121A of 
the Massachusetts General Laws, 
as amended, Chapter 652 of the 
Acts of 1960, as amended, and the 
applicable Rules and Regulations 
of the Authority. Said hearing shall 
include, in so far as applicable, the 
consideration of the Environ- 
mental Impact of the Project pur- 
suant to Massachusetts General 
Laws. Chapter 30, Secton 62 
through 62H and the Rules and 
of the Authority. 

he Project involves the 
rehabilitation, operation and 
maintenance of approximately 
55,000 square feet of retail and of- 
fice space at 172-184 High Street 
in Boston 

ADDITIONAL INFORMATION 

The Project will be financed by a 
mortgage loan from the State 
Mutual Life Assurance Company of 
America and from equity of the 
applicant. 

A complete description of the 
Project appears in the Application 
on file with the Authority. Said Ap- 
lication may be examined by all 
interested persons in the office of 
the Boston Redevelopment 
Authority, Room 910, New City 
Hall, during the regular business 
hours of the Authority, from 9:00 
A.M. to 5:00 P.M., Monday through 
Friday 
BOSTON REDEVELOPMENT 
AUTHORITY 
KANE SIMONIAN 
Secretary 
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Lost-Gold ocket watch 
inscription-Francis. Lord 
12/81888. Sentimental value- 
Reward. Write PO Box 615. 
Boston 02102 


LOST: Adult F cat. Brown with 
orange, whte patches on face and 
neck. Name: Medulla 925 Cent 
Sq. Camb. Reward 868-8787. 


Massace 


FIRE IT UP 
Consult the Modeling Section. 


MENAGE MASSAGE!! 
Join two lovely ladies for 
THE ULTIMATE MASSAGE! 
Please call: 
864-2076 
ABSOLUTE DISCRETION!! 
Verifiable phone a must. 
COUPLES WELCOME 
11 am-6 pm Mon.-Fri. 


Gwe 20 masc well bit will rub u 
the right way Michael. 536-8730. 


. TOUCH OF CLASS 


“Really like to experience 
something sexy — Hi, lovely 
brunette, slim, gorgeous pre- 
op transexual. Totally relax- 
ing massage — in privacy. 


266-1430 


LUSCIOUS 
LADY 


Relaxation is the best when 
you see me in my private apt. 
For the today's GENT on the 


move 
266-4060 


FREE FILM 
21 Year Old 
SENSUAL MASSAGE 


Done the French way, High 
Heels, Stockings and Garter 
Beit. Call 10 am til 4 pm, Mon. 
thru Fri., only. Ask for Diann. 


265-5208 


THREE NEW MASSEUSES 
AT LINDA'S 
Our hour long total body massage 
is better than ever. Convenient 


MASSAGE 
Outcall by appointment only for 
references cali 587-5646 


LOVELY LACEY . 
See me Soon Call 367:3454. 


LADIESONLY 
Enjoy a relaxing massage by 
James 742-8766. 


MOVING TO NASHUA 
Im Tracy a tall slend er young lady 
who enjoys a personal touch for 
that not so rushed and hectic 
pace. In a quiet country setting for 
a totally relaxed exp come to me. 
rer get aguainted soon. Call 269- 

492. 


Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 
calls only 262-2299 


MASSAGE 

Men get your MASSAGE at 
ELFIE’'S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 Mid- 
diesex Tpk., Burlington of 
call: 272 2-8660 

New Hours: Mon. 

11 a.m. to 11:30 p.m 


Ask for our EVERYDAY — 
and FREE LAS VEGAS 
VACATION 


RARE TREATI 
Enjoy a relaxing eve w a blonde 
temptress or bronze beauty. 
Gentlemen, send business cards 
, to Box 2782, 


FRENCH Cherri- C-student- | in or 
out- 262-5183 


LADIES ONLY 
Enjoy a relaxing massage by 
roe Call 742-8766 24hr ser- 
vice 


FIVE DOLLARS OFF 
At Linda's Mandala. Before 11AM 


and after 6PM with this ad. Call © 


Linda's, 965-1066 or 965— 5535. 


PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapley. well-endowed young 
ladies. At your convenience: 
Hotel. Office. or Home. 


For Appointment Call: 
262-7825 
266-8897 


All calls will be verified. 
Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRAI! COUPLES 
ACCOMMODATED 


Pads ‘containing one-or more’ 


NOTICE OF PUBLIC HEARING 

Notice is herby given that the 
Boston Redevelopment Authority 
(hereinafter called the “Author- 
ity”) will hold a public hearing in its 
Board Room on the 9th floor of the 
New City Hall, Boston, Massachu- 
setts. on October 4, 1979 at 2:00 
P.M. on the 121A Application of 
Back of the Hill Community De- 
velopment Associates, Inc. for the 
Authority's approval of an Urban 
Redevelopment Project to be 
undertaken by Back of the Hill 
Community Development Asso- 
ciates, Inc. 

Approval is sought for the Pro- 
ject pursuant to Chapter 121A of 
the Massachusetts General Laws, 
as amended, Chapter 652 of the 
Acts of 1960, as amended, and the 
applicable Rules and Regulations 
of the Authority. Said hearing shall 
include, in so far as applicable, the 
consideration of the Environmen- 
tal Impact of the Project pursuant 
to Massachusetts General Laws, 
Chapter 30, Section 62 through 
62H and the Rules and Regula- 
tions of the Authority. 

The Project involves the con- 
struction of 125 units of housing for 
the elderly and handicapped on 
1.6 acres of vacant land located at 
100 South Huntington Avenue in 
Boston. 

ADDITIONAL INFORMATION 

The Project will be financed by a 
mortgage loan from the Depart- 
ment of Housing and Urban De- 
velopment pursuant to Section 202 
of the U.S. Housing Act of 1959 
and will be subsidized with. funds 
Provided under Section 8 of the 
Housing Act of 1937, as amended. 

A complete description of the 
Project appears in the Application 
on file with the Authority. Said Ap- 
plication may be examined by all 
interested persons in the office of 
the Boston Redevelopment 
Authority, Room 910, New City 
Hall, during the regular business 
hours of the Authority, from 9:00 
A.M. to 5:00 P.M., Monday through 


Friday. 

BOSTON REDEVELOPMENT 
AUTHORITY 

KANE SIMONIAN 


is being offered for information lead- 


ing to the recovery of a large amount 


of jewelry taken from Lebowitz Jewel- 
ers, White City Shopping Center, 
Shrewsbury, Ma. on Sunday night 


September 23. 


Call the Shrewsbury Police Dept. 


845-4681 


Secretary 


| SERVICES 


KENMORE SQ. 
_ LEGAL CLINIC 
General Practice Including: 
@ CRIMINAL CASES 
DIVORCES 
@ ACCIDENT CASES 
@ LANDLORD-TENANT 
At Reasonable Rates 
Call Atty. Forman 
267-4840 


520 Commonwealth 


Ave. 


Overloaded 
with Debt? 


Solve debt problems) 
without borrowing. 


© Reduce monthly 
payments. 
Stop bill collector's 


calls 

© Stop interest from 
adding up. 

© Handle all contact 
with creditors. 


Legal Credit 


Counselors, Inc. 
Daniel J. Harrington, Attorney 
510 Comm. Ave., Kenmore Sq. 


247-1191 


Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 


ATTRACTIVE GIRLS | 


Needed as masseuses Salary + 
Immediate openings. 426— 
1811. 


M-F 10 am-9 pm 
Sat 10 am-6 pm 
678 Mass. Ave. 


864-3332 


SEXY LADY 


28, will give you a satisfying 
relaxing massage in the priv- 
acy of your home or hotel. 
Boston, Brookline, Cam- 
bridge areas. Outcalls only. 


Call JACQUELYN 
262-9642 


VERY LUSCIOUS 


Are you a real gentleman de- 
siring total relaxation with 
curvaceous brunette, young 
lady in tranquil setting? 


loc. Open 7 days 9-9. Call Linda's, 
965-1066 or 965-5535. 


LADY LOVE 
Come let me massage away your 
tensions of the day. 524-1976. 


We kneed your body. Sonia's 
Relaxation Center 18 Appleton St. 
Lowell. Calf Hot Tub, Bumper 
Pool, Lounge, Refreshments. 
Sauna 1/2 hour massage $10. 
Open Mon-Wed 9AM-1AM, 
Thurs-Sat 9AM-2AM Sun 11AM- 
1AM. Phone 452-8009 


GWM DANA 536-0938. 
Outcells all areas 24hr. 267-2575 


What you want is what you get 
lovely & exciting 344-2960 out. 


2 yng gdikg wibit brothers will in- 
dulge yr every whim. Outcalls on- 
ly. Chuck, Frank 445-3715. 


FOR WOMEN 


A stimulating & relaxing 
massage by George, a hand- 
some, brown-eyed young 
man. For the woman of dis- 
criminating taste. Please call 
for appointment. All discre- 
tion assured. 


436-4600 


Bob GWM discreet serious calls 
only please 426-5305 


GENTLEMEN 
PLEASE 


Relax and enjoy a mas- 
sage in a lovely South 
Shore apt. We offer 
movies, stockings and 
garters. 

344-5630 


AFTER THE POPE... 
We all could use a massage. Out 
calls all over town. 742-3928. 


Soothing massage 10-5pm. 266- 
207. 


COME SEE ME 
5464 


CENTER FOR MASSAGE 
Sauna, shower rooms, trained 
masseuses, refreshments. M-F 
10am-9pm. Sat. 10am-6pm. 864- 
3332, 678 Mass Ave. Central Sq., 


Cambridge. 


Handsome WM 6’ 165 vers, exp, & 
sincere. 
calls 266- 


oe to please. in & out- 


A tantalizing break fron) reality. 
Satisfying & professional 
massage Feel your essence. Sara 
595- 5583 


Bodybuilder will massage men 
only Call 625- 7256 12- 3 days 


Outgoing calls only 738- 9703. 


Sensuous n massage 262-4417 out. 


Outcall servicing No Shore & ‘So 
Shore areas 24 hrs. 588- 3983 


Will take you to Plato's {Swing 


For the total massage 
which you'll never for- 
get. 


536-0364 Club in NYC. 201-568-6618 
MEMORY INDIAN PRINCESS 
Delightfully begin or con- 
clude your day with the sooth- | 


ing touch of elegance and the 
lovely warmth of Sunshine. 
Conveniently located near 


MANDALA 


HOUR LONG- 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 
NOW ACCEPTED 
Where the Supreme Art of 
Relaxation is Practiced. 
Newton: open 7 days, 9-9 


¥ 
‘ea 


ted Di $115.00 -Kenmore Square. 965-1066 

incontes: ivorces. 

Call Atty. Mark Shaw 523-8070 200-0762 277-8126 965- 


Fenway Pk GWM Paul 267-1410 


Gdikg college student for hot 
massage anyway U like 445-3604 


Exp dom feather Swedish mass. 
with yng blond. 367-6495 


Luxurious massage . Outcalis 


Boston only 232-3391 


LUSCIOUS 
Let luscious Linda massage away 
your blues. Enjoy this lovely lady 
her quiet apt. Also. dom. Linda 
277-304 


GENTLEMEN 

Our Sensous and Exciting 
Young Ladies are Anxiously 
Waiting for Your Call. If you 
would like an appointment in 
the privacy of your home, 
hotel, or office then Dial: 567- 
7140. 


elaxation 
etreat 


“One of New England's 
plushest clubs.”’ 

-buxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. |.ct the games begin!!! 
$7 off between iGam-i2 noon 
Open 10:60 a.m.-1:00 a.m. 

7 days a week. 
212 Central St. 
Downtown Lowell. 

Call 459-0191. Park 
oon Hurd Street. 


Mocs 


Male & Female models wanted for 
adult video production. Interview 
by appt. Call 1-429-1201 ‘ 
CARL, attr model536-5085 


F art model wtd. write Box 2773 


Attention 
Please remember an addi- 
tional $5.00 is required for all 


‘phone numbers. in Models 
and Massage categories. 


The Phoenix 


ENTERPRISE 
ONE 


The Finest In 
Male 
Models & Escorts 
Outcall Service ONLY 


Tel. 569-4008 . 


10 AM-MIDNIGHT 


FIRE IT UP 
Relax in a warm & congenial at- 
mosphere with 1 Or 2 F. models. 
Discretion advised 262-2265 
MARK Outcalls only 367-8597 
NEAL outcalls only 723-4786 
JACK 267-4925. 
Gay model wid if 18-21+ wthout 
facial: hair-n- lux apt on MBTA! 
NoS! 1st time OK Ive. fone numb 4 
dscrt rtn call! By GWM31-628- 
3114 
Two well bit men Dick 262-5513 
Tony & Greg 266-8521 
Young hot Rod 227-0772 


Well built/ endow Ital man Jeff 
227-0772 


GWM attr endwd outcalls only 
For session call 265-3984. Russ 


KEVIN 261-1335 


CUTE ESCORT day 862-0189 1-6 
PM 


~ QUEEN 
OF AMERICAS 


Screening women to partic- 
ipate in pageant being held in 
Fla. on Nov. 3-4. Sponsored 
by Miss Nude World Inc. All 
expenses paid. $10,000 in 
prizes. For interview call. 617- 
569-6338. 


Masica 
INSTRUMENTS 


Must sell flute, Armstrong w silver 
body & head. Open holed w lower 
B-flat key. Hardly used 2 yrs old. 
Call evenings 542- 6642 


P.A. system Bose i801 amp. Bose 
800 touring spkrs:. Bi-amp 670 2 
oahee (new) reasonable price. Call 
2 


HAMMOND M2 w 122 Kustom bot 
w 3-19 Traynor Mk IH lead amp. 
Farfisa combo-compac. BO onall. 
Call 599-8679 prefer 6-7 pm 


WANTED!! 
Immediate 
H 


Used Flutes, 
All Brands 


395A Harvard St. 


Brookline 02146 
‘73 RICKENBACKER 4001 Stereo 
bass. Beautiful cond. $400. Cail: 
267- 6055. 


PV cs- 800 400 wich ‘less than a 
year old 375 two PV monitors w 
12" & horn adjustable 125/pair 
Tony Tewksbury 851- 2627 


PEAVEY musician 400 Watts w 
spkr cab. Six 10” spk $550. 
ibenez Les Paul w hard shell case 
$290. Ventura Jazz guitar exit ac- 
tion $250. Rogers 4 pc drum set 
with high hat 2 cymbols $300. Call 
767- 0314. anytime. 

HOWARD ROBERTS GUITAR 
Used Custom-Model Gibson 
Great jazz ac Mint cond. $675 -w 
case 244-1074 in the evening. 
Available after July 18. 


277-0000 


Very old Epiphone solid body in- 
credeble sound, nice neck, 
Schaller pegs. Badass bridge, 
Fender Case. $200. 527-4598 


For Sale: Gold Holton dbi Fr. 
horn. Very gd cond. Plays vry well. 
$850, best offer. Allan 258-4045 
or 494-0330. 


Unusual Hofner Bass-Mid 60s, 
semi-hollow double cutaway-2 
pickups nice tone and action-ex. 
cond. $125. Call Tim 646-736-0. 


Gibson L6S new $350. Hagstrom 
elec. 6str $125. Mutron 3 $45. 
ACoustic PA head 8CH mixer 200 
watt amp. $250. Till 5 78-7-4760 


Fender twin reverve amp, 
new never been use out. 
227-1513 or 823-3170 


FOR SALE- Acoustic 270 Power 
amp and Acoustic 201 cabinet 
with 2 15" Altecs and horn. Call 
236-4787 Will talk. 


MOOG 
Poly moog synth. W/stand. 14 
preset. Digital human voices 
Strings,- horns, touch sens. ele. 
piano, clav organ, vibes. Stereo 
output split kybd W/bass $1995. 
Cail Frank 372-2883. 


brand 
. call 


3 
4 
«SE - 
= 
— 
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Wurlitzer elec piano. Good i- 
tion $350 negotiable 262-88 


‘Piano upright fast action 


cond Holds tuning $400 or BO.3/4 
string bass New strings and 
bridge $400 or BO 536-9221 


Acoustic 405 W-4 12,8 and 2 
horns and 150 Head VGD $375. 
Ampeg VT-22 vgd cond $300. 
Cc 1-4185. 


Henry Miller bb Grand Piano-Ma 
hog. gd cond: $1500 BO 782- 
73740r 277-0054 nites. Brkin. 


Farfisa Compact Organ 4 octave 
span bass treble vibrato reverb 


.Fender amp & speaker. Carry 


peaker. 
cases exc cond $675, 625-4110 


Farfisq Compat Organ 4 octave 
span bass reble vibrato reverb 
fender amp & speaker. Carry 
cases Exc cond $675, 625-4110 


Fender Dual Showman reverb top 
excel conc $250. Fuzz $25 
Epiphone Acous Guit-lefty 
used $100. 215 spkr cab $1 
964-6326 


2 MO OLD Peavy T-60 electric 
guitar exc cond $275 w/case. 
acc’s num 232-4691 call after 7:00 
pm. Larry Great Buy. 


Crown IC150 Pre-amp mint $275. 
Tapco 6200A ST mixer $250. 


Sunn 1200S 100W tube amp: 


$225. Sunn PA Cab. w 15” JBL 
$170 EV PA cab 15” Altec $165 
Sunn tuned port bass cab 2 15” 
spkrs $220 Must sell. Will talk, 
Bert eves 266-6170 


MINI-KORG synthesizer players 


favorite super performance Ask 
$300 will talk. Must sell. Call Bert 
eves 266-6170 


GIBSON SG stand $250. Guild 12 
string (G-212) $400. Banjo $75. 
Fender. Ampeg cabs, 2-15’s in ea 
$100 each Todd 787-9089. 


Garcia Classical Guitar Excell 
condition with hardshell case 
Must sell $150 or BO Cail Jim 522- 
3650 


UNUSUAL AXE 
Hofner Classical guitar- Made in 
Germany. It has a builtin electro 
harmonix phase shifter $250 Call 
D.J. at 254-2546 


Fender Pre-CBS Deluxe reverb 
nds sm wk but nice old amp $200 
or BO, also Fender Precision bass 
$350. 625-9719 kp trying 


Acoustic 134 amp with 4-10 in. 
speakers $325 Fender speaker 
cabinet with 2-12 in. Altecs $250 
Both gd cond Mike’ 247-2815 


Stage Lights- 5 Pars, 4 Fresnel, 2 
Trees Power pack Dimmer Con- 
trol. Includes all cords, gels etc. 
$1050 firm 438-1481 


Elec piano, Univox Jazzman. 
Harp. honky-tonk, more $450. 
Peavy classic amp 2 12’s $250. 
Call Sam 494-0063. 

FENDER stratocaster, '66, white 
body, rose neck (perfect), excel. 
cond., hard shell case. $320. Call 
Ed 266-3682. 


Farfisa Cempact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 


Two Muramatsu flutes. Standard 
& handmade open-hole models 
both in excellent condition Call 
661-1606. 

1956 Gibson Les Paul gold top 
with original case $2600 or B.O.; 
Pre-CBS Strat rosewood vibrato 
$750 after 6PM 876-3958 


YAMAHA Piano-upright, exc cond 

2 yrs old-$1200; Martin D-18 
uitar w/hard case $450; violin- 
150. Call 828-2618. 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos -_ New. re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 
GRANDS UPRIGHTS 

SPINETS ANTIQUES 

All major manufacturers. 
DON’T BUY A PIANO 
until you Compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 
10pm... 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 


8 Albany St. 
Portsmouth, N.H. 
rear entrance. across from 
Racquetbal! Club 
Th. Fri. 4-9. Sat.. Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Coral Gables, Fla. 


SUPER PA SYSTEM 
BGW 500D amp Tapco 2200 Eq, 
Tapco 6100RB mixer. Forsythe 
cabinets loaded with Gauss spk 
community horns with Emilar dr 
Shure SM58 mikes $2500 or BO 
Call Bob 583-3077 betw 6-8pm. 


HARMONIUM 


PIANOS 
. Back To School 
SALE 
40% Off Selected 
Quality Pianos Such As 
Steinways 
livers & Pond 
Henry F. Miller 
Everett 


77. Camb. St., Alliston 
Next to Aliston Depot 
Call 739-2200 


HARMONIVM 
PIANOS 


15” speaker enci. $250 ea or BO. 
Must sell, moving. 782-2859 


case 244-1074 in. the 
Available after July 18. 


evening. 


Microphones+SM 58,- SM 57, 
AKGD 1000E, AKG 202 (just 2). 
Cheap 332-8255 After 5 pm. 
KUSTOM PA 

A cut above Vocal Master, 300 
- head & 2 columns w/4 12” spkrs & 
2 30w powered monitors. All 
cables inci. All for $700. Will sell 
separately. Ed or Peter: eves 262- 
7431. 
Fender Super Six Reverb $300 
negotiable. Call Rick 787-5508 


All new-Marshall 50W preamp 
$325 acoustic 4-12 cab $250; 
Fender supr 6 rev 6-10s $300; 
Ampeg V4 $225; Guild S300D 
$325; Call Karen days & nights: 
603-256-6289 


MOOG synthesizer-mini Moog. 
Call 738-4940. 


PA 2 Yamaha cabs w/10"' 
speakers $125 + Kustom 100 watt 
4 channel PA head $150 tog or 
sep. Steve 566-3012 before 10PM 


GUILD D-35 Folk guitar. Mint con- 
d. 3 yrs old. $400+ new, will take 
pA offer. Call 353-0765 or 787- 


1950's Wh Fender Tremulux Amp 
same as on Blind Faith Album, 40 


GUILD CA-100 arch-top. Spruce 
yop, grovers, gold parts, heck- 
mounted Lawrwnce pick-up, $375 
or BO Cali 267-3647 Keep trying 


Brand New Peavy 118D Cabinet 
Never used $225 Used Ampeg V4 
amo $200 V4B bottom $200 or 
pod Offer Call after 5PM 787- 


Bass amp- Kustom 200 head 50w 
Excel cond $150 or B.O. ECM 
Monitor cabinet, small $50 ACC 
Guiiar cheap-o Call 266-6585 


FENDER MUSTANG CUSTOM. 
All wood guitar with case and 
ampeg amp, tube type. Call 762- 
8612 after 7pm. 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Wega, Gauss, Altec, and 
more. 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 
926-6100 


Peavey 130W PA 4 channel exc 
cnd. $200. Les Paul custom gd 
cnd. $300. Call 878-7724. 


BAND BROKEN UP 
Selling PA lights truck 
and more. Call Charlie for prices 
early eves best RJ 401-762-2239 
Camb 876-1248 


GIBSON LSCES guitar. Immac. 
cond. blond w gold hrdwre. Not a 
scratch w case & cover, a must 
see. $1300 or BO. 964-4221 


100 Watt Marsall cab. w 4 12's 
(slanted type) $300.00 or BO. Cali 
Nick at 361-4263 


Piano- Upright ‘Boudoir Grand’ 
Good tone and Condition $500. 
661-0991 weekend and early 
eves. 


Prssonais 


PROFESSIONAL 
AUDIO EQUIPMENT 


, For studios, sound reinforce- 
ment, musical instruments, 
~bars, and discos. We sell & 
service top name equipment 
‘at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 


‘friendship and possible sex. Let's 


~ LOCATED RT. 1 (NORTH) 
AT THE LOWELL ST. EXIT 


PEABODY 
535-4550 


9 massage rooms 11 masseuses _ 
Sat. & Sun., Special-The Le Baine 


OFFERING THE 
LARGEST AND FINEST 
FACILITIES IN 
NEW ENGLAND 
Massage By Women 
Whirlpool, Steam, 
Hot Rock Sauna 


When in Maine 
Call. 207-772-2040 
686 Congress St. 

Portland, Me. 


MASTER CHARGE 
VISA 
BANK AMERICARD 


Marshall Wendall upright piano 
good condition, beautiful Vic- 
torian. $500. Call 492-5089. 
ACOUSTIC 230 amp 125 wrms 
rev 5 band eq mast vol brite 
switch lot hi in 407 bottom 2-15’s 
& mid horn ex cond 10 mos old 
ryt or BO Dave 1-897-8453 after 
6 PM. 


FENDER Twin Reverb w/Jensen 
Lifetime guarntd spkrs. Also vint 
Fender bottom w/2 tens $450 
firm. Jeff 277-2685 aft 6. 


Wanted: Used Hammond Organs 
consoles, spinets, parts and 
Leslies. Top dollar paid if in ex 
cond. Mitch 479-5352 


Harpsichord for sale single 
manual W buff stop.. 61 notes 
beaut natural finish. Fits in Volvo 
wagon. $2000 or BO. Call 667- 
7403 


TAPCO 6201 mixer $400 Acoustic 
270 guitar head $325 old Fender 
2-15 cab w/ EVM spkrs $175 8-10 
cab $175 783-3232 Iv mess. 


IBANEZ double neck 6/12 string 
w/ case $450 EV Eliminator cabs 
1-15 EVM ea $200 SUNN 2000s 
bass hd $175 783-3232 Iv mess. 


Lighting-ideal sm club sys. 24 
lamp contr. 66 ch dim 5 slaves w 
strobe. 1 brd cntr 1 harness setup 
$750 compl Rick 453-4246 


Accoustic 880 stereo mix board 
12 in 3 out 3 nine-band EQ. 
record/mix/monitor functions 
w/Calzone cse. EXC $1200 923- 
1914 


GIBSON s-1 
New, never used with hard case, 
ebony finish, rock maple neck, 3 
single coil pickups w/ varitone. 
List $675, asking $550. Telephone 
277-7465. 


2 MO OLD Peavey T-60 electric 
guitar ex cond $275 w/ case, 
acc’'s. Num 232-4691 call after 700 
PM. Larry. Great Buy. 


PRO WURLITZER 
Console organ full base, rhythm, 
synthesizer, tape deck. Used in 
home by pro. Good condition. 
$35000 Call eve 826-5082 


FENDER Telecaster Deluxe. 
Maple neck, good shape, rara 
guitar. Fender Bassman head w 


watts $300. 1950’s Fender Reverb 
$100. Hagstrom Electric gtr $125. 
Altair 90 power ATT. $75. All 
prices firm 256-5793.eastern Edi- 
tion 

“Clarinet-Bb Evette (by Buffet) 
wood gd action exc tone gd horn 
for intermediate stu. $200 or B. O. 
Glenn 262-1046. Eves. 


Kurtzman parlor grande 
pianoSounding board cracked & 
scratched on surface but gd tone, 
pitch. $275-400 price negotiable 
723-7329 


TAPCO 6200 mixer $200. Shure 
vocaimaster $175. Leslie 147 
$175. Univox cab w 4 12’s $120, 
parctive keyboard $30. 524-3528 


GIBSON ES355 stereo guitar | 


w/varitone. Walnut finish, hard 
shell finish, large mother of pearl 
inlays. $600 or BO 401-861-7798. 


KUSTOM 6 PA, 6 channels hi or 
lo, 2 horn tweeters, a pr of voice 
theatre crossed over 2300s. Fast 
deal, best offer. Call Gil 567-7477. 


MARTIN 1959-60 0-18 acoustic 
guitar and hard case. very good 
condition. $425 firm, serious calls 
only: 527-1437 Beezie 


GREAT BARGAIN! 
PEAVEY Speaker enclosure No. 
612 H with 6-12"s & horn plus No. 
F800B 800/400 watt amphead 
never used. Cost $1200 only $575. 
Music Box 1-342-4465. 


For Sale Norris upright piano. 
Reconditioned $400 or bestoffer. 
Call 498-3306. 


LA BASS E MOBILE 
''m selling an acoustic 371 
system, 370 head W/A 301 cab. 
w/an 18" Cerwin-Vega spkr. $550. 
A Fender Bassman amp w/2 15's 
$265. A Vintage '62 Gibson EB-O 
Bass w/a Model 1 DiMarzio pkup. 
Primo Sound! If captivated call 
Harold at 582-6338 today! 


JBL Horns pr. of 2350 + 2482 
horns & drivers Great sound Lo 
price! We can deliver to you 800 
or BO for pr. Mike 413-442— 5656 
V olin Schroetter Model A68 ($260 
list body price), strung, new 
bridge & case, no bow. $225. 489- 
2298, Leave message. 


Readers who wish to 
respond to a box 
should address their 
replies to Box 
367 Newbury St., Bos- 
ton, MA 02115. 


Women 18+ If your man leaves U 
panting & unsatisfied let this virile 
handsome 30's WM totally please 
U. POB 720 Quincy MA 02269 


Attr cpl wnt 2 meet — nu friends 
within 25 miles of us for 3 4 or 
moresomes. Disc assured fone to 
PO Box 271 Chelsea Ma. 02150 


Adventurous outdoor type WM 44 
successfu! educated and sen- 
suous locking for F who is adven- 
turous and sensuous for 


compare notes. Box 2763 


A RUNNER RAN 
A young woman having dark hair 
and wearing shoes with red soles 
ran in the '79 Boston Marathon, 
and. she, while running, spoke 
with a man who more than once 
spurted (ran) away from her. She 
told him while running that they 
run “nip and tuck.” The man 
regrets he ran away from her, and 
he asks her to write him. He'll 
reward the one who finds her. 
Bert D. New Lots PO Box 247 
Brooklyn, N.Y. 11208. 


FOXY YOUNG LADY 
would like to meet successful men 
for fun & games in my plush, 
relaxed surroundings. Send 
business card, letterhead & 
phone number to Box 2541. 


Heip Wanted! Inexperienced 
SWM in 30s desires discrete 
erotic enccunters with younger 
) r nded slim attr swf 
I'm considerate, as honest as this 
ad, loaded with talent, & just dying 
(literally almost) to jam with you. 
Write Box 2690 


Cpls to 3s for 3somes. Bos North 
Shore w attr endwd prof disc 
SWM 29 enjoy Ivng. Box 404 310 
Franklin St. Boston, Ma. 


FREE ROOM AND BOARD 
2 GWM 30's seek GWM to cook 
and clean in return for room and 
board. We are also interested in 
finding a friendly bedmate, 
although the housekeeping is our 
primary need. This would be ideal 
for a college student 18+ since we 
are both college teachers and 
help with homework would be a 
fringe benefit. References will be 
necessary, and a photo would be 
welcome. Reply to Phoenix Box 
2671. 


6261 ‘OML ‘XINZOHd NOLSOS 3SHL 


Gentlemen- Enjoy an ‘hour of 
complete relaxation with a pretty 
young woman. Box 2776. 


WANTED: 

NEGLECTED 

HOUSEWIFE 
Does your husband take care of 
you in all ways but one? | am nota 
macho super stud. | am a happily 
married white male, safe, clean,. 
discreet, considerate, 6'4”, 
190ibs. Seeking to meet a woman 
with a stable marriage who also 
desires a little variety in her sex 
life. My wife approves; your enjoy- 
ment is my pleasure. Please con- 
tact me at PO Box 18739, Boston 
02118 and tell me how and when 
to contact you most discreetly. 


DRUMS $250 
4 piece CB Vil drum set. Sell new 
at $250. Call Dan at 782-4690. 


Music man amp. Excit cond. with 
cover and wheels. Has not seen 
hard use. Call $400. 783-6746. 


ELEC PIANO Yamaha CP-30 
$950. Earth Organ $175. Fender 
Dual Showman cab. w 2 15” JBL’s 
$200. Call 244-8041 


For Sale: Gold Holton dbi Fr. 
horn. Very gd cond., Plays vry 
well. $850, best offer. Allan 258- 
4045 or 494-0330 


Gibson Bass wood grain finish 2 
pic ups needs strings no case gd 
shape. Asking $250 or B. O. Call 
365-4049. 


DRUMS FOR SALE 
Matched set of black Ludwigs 26 
bass 16 floor tom, pair of 12x15 
toms, 6 1/2 snare & mount. $600 
Custom built drum riser Available 
$150. Call 277-9558 8AM-12 daily 
Excellent cond. 


Stage lights 6 elip 6x9 8 fres ail 
loaded. Show is comp with fused 
board cables cases pipes trees 
used profes $2600 Will talk Call 
peter 617-987-5429 


GIBSON Maraudar, Ampeg VT- 
22, Guild F50, 2 Lawrence FT- 
145-HD pickups. Will take any 
reasonable offer. Call 479-3758 
Michael. (Or leave message) 


EV Sentry 4 cabs w/ horns, gd 
condition $600 Gibson Ripper 
bass, nice shape w/ case, $275. 
Joe Jr. 326-1753. 


Tenor viola da gamba for sale. 
Good cond. Smail ideal for stu- 
dent. $400 or BO. Beth 527-3449 


.Very old EPIPHONE solid body- 


incredible sound, nice neck, 
Schaller pegs, Badass bridge, 
Fender case. $200. 527-4598 


HOWARD ROBERTS GTR 
Used Custom-Modei Gibson 
Great jazz axe Mint cond, $675 w 


Fender Rhodes Markl stage 
piano. Model 73. Exi. nd. $650. 
Call 848-5639. 


PIANO LESSONS 
Never Too Late- Adits & Chidrn 
Elliott Jacobowitz 522-3682. 


Custom bass bottom w/one Altec 
421. Folded horn-great punch & 
vol. Hvy corners. %” plywood exc 
cond $150. 262-3641 Iv msg. 


THE INSTRUMENT 
EXCHANGE 
Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 
661-9798 


$$$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


SAX FLUTE CLARINET 
Ex Berklee techr exper pro all 
styles & theory covered structured 
to indiv needs Beginners & 
Children welcome Bob 734-7441 


1954 Gibson ES-175D original 
biond finish vintage mode! w 
hardshell case Excellent condition 
$700 or BO call 226-0565 


FENDER Telecaster Delux. Hum- 
backing pickups. Almost new. 
Asking $375. if no one home, 
leave message on tape. I'll call 
you back. 536-9369 


Fender Telecaster Bass . Eclt 
cond White maple finish $320 
after 6pm Call 482-9835. 


RHODES $uitcase, Excellent con- 
dition, Less than a year old $875 
ARP Pro-Soloist $450 Morley 
Power WAH $65, 398-8157 


LABSERIES L-11,200 watt stack 
eight 12 inch spkrs covers, 
coasters included, eight mo old. 
in escelient cond $890. 444-8865 


SIGN OF THE TIMES 
12 uniquely designed Zodiac 
greeting cards, each one 
representing a particular sign and 
astrological traits. $3.50 to Com- 
munications Associates PO Box 
717 Marshfield Mass. 02050 


Jimmy O'Neill-Astrologer, birth 
chart readings. $15. 267-1490 


MRS. CARR 
Horoscope and Tarot card 
readings. Spiritual reader. Call 


48 yr old GWM int in ling porn 
xdress wid like to hear from sim 
cpls. Groups will trav days nit Ans 
all ph no Disc guar. Box 2745 


Div 50 yr old M wid like to hear 
from sim F for whatever. Also wid 
like to entertain cpis at my apt. 
Disc guar. Ph if poss. Box 2744. 


SWM 24 6'1 185ibs seek SWF 181 
live on N. Shore | like music 
movies walks & talks and just 
plain lazy days. | am honest 
sincere & war, Looking for F with 
same for poss. relation. Box 2764 


BiWM Waltham Yng inxp seeks 
others for learning and good 
times Write Phoenix Box 27 


Warm Attractive JF free of 
professional & home obligations 
ready for good man who is 
culturally oriented, unattached 
and 60+, Box 2766 


Need 3 gd Iking M/Fs for very 
high pay, morally corrupt but cer- 
tified legal one time operation. 
Describe self fully for details. Box 
2810 


NO PROMISES 


NO PROBLEMS 

Very sexually-oriented WM 32 
5‘10, 175. Looking for daytime in- 
terludes with woman(en) with 
similar desires. | am not looking 
for a partner- | have one. | am 
looking for some great sex. What 
have you got to lose? PO Box 270 
Cambridge Mass 02138 


G-BiM on Cape wish 2 meet same 
4 mutual en’jmt. Social group to 
start, 25 replies so far. Y not unite 
and write. Box 1614 Orleans, Ma. 


Cape GWM sks masc friend 20's, 
gd Iks athit. bod wants same to 
share gd times, nature, music, sex 
smoke. Box 1614 Orleans, Mass. 


38 D BLONDE 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. J'li-tickle 
your fancy! Box 9737 
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iF YOU EXPECT 
Discretion satisfaction Courtes 
and more from a beautifull bright 
lady who cares, send Biz. card or 
letterhead to Box-2465. For 
Gentlemen who expectt quality in 
all aspects of pleasures. 


Photog needs cute guys 18-20s 
for nudes. $15 hr. free prints. 
Send photo Box 2638. 


Attractive yng bik cpl seeks BiF & 
cpls for erotic 3somes 4somes. 
Must be clean & discrete Please 
include photo if possible & phone 
for fast reply Box 2657 


CHILLY WINTER 
NIGHTS 
Can be mad warmer when u have 
someone to keep you warm. SWM 
30 sincere & romantic would like 2 
make some slim SWF 20-30 very 
happy sharing weekends 
together. Pis write Jon Po Box 94 
E Walpole Ma 02032 


Young attractive Oriental Male 
seeks discreet relationship w/ attr 
intelligend older women age 35- 
45. | am 28 yo sens, mat, 
professional, attr to older wom. 
Please reply w mess & no Box 
2647 

Swinging young good looking 
couple 23 and 26 seek other 
couples or Bi female for good 
clean fun. Write Box 194 Billerica 
01821 Mass. 


SUPER CATCH CONTEST 

Ladies: Now you can have your 
very .own loveable “Superguy” 
doll. He took 32 years to make: he 
talks (romance), walks (sunny 
beaches & shady lanes), eats ( 
candle-lit dinners)—will share 
life's joys & pleasures with you. 
Superguy doll is 5'6", 150 Ibs., 
soft black hair & adoring brown 
eyes, caressable white finish. 
Equipped with excellent health 
(anatomically complete, Johnson 
& Masters performance rated), 
college (PhD), professional (bus. 
exec.) & country. home, warm 
affectionate personality. No 
batteries reqd, has rechargeable 
ego: requires daily TLC. 
Not available in dating bars 
anywhere; simply send first name 
& phone with “Why | want a 
Superguy Doll” in 25 ,words or 
more to “PO Box 13 No. Pem- 
broke, MA 02358. To win you 
should be 21-33, under 5'4", not 
overweight, 4 yr college grad, & 
non-smoker. 


ALA FRANCAISE 
Very attractive sexy French lady 
who keeps it trim would like to 
share her or. talents with 
professional men of good taste 
who wish to experience real 
Satisfaction in the French art of 
pleasure Send letterhead bus 
card or phone no to Box 2668 


Feet first! GWM30 digs toe trips, 
soles, heels Will give TLC to Butch 
coll 18+ feet & share rap sess. 
Send contact Box 2687 


Have wheelchair will travel! GWM 
30 likes chairs and young guys 
18+ (only) who use them. Let's 
get together for fun! Box 2688 


BiWM 18 beautiful kid bi hr biue 
eyes 5'10 135 sks another great 
looking guy 18-25, esp blonds. 
Accurate description Box 2675. 
GWM 35 attr profi. with Cape 
house sks handyman to help out. 
Good food and friendship incl. 
Box 692 Boston MA 02123 


Handsome M 30 slim sofisticated 
sks slim attr cple and Fs. for 
threesomes swing and group par- 
ties. must rpy w photo and phone 
no. Box 783 Cam. Ma.021 39. 


built friendly enjoy sex pleasant 
times Phone write Box 2655 


Pull your dress up. Take your 
pants down. Bend over. You are 
going to be spanked on your bare 
rear. Attrac WM 28 sks F 18+ for 
nonheavy school principal dis- 
cipline. Reply 310 Franklin St Box 
263 Boston 02110. Couples also 
invited. Pay ph OK > 


MWM 39 prof 
successful-seeks lovely F 25-30 
for parties or whatever. Enjoys 
parties or fine dining. Phone & 
photo to Box CY 59 400 Comm 
Ave Boston 02155 


SWM sks WF 19-25 for dating. | 
like rock clubs movies dining out 
& many other activities. Please 
don't be sexually shy. Send phone 
photo-of poss Box 2629 


CELTIC CELEBRATION 
Wanted: Virgin & 3 druid 
priestesses for sacraficial 
celebration of Samain. For details 
PO 111 Gloucester 01930. 


SHOW ME 
Gdikg WM 25, Photog with an eye 
for-the erotic seeks females and 
f/f cpis who share photo interests, 
Discretion, Box 2620 


ENCOUNTERS OF THE 
CLOSEST KIND 

Lovely sensuous blonde WF 30 sk 
discerning considerate & 
successful gentlemen for mutually 
rewarding discrt. day. or eve 
rendevous at my place. All replies 
answered. Box 2770. 


Super att BiWCp! sks same Also 
BiFs to play No ans wo ph & 
phone. No Box nos May accept 
certain Bi Males PO Box 1216 
Taunton MA 02780 Prefer Prov 
area Why not take a walk on the 
wild s? 


GWM 29 brown/blue seeks young 
GWM 18-23 to share good times 
friendship & sex. Prefer clean-cut, 
non hairy males, Box 2767. 


BWM 24 5’8 br hr & eyes 155ibs 
Seeks Black and Oriental men 18- 
30 for long lustful sessions of 
lovemaking Box 2778 


3-WAY WANTED 
| wd Ik 2 fnd uninhibited (M&F) 
couple up to 30 yrs old to share 3- 
way sex exp. | hv quiet discreet 
apt w king sz bed. I'm 5'9 160 br hr 
& eyes 24 yrs consd gdikg We wi 
have a ball Box 2778 


White male 35 would like to meet 
mature female interested in self 
pleasure apparatus. Please send 
name & phone no. to Box 2613 


Gentleman 50. personable, look & 
feel younger. live in the “sticks”. 
bored. Like to meet attr lady 30- 
40. nonsmoker, free to travel. 


Dominant mistress looking for 
same to work with into B&D S&M 
Must be reliable Phone Box 2730 


COEDS. wha like tto meet a fiman- 


«cially successful easy-to-meet.ex- 


ecutive write Box 2564 for quick 
response. 
WM 28 Coll prof seeks WF for 
long gentle loving sex. cuddling & 
caring. Virgins welcome. Frank, 
PO Box 718. Boston MA 02102. 
NON-SEXIST WOMAN 
Who loves sex will confirm my 
faith in intimate hetro relat. Like 
me ur better. 20-35 attr free 
thinking humanistic, artistic 
hedonistic athletic compassionate 
spontaneous and totally open, 
totally hot. In short a genius or hv 
comparable qual. No pros please! 
Box 2721. 


2 BWMs sk well endwd WM for 
3sum. No sm or drugs. Will answr 
all Rl area photo if possbi. P. O. 
Box 6024 Providence, Ri 02940. 


18-29 WF slave sought for live-in 
by 33WM executive master. No 
pros or hassles. Might consider 
pregnant or 1 infant. Am fair but 
firm. PO Box 55 Scituate 02066 

Attr amoral sensual hedonistic 
atheistic SWM lawyer 6' 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


or S. Shore 2-3 tms awk. No pros, 
discretion a must. Box 2760. 


Warm slim intell. attr cpl, (35-26) 
want sim. cpl or BiF as playmates, 
We want to share’ more than sex. 
Please respond in some detail to 
Box 2698. 


Suburban or greater Boston 
mother prefered. A successful 
WM sks young WF 18+ for 
daytime mutually rewarding en- 
counters. Prefer ambitious attrac- 
tive young DWF or MWF who has 
a@ good figure. Respond to 
Phoenix Box 2681 


WMCPL-33, 29, seeks similar 
people for good indoor games. 
Smoke is O.K. Phone is a must. 
en is U wish. Will call all! Box 


SWINGERS CLUB 
Central & N. Mass-An informal in- 
timate social club for couples on- 
ly. Replies confidential. PO Box 
1654, Fitchburg, MA 01420 


Gdikng 30 yr old M sks interiudes 


w sincere lovers of the sensuous. 


P. O. Box 4822 Framingham 
South Station, 
Mass. 01701. 


N.H. SEACOAST AREA 
GWM 22 5'7 130ibs str acting and 
appre sks G or Bi Ms 18-40 for 
friends or long term relationship. 


Framingham, 


is 


Inch 


ad 


2 MWM's seek F's (21-50) who 
enjoy being treated as ladies. Will 
wine & dine you, & show yu finer 
things in life in return for mutual 
= Must be discreet Box 


Sincere wht M 36 5'10 plump sks 
wht F slim sensual 35-50 Boston 
area Can appreciate older woman 
for possible open marriage Movie 
dinners fun times Photo & phone 
if poss. Box 2622 


GM late 30's gentle, masc., writer, 
nature lover with sense of humor 
& country home sks new friends. 
pref non-hairy, thin, 18-23 for 
affection, companionship- 
possibilities include quiet 
romance or hot one-nighter. Also 
weekend on Cape or mountains. 
Not into bars. Send phone of 
poss. Phoenix Box 2630 


Cpls Fs big swinging party at the 
Pleasure Den end of Oct. by BM 
WF cpl. Something for everyone. 
PL Box 48 Randolph Ma. 02368 


ATTR W/FEMALE seeks same for 


pleasurable times and poss. Ski 


weekends. Phato and phone 
please. Box 544, Needham. 


LOVING S+M 

Nice looking, intelligent, 
successfull 40 year old man would 
like to meet girl in late 20s for lov- 
ing S+M relationship.Am sub- 
missive. No pro please. All letters 
answered promply. Include photo 
. Discretion assured. Box 2625. 


Discreet WM 26 143ibs 5'6 wid 
like to date Gentimn 30 plus for a 
mutually satisfying expnc. 
Rendevous on a reg basis posbi. 
Write w your Business crd and a 
way to meet so we can discuss it. 
Box 2791. 


Wanted: Someone to exercise 
with, Getting started is hard.and | 
need someone who will regiment 
me into a good hard demanding 
exercise program and disciplined 
workout. This is not a sex ad. Box 


Free rent im a SWM 45 sks 718 to 
live with me & have relationship 
rep with phone no: Box. 2644 


AUTUMN FQLIAGE TRIP 
WM 38 professional interesting 


IF SUBMISSIVE 

Very attractive dominant prof cpl, 
both 30, sk sub Fs/cpls interested 
in exploring the sensual aspects 
of B & D. Not into heavy pain: we 
invite beginners to shr fantasies, 
firmly but gently. Also int in mtg 
other Fs/cpls w/ dom tendencies 
or those just for strt swng. All 
replies ans, those w/ fone 1st. Abs 
disc assured & expected. No 
single Ms. Box 2463. 


YELLOW PAGE MODEL Direc- 
tory: 80 pages filled with models 
photos, addresses, phone no. 
Sexy gals who'll pose/meet. $6 to: 
YP Models, 147 W. 42nd St. Rm 
603-P, NYC 10036 


Personable ed. WM 35 wants to 
meet attr athletic phys fit WF 25 to 
35 for concerts, sports events, 
movies & whatever else we both 
like. Sex only when mutually 
desired. Box 2452. 


Bi Female looking for Bi female 
housekeeper, mother's helper. 
POssible live-in situation. College 
students preferred. Box 2437. 


NEEDED FOR PLEASURE 
Bi Female slave for live in 
pleasure. COllege ladies 
weicome. CY 84 400 Comm Ave 
Boston. 


FOR WOMEN ONLY! 
Join my highly successful 
friendship club. Free membership 
to USA citizens 18-65, Advertised 
on TV. Write Joan Rodgers, Box 
766, 166 W. 21st St. NY, NY. 
10011 


Handsome sensual 27yr old dom 
master seeks a submissive Fem 
who also wants a gd friend PO 
Box 571 Camb. MA 02139 send 
pic 


Providence area WM looking for 
bondage slave for periodic ae 


neat btight secure seeks SWF to 
35 that enjoys NE scenery moun- Describe pain reqments Box 833, 


sense of humor, good company. 
Dutch Treat arrangement but | 
have discount contacts on Cunard 
Lines & Caribbean Windjammer 
cruises. | reluctantly made a deci- 
sion to place an ad. You are 
probably hesitating to answer. If 
this sounds interesting send me 
your phone & we can meet to see 
if this idea is possible. Write Box 
2720. 


lf you are a selective sexy sttrac 


- uninhibited WF 30-45 seeking 


good company. fun times this gd 
tkg educ prof emp WM 38 wants 
to meet you. Pis write Box 215 
Millis Ma. 02054 

Handsome rugged exp. WM, 38. 
6°. wants to be slave to beautiful... 
teasing seductive goddessin high 
heels. No pros. Box 2717 

WM Like to meet WF tall verbal 
educated red head non smoker 
moderate drinker ethnic 1/4 Ger- 
man Irish Scot English. 
Age 33 to 42. Quick humor all 
points are negotiable. Children 
OK. Box 2718. 


ALONE 
FOR THE HOLIDAYS? 
WHY? 


SEE MRS. SCOFIELD'S AD IN 
DATING. 


WCPL looking for BiFemale for 
pleasure in morning will ans all 
with photo & phone Hurry PO Box 
2 Fayville 

Sensuous BM 29 sks sing! F or 
cples 18-40 who enjoy 7 
devoured and can go at least 
rounds. Any race. Must b 
clean.Box 2716. 


INQUIRIES 
NEWHOURS | 


For box mail inquiries, 
phone 267-4437 be- 
tween 10:00 a.m.-1:00 
p.m. daily. Box mail 
.| may be picked up be- 
‘tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 


seeks 


BOX 


First ad disappointed. Trying 
again. MWM 33 clean discreet. 
Safe. Would like to meet women 
and couples inexperienced at 
3somes but enthusiatic. Loves Fr, 
Photo and phone if pos. Box 2790. 


JOANNE OF ARLINGTON 
Please call me soon. Wid love to 
share your toys and your joys the 
out-doors taking photos 
everything and anything. Lets 
together and keep it up. Al = 
4493. Keep trying. 


HANDSOME YOUNG MEN 18+ 
WM 27 looking for situation where 
| can or. Fr. satisfy goodiooking 
cleanshaven handsome young 
18+ guys after work school tennis 
game or jogging etc. before you 
shower will give frnt & rear Or. Fr. 
Be good looking sincere. Thanks 
Box 2757 


How's your daily 10 & 107 

Blond in Beautiful. Wntd yng 
Males 18-24 for pics. Up to 
$15/hr. Box 2402 


NASHUA area Gays see Aard- 
varks 


TOGETHER 

Tall, handsome, athletic, well 
educated Male wishes to meet an 
attractive, sensuous, fun-loving 
Female for a sincere, tasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 


SATIN! SPARKLE! GLITTER! Fun 
Sr HEADS-UP ad in 


Very attractive. young 


Bi Female or couple 
socializing and possible swinging 
Photo and phone Box 2416 


Two beautiful dominant females 
seek men who wish to be shown 
the best in bondage and dis- 
a Phone or address Box 


2 ially. desireable cpis sk 1 
or other cplis for low-key 
friendship group. Ambassador 
experience helpfull. Send sincere 
letter and photo if poss to Box 


Out of %o* prof WM 52 yrs 
marr ut univd and sex starv- 
ed, sks slim WF 30 to 50 of same 


Reston 


Send letter w phone. Box 2699 


OLDER MEN | 

Really turn me on. If yr over 40 
selective sucsfl tired of bng 
hasseld or rushed and sk the ul- 
timate in erotic pisrs cnt this love- 

talanted sensuos WF. P. O. box 

12 Pru Station, Boston, Ma. 
02199. 


-WMCpi seeks other couples for 

times. Poss swing Hes 27 

hes 23 attrac slim curious. 

Photo? Box 452 Brocton, Ma 
02403. 


TEASE ME PLEASE 
White male 22 6’ 155 sks jong 
legged beauty to tease 
dominate me in heels garters I’m 
yours. Add or phone All replies 


ans. Box 2756 


WM educated traveled presen- 
table broad minded wts attr F for 
immed marriage Occasionat 
cross dress Box 400, 104 Charlies 
St Boston MA 02114 Conf. 
respected Inc. tel Pix if poss. 18+ 


JOHN- PHOTOS 
Had to change phone no. You 
know address at least apt. name 
177 is street no. in letter send way 
to get you new no. S.. 


SPECIAL 
R sks speci . fam an 
a 4d married 41 yr old exc 
ikng for attr married or sngi to 
pamper. If you.wid like to imprv yr 
lifestyle w no strings contact Box 
2762. No pros please. 


F surrogate nded to wk w WM who 
has Prem ej problem.Box 2758. 


WM sks sexually liberal F for 
rewarding encounters. 
Box 2759. 


Attr intelligent well-built WM Har- 
vard stu desires vry attr WFprof 
who needs sexual releif and more. 
Box 2761 : 


Tall thin attr educ SWM 32 sks attr 
thin/just right “SWF 26-36 sen- 
suous for meals swims talk etc. 
Perm reishp posbi. Healthy at- 
titude to sex essential. No smoke 
kids dogs or games. Must work 
downtown. DLD 310 Franklin St. 
Box 322, Boston 02110 


) 


BiWm 23 5'11 vy gd Iks & athl 
body in exc shape. I'm a masc 
spunky kid who needs a tough big 
brother 25-30. Box 2702, 


“ATTR: yng, Bi Cpl; Desires to meet 


yory well endw males. cpis, and 
females for fun times. PoBox C- 
401. New Bedford. Ma. 
DAYTIME LOVERS 

WM_ 32 educ virile sensitive & 
warm lover seeks F who wants to 
enjoy sex more. Try fantasy, have 
variety, be friends, or lovers ‘in 
daytime. Let me give you love & 
joy. Box 2701. 


DOUBLE PLEASURE 
2 gdikng WMs 30, 31 sk cples 4 
discreet sex Bi or Strt lets mt 4 a 
drink 1st. Phone pis. Will answer 
all. Hubby may watch or join. Also 
sk submissive F for erotic fun. 
Write Box 2789. 


Vry gd iking yng WM wants 
secure soundprf space w prvt en- 
trnce (pref high ceiings, no wn- 
oo) in exch 4 vryodd jobs. Box 
2786. 


Are we Simular? Yng alive attr gd- 
humored GWM 5°10 145ibs sks 

sim M as gd frnd to xplor wrestl- 

and ever. Inexp O. K. Box 
783. 


FEMALES DOMINANT 
OR SUBMISSIVE 

Have you ever wanted your own 
WM sex slave to dress & do with 
as you wish or habe you ever had 
a fantasy about being a sex slave 
to a WM master? | can go both 
ways, how about you? S/M B/D 
mes No heavy stuff Write PO 

ox 374 Newton Ma. 02160 


HALLOWEEN PARTY 
The Executive Co. is planning a 
party for single divorced Exc & 
prof women & men. For info send 
SASE to P. O. 488 Sharon, Ma. 
02067. 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 
Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 
Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 


Married WM would like to meet F 
or CPL who enjoy mutual fondie- 
ing or whatever else. Photo and 
phone if pos. Phoenix box 2732. 


W. cpl she is 23 he 38 new at 
— want to meet sim st cpl 
for fun & frndship. Send phone & 
photo Will ans all. 2755 


GWM 38 6’ brn hr/eyes brd act Fr 
pass Gr strgt Ikg & actg sks GM 2 
enjoy & satisfy avail day/night 
Snd desc & phone no to POB 381 
Nashua New Hampshire 03061 


Foxy wife 25 39C-25-37 5'2 dk 
curly hair blue eyes seeks gd 
looking well built men 20-35 for 
sex while hubby watches or joins. 
No gays. Send photo and phone 
for reply. Box 2725 


BiIWM businessman yng attr 
honest sks yng gdikg col guy 18+ 
cin shav for ig term mut rew 
rélaship Snd photo ph Box 2731 


Leather Bondage WM40 sk M or F 
w/same interests for mut satis 
Will swap roles w/right person No 
pros Bx 43 Waverly, MA 02179 


Fantasy: Fun and/or photog with 2 
Bi Fem. Will introduce you to 
others if you'd like. Curious? WM 
like to hear fr you Tempted? Try it 
Sincere, vy discreet All answd. 
Phone/photo? Box 2724 


SURROGATE THERAPY 
lf sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 


GWM SKS GBM IN R.1. 
GWM mvng to Prov E. Side. 34 
attr bwn hair bi eyes 5’9 150ibs 
slender, sks GBM attr and easy 
going in Prov area. Brown Univer- 
sity student or wrkng person to 
share Apt. or Friendship. Dont be 
ais Write w photo, or phone Box 


DEPRESSED? 
It can be relieved, so come in 
and let's chat. Coed, no 
charge to explore, may lead 
to relief. See our ad under 
Counseling. A service of The 
Life Enrichment Program. 


GAY ROCK 
Second Chance Gay musicians 
wanted to jam/form band? 18-30 
I'm talking to you. Go for it. Mike 
Try again Box 631 Beverly 


Nevertheless, Mar 
Bastille Day is coming 
year. Watch this space. 


Jones- 
-.18 this 


It’s comforting knowing 
| that while I’m out saving the 


w) 
Open 9 AM-2 AM 7 Days a Week 
— 
answering my calls for only 
NUMBER 
= — . 
(CX, 
= 


Attr. BIWF 25 115 5’3 shy, sub- 
missive, wishes to meet BIWF for 
close relationship. WM friend 
available to watch or participate. If 
you are attr, shapely, young, 
super discreet, send phone & 
photo if possible to Box 2733 


GWM 29 sks yng inexpnc GWM 

18 plus for love and frienship. 

Please send way to contact, and 

ge if posbi. Box 133 Concord, 
la. 01742. 


SWM 33 seeks SWF to meet his 
physical and cultural needs. Write 
and tell about your needs, No 
pros please. Box 2711. 


WCPLE SKS BiF 
Yng attr Wcple wnts BiF to enjoy 
music nights out . Have nice pi. 
Will also excng. phoio w cpls. 
Rspnd w letter. pics Box 2703. 


GWM tall athletic 39 yrs sks real 
friendship w similar caring M 
who likes sharing otdr actvts and 
is intersted in travel adventure 
and phys fullfillment. Box 2705. 


FITCH-LEOM 
WM sks F It 20s to mid 30s for 
dating other than bars. Like plays, 
movies, sports, trips to boston, 
and jogging. Am 5'8 160ibs w 
brwn hair. Sngi and miss F com- 
pany and conversation. P. O. Box 
155 South Lancaster, Ma. 01561. 


Bright witty cute cuddly 21 M. 
mildly spacey sks stable mature 
attr person to reach a warm 
eguilibrium on all planes. 
— honesty important. Box 


F surrogate wntd to help WM 26 w 
sex problem. Reply only if you are 
sincere. P. O. Box 705 
Framingham, Mass. 01701. 


35 yr old WM sub wnts to be yr- 
broken in by Bi or GWMs. | wnt to 
be spnkd , learn fr active gr pass. 
Lite B&D no heavey pain. Must be 
yre pi. Box 2713. 


WM 45 wishes to meet dom M F or 
cples for B&D or slave training. 
Not into Heavey Pain, Just mutual 
sex and fun. Box 2714. 


BiWM wnts to meet a male to treat 
me as.a F iil be wearing nylons 
and garter belt. Youll be the boss. 
Box 2715 


F 33 Att edu reasonably athitc 
acceptably emp wd Ik to meet M 
W sim traits who also likes to be 
dressed in F underclothes PO Box 
406 Allston, Ma 02134 


WOMEN: LET ME PLAY 
with you. Discreet squeaky clean 
divorced 35 y o WM N.D. seeks 
senusal women. either singly or in 


_ small groups, who are sincerely 


interested in adult toys. Sexual 
satisfaction virtuali. .varanteed 

Am hetero only: NU men or M/F 
couples. Sincere. No $ or strings 
involved. Write with description & 
address & phone & how to contact 
PO Box 415 Arlington Nass 02174. 


TV’S WANTED 
Submissive TV wanted by super 
‘strong dom master 31. You will 
entertain and please me and be 
my maid and be treated like a real 
woman. Send photo and way to 
get in touch to Box 219 West- 
minster Mass 01473 


GWM 30's gd Iks str act & app sk 
same 18+-35. For or ser & good 
times. Also instd in photo mdlis. 
Box 1028 Leonminster Ma 01453 


FEMALE SLAVES 
Super strong dom master 31 
seeks slaves, humiliation, BD, and 
SM. Send photo with way to get in 
touch. Do it now. Box 219 West- 
minster, Mass 01473. 


DWF 40's Sensual, intelligent, in- 
tensely attracted to virile Black 
= Preferably young (18+) Box 
2 


WELL ENDWD MALE 
Married couple looking for thrills 
and friendship with well endwd 
male 25-40, married or single who 
is clean and sincere. We are 
39/40 attractive White slim and 
friendly. We request photo. 
Description and phone number a 
must. Send to Box 2709 


A GUIDEBOOK ON 
BECOMING A 
~~ FLIGHT 
“ATTENDANT 
(and other airline careers) 
This book reveals in- 
side information on 
Flight Attendant (and 
other airline public con- 
tact careers) interviews, 
do’s & don’ts, reasons 
for rejection, myths. & 
facts about airline in- 
terviews & private air- 
line training schools, the 
“guarantee interview” 
campaign formula, the 3 
key elements of airli¢e 
selection & the 46 most 
commonly asked airline 
interview questions & 
suggested answers. To 
receive this book send 
$7.95 to K&K Media, 
‘Box 9200, Dept. BP, JFK 
Station, Boston, Mass: 
02114 or for FREE DE- 
TAILS simply send Self- 
Addressed Stamped En- 
| velope_to_same address... 


Mf you are a discriminating hi 
calibre man seeking a 
pleasurable discreet encounter 
this bright atte WF with a loviy 
body a lively libido & inventive 
mind wid like to hear from you. 
Discretion assured. Box 2708$ 


PRIV VIDEO TAPING 
Contidential service, write PO Box 
410 W. Somerville, Ma 02144. 


SEX-COUNSELING 
Private sessions available-if possi- 
ble, self-addressed stamped 
envelope. Box 2498 


Avid astronomer never looks up 
and out, always across or down 
and. in. Will share high power 
“observatory” & 5 supernovas for 
same. Box 2801. 


FEM SWINGER WTD 
To swing with tal! handsome Male 
age 35. Female must be 18 to 35. 
Slim and attractive. No pros or 
fats. Box 2741 


SHY, LONELY, LEFT OUT? 


it doesn’t have to continue but 
it will take some work. Come’ 
in and let's chat. Coed, no 
charge to explore. See our ad 
under Counseling. A service 
of The Life Enrichment 
Program. 


THE 
GUARANTEED 


‘CLASSIFIED 
It runs til 
't works. 


THREESOME 
Attr sensuous WCPL 33 &.43 sk 
attr BiF for 3-some Photo & phone 
quick response PO Box 854, 
ramingham MA 01701. 


Attractive, enthusiastic SWF 
seeks bright, well-educated, 
athletic SWM 25-35 for casual 
dating. Box 2784 


Prof photographer relocating nds 
F assistence in drvng Lux car. Call 
267-2290. 


FREE LISTS AVAIL. 
of Fs seeking men for sex. Send 
a Box 442 Bedford, Ma. 0 


WM sks F any age (18+) & race 
for fun, gd times, sex & travel. 
Send name, phone & time to call, 
I'll answer ail Box 2571 


REWARD IN RESEARCH 
WM interested in the concepts of 
Aldous Huxley and his “Door to 
perception.” | want to hear fom 


delicious & discreet. Please send 
bus. cards. Box 2748. 


FANTASY 
This young gorgeous blonde lady 
can't wait to meet you. If you can’t 
either, send your business card to 
box 2785. 


Very att WM 32 has porn films, 
pics. Like to meet gals, couples; 
other collectors for mutual view- 
ing pleasures. Box 2787. 


Worc. co BiWM 22.-St. Act App. 
reg. guy gdik. Iking for same into 
smoke music gd times gd sex no 
fems, fats. PO Box 303, Rochdale 
Ma. 


TVS WANTED BY BiWM 
Looking for TVs who want to be 
treated like a real woman. Anyone 
who has answered before, write 
again. No. lost in fire. Include 
phone no. payphone or other, and 
time and date to Box 97 West 
Newton, Mass. P.S. Looking for 


gals to nelp train. 
THE », 
GUARANTEED 
‘CLASSIFIED 
It runs tl z 
it works 


'm clean, discreet. 1st ad. Box 
742 Nashua N.H. 


. GWM 40 prof 5ft 1 170 blu bro int 


mig yngr.masc stable GWM for 
perm frns int incl jog swm health 
trv antq carp sex No fat fem 
cruiser drug sinc only need rep Bx 
65 Kittery Me. 03904 
SEDUCTIVE SEXY 
LADIES 
Would like to meet respectable 
successful businessmen in our 


‘quiet elegant surroundings. 


Please send business card. 
letterhead. and phone no. to 
Phoenix box 2772. 


Handsome successful 
businessman 45 sks attr W for 
luncheon at the Ritz and fun in the 
afternoon. Write P. O. Box 9332 
Providence, R. |. 02940 


Clean. sensuous, discreet ed 
SWM 40s sks WF for mutual ex- 
ploration of sexual fantasy and 
fun. 35-55 no pros. Box 2771 


Attr slim WCP 32-35 enjoy garter 
belts. heels. and movies. sk slim 
M or F for 3sum. Photo please. 
Box 765 Fall River. Ma. 02722. 


Vry hnsm WM 28 6’ 165ibs gd bdy 
Strght acting and app reg in dsc 
prof wt M 23-33 vry hnsm wibit 
masc w place fr occas hot sex. 
Days in Bos. Any race. Ltr & Tel to 


i wg - 


*289 


Holiday Inn Princess Tower Xanadu 


Includes jet, transfers, 7 nights hotel, tips, taxes and more!” 
on per person, double occupancy. 


*389 


AS TH TRAVEL VALUES 
\Beautiful Sapphire Bay $422 


Includes r/tjet, 7 nights condo, on the beach, 


airport transfers and more! 


HOTEL, taxes, tips and more! 


Week Virgin Isle Holiday | 20 $3 Q 9. = 


Includes r/t jet via American Airlines, trans- 
fers, accommodations at the VIRGIN ISLE 


CALL FOR INFORMATION! 


winter 1979-1980 while space lastal 


CLUB MED sss55 - 


GUADALOUPE BAHAMAS ~ 


*920 


‘Reserve now for winter while space lasts! | 


JAMAICA 


MARTINIQUE MEXICO 


Includes jet from New York, 3 feasts daily, including 
unlimited wine with lunch and dinner, free sports 
activities and facilities such as sailing, snorkeling, 
tennis and more! Prices vary with destination. 


Montego Ba 


Includes 7 nights accommodations at. the. 
'HOLIDAY INN-ROSE HALL, round trip air on Pan 
Am charter, transfers and more! Plus pete 


taxes 


263-9500 
69 Great Road 
Route 2A 
ACTOR 


742-8500 


472-4100 


581-6200 
Road 


BiWM 5'10 170 41 masc gd looks 
strg bod wud Ik to meet simir type 
guy clean cut & climactic who wud 
njoy gd smoke Hot or. & mut! lusty 
sex on reg basis No fts fems etc. 
Just a decent guy like me Lts njoy 
disc hot times. Box 2779 


ist person singular seeks 2nd 
person singular’ for 1st person 
plural and singular transitive and 
plural intransitive verbs, verbs, 
verbs, verbs, verbs. Send adjec- 
po No pronouns, please. Box 


NEW TO LEATHER B&D 
GWM 25 5'11 160lbs gd Ikng 
needs older Dom father fig for in- 
tro to Leather B&D scene. Send 
photo Box 2743. 


Gdikng masc GWM 31 5’9 150ibs. 
gd bdy sks GWM 18-35 gdikng 
masc for gd times. Im honest 
easygoing- you to. Box 2742. 


Attr Dom and Aggr BiWM 29 trim 

beard swimmers build sks sub- 

missive WMs who enjoy fract and 

gr pass. P. O. box 394 Belmont, 
a. 


WM seeks w Hisp Latin Oriental 
male 18-26 for good old fashion 
disipline Have strap paddie will 
travel Box 138, 118 Mass Ave 
Boston MA 02115 No Fm or fats 
All letters answered. 


BONDAGE! CURIOUS? 
Why fantasize? Experience the 
excitement of erotic bondage. No 
$. Describe self & desires. Incid 
phone/photo if poss. Box 2753 


BiWM 31 masc attrac discreet 
would like to meet other near nor- 
mal guys 18 to 35 for sex Possibly 
friendship. Box 2754 


NANCY & RICH 
You answered my ad 2346 You 
did not give phone or address 
pencmg write POB 521 Milton Ma 
186 


BiWM 45 5'7 165ibs marr sks 
BiMs for Friendship and gd sex. 
Have place age not im 

Box 8992 Boston, Mass. 02114. 


LIZ 
Waited for your per Take a 
chance You pick the ti Mg he 
how to contact you Please lets not 


Melesiey Sila MA 


anyone with real knowledge in this 
regard and will be vry ap- 
preciative for results. Send way to 
meet, phone, pay phone OK. Must 
Must be sincere. Box 2746 


WANTED: YOUNG F 
WM Mid-twenties, seeks above 
for a fun evening. Must be 5’5 or 
under (18+) slim and uninhibited. 
Also desire a shapely behind. 
Photo if poss. Not necc. | am 
so ae Pay phone OK. Box 


/ 


XXX Rated Toys 


Relax and enjoy all 
the sexual aids 
you've been want- 
ing to try... pri- 
vately, at dramat- 
ic discounts. 
| Choose from our’ 
catalog; 
the finest in Films, sexual 
aids, enticing lingerie and 
pnb Catalog free with every 


Distributors 

400 Comm. Ave, 

P.O. Box CY 428 
Boston Mass. 02215 


30 Trojan end condums $ 
kiers 


o= 


f GUARANTEED 
CLASSIFIED 
; It runs til 
all 267-1234 
JOHN PHOTOGRAPH 


Had to change fone no. Please 
write to my home address-same 
town as relatives. Miss you wish to 
see photos S 


SK MATURE LADY 40-55 


Prof DWM, tate 40s, 6'1, 190. vy 
gd ikg. sks to meet an attrac 
mature lady 40-55 who is ind & 
sks a mature & sharing relat 
w/one who can give her the nicer 
things in life. Enjoy travel, theatre. 
Photo apprec, phone if poss. 
Please, no pros. Box 592, 310 
Franklin St., Boston MA 02110. 


SWINGERS MALE. 
WF 38 att 5ft: 7in. 137 Ibs would 
like to meet men.35-45 who are 
into swinging. Would like totry the 
swinging scene, but am _ inex- 
perienced. Address, phone photo 
and brief desc. of self. Please 
gentlemen only. Box. 2768 


BIkF into gd music smk fun sks to 
become a part of a menage-a- 
trois w 2M or 1M 1F. Send phone 
and pic to Box 2775. 


Norm! attr GWM 25 ikng for sim 
coll guys for gd times frnd ect. 
Work Ken.sq live North End. Frnd 
to exp! Bos and whatever. Into 
music photo gd smk being close. 
Ltr and phone to Box 2774. 
BLONDE BRIGHT 
AND BEAUTIFUL 
F desires the company of busman 
over 40 who wid enjoy meetings in 
the plush privacy of my city-view 
high-rise Apt. Please write to C. C. 
DLDno.86, 310 Franklin St. 
Boston, Mass. 02110. Thank 
you. 
Lean mscir bi eyd fair 6’ WM, wel 
bred wrte sens & respctf: 2 
women sks 2b cmpnion, escort or 
liv-in assist 2 prof/well estab F 
any age. 310 Franklin St. No: 106 
Boston 02110 


Masc BIWM 24 S'F11 160 moust 
good Iks & build intell prof by disc 
“sks meaningful relat with sim 
BiWM 28-32 Dk hair hairy chest 
gd Iks & build POB 363 Fitchburg 
01420 Big Brother type 


Sexy handsm bodybdr seeks 
Fems for switchable B&D fun. 
Novices okay. Swap foto/fone & 
interest Marc Box 278 Hampton 
N. H. 03842 


BiWM 5: 7 137 s since desc sks yng 
guys (18+) in SE Mass for frndshp 
can be str of Firstimer Write PO 
Box 138 Norton Mass 02166 now. 


Box 541 310 Franklin St. Boston. 
Ma. 02110 


MR. D LOVES 
JANET 
VERY MUCH 


GWM 24 5'8 135lbs br hr & eyes 
gdikg slim body Ikg for WM 20— 
30 must be together gd Ikg & want 
a fine boyfriend Box 2769. 


,Cute mature doll sks ride to 
Houston very soon. Have luggage 
and will need help in settingup 
upon arrival. Please. Box 2750 


Smooth muscular college stu attr 
and athletic 5' 10 155ibs 20 wid 
like to meet sincere and 
successful businessmen. Box- 
2740. 


GM 24 attr masc sensitive 6’ 
155ibs brn curly hair bi eyes 
wants to meet Sim for gd times. 
Possible relationship. Jazz musi- 
cian loves people outdrs gd conv 
funk. Alot to give to right guy. Box 
2739. 


‘ TOMMY 


_ | hope to’ see you at the Institute 


For Rational Living Single Wkshp. 
Nov.18, 1200 Beacon St. Hotel 
1pm. Susan. F 


PRIVATE 
MAILBOXES 


DOL.D.. 310 Franklin St.. Bos- 
ton’s original mail drop. es- 
tal lished 1972. can meet your 
needs. Call to rent a private 
mailbox ‘immediately. See 
aardvarks for phone num- 
her 5 minute walk from Fun- 
eull Hall/Quincy Market. 


EKING FIGHT OR WR 


18: [John Cain. OLD 88, 310 Frankiin St 
__Boston, Mass. 02110 


KEVIN 
You can find me at the Institute 
For Rational Living singles wkshp, 
Nov.18- 1200 Beacon St. Hotel 
Susan: 


Att Bi CPL tate 30's seek CPLS or 
singles M or F. Write Phoenix Box 
2729 w phone. New to area. First 
ad. No phonies. 


SKS SWEET YG THING 18+ 
Attr successful athletic SWM 
strong silent type wistfully sks 
college age WF. Cute coed type 
perfect hpurglass figure. shapely 
large rear. Enjoy being favorite 
girl of mature youthfue M who can 
treat you to some of the finer 
things in life. Box 2723 


DOM WM BOX 2195 
Sorry abt 9 20 Had acc have res 
Thurs 10 18 same place name 
time OK_Can U make it Put ad int 
want and need it Jane 


| SWINGING 
COUPLES 
| SOCIAL 


g Our socials are we 
New England's most 
congenial swinging 
j couples come to makeg 
friends and have a fan- 
tastic evening. Nex so- 
cial is in Brockton, Oct.g 


20,9 p.m. 
f See DATING for phone I 
| P.O. Box 372 | 


e North Billerica 01862 


DEAR L BOX 2295 
Sorry no res 9 25 | have res Tues 
10 9 at HJ Woburn Same name 
time OK Can you make it Put ad in 
Am sincere Love Judy 


WM 23 wants ladies 18+ for hot 
sex age not important. Phone and 
photo if possible to PO Box 760 
Framingham Mass 01701 


WM prof 32 desires to gently 
please any F 20-45 who considers 
herself attractive Phone no 
brings quick resp Box 2735 


NYC master new to MA sks attr 
slaves male and female Submit 
frmi app! pix phone to Box 531 
Ayer MA. 01432 


DATING SERVICE 

FOR SWINGERS 
Couples or single females only 
We also offer the latest info on the 
swinging scene. and counseling 
for new swingers or those just 
curious about giving it a try 
Discretion guaranteed. All replies 
must have a phone no. Write to 
Box 2736 


FRENZ & LOVERS Gay/B'- Dating 


BiWM seeks same to wear hi 
heels. nylons, garter belt ! have 
items. place Prov area I'm shim 
musc. expect same Box 2728 


BiWm. avid reader. jogger. bike 
rider. seeks same for friendship 
25-35. slim musc Prov area. Box 
2727 


ENJOYABLE AND WAITING 
Newlyweds to swinging 
Searching for compatable att slim 
M CPLS 28-38. interested in an 
affair to remember. She 32. red 
hr. blueyes. 5'2°. 115. Very att. He 
36 SP. hair. beard. 5°10" 165 Att 
Bi Welcome phone brief 
letter Must Box Cy9 400 Com 
Ave Boston 


BiWM married. gd tkng. 62". 180 
ibs Living the Lakes region of 
NH (Meredith) Wnts to meet 
other Bis. Will also service trade 
Write Box 28 Meredith. N.H 


Well endwd hot WM 28 G'1" 180 
Ibs. Atheletic-discrete-muscular- 
stud service women cpls Phone 
desire= ta bax 2738. 


* WILD AND * 
RAUNCHY 


New England's Best 
LIVE SEX 


Lovely Ladies 
Performing Just For 


You. 
+ Featuring 
THE LESBIAN LOLITA 
at 
MOONLITE READER 
Route 236 
Kittery, Maine 


(phone no. in aardvarks) 


6261 2 ‘OM1L NOT 


= 
. 
| Weekly Sat. Departures To FREEPORT 
= 
| 
= = 
2 Center Plaza - Boylston Street Granite Street 294 Walnut Street 392 
Gov. Center Bur ington Male Quincy Center Newtonville Center Vinnin Square 
BOSTON BURLINGTON Quincy NEWTONVILLE SWAMPSCOTT 
— 
= 
i 
- 
Catalog only $3.00 
shipped in plain package ., 
— ) 2 
| 
Pe . | Return Addresses ie 
by gitis. will pay $100 $200+ per girl per * 
| atch. nothing difficult prefer girls with large Classifieds May pence 
is, muscular legs, or both: Send tel. ne. or ad- 
In The Event 
Bik Master demands loyal slaves. 
| Handsome, gifted, well endwd, & Not Clearly 
{ 


=) 


a! 
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JOB -_ 
_OPPOR- 
TUNITIES 

See our expanded 
job opportunity 
section 

. 
SECTION 1 


| 


P.,; 


LOW COST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 
Animals, 491-0735 {no 
purebreds) 


trish Setter Pups. Champion line 
AKC papers and shots. 4 wks old. 
Would préf family or:matue per- 
son for ownershp. 6 Ms and 5 Fs. 
$125-$150. Call 592-0062. 


2 baby halfmoons 9 mo and 6 mo 


16mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
light: meters. Call eves. 846-5415. 


CANON .AE-1 auto camera w 50 
mm. lens. Brand new $260 
firm. ALso Nikkomat FTN w50mm 
f2.0 Nikon tens $185 Call 232- 
8294 


$500 REWARD/CAMERA 
OLYMPUS & Bolex cameras lost 
from VW Van parked in Back Bay 
Cail 267-0508 Please send expos- 
ed film to Filmarts 38 Newbury. 
$50 reward for return of film $500 
for cameras No questions. 


Canon. FI $250 MF Motor Drive 
$325 Canon lenses 20mm 2.8 
$150 35mmF20 $120 85mm 1.8 
$115 200mm F2.8 $225 Ex cond. 
will talk 891-1679 


TOFITNIKON 
Nikon PB4_ bellows (new) 
$150.Vivitar 400mm f:5.6 
telephoto with case and accsys 
$175. pr. Call evenings 598-4185. 


MOVIE OUTFIT 
GAF ST-802 Movie camera w/ 8x 
zoom, remote, sing. frame, 2 spd, 
slw, mt, fade, flash sync, exp & 
eye adjustments, back light, lense 
shd, cover, 2x ND & grn. 58mm 
filters. 50 X 50 screen. KODAK 
moviedeck 455 sup. & reg. 8 w/ 
self view, 2 spd for. & rev. & still. 


Green Tortoise LA & SF 7days $99 
parks rafting & more 265-8533 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving d 
Must be 21 & licensed. Call cS 
4836 


CARS AVAILABLE NOW 
262-4950 

Drive to Texas, Calif. and 

Midwest. No rental or mileage 

fees. Call NOW! AACON Auto 

Transport. 86 Offices U.S.A. 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


AUSTIN Texas. Leaving Oct 20 
Need 1 or 2 riders to share bee 
& expenses. Call Peter 969-187 
leave name & no. 


DRIVE TO CALIF., FLORIDA, 
ETC. FREE! 
*® Many other states 
Leaving daily 
© All kinds of cars 
Reserve now! 
367-3333 


Seek person with large truck or 
van who is going to L.A. or San 


T. $160+elec Jim 232-2315 


Mature single working male look- 
ing for mature single working 
female to heip. locate furnished 
apartment & share expenses. Can 
furnish references of character. 
Reply Box 262 118 Mass Ave 
Boston 02115. Phone no. helpful. 
FREE APARTMENT 

Athletic broad-minded male to 
share ‘luxury apartment with an 
executive. Free rent assist in 
maintenance & food. Non-smoker 
with cheerful disposition only tel. 
266- 7061 day or evening. 


BOSTON Comm. Ave. on. train 


_line. F rmmte wanted to share 


spacious, sunny, 2 bdrm apt w 29 
yr old working F. Frpl, porch, iv 
rm, dng rm, new kit & bath. $225 
+ util. Pamala, 9— 5, 482-5330 (at 
work, lv message). 


WEST ROXBURY. furnished rm. 
Exit location near MTA pkng. All 
a: 200/mo. Call Bob 327- 
4395 


Large rm in large Vegetarian Apt. 
Rent-$150. Box2780. 


Deaf GWM 27 seek G-BIM 23-30 


to find & share apt in Fenway or S. 
End. Sign language not important, 
friendly, responsible non smoker, 
pets are okay! Rent negotiable. 
Call 536-3277 oe 7 pm 


Auto thrd. & rewind. $300 cash. Diego area late Oct. early Nov. weeknights 


+ ht + util. 2 firs of hse, music too. 
783-1971. 


F to share Lge Brkine Apt. w 2 F 1 
child. Vi macro oriented kitch. 
$127 incl ht. Call 277-7590 to talk 
w us. 


2 Prof Fs 20+ want neat, cheerful 
3rd for beaut. BROOKLINE apt. 
$150 mo. htd. Call 734-2152 eves 


Prof F 23 sks living situation with 
other prof F Call Vivian aft 6,,734- 
5734 whether you have an apt or 
not (Keep 


‘MATCHBOX 
536-3139 


$15 Fee; Apts. Listed Free 


Cambridge: rmmt nd for mdrn 2 
bdrm Apt. 6th fi 5 min to Central 
Sq. 15 min to HudSq. $180 inci ht 


Complete w cages and inst. Also: 
have playpen. Will sac for $100 ea: 
or both for $175. 8-3 246-2843 | 


FREE: 14 mo old dog too confined} 
in city needs room to run frolic; alll 
shots, housebroken, friendly; eve| 
739-1860 | 


FREE M puppy 9 mos, white/tan, 
paper-trained, all shots, very 
lovable, needs gd home, room to 
run, & someone who can give 
TLC. Call days: 227-2756. Nites: 
284-2127 


PERSIAN kittens, black males. 
$125. Call 862-4594 


Owner wants to breed dog 8 yr old . 
AKC Golden retriever, English 
line Male. Call 547- 9513 eves 7-11 


Parrots & Cockatoos, Great White 
Rare $675, $775 tame; Baby 
Yellow Napes $625; True Blue 
Fronts $475; African Grey Babies 
$525; Mynah Birds $400: 
Cocketiels, white only, males $90; 
Yellow Crowns $450; Mealy tame 
& talking, $550, Call 453-0913 


Smoke Persian kittens-pedigree, 
guaranteed healthy males & 
females $125. Call Birra: only: 
749-6193. 

Grey & white 4mo. kitten Must be 
adopted. | will provide for spaying 
& shots. She is a talker- very 
friendly. 723- 7329 early AM 

AKC German Sheaperd Pups. Bik 
and Tan exc temperment 7 Ms 3 
Fs sire and dam on premises. 
$150. 328- 7757. 

Very sweet and beautiful dog. 
Shephard-X, spayed F., number 2 
yrs., trained. To loving home w. 
space to run. Call 491-0493, keep 
trying. 


Mass. Ave., Mass. 536-0 to e Free at on Newbury St. 


PHOTOGRAPHIC 
RENTAL 
FACILITIES 


* Black & White & Color 
¢ Pro Quality Equip 

¢ Free instruction 

Membership Available 


THE DARKROOM 


— latron Corp. 


Call evenings. 598-4185. 


Complete darkroom-includes 
Beseler enlarger, 80mm 


Schneider and 50mm El-Nikkor . 


lenses, timer, easel, negative 
carriers, trays, tanks, proofers, 
dryer, cutter, and More! $450 or 
best offer Call Gigi 536-2952 


Rea ESTATE 


* WELLFLEET ‘Cape Cod's finest 


town. First class building lot. $12,- 
800. First mortgage financing 
avail. from seller at below bank 
—- Brokers protected. Call 524- 


| 


Wedding photography: Creative, 
professi, inexpensive. 491-2476 


CANON 135 mm 13.5 lens $100 
neg. ‘Excellent condition hardly 
used. Call Mark 723-3369 Best to 
call 8-10AM or 5-8PM. 


BRONICA EC with 180-2.8 lens, 
Toyo D45m, 90mm, 180mm view 
lenses, polaroid 545 back, 
Gossen Luna pro, en tripod. 
Call Ear! work, 393-6781 x 283, 
home 897-4145 


HONEYWELL Pentax Takumar 
zoom-iens, screw on, super multi- 
coated, 1-45, 85mm to 210mm, 
exc cond $ 0 or B. 0. 864- 1480. 


C. Square. Finished basement 
with bathroom and two sinks. 
Educational purposes only. Ap- 
prox. 200 sq. ft. $144/mo + ht. 
Cail 354- 1281. Ask for Susan. 
CANON 135mm 13.5 lens $100 
neg. Excellent condition hardly 
used. Call Mark 723-3369 Best to 
call 8- 10AM or 5-8PM 

CANON 800mm f;8 FL tens. All 
glass. Comes w shock resist metal 
case and filters. Like new cond. 
$850 firm. 631-6617. 


PHOTOGRAPHY 
Part-time: darkroom asst. B/W 
printing 35mm 2 % negs. produc- 
tion asst. convention 
sales. Fay foto. 267- 


NUGGETS WANTS 
RECORD ALBUMS 


After 

THE 
GUARANTEED 
CLASSIFIED §j 
It runs til 
LY it works. 

Call 267-1234 


Roommates 


Allston: GWM 18-30 to share-Lg 
apt w/2 Ivngrms, Ig kit, frpis, old 
fashion charm, safe neighbhd and 
conv to T. $100/month. plus utils. 
Ht incid. No sex = or nerds. 
787-0463. 


fen 


w 2Ms. 
over 21. 


now! 782-5796 or 254-2797. 
OUR CASTLE 


No yee too large. For top $$ for an honest M or F. BackBay: 


call 536-06 


Im selling my record collection. 
Mixed, but mostly folk and rock. 
Call 345-6088. 


Rare jazz albums all vut of print 
Verve Royal Roost Riverside etc. 
Stitt Cannonball Diz etc. call 569- 
4388 a/t Sell cheap 


TOP $ 4 RECORDS 
Before selling your records, call 
for the most convenient way to omy 
more for them. 641-0139 any 
or eve for top $$ 


Rios 


Mvng to Washington D. C. Vir, or 
N. C. ? Share Rental Trk w cple 
mvng to N. C. Leaving Boston Oct. 
8 524-7184 


MIAMI Florida-seek 1 or 2 riders 


(prefer F) Leavi Nov 1 share 
— & exp’s P call Paul 
38-5706 evenings. 


CALIF. 
Leaving . 15. Share gas ex- 
803-882-8603 


Call Mike 


frpl, high ceilings, cmun! food and 


chores. Resp, on 
$170 plus. Cell 
9pm only. 


Rmmte wntd for 1 bdr in huge 
5bdr apt in Back Bay. Avail Oct. 1 
$175 mo incl ht/htwtr. Prefer prof. 
Steve 262- 7885. 


Roommate needed to share 
South End townhouse. Great 
building. very nice block. 
$260/mo. Call 353- 0771. 


GWM to share 6-rm apt ‘off ‘Hun- 
tington’ Ave on Green line Share 
rent $78. Call 232-9130 ask for 
. Bruce or Tony. 
Beacon Hill: Resp M rmmt to 
share Apt. w.2 others. No security 
dep. $170. Cali 723-4328 after 
5:30: 
2F's late 20's seek 1 Of same for 
South End House must love 
animals but have none semi-coop 
$110 inc util 542-9247 Nocv 1 


F rmmte to share ig sunny apt in 
2 area. $120+ utils. 269- 
1075. 


BOSTON-Brigham Circle quiet 
prson to share very lafge apt w 1 
M & 1 cat Conv to Northeastern & 


Will share driving and expenses. 
5 380-6804 psig pen: North End: Frndly resp G eM 


to share furn 


ROOMMATE 
One straight room- 
mate, male or female, 
to share 2 bedroom 
townhouse, $200. Heat 
included. Call eves. 

729-6390 
Reasonable rent exc sun on 
MBTA. Prefer quiet person Grad 


student. M or F-lare oa: 30s. 
Call 783-9321. 


BRIGHTON- Oak sq. M or F share 
large clean 3 bdrm, furnished apt. 
Newly remodeled, wall to wall, on 
bus line. 1M 1F student $175, all 


util. incl. Avail immediately, Robin » 


787-4386. 
BRI spacious 7 rm duplex need 
3rd roommate. Quiet area near 
laundry, trans, store, sunny 
+ heat, utilities 783— 
165 


2 M sks non smkr for 3 bdrm on 
Comm Ave nr Harvard Ave. $150 
incl ht. Call days 783-1694. 
BRIGHTON- Share Irg.3 bedroom 
house on MBTA Lrg rm w bay win 


‘Clean quiet by parks, shopping 
$120 utils Deposit 783-4161 


Looking For 


A Roommate? 
Matching Room-Mates. Inc. 


2 women seek 1 woman to share 3 


and htw. Perry 253-3074 661- 
7243. 


Spacious 3-4 bderoom apt in 
house Backyard, parking, 
washing machine. Prefer grad 
student or working person. 133+ 
utilities. Sue or Pam 527-4996 
after 6 PM. 


W. NEWTON/NEWTONVILLE: 2 
prof M 26+31 seek prof or grad 
stud F for balance of perspectives 
in interactive living situation. Lg 
house $105/mo and share heat 
and util. 965-3933 before 6:10. 


M or F rmmt wtd to share a nice 
apt in Newton Center w 2 M. Quiet 
deadend st nr MBTA. Small bdr 
$150 + utils. Call 969-6121 after 5 
pm 


NEWTON/BRI. Working F to 
share house. porch, pkg, laundry, 
$202 inci ht. Avail 10/1. Call 254- 
0388 eves 

rmmt wanted to share '% very 
spacious 2 family house in New- 
ton. Pkng, yard, quiet, residential. 
Must be. seen to be believed. Yr 
share $147+ util Call 964-8469. 
Before 8AM or late eves. Keap 
trying. 


Hyannis: Share quiet spacious 
cozy House w unassuming GWM. 
28 craftsman. $100 plus utils. 
Year round near all. 771-0099. 


Magnolia: sk sng! to share wing of 
mansion on the point in Magnolia. 
2 fis, bsmt w laundry & wrk space. 
Encl. yd, covered porch over 
ocean, use of tennis ct., 50 Min to 
North Station by T. 2 Rms (1 
ocean frnt, 1 ocean view), use of 
uest rm & common space. 
215+. Call 5-25- ‘9275. 


Hanover male 25 seeks 2 rm pref 
F to share 3 bdr house. Wnt resp 
people, no cats, drugs hassles or 
loosers. 826-6137 or 585-6593. 
and leave mess. 


Stoneham: Neat resp. wrkg per- 
son to share lux furnd 2 bdrm Apt. 
1 and half baths cable t.v. dishw 
laundis ww. Call Al 35-4-0616 
days or 662-4493 eves. 9 miles fr 
Bos. 12 min. 


N ATTLEBORO Congenial GWM 
wntd. who enjoys country Ivng, to 
share comft. home. Own rm, priv 
bath. Must be resp. dep. share 
exp. 699- 2745. 


Arlington F wtd to share 2 bdrm 
apt in 2 fmly hse Oct. 15 or Nov 1 
Near T gar. 
smok pref $175+utl 738-9658 


Rmmte wanted M or F to shr hse 
in Hull on the bay, $120 + share 
utilities. Call Ed or Cheryl 925- 
3213. 

MILTON- share house. One M+ 
1F or 2F wanted. | am M 33. You 
are responsible, prof,25+. Rent 
$150 + util. 696-5547. Weekday 
nights. 


ACHTUNG! 
2-3 F, 20-28 who wish to practice 
or improve German spkg skills for 
coop lvg grp in Newton area. 
Arthur, 861-3102 or 1-263-2559. 


Roommates house in Cohasset, 
convenient to highway, sundeck & 
porch, laundry, fireplace. Dan 
McCarthy, 383-0986 - 


Woman 20+ for 3bdrmMarblehead 


apt in Oldtown $158+. Fireplace, _ 


patio, nice! Judy days 262-9200 x 
631 nights after 7 639-0584. 


Professional GWM 36 quiet and 


stable seeks similar GWM 25 or’ 


older to share mod lus 2 br/2ba 
apt on MBTA nr Hrvd Sq in safe 
residential area. $165 per mo. + 
¥2 utils. 1 mo security dep. No 
tobacco. not a sex ad. Call 547- 
2740 eves 6-9 


Dorchester: Indep. mellow 
creative’person to shr 2 bdrm Apt. 
gd area $100 plus sec dep and, 
utils ht. No:smk. Call 436-6955. 


Prof F to share 5-rm apt in 3- 
family house. Clean, nr public 
Trans, Dorchester/Quincy area 
$137/mo. Call Pam 782-2406, 
542-1000 


JAMAICA PLAINS ROOM. Sep 
front room on first floor of house, 
share kitch, bath, and chores. 
$100 includes ht., util., and 
telephone. Must be serious, quiet, 
and autonomous. Grad or prof, 
522- 4723 . 


uP: 2 M, 1F sk creative F for semi- 
coop in beaut 4-bd apt 4 frpis 
Sauna Enjoy music a must 
$125+utils Avail now 522-6723 


~ JAMAICA PLAIN-2F seek 3rd to 


share spacious sunny floor of 
house. Nice street nr pond, MTA 
$75 mth & util. Cat! 524-0415 Now! 
Gay F sks woman to share 5 rm 
apt. w/driveway, nr T and Ar- 
boretum. $80/mo + utils. Call 
Caryl 522- 4863 before 2 pm. 
INDEP QUIET & DISCREET 
G-Bi WM non smkrs shr. cin hse in 
Jam. Pi. Nr stores, MBTA, & 
wooded Arboretum. Optionai 
shared hiking, class. music, lec- 
tures, etc. $155 & $135 mo. Plea- 
sant, quiet. resp. person w intell. 
interests invited to write Box 173, 
118 Mass Ave. Boston 02115. 


SOMERVILLE 

Female & male seek female 18+ 
to share our 5-rm 3rd fi apt Rm is 
furnished with seperate entrance 
$150.00 a month inciudes 
everything Give a call and lets 
make plans to view the apt and 
meet and talk. Call 628-6390 

One roommate needed for 
apt. $62.50+ utils 


NEWTON CORNER Ikng for F 25+ 
to share with two females. 


M roommate wanted to share Irge 
4 rm apt in ACTON wpiano 
teacher, own rm, furnished, non- 
smoker, be flexible to my teaching 
sched. Serious replies only. Call 
263-9703. 

AUBURN-Professional gay male 
seeks roommate to share home in 
country-secluded-near rtes 290 
Mass Pike Butch 832-3842. 


LYNN. Mat. resp lady to share w 
mat. gent. $150/m inc tel/util. 
Poss earn all/part rent managing 
small apt bidg. Pref educ lady 
who enjoys class. music. Age un- 
important. Keep pres job. Car un- 
ec, 30 min bus to Bos. 15 min walk 
- oe Write PO Box 549 Lynn 
1 


LYNN-Mature, 
traveled, opera lovi 

share 4 rm apt w/ 
100 inc util. & teleph. 581 ws 


SOUTHBORO. F hsemate wanted 
a antique Co-op farm house. 
ie ee kit. wood stoves, 2 % 
garden, 40 acres of wood- 
ed cross cntry trails. We eat well, 
semi veg. & don't smoke tobacco. 
Conv to Mass Pike & Route 9. 30 
min West of Boston. $115 + utils. 
485-2702 


1M 1F to share ig sunny cozy Apt 
in Watertown. Quiet near MTA 25 
plus resp desire to communicate 
eat well and hv fun. 924-4012. 
WATERTOWN. Prof F 32 sks F 25 
non-smoker to shr pleasant 5 rm 
apt avail now approx $175. utils. 
926-2875. 


ANSWERING 


/BUDGET 
ANSWERING 
SERVICE 


For only $10 mo. well give 
you 24 Hr. Service 825-6700. 


prkg no pets Non- . 


The baked potatoes are excellent, mealy, hot crisp skins, unusually 
‘large. .. The salad bar offers variety... it's all fresy 
: 3rd year art student seeks room- rec: 
| mate for Ig 2 br apt. Fenway Call (es 
267-2635 
— 
Central Sq./Cambridge 
354-5313 
Prefer wrkng M or F 
st & most experienced 
mate service. | 
14 years serving the public. 
= 


BUSINESS 


BOB'S MOVERS 666-9328, 739- 
2200 x386. 


TYPING-IBM Selectric 536-8935. 


THE THINKING TYPIST _ 
Fast, prof, typing’ & re at 
competitive rates. 864-1947. 


; RESEARCH 

Educational research ser- 
vice.Papers theses 1 
editing typing. Call 783-9321. ~ 


CARDS POSTERS 
Written in Calligraphy for 
reasonable rates. Your words 
on paper. Call Jo 328-9198. 


RESEARCH, WRITING, EDITING 
by professionals. All fields. Free 
catalog. Academic Research 
Group Inc. 240 Park ave., Ruther- 
ford, N.J. 07070. 201-939-0189. 


CHEAP e SAFE 
ANYWHERE 
Continental Easywa 


661-8782 
Storage, Packing, Moving 


Exp. man & “pickup truck $10 | ie. 


Punctual Weatherproof 547-9365, 


Moving & Storage since 1970 
Licensed & insured. Mass- 
tercharge and Visa accepted 
— recycled cartons avail. 
SAVE $$$. 661-0550 


Keep ringing, 


“Piano? Miveris. Expert moving 


rigging. Reas rates. 868-8787 


CARPENTERS 
Carpenter: Reliable & 
Ri pt time Call 


leasonable- Avail 
536-5860 


Lowcost porch-gutter shingle & 
complete renovation 288-5684. 


SLEEPING LOFTS 
CUSTOM SLEEPING LOFTS built 
to your design or ours. Fine 
workmanship and feasonable 
rates. Ask for Kim. 227-8974. 


MISCELLANEOUS 


‘ 


NEW YORK, Shiv 10017 


CALL: 
212- 
921-6966 
19 & Gasfitting 
5400 Good 


Chas Pimbg & 
Also inspections 7 
work 


Junk clean-up and removal. Free 
estimates cait Bicentennial 
hauling. Be there in a minute man. 
254-1645, 254-0432 anytime. 


MOVERS 


Weaver Movers! 442-1376 776- 
6135 


ROCK BOTTOM Truckers-Lg, 


small local, dist-NYC reg 
— S Regional 332- 


RELIABLE Movers 24 hrs 427- 
5821. 


RANKIN MOVING CO. 
Licensed Insured Rigging 
*Piano Specialists Free 

Estimates 
We supply boxes & accept 
Mastercharge 
492-055 


Mover- Truck Attics cellars and 
garages cleaned etc. 321-9217 


MEADOWLARK 
_ MOVERS 
Safe, Couteous, 


Lowest Rates 
Large Truck 


661-6831 
GOT SOMETHING 
TO STORE 


Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


MOUNT AUBURN MOVERS 
Residential & Commercial 
¢ Careful, considerate pack- 
ing & moving 

‘© No travel charges for 
Boston, Cambridge; and 
sufrounding cities. 

© Available on ‘short notice - 
24-hr service 


Call 7 am-12 pm 


876-9290 876-6766 


BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


MOTION MOVERS-Exp, rel. 
Appliances, apts. We move it ail. 
277-0525 


Foor Peop 


t & pack} 
ies. 
Same Dav Service 
Low rates vied 


At Copy Cop, 8 me 
ope the Pru. bial. 6-0. P-Y-C- o— 


REINHARD MOVING 
SERVICE 
First Floor Pianos 
Appliances Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 


277-3021 


OCASION MOVERS-houshoid 
piano refrg Good work. 696-5197. 


2 Men & Van $18 hr. 864-0844. 


SELF-STORAGE 
Tired of being hit on the head 
everytime you open the closet 
door. Store those things away for 
as little as $9.60 a month. Private 

storage space. You keep the key. 

Call U-HAUL Moving& Storage 
Center, 600 Mystic Vally Pkway, 
Rte 16, Somerville/Medford line. 
396-9030. 


Moving? 
Call us. 
one mover with truck 
- $12/hr.. 
Each additional 
mover - $10/hr. 

. Expert Moving 
... Packing & 

Storage 


247-8001 


MOVING? 
Trailer & truck rentals, also self- 
. # store rooms available. Somerville Are you a professional 25-35 Mt. Snow. Vermont. Half shares , 


Housepainting low cost 288-5684 


Great Painter 354-6088 


-SKIHOUSE 
Sugarbush-Glen. Ellen M & F 
shares avail in large lux ski house 
in beautiful private setting. Walk- 
ing distance to lifts, Ig kit, Seta 
rm rm w frpl. 6 bdrms 3 
baths & ig sauna. Fully apn 
cnetral vacuum w ig 
overlooking slopes. 


‘ern Maine, 


WATERFRONT 


Magnificent water- 
front retreat, South- 
2% hours 
from Boston, lakefront 
property. Available by 
the week or month. 
Call Mr. Furst 267-4079 
mornings. 


SKI WHITE MTS 


256-5821 Leave message, 


305 
a Days 935-3910, eves 879- . 


Br. 2 Bth., fpic. $2850 season. 802- 
874-5871. 


SK! SHARES-MT SNOW, VT-M or 
F 11-15-4/15 Exc loc share $440- 
$366: inc util, plow. Call Anne 


MID- 
MOUNTAIN 
INN 


‘| In the heart of the 
White Mountains 
Bethlehem, 


| Weekend Fri. night 
thru Mon., $89.50 per person. 
7 meals, tree wine 
with Sat. . Mid- 
week package availabie. 


e Sight seeing tours 
¢ Bretton Woods 
Mountain Coaster 
Old Man of the . 
Mountain 
Swimming and 
horseback riding. 


SKI SHARE HOUSE | 
Beautiful 6 bdrm chalet. 1 mi from 


51 E. 42nd hy 


. “AUDIENCES WILL SIMPLY 
_ CHERISH ‘BREAKING AWAY.’ 

he pleasures of this warm, 

funny movie extend well 

eyond the plot...with 


affection and a truth- 


this or any other | 
‘d be dead 


20th Cernury Fox Presents A PETER YATES AUM “BREAKING AWAY” 
DENNSS CHRISTOPHER DENNIS.QUAID DANIEL STERN and EARLE HALEY 
au sang BARBARA BARRIE PAUL DOOLEY ADBYN DOUGLASS 
| Produced ard Dread ty PETER YATES Wonen by STEVE TESICH Adapted by PATRIOK WILLIAMS 
Condured by UONEL NEVVMIAN COLOR BY 40" 


© 1070 rwewrietn Century FOX 


| 


SACK 
CINEMA CITY 


VERS 


$93-2100 
EXIT 24 OFF RT. 128 


‘AM United fare cou 
Call after 6 cash 646-1 


3310. 


* No job too small or large 


> LOCAL LONG DISTANCE 


Miveris Movers lic-ins. Expert 


Piano moving-hoisting 868-8787 
2‘men & a truck $25/hr 864-0844 


_B. CODY MOVING\ 


RELIABLE 


& 
EFFICIENT 
We take care to relieve the 
emotional strain through 
quality pro’ al service. 
All necessary. resources to 
move you. 


Bill 
Home, Business, 

‘Pianos 

’ PHONE: 876-4399 


ARISTOCRAT MOVERS 
Lic. and exp. lg & small. we 


776-60 


call 625-2798 & Cambridge, 547- 
7903. 


DAN’S VAN 
and Truck 
Since 1973 
“Let our moving experience 
make your moving 
experience 
a more pleasant 
experience.” 
Excellent References 
Moving & Furniture Delivery 
Reasonable Rates~ . 
Call 661-1683 Anytime 


anos -Long Packing 


2men - $22 
731 


Black Mariah Pianos 648-8635. 


SHORT NOTICE MOVERS 


Local service, NYC, Philly, D.C., 


S$ BACK experienced. 321-1017 


2 men - all aa trucks 
8 years experience 
Refrigerators and 1st floor 
pianos. Hourly rates 
or 648-6190 | 


876-1297 
AMAZINGLY FAST 
‘AND EFFICIENT! 
With Pads and 


~ PIANOS, CARRY & RIG 


WHITE**ROCK 


Lics & Ins, 24 hrs, 648-8635. 
Man & Van-Reas., Dep. 332-9187 


TRANSPORT 


Racking 

Crating 

Storage 

Household 
Commercial 


ee 


Let the responsible, friend- 
ly people at Harmonium 
make your next move a 
pleasant experience. We 
care that your move goes 
well. Call us for a free esti- 
mate and Harmonium mov- 
ing guide for Local and 
, Long Distance, Storage and 
Rigging. We're 


censed and insured.| 

| Mastercharge and Visa ac-. 

39-220u 
776-6574 

WE WILL 


THERE ON TIME 


_|MALE/FEMALE — 


‘}weekend & ski. 
| public relations — Bos- 


‘| Write Nielsen International 


looking for a share in a ski house? 
Do you enjoy people and Winter 
sports? Tired of crowded lodges? 
Want amenities but also country 
Living? Can you afford $275 for 
share? If “Yes” call 742-8062 


avail. Co-ed. Call Marvin Dill, 254- 
5561. 


SKI FREE 
We need group organizers, tour 
leaders, and salespeople. Target 
Ski Tours. 536-3131. 


WINTER SKI WEEK 


2 Bedroom Luxury 
condominium. Com- 
pletely stocked. 10 
-min. from Gunstock, 
NH. Available for X- 
mas week. 


Call 729- 6390 
~ eves. for details. 


PARTNERS 
AVID SKI PARTNERS 
WANTED NOW 


jiearn $100-$120 a 
Easy 


ton as home base. 
Continue your present 
| position. 


P.O. Box 735 
Bethlehem, N.H. 03574 


STRATTON Ski house-lists, 2mi. 4 


SKI FREE 
Col roup organizers 
617-828-6700 


ask for Killi 
Pico. Motor inn 


Studio Suoth End artists 


collaborative 1000 sq ft can divide 
170 mo util incid. 


1300 Sa. ft. art ‘studio to share. 
Non live-in. $50-80/mo. All utils 
incl in Cambr bidg w other artists. 
Wooden firs, high ceilings, lots of 
Parking. Call Barry 492-6418. 
Avail nowtravel 

BROMFIELD GALLERY 
is accepting artists for vacancies 
in the Gallery. Send 20 slides 
resume by Oct 3 to 30 Bromfield 


« Boston 426-8270 


Loft space. 3000sqft. Good light 

Newly painted Rewired Sth floor 

with view Hardwood fir. 15ft 

ceilings Bathroom $450mo. inci 

heat-hot water. Call 426— 7915 or 
3a 


(not live in) 
Brand New 
Just coriverted from 


ISRAEL 


Low Cost 
Flights 


Israel Travel Group 
Center for Student Travel, Inc. 
1140 Broadway, N.Y.C. 


TOLL FREE 
800-223-7676 


$65. 
M-F 


American-United Available 


549 each 


Master Charge. Visa 
phone orders accepted 


MERCO INC. 
754-2224 


FLY TO HAWAIll 
Oneway UAL ticket to Honolulu via 
SF. Open reservation. Must be 
used x, 12/15/79. $225 or BO. 
536-8817 eves. 


LOWEST PRICES: Half-fare 
Airline coupons. Call 232-5048 
after 6. 


2 American Arilines half price 
coupons for sale-$60 each or best 
offer. 876-4235 


WILL ALSO BUY OR SWAP 


617-784-8711 
Closed Monday 


ATTN STUDENTS 
Growing Boston tvi agency seeks 
ambitious students to sell tvi on 
campus. For more info call Marc 
at 367-3300 btwn 9 and 5. 


SPAIN. BALMA De 
MALLORCA, Studio apt. for two 
Seaview. all amenities. beach 
area, $150-200/wkly. Paradise 
island. 617-631-1521, 


Responsible WM grad student 
would like WF (20's) to share ex- 
penses on drives to New York 
City-mostly weekends. Return trip 
can be arranged. Call 739-2545 
Late evening 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


“BREAKING AWAY” 
T-SHIRTS & CAPS 
Collector will buy these items 
which were given away at Boston- 
Boston's End of Summer Party on 
August 29. Call 890-7000 X-3370 

9am thru 1lam weekdays. 


First hand information-on driving 
a vehicle through Central America 
to South America Tom Del-Visco 
117 State St. Ports. N.H. 


DIAMOND WANTED 
PRIVATE PARTY wishes to 
purchase 1 to 5 CT Diamond. Call 
542-4341 between 1-8 pm daily. 


BASIC ACTING tor teachers, 
mental health & social workers, & 
people in the helping professions: 
Learn skills of dirent use in your 
work. instructor June Judson. 
Tuesdeys at 6:30 . 10/2, 

. Peoples 


for space 
ae business hours. Call 731- 


| want a cheap old piano. Cail 354- 
6088. 


NEED JP GARAGE! 
|* desparately need a garage 
space in JP (area of Forest Hills, 
Peter Parley & Roberson sts.) If 
you know of a garage or off st 
parking near by, please call Al at 
524-7830. 


Rehersal 
rate. Pref Camb/Bos area. 
492-3767 Keep trying 


space wanted at reas. 
Call 


loft space in large 
secure brick building in 
Boston's South end. . 
Heated, sprinklered. 
Affordable rent. Cali, 
884-2523 Monday- 
Thursday 9.am-5 pm.. 


LIFESTYLE 
ngoing singles course. Enhance 
social skills. Thursdays 6:30 PM. 
— for Rational Living, 739- 


The New England Oriental Culture 
Center is sponsoring a workshop 
in Hatha-Yoga. Please contact 
Mahima at 227-3902. Ciasses 
begin Oct. 9 and Oct. 11. 


| 
AIRLINE DISCOUNT COUPONS 
Reliable 
. 
SACK SACK CINEMA SHOWCASE SHOWCASE “ye 
CHERI 1-2-3 NATICK -| WOBURN DEDHAM 
50 DALTON OPP. SHERATON 237-5840 ROUTE? 933-5330 . 326-4955 
BOSTON 536-2870 OPP. SHOPPERS’ WLD. RT. 128 NEAR 93 ROUTE lat 128 
‘ 
| 
: 
Professional - Careful 
} Economical - Large & Smelt 
‘Buisness Manager 731 Harrison & 
Ave. Boston, Ma. 723-4576. St. Cambridge. 354- 
m-20m 
7 TEVE’ : 
522-0826 Vinge” ARTISTS = 
f 
Be a member of our renovated | Working Studios Only 
warm/cozy, cook & full services. | ; oe 
i Full share $295, half share $255, 
five meals and Swedish giogg wine — 
$28.50 a W/E. Eat, drink to heart's | 
Ski Bretton Woods, Caninon, Loon, | 
~ 


Free Seminar Event 
Texas Instruments 


SAVE 30.00 
a1 
Reg. 249.88 
‘A. TEXAS INSTRUMENTS 59 
MAGNETIC CARD PROGRAM- 
MABLE - Up to 960 program 
- steps or up to 100 memories. 
Has 10 user flags, 72 useful 
labels and 6 levels of sub- - 
routines. Blank magnetic cards 
let you create your own: pro- 
grams. Can use PC100C printer. 
B. TEXAS INSTRUMENTS 58C 
PROGRAMMABLE 
CALCULATOR - Has constant 
memory and features up to 480 — 
program steps or 60 mem- 
ories, 4 types of display testing, . 
6 levels of subroutines, com- — 
plete editing and error cor- 
rection capabilities. 
SAVE 15.00 
C. TEXAS INSTRUMENTS 
PC100C HIGH SPEED 
PRINTER - Use with T.1. 58C or 
59 to change them into a quiet, 
high speed printing calculator. 
Prints, lists, and traces your 
program. Also provides Alpha 
and Plotting capabilities. and 
GAVE 15.00. 
TEXAS. INSTRUMENTS 
PLUG-IN SOLID-STATE 
®: SOFTWARE LIBRARIES - Use 
tsa with Programmable 58C.and 59. 
Choose from: Statistics, Real 
Estate and investment, Avia- 
tion, Navigation and Surveying. 
SAVE 5.00 
2 pF 


CALCULATOR - Lechmere invites you to a calculator seminar conducted by trained person- 
nel direct from Texas instruments. They will show you the easiest, most direct way to maximize 
the usage and capability of your calculator. Receive your invitation with the purchase of TI- 


: - bee LEARN ALL OF THE CAPABILITIES OF YOUR TEXAS INSTRUMENTS PROGRAMMABLE 


SPP os : SEMIN AR 58C, TI-59 or TI-PC100C. Seminar will be held November 13, 1979, Best Western Hotel in 
Waltham, Ma., 7:30 P.M. 


IT TOOK 


Sale prices in effect thru October 
A.M. to 9:30 P.M., DANVERS, Mon. thru Sat., 10 A.M. to 9:30 P.M., MANCHESTER, f 
TO GIVE PRICES A GOOD NAME 3 


N.H., Mon. thru Sat., 9:30 A.M. to 9:30 P.M., Sun., 12 Noon-to 6 P.M.. 


/ 
* 


\ 


Steve Cooper 


A SPECIAL SECTION ON CARS AND CAR CARE 


| 


Learning to make your own repairs 
The simple joys of preventive maintenance 


‘2 HAGOLOO ‘LNSW3AIddNS ANIZVOWW 


The merits of buying a used car cory 


A foolproof alarm system mix 


7 
: 
x 
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Stop for pre-winter 
service at one of 
the experts listed 


GHARLES ST. 
& SERVICE i ARA VOLKSWAGEN . 


SERVICE 
57 YEARS OF QUALITY SERVICE 
E LOCATION 


SAME LOCA 
FULL PARTS AND SERVICE 
SPECIALIZING 
IN ENGINE OVERHAULING, 
TRANSMISSION WORK, AND BODY 
REPAIR 


FOR SUBARU AND VW 
“COME IN FOR YOUR FALL 
INSPECTION NOW” 


SERVICE DEPT. HOURS 
7:30 A.M.-6 P.M. — MON.-FRI. 


We have moved to the South End 


J&S AUTOMOTIVE 


Mechanical, body work Specializing in 
and used cars Valiants and Darts 


New address is 


277 Northampton Street 


Next to Piano Craft 


267-0300 


We will give top dollar for used VWs 


ST. GARAGE 


144 CHARLES ST., BOSTON, MA. 
227-6080 sar. 227 


Dr. Tune-up 
“We make 
house calls’’ 


At your home by 
Dr. Tune-up 


$150 


Labor. 


Call anytime for appointment 


729-6390 


(Door and trunk 


(Detects motion and 


114 db SIREN — 
metal weather 
resistant siren) 


N 
i 
‘ 
> 
| 
| 
| 
| 
| 
t i 
| (8) 
! 
! 
i 
ad 
‘ 
| By simply depressing the high secunty push button owner of the 
LOCK FROM T ARMOR) the alarm to protect doors. hood and trunk. and enaaaes the electronic « 
: MASS. SY m qualifies you for a 15% deduction off the comprehensive | : 


Lucy Dillon 


Helping 


Yourself 


Autodidacticism: 
Where to start 


| .. by Barbara Wallraff 


~ 


Bi are plenty of reasons to repair your own car: 
the money to be saved, the satisfaction of becoming more 
self-sufficient, the rage you may feel toward. mechanics 
who make you feel helpless and then demand money for 
it. All that. There’s also a good reason to leave the car the 
héck alone: you may not know what you're doing. This 
is certainly nothing to be ashamed of; nobody knows 
everything about cars. Not even professionals can keep 
track of all the makes, models, and modifications. But 
there’s help for you, even if. auto mechanics is such 
ufifamiliar4erritory that you mistake jumper cables for 
garter snakes — hell, eyen if you're skilled enough to do 
tune-ups but want to go high-tech and install a new 
transmission or suchlike. ; 

There’s-lots of help, in fact — in classes, bookstores 
atid libraries, on the radio, and at a do-it-yourself ga- 
rage. “Here's a run-down of some of greater Boston's re- 
sour¢ées for-self-help in auto mechanics. 


Classes 

Most car-repair courses (aside from professional train- 
ing programs) are fer beginners, though there are a few 
for the benefit of people who already have some auto- 
motive know-how. Beginners’ courses will help you 
understand the systems that make your car work and, 
ideally, will get you to the point at which you can tune it 
up. So if you already know all that, you'll want an inter- 
mediate or advanced course. x 
- The Boston Center for Adult Education (267-4430) of- 
fers ‘‘Automobile Mechanics for Everyone’ on Monday 
evenings starting October 15 (two-hour sessions once a 
- week for eight weeks, $44, preregistration recom- 
mended). Here you'll learn basic theory and look at auto 
parts. Half the sessions meet in a garage, where simple 
repairs will be demonstrated. ; 

The Cambridge Center for Adult Education (547- 
6789) sponsors five sections of “Basic Automotive Main- 
tenance” (plus three of ‘“‘Common-Sense Car Care,” a 
single four-hour session on preventive care). “Auto 
Maintenance” starts on Monday, Tuesday, and Wed- 
nesday evenings this week (two-hour sessions once a 
week for three weeks plus two long Sunday sessions, 
$45, preregistration required). It meets regularly at the 
Good News Garage, Cambridge, for theoretical discus- 
sions, practical demonstrations, and a bit of ‘“‘hands-on”’ 
training. 

The Cambridge YWCA (491-6050) offers “Auto 
Mechanics” on Thursday evenings starting September 
27 and again on November 8 (three-hour sessions once a 
week for six weeks, $34 plus $8 membership for women 
or associate membership for men, preregistration recom- 
mended). This course is also taught at the Good News 
Garage, and its focus is similar to that of the Cambridge 
Center course. 

The Good News Garage (354-8947) independently 
sponsors an intermediate course for graduates of any of 


the above beginners’ courses or people with an equiva-— 


lent level of training (two two-hour sessions a:‘week apart 
plus two all-day Sunday sessions, $45). Call the garage 
for starting dates and further information. 


S till with us? w Shea end of listings, for the mo- 


ment. Various cities’ s¢hool systems also give auto-mech- 


anics courses as part of. their ‘‘community-school” or 


adult-education programs “Because they're subsidized by 
thé cities and use public-school facilities, these are less 
expensive than their real-woxld counterparts. For the 
same Yeasons, residents of whatever city is sponsoring 


the course tend to get preference when it’s oversub- 
scribed, and sometimes non-residents must pay extra. So 
if you live outside of Boston, Cambridge, or Brookline, 
check out what's available in your hometown, too. 
Only two schools in the Boston system offer adult-ed 
auto-repair courses, and they’re both in West Roxbury. 
To join either, you'll first have to buy a school member- 
ship card ($1). At the Ohrenberger Community School 
(323-0233), a classroom lecture/demonstration course is 
given on Monday evenings, starting October 15 and 
again on November 12 (four weekly sessions, $17, 
preregistration required). At the West Roxbury Com- 
munity School (325-1422), “Auto Fix-it’ includes some 
hands-on training on Wednesday nights starting October 
3 (one-hour sessions once a week for 10 weeks, $15, 
registration before September 28 recommended). 
Cambridge has a comprehensive and popular auto- 
repair-training program; several sections each of five 
beginners’ and advanced courses meet on Tuesday or 
Thursday evenings, starting the week of October 2 
(three-hour sessions once a week for 10 weeks, $10). 
They’re all held at the Gustav Solomon Transportation 
Career Training Center, 454 Broadway. No general- 
information phone number is given here because there is 
none; and no directions about preregistering because 
you've already missed the registration period. If you're 
interested in this program, you'll want to get a Cam- 
bridge School Department catalogue describing the 
cdéursts (go to any of the city’s public schools or libraries 
or Call 498-9227); select a course, and show up at the first 
‘session. If it’s not full, you'll be allowed to enroll then. 
Brookline (734-1120) has two sections of a demon- 
stration course in ‘‘Major Auto Repairs” on Tuesday and 
Wednesday evenings starting this week at the Unified 
Arts Building, 46 Tappan Street (two-and-a-half-hour 


sessions once a week for ten weeks, $10, call to find out if ~ 


there are openings). 


Books to buy 

Perhaps your adult-ed course of preference is full, 
you’re on the waiting list for next,semester and you're 
itching to get greasy between now and then. Or you 
never liked school much, especially during all those years 
when it didn’t cost you a dime. Well, despite that, you’ve 
obviously learned to read. And thereby you can also 
learn auto repair. 

Books on the subject fall into the same two categories 
as the classes do: stuff for novices and more advanced 
stuff. The elementary books usually cover how car- 
buretors and brakes and clutches and other auto parts 
work separately and together, where they are in most ve- 
hicles, and other-topics pertinent to cars in general. Ad- 
vanced books tend to be manuals covering the arcana of 
one model or a group of related models, and they as- 
sume you already know a lot. 

Unfortunately, automobile cognoscenti don’t spend a 
lot of time reading beginners’ books. By and large, their 


opinions on these are not terribly specific, ranging from » 


“It’s pretty hard to recommend any books” to ‘They're 
all lousy.” 
_. Ray Magliozzi of the Good News Garage, who teaches 
courses for the Cambridge Center and the YWCA, does, 
however, have a few kind words for Everything I Know 
About Cars Would Just About Fill a Book, by Stephanie 
Judy ($3.95). ‘It’s well-written, designed for the or- 
dinary person,” he says. It’s a large-format paperback 
written in a somewhat chatty style, with an index (which 
is helpful when you're using the book to diagnose a 
problem), general illustrations, and no photos. ° 

Other basic books listed here come without anyone’s 
specific recommendation or condemnation. They can be 


found in area bookstores, and their major differences. 


seem to be’ in price and style. Some will lead you from 
one page to the next with anecdotes and cheerful exhor- 
tations; others eschew the chit-chat and get on with it. 
Browse. and ye shall find the book most suited to you. 
If you ‘like -your information straight, with a mini- 
mum of conversation, you'll probably prefer The Auto 
Repair Primer, by Guy Alland and Patricia. Drake 
Hemingway ($7.95). This mid-size paperback has a great 
table of contents, plus an index and illustrations (but no 
Auto Repair for Dummies, by Deanna Sclar ($7.95), is 


ounce 


prevention 
Or, how to be -your 
car’s best friend 


by Mark Jurkowitz 


I he automobile has, of course, become the most ubi- 


quitous accouterment of American life, and maybe that’s 
why Americans take such lousy care of their cars. 
Everybody knows that cars are designed to become obso- 
lete within a fairly short time, but most people do their 
best to help their cars do so by ignoring early warnings of 
trouble and disdaining routine maintenance procedures. 

“Most drivers will wait until something breaks before 
having their cars checked out,”’ says Warren Abramson, 
rental and leasing manager at Silver Lake Dodge. Such 
negligence results almost inevitably in expensive repairs 
and attendant heartache, but the sad thing is that it’s so 
easy to avoid them, ‘The person that understands his car 
and takes time to check things may be in the minority,” 
says Wayne Lupien, a mechanic at Highway Leasing, 
“but he will save some bucks.” Even people who used to 
be able to make their own repairs now have to be more 
careful with their cars; since auto manufacturers began 
using electronic components and metric parts in their 


‘products, it’s been nigh impossible to repair them in 


one’s own backyard. Therefore, we offer the following 
tips on preventive maintenance. 

The easiest way to learn about your car is to study the 
owners’ manual. If you're lucky, the one that came with 
your car will be wirtten simply and concisely. It should 
describe the basic parts of your car and suggest checks 
you can make easily; in many cases, it will also include a 
maintenance schedule that will tell you when to have the 
oil changed and the tires rotated. 

More detailed information is also available in print. 
Shop manuals are sold through manufacturers, and you 
can get such publications as the Motor Book and the 
manuals published by Clymer, Chilton, and Petersen in 
bookstores and automotive shops. These books are 
considerably more advanced than an owners’ manual, 
and will be more than sufficient for basic preventive 
maintenance. 


A fter you've done your homework, you can per- 


form certain basic tests to ensure that your car is running 
efficiently. The first of these is a check of the levels of all 
the fluids in your car — brake fluid, oil, radiator coolant, 
battery water, power-steering fluid, and automatic-trans- 
mission fluid. Your owners’ manual should tell you where 
the various dipsticks and plugs are, as well as what a 
“normal” fluid level is. 

You will need no tools for these checks (although you 
will need a rag), and you have ample reason beyond their 
simplicity for making them: an undetected oil or trans- 
mission-fluid leak, for example, can disable your car, 
causing substantial damage in the process. If you ever 
notice a puddle on the ground where you routinely park 
your car, you may suspect that your car is leaking oil or 


- transmission fluid. To find out which, just put a piece of 


paper under the car; if the liquid that drips onto it is 
pink, it’s transmission fluid, and if it’s clear, brown, or 


’ black, it’s oil. Proceed to your mechanic and tell him your 


the chatty kind of book. (The first chapter title: ‘How I . 


Became Intimately Involved With My Automobile, and 
Continued on page 6 


troubles. 

Other potential problems are easy enough to spot. The 
hoses on your radiator, air-conditioner, and heater 
should be soft and pliable; if they’re brittle, cracked, or 
mushy, replace them. You should check your drive belts 
occasionally for glazing, splits, or cracks, and replace 
them accordingly. You should also clean your battery 
periodically, because the corrosion and dirt that ac- 
cumulate on its terminalscan prevent your car from 
starting. 

After you've done all this, you can perform the 

Continued on page 10 
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Photos by Chuck Savadelis 


by Glenn Rifkin 


M any people who have purchased new cars will 
agree that happiness is not written into the 12,000-mile 


warranty. How many trips back to the dealer to correct 
the seemingly endless sequence of little rattles and mal- 
functions are necessary to convince even the most op- 
timistic that brand-new doesn’t always mean better? In 
most cases, even an expensive new car is an assembly- 
line product made up of parts that are given slightly 
more quality-control attention in manufacture than an 
electric toaster. 

With this in mind, we can argue the advantages of 
purchasing a used automobile, an argument that mil- 
lions of satisfied used-car owners need not hear. 

Skeptics, of course, can have a field day vilifying this 
idea, and not without reason. Enough previously owned 
lemons have been passed on to unsuspecting buyers to 
warrant the most cynical of attitudes toward used cars. 
Such cynicism, however, is best exercised in careful 
used-car shopping. 

How to buy a used car is itself a subject worthy of vol- 


trustworthy mechanic to give any vehicle considered a 
thorough going over before purchase. This approach 
doesn’t guarantee success, and it will cost a few bucks, 
but it offers a certain professional credibility to your de- 
cision. Several sources, such as the Consumers’ Union 
and the US Department of Transportation, have pub- 
lished pamphlets on purchasing used cars; these take the 
buyer through helpful steps beyond the intuitive kick at 
the tires and perfunctory glance under the hood. 
Common Sense in Buying a Safe Used Car, available 
through the Department of Transportation (call the 
Cambridge office at 494-2000), stresses the safety-re- 
lated points in used-car buying, and the editors of Con- 
sumer Reports have published an extensive guide called 
How to Buy a Used Car (available for 75 cents — write 


NY 10962). 
Consumer Reports also publishes a book called The 


only lists hints about the used-car search, but also pro- 
vides detailed information on all foreign and domestic 
cars made between 1972 and 1978. Readers are advised as 
to which models are preferable and which are most cer- 
_ tainly not. Consumer Reports also devotes its April issue 
each year to new and used automobiles; past such issues 
can provide helpful information on a particular model. 


There are dozens of other publications on how to buy 
a used car, but really, the more pressing question is, why? 


The most compelling argument in favor of a used car 

is relative cost. These days, it is difficult — nay, almost 
. impossible — to find a new car that lists for under $5000. 
Some compacts and subcompacts are advertised for less, 
but options (tires, engine, steering wheel?) invariably 
bring the price up to near $5000. For many of us, then, 
the choice is either finding a used car or riding the bus. 


Of course, used-car prices vary infinitely, You can res- 
cue some barely recognizable bomb from the scrap heap 
for $50 or shell out $200,000 for a mint-condition 1935 
Stutz Blackhawk (which, after all, is a used car). But it’s a 
safe bet that for a third — or even a quarter — of the aver- 
age price of a new car, one can purchase an automobile 
without too much mileage on it that will provide reliable 
service for several years. 

Indeed, according to Consumer Reports, a new car 
loses about 20 percent of its value in the first year. On a 


umes. One is advised to seek out a knowledgeable and . 


the Book Department, Consumers’ Union, Orangeburg, 


Used-Car Buyers’ Guide ($5.50 at bookstores), which not — 


Some think old, some think new 


A car doesn't have to be. vintage to improve with age 


$6000 car, this amounts to more than $1000 deprecia- 
tion. It is not likely that a used car will require $1000 


worth of work to keep it running during its first year - 


with its adoptive driver. 

“In my opinion, the most intelligent purchase is a late- 
model used car,” said Robert Collins, general manager of 
Rowe Chevrolet in Lexington. “The best way to decide is 
to price a new car and then price a one- or two-year-old 
model of the same car. It should amount to a substantial 
savings, depending on the condition of the car.”’ Ac- 
cording to Collins, the 1979 Chevy Impala sells for ap- 
proximately $6500 with air-conditioning, but a used 
1977 Impala with air and low mileage would go for 
$4000, and the buyer could expect to get many years of 
good service from it. 

There are those who go so far as to buy a used car even 
if they have enough money to buy a cheaper-model new 
car. For example, for $6000, one can purchase a brand- 
new VW Rabbit with all the options. Would this money 
be more wisely spent on a 1975 or ‘76 BMW 2002 with 
relatively- low ‘mileage and in excellent working con- 
dition? Most experts will say the BMW is the superior 
machine, even though it’s used. In terms of resale value 
alone, the BMW is an obviously better investment. 

“A car like a BMW is simply engineered better to be- 
gin with,” explained Jeff Kaps, a long-time BMW afi- 
cionado. ‘‘They handle more smoothly than most cars 
and unless they’ve been badly whacked around, their 
value actually tends to increase as they get older.” 

The reason for this is that cars like the BMW, which 
are recognized as ‘‘good cars” by the resale market, de- 
preciate less each year than other models. This, com- 
bined with inflation and the workings of the interna- 
tional money market, allows some BMW owners to sell a 
four-year-old car for about what they paid for it new. 
(Keep in mind, though, that as a car keeps its value, it 
also keeps some of the higher insurance costs — dis- 
cussed below — that you otherwise may avoid by buying 
a used car.) 

The idea of buying a highly valued used car, of course, 
goes against the recommendations of Consumer Re- 
ports, which favor buying four-door sedans with no 
frills and particularly advise against exotic imports and 
very old cars. Having conducted extensive tests on all 
models, Consumer Reports publishes a list of recom- 
mended cars arranged according to age and price range. 


P urchase price is by no means the only savings of- 
fered by a used car. Sales and excise taxes are propor- 
tionally cheaper, as are insurance rates. 

In accord with Chapter 60A of the General Laws of 
Massachusetts, an excise tax of $66 per $1000 is levied 
against the value of a car at a descending rate; new-car 
owners, of course, get the worst of it. A brand-new car 
taxed at 90 percent of the manufacturer’s list price. In the 
second year, the rate drops to 60 percent; in the third 


year, to 40 percent; in the fourth year, to-25 percent; and 


in the fifth year, to 10 percent, where it stays. Now, un- 
der this graduated scheme, you can save about $700 if 
you buy a three-year-old car that was listed at $6000 
new. 

Even used-car purchasers must pay the five-percent 
state sales tax, but the amount is.obviously less with a 
lower sale price. A note of caution to those who come up 
with a low-priced deal: the Registry of Motor Vehicles 
will base its sales-tax levy on the National Automobile 
Dealers’ Association’s blue-book value of the car re- 


gardless of what you paid for it, unless you present a 
notarized bill of sale. 

Insurance has, of course, long been the bane of 
Massachusetts drivers, but those who buy a used car will 
be pleasantly surprised. According to James Hunt, 
director of the state Rating Bureau, the cheapest way to 
own reliable transportation is to buy a two-year-old car 
and keep it for three years. 

_ For example, the comprehensive- and collision-insur- 
ance rates for a 1979 Chevy Malibu would total $366 in 
Area 10 (Brookline, Lawrence, Lynn, Malden, Ran- 
dolph, and Worcester), while the rates for the same 
coverage on a 1977 Chevy Malibu would be only $234. 
(The rates for compulsory coverage, about $200, would 
not change.) If one were willing to buy an older model, 
e.g., a ‘73 Dodge Dart, the total would be $124 — at 
which point you'd want to compare that figure with the 
maximum amount you'd collect if the car were totaled, 
and to consider not carrying comprehensive coverage. 
You may discover that you’d pay more than the cover- 
age is worth in practical terms, and therefore decide not 
to take it out. Voila — more savings. 

Besides the lower insurance rates, Hunt says, you 
might also want to consider how much you'll lose in in- 
terest on spent capital and what you'll pay in finance 
charges when you’re deciding whether to buy a used car 
or a new one. Generally, the more money you borrow to 
finance a car, the longer it'll take you to pay it back. 
Interest rates increase as the term of the loan increases, 
thus costing you even more in the long run. At the First 
National Bank of Boston, for example, the interest rate 
for a 24-month loan is 10 percent; for a 36-month loan, 
it’s 10.5 percent; and for a 48-month loan, it’s 11 per- 


-cent. 


All told; the savings on a used car can amount to $500 
or more per year based on taxes and insurance, not to 
mention the huge initial savings on the purchase price. 
The difference between the 1979 Chevy Impala and the 
1977 Chevy Impala illustrates the potential savings. 

- The “79 Chevy (say you paid about $6500 to drive it 
away) would cost you an additional $325 for sales tax, 
approximately $396 for excise tax (first-year rate), and at 
least $566 for insurance (if you finance your purchase, 
the bank will insist that you carry full comprehensive 
coverage). Cost after purchase price: $1,287. 

By comparison, the ‘77 Impala (say you pay $4000) 
will cost you only $200 for sales tax, roughly $132 for 
excise tax, and $434 for insurance (you could, of course, 
save more by carrying only the required liability cov- 
erage, not insuring against collision, fire, or theft). Cost 
after the initial $4000: $766. The difference between this 
and the ‘79 model: $521. we 


‘ve one major drawback to used-car buying is facing 
that troublesome question, what are you getting? There 
is precious little protection for the used-car buyer, and 
many people are simply unwilling to take the risk. This 
hasn't, however, stopped millions from taking the 


plunge. 
The used-car market can be broken down into three 


major categories: new-car dealers who sell used cars; 


used-car dealers; and private parties. 

Consumer Reports recommends buying a used car 
from a new-car dealership on the grounds that such deal- 
ers often keep for resale the better cars they take as trade- 
ins, and are usually equipped to service what they sell. 

. Continued on page 9 
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Stop thieves 


Rites of possession: 


Electronic security 


for your car 


by Paul D. Lehrman 


A utomotive alarm systems all have 
their drawbacks. They go off when you 
don’t want them to, and stay on when 
you're miles away, accomplishing noth- 
ing except running down your battery. 
Most alarms have some kind of exposed 
wiring or switch, making them easy prey 
to a professional car thief. Insurance 
companies love alarms, and will often 
grant policy holders discounts based on 
their use, but only if the alarm is “ pas- 
sive’ — i.e., if it sets itself automatically. 
Most discouraging, alarms really don’t do 
much to prevent any car from being 
stolen — they just try to scare off the 
thief. 

The would-be electronics engineers 
here at the Phoenix have given this mat- 
ter a lot of thought and study, and have 
decided that modern electronic theory — 
which the standard-alarm makers don’t 


seem to believe in — can be used to create - 


a foolproof security system for your car. 


= 


ae 


Statistics show that about 80 percent of 
all car thefts are committed by amateurs, 
and most commercial alarms will deter 
them. Of course, you have to-set these 
things, but if you live in a reasonably safe 
neighborhood (for cars, not necessarily 
for people), and are pretty conscientious 
about locking your car, you don’t need 


anything as complicated as our alarm. If, - 


however, there’s a neon sign on your 
block that reads “Rocky’s Used-Car 
Parts,” you may be interested in pur- 
suing our design. 

Our criteria were quite complex. First, 
we wanted an alarm that sounds im- 
mediately, in case the hood of the car is 
opened or the car itself is jacked up in 
preparation for stealing the engine or 
wheels. Second, our system could have 
no visible wiring or accessible switches 
that would turn it off once it has been 
triggered. Third, our alarm would turn it- 
self off after a reasonable period of time, 


to keep the battery from being run down. 
Fourth, it would simultaneously scare the 
daylights out of the thief, make it ob- 
vious to anyone in the area that the car is 
being stolen, and make the car difficult, if 
not impossible, to start. Finally, it would 
be totally passive, requiring a minimal ef- 
fort on the driver's part to prevent its ac- 
cidentally going off and to reset it when 
the car is parked. 

Probably the most important detail of 


this system is the use of an auxiliary bat-, 


tery to power it. Any car thief knows that 
generally, if you can cut the main-bat- 


-tery cable, the car’s alarm will be dis- 


abled. Not this one. The auxiliary bat- 
tery should be hidden under the back 
seat or in the trunk. The wiring connect- 
ing it to the rest of the system also must 
be hidden, either under the carpeting or 
(if you use high-temperature, corrosion- 
proof wiring) clamped to the undercar- 
riage of the car. The battery, by the way, 
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the alarm, and K7 defeats it after 15 
alarm battery. 


Opening the car door triggers a 20-second 


seconds, K5 unlatches, triggering negative-edge- 
reading flip-flop (F5), which passes the signal through 
AND gate A5 and triggers alarm relay K6. AnD gate A5 
can be inhibited by turning on the appropriate _ 
accessories in the proper order, tripping relays K1 
through K4 and flip-flops F1 through F4. If the 
accessories are turned on in the wrong order, AND gate 
Al, A2, or A3 opens, sounding the alarm. K6 latches 
minutes, saving the 


When the driver gets off the front seat, the seat 

multivibrator (M1), which latches relay K5. After 20 sensor closes, triggering a 40-second multivibrator 
(M2). All flip-flops are reset and prevented from acting 
for 40 seconds. The driver has that much time to close 
all the car doors; after. this period, the alarm cycle 

begins again. Closing all the doors within the time limit 
completely resets the alarm. 

The alarm can be disabled by opening the hidden 
cut-off switch ($1), and can be manually reset by 
pushing button $2. Switch $3 disables the hood and 
level sensors, so you can tow, jack, or repair the car 
without disturbing the main system. 


Alfred Ramage 


has to deliver approximately five volts, 
not the 12 volts used for car accessories, 
to power the system’s digital logic cir- 
cuits. If you can dig up a five-volt storage 
battery, fine, but if not, you can use an 
old six-volt battery with appropriate re- 
sistors. The battery, by the way, is never 
completely disconnected — it draws about 
25 milliamps constantly, and therefore 
has to be recharged every few months. 

The heart of the system is its logic cir- 
cuitry, which is actually used to quiet the 
alarm, rather-than to set it off, making it 
very difficult for the uninitiated to keep 
the alarm from sounding. The logic cir- 
cuit should be housed in an insulated 
metal box placed in a most inaccessible 
place, such as behind the starter or under 
the center of a locked hood. 

The beauty of this system is that even a 
professional car thief won’t know what to 
look -for to disable the alarm. Having 
gained access to your front seat by break- 
ing through the door lock, he will mer- 


. rily proceed to 1) look for standard igni- 


tion-circuit alarm switches, and, not find- 
ing any 2) pull out your ignition-lock 
cylinder and start your car. Little will he 
know that our terribly clever anti-theft 
system has already made him a long-odds 
participant in a race on an obstacle course 
he’s never seen. Of course you, as the 
system's master, will have an advantage 
over this creep. The procedure for enter- 
ing and starting your car properly is as 
follows. 

Assuming the hood and leveling sen- 
sors have not already set the thing off 
(and you'd know better than to open the 
hood or to jack up the car without first 
disabling the alarm system by the man- 
ual’ cut-off hidden, probably, in the 
trunk), you will, -by opening the door, 
activate a timing system comprising a 
monostable multivibrator and a latching 
relay. The multivibrator is an integrated- 
circuit chip, available from several manu- 
facturers, that reads a trigger pulse (in 
this case, the door’s opening) and sends 
out a pulse, then shuts itself off and waits 
for the next trigger. A typical multi- 
vibrator can produce a pulse up to 40 sec- 
onds long, depending on the size of the 
external capacitor connected to it. We 
have set the timing of this chip at 20 sec- 
onds. After that time, the pulse decays, 
and that decay is read by a negative-edge- 
responding flip-flop chip. During that 20 
seconds, the driver has to perform cer- 
tain tasks, or else the alarm will sound. 


I hose tasks can be anything the in- 
staller would like, as long as they 
on the electrical system of the car. The 
first task is to turn on the ignition so-that 
the accessories will work (but don’t try to 
start the car yet — it won’t). This 
combination-lock-type circuit “involves 
three other tasks, but that number can be 
greater or lesser. An example would beg- 
turn on the ignition, turn on the lights, 
then the radio, then the heater fan. Turn- 
ing on each switch closes a relay, which 
activates a flip-flop chip. After each 
switch is turned on, it can immediately be 
turned off without disturbing the flip- 
flops. If the accessories are turned on in 
the wrong order, then the alarm sounds 
Continued on page 9 
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Self-help 


Continued from page 3 
~ Why You'll Want To Do It, 
Too.’”’) It has a plastic-rib bind- 
ing so you can open it flat, illus- 
trations, photos, and an index. 
Fixing Cars: A People’s Primer, 
by the Dimwit Auto Group ($5), 
is one toke over the line. For ex- 
ample, you'll miss the table of 
contents unless you think to look 
on the back cover. Nevertheless, 
the book seems to cram infor- 
mation in between its aber- 
rations; the illustration of a “typi- 
cal flathead mechanic’ follows 


one of a “flathead or L-head” en- 
gine. Index, plastic-rib binding, 
illustrations and cartoon se- 
quences, no photos. 


©... you've read one of 


these, or declined to do so, you're 
(presumably) ready for the big 
time: manuals. These tell you the 
ins and outs of particular cars and 
are incomprehensible to_ the 
uninitiated. Chilton’s and 
Clymer’s are series, like Arthur 
Frommer's and Fodor's for the 
mechanic. Both cover a great vari- 
ety of models, principally Ameri- 
can and Japanese, and they're 
widely available. Chilton’s books 
generally are fatter and a bit less 


expensive; Clymer’s have in- 
dexes. One of these will run you 
$7 to $10. Just be sure you get the 
right one — it'll say in big type 
“Ford,” in littler type ‘1947-'52,” 
and in littlest “Vans and Trucks.” 

Other series that people swear 
by include Petersen’s an 
Glenn's. Nothing wrong with 
‘em, but we're not talking them 
up because not as many stores 
carry them. The main considera- 
tions in buying a manual are, 
first, is it about your car? and, 
second, when you leaf through it 
does it make any sense? 

You can also get specific infor- 
mation about your car straight 


’ from the horse’s mouth, as it 


were, by buying the shop man- 


ual for it. This is printed ort the 


* authority of the car’s manu- 


facturer and usually must be or- 
dered through a dealer (although 
VW and Porsche/Audi shop man- 
uals are also commonly sold in 
bookstores). Shop manuals earn 


d- more respect from professional 


mechanics than do the commer- 
cial manuals, and of course they 
cost about twice as much. - 
Chilton’s, Clymer’s, Peter- 
sen’s, Motor magazine, and 
others also publish comprehen- 
sive books covering many makes 
of cars. These are larger and more 
expensive than manuals, and 
their advantage is in how many 
cars they explain, so unless you‘re 
opening a garage, why bother? A 


Allston, Mass. 


ooding 
garage 
Volkswagen - Audi 


complete service including 
Rabbit, Dasher, Scirocco 


(254-9324 


REBATE 
SALE 


410 REBATE BACK 
ON CAR STEREO SYSTEM 


SANYOFT 478 
AM/FM Stereo Radio and 
Cassette Player 


— 


ver 3500 N. EW, 


REMANUFACTURED 


—— area tell our story 
shy 


Motors in. 


4 


aN 


SLIP ON IN MINUTE 
— NO TOOLS! 


@ Miles More Per Gal — instantly! 

®@ More Horsepower Fits Cars, Trucks 
© Quicker Starts — Faster Pick-Up! 
© Saves $125 to $175 Yr. (Or Morel) 


SAVE $5.45 ONLY $13.95 
2 for $22.95 shipping & handling 
FREE 
CARL HAWKINS Double Your Gas 
Box 112 (DEB-2) ‘ Mileage Booklet 


Aliston, MA 02134 
30 Day Money-Back Guarantee 


$89.95 


YOUR COST 


SALE PRICE | 
$139.95 
Rebate 10. 00 


SANYO FT 644 
AM/FM Stereo Cassette 
with Auto - Reverse 


ALL CAR STEREO AT 
SPECIAL THRU. 


Audiosonics 
159 Mass. Ave. | 
Arlington, Mass02174 


648-2419 


We are 
Now in the South End! 
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Expert Repairs 


general book that an advanced 
tinkerer might fancy anyhow is 
the AA Book of the Car, pub- 
lished by the Auto Association of 
Great Britain (about $25) and 
recommended by Magliozzi of 
Good News. “The illustrations 
are absolutely superb,” he says. 
“The steering wheels are on the 
wrong side, and they use kind of 
peculiar terms — they call brakes 
‘binders’ and wrenches ‘span- 
ners,/ but once you get the 
nomenclature, it’s fine.” This vol- 
ume can be ordered through 


bookstores. 


The library 

If you pF want a book in order 
to look up something specific, the 
library seems like a natural. May- 
be. For repair tips on really old 
cars, the Boston Public Library 
may be an unparalleled resource; 
it has a reprint of the Model T 
Ford Service-Bulletin Essentials 
and plenty of aged manuals and 
guides. A very well-intentioned 
selection of modern basic books 
and Chilton’s, Petersen’s, etc. is 
evident also in its catalogue. But 
you may have a couple of prob- 
lems in using the library. 

The people who designed the 
Library of Congress system of 
book classification for this and all 
other American libraries were as- 
suredly not auto mechanics. Or 
logicians. While, say, Chilton’s 
Easy Car Care and Petersen’s 
Basic Auto-Repair Manual are 
Jisted in the catalogue under 
Automobiles — maintenance and 
repair,’ Chilton’s Chevette is not. 
It’s under ‘“‘Chilton’s” in the au- 
thor index and under “ Chevette’ 
~ but not ‘Chevrolet’ — in the 
subject index. Chilton’s Chev- 
rolet Luv Truck is under ‘Chev- 
rolet,”’ but not “Luv” or “Truck.” 
A book entitled Compacts, Subs 
and Minis: Be Your Own Me- 
chanic is under “Automobiles — 
maintenance and ‘repair — juve- 
nile literature.’ Get the idea? Be 
creative when you're looking 
your car up, or head for the TL 
150s to 200s and snoop around. 

There you'll. find that some-’ 
one’s already borrowed most of 
the popular books, leaving you 
with a Mercedes manual and the 
Model T bulletins. 


Good News Garage 

Two unique services to local 
amateur mechanics are provided 
by Tom and Ray Magliozzi, 
proprietors of the Good News 
Garage. One is the garage itself, 
apparently the sole survivor of a 
spate of do-it-yourself garages 
that went into (and then gen- 
erally out of) business a few years 
ago. For $6 an hour, you can rent 
a bay in which you can work on 
your car. It comes with jacks, 
tools, and, advice by Ray Mag- 
liozzi.. Although he’s also an 
instructor of car repair, this isn’t 


really a chance to take private les- - 


sons. “We try to discourage 

people from getting into jobs that 

Are over their heads,”’ says Ray. 
“Usually people listen.” 

The brothers also host ‘Car 
Talk,’’ a ‘show that airs on 
WBUR-FM on Saturdays from 
11:30 a.m. to 12:30 p.m. Listen- 
ers call in with questions or com- 
ments and receive free advice. 
“Because it’s a non-commercial 
station, we get to have a certain 
amount of freedom, so we can say 
bad things about particular prod- 


Come in (8 am-6 pm) or call for advice and an estimate 
JeS AUTOMOTIVE 


THE COMPLETE AUTO REPAIR SHOP 


277 NORTHAMPTON STREET, BOSTON 
(One block west of Mass. Ave: between Columbus and Tremont) 


267-0300 


Body Work ucts if they deserve it,’ Ray says. 
Now, if your chariot doesn’t 
; pass inspection this fall, you’ve 
All Makes Foreign and On All Cars got nobody to blame but your- 
Domestic Cars and Specialties self. e 
Specializing in Written Estimates 
Valiants, Darts _ for Insurance Purpe 
Toyotas and Datsuns . Snowmobiles 
: improve performance & 
economy 


reduce maintenance expense 
retard engine — drive train 
wear 


MAKE US PROVE IT 


Mail or call for free facts 
Performance Engineering 
Products 
Dealer: AMS/Oil Snythetic 
Lubricants 
PO Box 937 
Boston, Mass. 02103 
617-436-4600 


| 
| get wnat vou pay tor, 
Bug Muffler Special $39.95 
| ___with installation 
Etectronic Sales and Service Specialists er 
Zz) 
WHY 
Get MO 
|| 
SALE PRICE|4@ 
Rebate _10.00 
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ALPACA 
85A Mt. Auburn St. 
The Garage 
te Cambridge 52B Brattle St. Harvard Sq. 
Cambridge 
Skate Caterin 
Group Fates, 547-0695 864-9243 
| 
3 HANDMADE PERUVIAN 
: IMPORTS 
x PURE ALPACA: PONCHOS 
SWEATERS 
JACKETS 
BLANKETS 
SHAWLS 
Octoberfest 
Special | | REED FURNITURE 
HAND TOOLED LEATHER: 
Oct. 2-9 | FURNITURE & BELTS 
All imported German 7 
Wines 10% off 
Octoberfest beer $3.99 six-pack : : 10% OFF 9/30 to 10/10 
Opposite the Kennedy School ; with coupon 


UNDERGROUND GOES DOWN 
QUALITY FILM PROCESSING 


Prints guaranteed back the next day—or you don’t: pay! 


Bring your color print film in to Underground Camera before The quality of our Underground Camera processing is 
our runner makes his daily pick-up, and if your pictures arenot “guaranteed too! If you don’t like the way your prints come 
back the next day—you don’t have to pay for them (C41 out—you don’t have. to ngs or pay for them. That’s how 
‘Process films only. Weekends and Holidays excluded). confident we are! 


(Special prices in effect at Harvard Sq. store only) 


Kodacolor (C41) Develop and Print: 
12 exposures — $2.49. 
20 exposures — $4.49 
24 exposures — $5.59 
36 exposures — $7.99 


| Ektachrome Service: 
20 exposures — $1.49 
exposures — $2.49 
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Best 
Salad 


Restaurant’ 


Quoted from 
Boston Globe * 


Under New Management 
in Cambridge 


Serving assorted home-made soups, salads and desserts. The ae 
menu changes daily from a selection of over 60 soups, all made 
; fresh from scratch right in out kitchen. The salad bar offers:a 
selection of up to 20 ingredients with fresh, uncut bread on the 
side! 


Open Sat 11:30-8:30 
57 Boylston St. 


The Galleria 30 closed) 
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SY: 9:00 a.m. Harvard Band Parade_ 
at, 
- (Harvard/Alumni at 


through Harvard 
| Square 


John Irving, author of The World According to 
Garp, Poetry Reading at the Cambridge Center 
lg for Adult Education Blacksmith House, 56 
ca Brattle Street, Cambridge. Admission Free. 
11 a.m. Varsity Soccer 
Council. 


GAME NIGHT at the Creek” performing up- 
partner for scrabble and bluegrass music 
or chess or a fourth | | on top of the subway 


for bridge. kiosk in Harvard”. 


Refreshments Square. 
available. Admission | 
50 cents. — | 12:00 - Varsity Football 


(Harvard/BU at 


2:00 p.m. Soldier's Field) 
1:30-4:30 p 


A Street with Imperial 
Beer and Sausage, a 10-piece German oom- 
pa-pa band, operetta and drinking songs, 
banners, flowers, food, and an authentic 
German Beer Wagon in Harvard Square. 


Tues, 120 


Tom Wolfe at the Coop 


Book Annex — Free 


epresentative Barney Frank will discuss the GAME NIGHT at the Black Smith House. 

: question of waste in government and give his The 15th Anr 
view that measures of the Proposition 13 | Regatta 

variety may well exacerbate the problem of | (The largest : 
sian waste rather than to improve it. Blacksmith, 3 -. world!!!) 


|} “House, 86 Brattie St. Admission | _ Charles River 


(~ 
& 
9:00 a.n 
Woe 4:00 
| 


formerly with Ringling Bros. and Barnum and 


_BlacKsmith House. 


3:00 p.m. 


Aaron Copland, 


the Record 
Department in the 
Harvard Coop. 


Harvard Bank Parade through Harvard 
Square. - 


Musical Saturdays “Barbara Dacey and the 
Line of Fire” performing tough folk on top of the 
subway kiosk. 


Varsity Football (Harvard/Dartmouth at 
Soldier’s Field) | 


Postgame parade. 


00 am. - 5:00 p.m. 


15th Annual Head-of-the-Charles 

atta 

» largest single day rowing event in the 
diy) 
rles River near Harvard Square 


. Willoughby Esquire 


7:30 - 10:30 


GAME NIGHT at the 


composer, will make 
special appearance at 


Musical Saturdays “East River Consort” per- 
forming chamber jazz on top of the subway 
kiosk. 


GREAT AMERICAN MUD SHOW by Dash 
Vaudevillian style clown comedy featuring 
some of the best clown “gags” and routines 
ever performed with Dennis “Dash” Hall 


Bailey Circus. Tickets $3. Blacksmith House, 56 
Brattle Street. 


Computer Fair at the 
Harvard Coop 
(demonstrations all week) 


7:30 - 10:30 


GAME NIGHT at the 
Blacksmith House. 


10:30 a.m. 


Coffee and Tea at the Blacksmith House 
followed by “Security in Retirement”, 
Presented by Justin Heatter, Financial 
advisor. $1 Admission. 


Harvard Band Parade 
through Harvard 


9:00 a.m. 


Square 
12:00- Author’s Party — 
? Mama at the Harvard 


Musical Saturdays, 
“The Pat Thompson 
Group” performing scat 
singing with a jazz 
backup on top of the 
kiosk. 


Varsity Football — 
(Harvard/Princeton at 
Soldier’s Field) 


Postgame parade. 


1:30 p.m. 


12:00- 
2:00 p.m.. 


4:00 p.m. 


2:00 
mM. 
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THE BOSTON PHOENIX, OKTOBERFEST, OCTOBER 2, 1979 


The Best Food in Cambridge 


Upstairs 
Brunches — Lunch — Dinner til Midnite 


Downstairs 
Live jazz 7 nights til 1:00 am & during Sunday Brunch 


“Live at the Sunflower” — WCAS . 
Sunday afternoons at 4:00 


Oct 7, Ictus 

Oct. 14. to be announced 
Oct 21. Jackie Beard 
Oct 28. Moon Unit 


Jazz 7 Nites til 1:00 am 
Happy Hour all day long! 


Hot Hors d'oeuvres from 5-7 Monday to F mf 


22 Boylston Street 
Harvard Square 
864-8450 


MSL’s Quality System of the Week: 


MUSIC SYSTEMS LTC 
65 Mt. Auburn St., Harvard Square 492-6446 
Also 279 Main St., 
Worcester, New Haven and Providence 


American Express, Mastercharge, and Visa accepted. 


CAMBRIDGE 
FISH HOUSE 


RAW BAR 


36 Boylston St. Harvard Square 
354-6343 
PRESENTS 


REAL NEW ENGLAND 
CLAMBAKE 
Cooked on Location! at Oktoberfest (Oct: 7th) 


° Lobster ° Corn & Chowder 
° Clams ° Watermelon 


In Association with Clambake America Inc. 


“Beer & Wine available” 


‘More to the picture than meets the eye, 
 Roek’n’ Roll will never die...” 


CONCERT 


ALSTON 


CINEMA 
214 HARVARD AVE. 
BOSTON 277-2140 


GALERIA 
INEMA 

57 BOYLSTON STREET 

HARVARD SQ. 661-3737 5 
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SHAKEY PICTURES presents pG 
NEIL YOUNG * CRAZY castor 
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'~ long into the future as 


better 


idea 
Reinventing 
our wheels: 
A drive for 
efficiency 


by Alan Grayson 


O ne of the few examples of creative writing to 
emanate from Washington recently was former 
Secretary of Transportation Brock Adams's call for 
the reinvention of the car. Unlike former Presi- 
dent Ford’s exhortation to “Whip Inflation Now,” 
President Carter’s labeling the energy crisis the 
“moral equivalent of war,” and other political 
leaders’ reducing issues to idioms, Adams's appeal 


to good old American ingenuity could lead to 


something. His initiative has been gaining mo- 
mentum for almost a year, and it wasn’t much 
slowed by his resignation, in July. 

Any basic change in auto design would affect al- 
most every household in America. If Detroit starts 
making cars that look like 10-foot-long Cracker 
Jack boxes, people will want%o know why. Why 
wasn’t Adams happy with the ‘79 wiudtangt And 
what might replace it? — 

Adams'’s challenge is the logical, slime inevit- 
able result of his view of the world energy situa- 
tion. It’s a view that many government officials, 
including the president, share. Carter likes to be- 
lieve that he thinks just like any given American, 
but his views and Adams’s are really quite differ- 
ent from those of John Doe. 

Carter and Adams believe that rising gasoline 
prices and spot shortages are not chance events — 
not even dirty tricks played by OPEC or by the oil 
companies — but sneak previews of a serious, per- 
manent gap between how much gas we're accus- 
tomed to having and how much we will have. It is 
estimated that less than a 30-year’supply of oil re- 
mains in the ground. This does not mean you'll go 
to the gas station on January 1, 2010, and find a 
big NO GAS sign; the problem actually is when 


‘ world petroleum production peaks and someone, 


somewhere has to start cutting back — i.e., now. 
Adams doesn’t believe that dropping paratroopers 


_in Tripoli or nationalizing Exxon, Mobil, and Gulf 


will solve this problem. He doesn’t believe that in- 
creased production by Saudi Arabia or Mexico or 
China will pull our cashews out of the fire. Any of 
these developments might slow the decline in sup- 
ply, but supplies will still decline and people will 
have to get by with less. As he said in a speech De- 
cember 5: 

I am aware of the school of thought that 

says energy supplies will be adequate for as 

we can see. | do not 
have that’ confidence. And as Secretary of 
Transportation, I can’t take that chance — nor, 
in my opinion, can our society. 

What I am saying is that we are engaged 
now in a holding qction. We are not solving 
our basic energy problem; we are only defer- 

r it. 
hice x people in other countries share this view. 
They're looking for resources within their own 
borders, from Arctic timber in Sweden to cow ma- 
nure in India, to substitute for imported fuel. Ad- 
ministration officials, sometimes more aware of 


foreign views than of our own, share the disgust~ 


that our burning of one-third of the world’s pe- 
troleum supplies inspires. In their thinking, those 
“No Gas My. Ass” bumper stickers just don’t fit 
reality. 


I. echisicidly: Adams had no in. 


his crystal ball for petroleum supplies. That was 
former Energy Secretary James Schlesinger’s job. 
In fact, Adams’ s philosophizing on oil-price de- 


ANY ITEM. 


control in May (he said he doubted it would lead to 
much more domestic oil production, while Carter 
and Schlesinger said it would) probably contrib- 
uted to his somewhat forced resignation. Even so, 
he had some right to be concerned about gasoline 
supplies because of his position as guardian of that 
great American aspiration, mobility; if supplies de- 
cline and nothing else changes, then mobility will 
decline as well. 

Mobility is vaguely defined in the minds of most 
transportation officials. It’s thought of as a basic 
need, one barely subordinate to food, shelter, and 
sex. Commuting to work is one example of ‘this 
kind of mobility; cruising through the Mojave 
Deseft on a dune buggy is not. Transportation 
planners are always exhorting people to cut down 
on ‘‘discretionary travel’’ to conserve energy, but 
they still think of mobility as a fundamental need 
— because there otherwise wouldn’t be much point 
in devoting their lives to it. 


So Adams, like some Old Testament prophet, 


perceived this threat to-one of the very sources of 
human fulfillment and spoke out to the people. He 


- scolded us for our appetite for gasoline, but we 


went right on driving despite the spot shortages 
and the 50 percent rise in gasoline costs. At this 
point, Adams, betraying the mass-transit lobby, 
admitted that cars are here to stay. 

If you assume that cars are necessary, and that 
gasoline supplies will decline while prices rise, the 
only way to preserve total mileage and the dollar- 
per-mile: ratio is to make cars much more energy- 
efficient. If the gasoline supply drops by 50 per- 
cent, then miles-per-gallon (mpg) must double. If 
supply declines 75 percent, mpg must quadruple. 

Mileage, however, isn’t the only consideration. 
Mopeds get 200 miles per gallon, but the govern- 
ment can’t ban autos in favor of them. The real 


trick to making a fuel-efficient car is not simply in 


making something that’s fuel-efficient, but in 
making something that’s a car; the final product 
has to provide the same comfort, storage space, 
durability, and performance. It also has to con- 
form to tough new pollution and safety standards. 
In fact, the new car has to be just like the old one, 
except in that it uses less gas. 


I his is a central element in the plan to reinvent 
the car. There are many ways in which a new prod- 
uct may be an improvement over an old one, and 


sometimes there are tradeoffs involved. An elec- — 


tric razor may be faster and more convenient than 
a standard razor, but it’s also more expensive, more 
likely to break down, and more wasteful of en- 
ergy. The new car, on the other hand, is only sup- 
posed to save energy; in every other way, it’s sup- 
posed to be as similar to the old one as possible. All 
other considerations are constraints, not the ob- 
jectives of innovation. 

The first attempt by the federal government to 
mandate more energy-efficient cars was the En- 
ergy Policy and Conservation Act of 1975, which 


set a-scale of mileage goals for the years 1978. 


through 1985. This year, for example, each auto 
manufacturer must ensure that the average yield 
for all its models is 19 mpg, or face a stiff fine on 


-each car it sells. So far, all of the auto manufactur- 


ers have exceeded this goal, though Chrysler 
claims it was crippled in its effort to do so. Chrys- 


ler, along with Ford and General Motors, has asked _ 
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Before you buy parts for your car, 
check out our super low prices and 
personal service. 


We take the time to help. 
CALL 776-4344 for discount price 
quotes over the phone. 
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UNLIMITED 


352 Washington St. (near Union Square) 
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maintenance, service and modification. 


21 Main St., Waltham, Mass. 
61 7-893-9442 
1 mile from Watertown Sq. — 
“Expressbus service to downtown Boston 


J 


ALES 
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SAVINGS ON ALL NEW CARS IN STOCK 


~ 1979 DATSUN 280 2X 
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Better idea 
Continued from page 7 
the federal government to relax its stan- 
dards for the years 1980 through ’85 so 
they can keep costs down, even though 
these Big Three agree that these stan- 
dards can be met, albeit expensively, with 
current technology. A safe, clean, com- 
fortable, high-performance car that gets 
27.5 mpg can be produced in 1985, they 
say, if the public is willing to pay for it. 
The problem is that the government 
has pushed the auto industry right to the 
wall to meet the mileage standards, not 
only financially (at least in Chrysler's 
case), but technologically as well. The im- 
pression that GM gives is that every one 
of its top-notch engineers has been put- 
ting in 65-hour weeks for the last four 
years trying to figure out how to pro- 
duce a 27.5 mpg car that people would 
buy. In the meantime, no one has been 
doing any basic research. A National 
Science Foundation study showed that 
while industry on the average sets aside 
3.5 percent of its research-and-develop- 
ment budget for basic research, the auto 
industry averaged one-tenth of one per- 
cent in 1976. All of the clever ideas de- 
veloped and set aside in 1975 are being 
used in this push to create the 27.5 mpg 
car. And, the auto industry claims, in 
1985 there won't be any ideas left. 


A dams, on the other hand, thought it 
would be necessary to keep making cars 
more fuel-efficient well beyond 1985. It 
didn’t seem likely that gasoline supplies 
would stop falling or that prices would 
stop rising. Hence, the only way to en- 
sure mobility beyond 1985 would be to 
continue raising the fuel-economy stan- 
dards. This, however, would be impos- 


sible without the basic research, so what 


Adams proposed in his ‘reinvent the car’ 
speech, last December, was a cooperative 
program of basic research staffed by the 
best automotive minds in government, 
industry, and academe. The plan was not 
meant to drag people back from practical 
development to basic research, but to se- 


duce people in other fields and, ultimate- 
ly, young engineers without any special- 
ty into joining the automotive basic-re- 
search effort by offering them federal 
money. This basic-research program 
would draw péople into what many 
transportation researchers thought of as a 


talent-starved field much less sexy than, : 
say, computer research and develop- 


ment. 
Universities are always the best source 
of young talent, so much of the federal 
research program would be directed at the 
universities, which were, of course, 
pleased. The auto manufacturers were 
not pleased because they didn’t want the 
program to develop something that they 
might develop themselves. After ridicul- 


-ing the idea of invention on demand, the 


auto companies argued that the whole 
program violated anti-trust law. The Jus- 
tice Department quickly issued a state- 
ment to the contrary, but the auto com- 
panies still weren't satisfied. Because it 
seemed pointless to have an auto-re- 
search program without the auto manu- 
facturers’ participation, the Department 
of Transportation agreed to limit the pro- 
gram to only the most basic of research, 
and to take care to avoid anything that 
might have any immediate commercial 
value. 

With these ground rules agreed upon, 
Adams convened the Conference on Ba- 
sic Research Directions for Advanced 
Automotive Technology (COBRDFAAT) 
in Boston last February 13 and 14 to pass 
judgment on the undertaking and to iden- 
tify promising areas of research. The first 
task was more or less rigged — the Secre- 
tary wouldn't have called a conference 
unless he expected to be able to report 
general support for his program. With 
the list of attendees including many gov- 
ernment officials, university researchers 
and consulting-firm staffers, it wasn’t 
difficult to reach a consensus; research- 
ers always appreciate conferences meant 
to direct research programs because of the 
opportunity to direct research money into 
their own areas of expertise. But with so 
many areas of expertise at hand, the con- 
ference did produce a fairly exhaustive 
list of research needs. 

Remember that Adams originally 


called for a breakthrough in automotive 


_ engineering — something on the order of 


a combination of Einstein’s theory of 
relativity and Chomsky’s deep-syntax 
linguistics — to produce an entirely new 
car exactly like the old one except in that 
it used less gas. Researchers at the Feb- 
ruary conference were charged with map- 
ping out a step-by-step program to éke 
out every bit of fuel efficiency from the 
internal-combustion engine or some very 
similar substitute. Familiar with the “‘eur- 
eka” character of great breakthroughs, 
they didn’t predict any, but they did out- 
line some basic changes that the drive for 
fuel efficiency could lead the auto indus- 
try to adopt. 

The next generation of autos will be 
more fuel efficient not because of a ma- 
jor breakthrough, but because of an ac- 
cumulation of many different changes in 
design. Some of these changes are al- 
ready taking place as manufacturers com- 


_ply with the Energy Policy and Conser- 


vation Act. 

The simplest way to increase fuel effi- 
ciency is to decrease weight. More and 
more, lightweight materials like alumi- 
num and plastic are replacing low-car- 
bon steel. The problem with lighter ma- 
terials is that they’re not only more ex- 
pensive, but also sometimes less durable, 
comfortable, and safe. Nevertheless, the 
substitution will continue. 

Fewer constraints apply to engine im- 
provement. Engine modifications can be 
quite subtle — certainly, most drivers are 
unaware of them. People have very little 
direct knowledge of engines; their only 
concern is performance on the road. In 
the same way, an engineer’s understand- 
ing of the engine ‘is largely empirical. He 
can measure how well an engine per- 
forms, but he doesn’t really understand 
what happens inside. Engineers have 
been designing automobile engines since 
the Franco-Prussian War, but it’s still 
something of a black art. If there’s any 
real breakthrough in auto design, it’s 
likely to be in the engine. Competition 
between alternating-cyle engines, like the 
Stirling, and the stratified-charge engine 
keeps things changing in this area. As 
combustion, heat transfer, and fluid flow 
within the engine become better under- 


stood, engine design will evolve. 

The auto companies are ing bet- 
ter use of what is already understood 
about the engine by using a built-in com- 
puter that controls engine operation con- 
tinually. The computer chip measures 
several engine and environmental var- 
iables and modifies the engine’s opera- 
tion to conserve fuel. A built-in com- 
puter is a little like having an engineer 
under every hood. As engine design be- 
comes better understood, engineers will 
be able to ‘‘teach” the computer more so 
that more energy can be saved. The auto 
companies have already begun changing 
engine design and control. Cars with 
computer-directed engines will start ap- 
pearing very soon, much to the chagrin of 
auto mechanics who couldn't tell a com-- 
puter chip from a Dorito. 

Future cars may be shaped differently 
to cut down on air resistance, and tires 
could be ‘redesigned to reduce road fric- 
tion. Engineers estimate that a 10 percent 
reduction in drag could yield a two per- 
cent increase in fuel economy. The ques- 
tion here is whether the public will ac- 
cept a car that looks like an ice cream 
cone on wheels. 

Some proposals seem plausible, but 
still require more research. Engines could 
be built from substitute materials, like 
ceramics, to allow them to operate at 
higher temperatures and efficiencies. 
Catalysts may be incorporated into the 
engine to make it burn fuel more effi- 
ciently and cleanly. 

In the long run, cars may employ some 
substitute for the gasoline-fueled inter- 
nal-combustion engine. Alternative de- 
signs, like the Stirling engine, might burn 
gas more efficiently. Gasoline itself is 
nothing more than a means of storing en- 
ergy until it’s converted into motion by 
the engine, and there are many other 
ways to store energy. Adams was fond of 
mentioning the Broc, an electric car in 
production between 1909 and 1914, but 
electric cars have difficulty storing en- 
ergy sufficient for long trips. Mechan- 
ical-energy storage, like winding up a 
large spring that would power the car as it 
unwound, has been discussed. A great 
deal of research is being done on hydro- 
gen and other alternatives to fossil fuels. ~ 
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Demonstration cars have been built, but 
alternative fuels are still a long way off. 

After the February conference, Adams 
went over the basic-research plan with all 
interested parties. In May, he organized a 
meeting with the president and auto-in- 
dustry leaders to announce the program 
to the public. Bargaining among Adams, 
the auto industry, the president's staff, 
the Office of Management and Budget, 


and Congress had reduced the plan's . 


budget from about $100 million per year 
to a much lower figure. While strategists 
in the Secretary of Transportation's of- 
fice were mapping out plans to get Con- 
gress to authorize funds for the basic-re- 
search program, and as others were con- 
sidering specific research plans, Adams 
resigned in July. 

He and most of his staff are gone now, 
replaced by Portland Mayor Neil Gold- 

. schmidt, but there’s a good chance that 
Adams's basic-research proposal will be 
funded in 1981, the first year of re- 
search. Most government officials see 
things the way Adams did: the energy 
crisis will not go away, more stringent 
fuel standards will be needed once the 
1985 goals are met, and the auto indus- 
try is so preoccupied with short-term 
goals that it cannot do the necessary.ba- 
sic research as well. 

A successful basic-research program 
will eventually produce something re- 
markably similar to a car, but without a 
car's appetite for petroleum. If this pro- 
gram fails, perhaps you should consider 
investing in real estate. Saudi real estate. 


Thieves 


Continued from page 6 

immediately. 

- After the sequence is completed, the 
driver doesn’t have to worry about any- 
thing until he leaves the car. Hidden in 
the seat is a weight sensor, similar to the 
ones Detroit used to use to activate the 
“FASTEN YOUR SEAT BELT’ light. How- 
ever, this one has to be wired in such a 
way that the switch closes when the seat 
is not being sat on. If you can’t find or 
design a sensor that will do this, you can 


wire it to the coil of a relay (connected to 
the main car battery), and wire the con- 
tacts of the relay so that they are closed 


when the relay is not energized. Now, | 


when the driver opens the door and gets 
up from the seat, the contacts close, and 


the second multivibrator comes to life, re-: 


setting all the flip-flops. This multivi- 
brator is set for 40 seconds, which gives 
the driver enough time to get out of the 
car and to close all the doors. After these 
40 seconds, the alarm is reset; therefore, 
if any car door is open — or opened — 
after that, the driver must perform all the 
tasks in the disarming sequence to pre- 
vent the alarm’s going off. 


A. alarm must have a master dis- 


abling switch, and the best place for this 
one is in the trunk, near the auxiliary bat- 
tery. A second disabling switch — one 
that you have to hold in the “on” posi- 
tion — can be installed within the driv- 
er’s reach, but in a highly unlikely place 
— either behind the dash somewhere, or 
in the air vent. This switch can be ganged 
to a reset button, so that if the driver un- 
wittingly sets off the alarm, he doesn’t 
have to go stumbling around the trunk to 
turn it off, but can instead press a hid- 
den button which will reset, without dis- 
abling, the whole system. 

Once the alarm is tripped, a latching 
relay (K6 in the accompanying diagram) 
keeps it on for a length of time deter- 
mined by a self-resetting mechanical 
timer (K7). Fifteen minutes was chosen 
for this circuit, which would seem to be a 
reasonable amount of time to scare off a 
thief and to allow the owner or the police 
to be notified that the car has been brok- 
en into. The alarm shouldn't sound long 
enough to kill the battery; you may need 
it again before you get ac chanan to recharge 
the battery. However, the auxiliary bat- 
tery should, to be on the safe side, be re- 
charged every time the alarm goes off, as 
well as every two months. 

What happens when the alarm is 
sounded is limited only by your imagina- 
tion and budget. A siren is not manda- 
tory, but a good loud one, installed so as 
to be inaccessible, wouldn’t hurt. A relay 
that interrupts the current going to the 


distributor coil will make the car impos- 
sible to statt, and if it’s wired cleverly, 


_ even the most experienced hot-wirer will 


have trouble by-passing it. Now that 
we're in the age of car stereo, psycho- 
audio effects come to mind. Mounting 
two tweeters flanking the driver's seat at 
ear level and alternating loud 5000 and 
7000 Hz tones, at about 200 milliseconds 
each, will literally drive any intruder 
crazy in a few seconds. Hidden some- 
where else in the car could be a cassette 
recorder with a 30-second endless-loop 
tape on which is recorded, “Attention! 
This car is being stolen. It is a 1976 
Bulgemobile, color puce, license plate 
Massachusetts 267-1234” or something 
similar. The outcry of the cassette can be 
hard-wired to your car radio or stereo 
speaker(s), giving the thief the impres- 
sion that he is listening to a police scan- 
ner; it can even be fed into a low-power 


CB transmitter tuned to channel nine, - 


which really will alert the police, along 
with any other emergency monitoring 
station in the immediate area. 


E xpensive? You bet. But the beauty of 
this system is that it can be tailored to 


each car. Even if your potential thief is a 
regular reader of these supplements, he 
will have a hard time getting the thing to 
shut up unless he watched you put it in. 
By changing the connections to the flip- 
flops in the logic circuit, the system is 
even programmable — you can set up 
whatever combination of steps you want. 

Actually, there are a few ways a thief 
can defeat the system. He can pry open 
your trunk (unless you’ ve put a sensor on 


it) and rip it apart looking for the auxil- , 


iary battery. He can crawl under the hood 
(which, by the way, should have a very 
heavy cylinder-type key lock on it, which 
can’t be broken with just a crowbar) and 
try to find the logic unit and rip it out. Or 
he can break a window and try to craw! in 
without opening a door. 

This circuit is being published as a 
public service to technically minded folks 
in the Phoenix's readership. If you wish 
to design a system along these lines for 
yourself, feel free, and feel welcome to 
send us any unusual extensions or ap- 


© 


plications of the system you think_up, oF 
any results you come up with. If you take 
a notion to manufacture the systems for 
sale, be advised that the circuit design is 
copyrighted and registered. 


Old, new 
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Consequently, used cats from new-car 
dealers are going to be priced higher than 
used cars available through the other 
outlets. 

“We do a lot of reconditioning with 
our cars,’ said Rowe’s Collins. ““We can 
easily put $500 or $600 into a car, even if 
it only has 30,000 miles on it.” 

Used-car dealers, long the victim of 
stereotypes (‘Would you buy a used car 
from this man?”’), are still abundant. But 
while the stereotypes are, well, just 
stereotypes, one can’t be too cautious. 

Many used-car dealers will stock their 
lot with castoffs from new-car dealers 
and from auctions held exclusively for 
dealers. These auctioned vehicles are 
often from rental and lease fleets, taxi 
companies, and police departments; they 
may have had hard lives. 

Private-party sales are the most com- 
mon; last year alone, the Boston Globe 
ran more than 200,000 used-car ads from 
private parties. For many people, in fact, 
this is the only way to find a used car. 
The advantage is that the car is usually 
cheaper. Of course, as Collins puts it, 
“Some private parties remember every 
penny they ever put into a car and charge 
accordingly.” 

The drawback to purchasing from e 
private party is that you have no more 
knowledge of the car’s history than you 
would if you bought from a dealer, and 
can just as easily come up with a lemon. 

In Massachusetts, used-car purchases 
from dealers are covered by the law of 
merchantability; under it, the dealer. by 
offering the car for sale, implies that it is 
merchantable and that the buyer won't 
have major problems with it. The law 
states, “‘All vehicles are warranted as a 
matter of state law. They must be fit to be 
driven in good running condition for a 

Continued on page 12 
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BUY THE NO. 1 IMPORT 
FROM THE NO. 1 DEALER 


Service Second to None! 
Some examples of how you'll save now! 


1979 CRESSIDA 
LUXURY SEDAN 

6 cyl., 

brakes, power steering, 


auto trans. power. front disc 
tilt steering 
wheel, A/C, 3 speaker AM-FM stereo, 


DELUXE SEDAN 


1979 CORONA 4 DR. 


4 cyl. 5 speed overdrive trans., power 
front disc brakes, steel belted wsw 
tires, full wheel covers, Quartz anal- 
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4 


wheels, rear wiper. 


List Price $10,079.75 
Model#2197 - 
YOU PAY ONLY 


5 speed trans., p. steering, power disc 
brakes, power windows, air cond., AM- 
FM stereo, tilt steering wheel, 


$8697 


power windows & door locks, etc. ogue clock. 

List Price $9003.25 List Price $6933.25 

1979 CELICA SUPRA 1979 CELICA G.T. 


COUPE 


GT mirrors, rear defogger. 


List Price $6463.25 
Model #2175 
YOU PAY ONLY 


5 speed trans., AM-FM stereo, radial 
tires, full reclining bucket seats, dual 
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| Old, new 


Continued from page 9 
reasonable period of time. If you 
have significant problems with 


SOU H | the vehicle or it if will not pass 
: dealer immediately. He may be 


SOU N D i The ambiguity in the wording 

any a ‘ of the law has caused problems 


The Finest for both dealers and purchasers; 


on the South Shore 


HPL 100 FM/AM stereo with, 10 watts per ‘channel the dae 
amp and 2 Jensen 6x9 coaxial atone price of the Public Protection 
Bureau, if problems arise within 
30 days of purchase, the dealer 
should fix it. After 30 days, the 
dealer and purchaser are urged to 
come to some kind of agreement 
on the problem. ‘There's really 
no time limit written into the law, 
and very often, the problem ends 
up in court,” explained McVey. 
“We get a lot of complaints where 
the buyer will take the car back to 
the dealer and the dealer refuses 


_SOUTH SHORE ‘SOL UND 50-50 under wich 


in Automotive ; they don’t always agree on what 
Car Stereo Products is ‘good running condition’ and 
‘ a ‘reasonable period of time.” 
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the dealer and purchaser split the 
cost of repair. According to the 
state law, this is illegal. 

Private parties are not re- 
quired to offer any warranty at 
all. The state law, known as the 
“lemon law,’’ requires that a 
private party or dealer must re- 


fund the purchase price if the ve- 

hicle fails to pass inspection 

within seven days of the pur- 

ae A RT ey chase and the estimated cost of re- 
pairs necessary for the car to pass 

inspection is more than 10 percent 


Wrong Party, Incomplete Inventories, Inexperienced Clerks? of the purchase price of the car. 
| Of course, the defects cannot 


have been caused by the buyer for 


Why not buy your auto parts where professionals go! Instead of getting sloppy auto parts from neat clerks, se- thi 
is to apply, and the car must be 
‘ cure neat auto parts from professional “Auto Parts People.” We have trouble getting them to tuck in their shirts returned within 10 days of the 
but they know Cars, and can advise on your car's needs — gettin in vp top shape fo for winter driving date of purchase. 
ahead. The lack of more significant 
consumer protection should not 
turn off the prospective used-car 
buyer. There are risks in buying _ 
as any car, new or used; with a used 
’ car, if you get a lemon, it'll cer- 
_ tainly be a reeees lemon. er 
VOID Prevention 
RO U Continued from page 3 
| famous bounce test to see if your 
shock absorbers are still absorbent. 
i All you have to do is push down 
on any corner of your car; if it 
———— * bounces more than once or twice 
before settling, you need new 
shocks. You won't like paying for 
—— them, but you will notice a 
marked improvement. in your 
car's handling (no more 
, bottoming out as it goes over a 
dip) and in your own comfort. 
| standing still; preventive main- 


tenance, however, doesn’t end 

have, Package th 
| replace worn cooling system parts you most 

i b . If 

| change antifreeze this year jour els 


when you're not applying the 
~) 


brakes, or if they emit a scraping 
or grating noise when you are, 
then you probably have a brake 
problem. If the amount of play in 
your brake pedal increases, or if 
_ your car pulls to either side when 


you brake, then you almost cer- 
V-BELTS . HOSE & CLAMPS — RADIATOR CAP THERMOSTAT tainly have a brake problem. You 
Winter will soon be upon us and now’s the time to check your antifreeze and replace it with a fresh solution. And should tend to it quickly, not only 


while you're at it, check all your cooling system components and replace any worn or defective parts with onal- for your own safety, but for the 


ity Gates Cooling System Parts. A new V-belt, hose, clamp, radiator cap or thermostat from Gates plusé = —sh sake of your money. Brake re- 


‘ 
‘ pairs are notoriously expensive 


~ change of anti-freeze will help keep_you out of trouble and on the road this Fall and Winter. Have your car's 
cooling system checked today or check it yourself. Then come see us for quality Gates Cooling System Parts. after the problem develops. - 

reat If your car pulls to either side 

Becker Auto Supply while it’s in motion, it may be 

poorly aligned or your tires may 
\ 721 Massachusetts Ave. 184 Oak Street 967 Main Street 52 Montvale Ave. be unevenly worn. Your tires ae 
Arlington Newton Upper Falls Waltham (Main Store) Stoneham should, of course, be kept infla- 
964-2100 \ 894-7400 438-3188 ted to the manufacturer's stan- 
dards and inspected periodically. 
59 Commonwealth Ave. 220 Waverly Avenue 27 Dunstan Street : for tread wear. Poorly main- 
W. Concord Watertown W. Newton ‘ tained: tires not only decrease 
} | _ 369-9540 924-6930 969-9700 your gas mileage but also present 
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pattern of tread wear on your 
tires can indicate what's wrong 
with your car; you can either 
have an expert interpret it or look 
it up in a book. 


a engine, the very heart of 
your car, also requires your 
attention. Such common annoy- 
ances as hesitation, rough idling, 
stalling, and pre-ignition (you 
know, the way your engine seems 
to keep running even after you've 
turned it off) can indicate any of a 
multitude of problems, as can 
knocking or pinging. Noises that 
change in pitch or volume in di- 
rect proportion to the rate at 


which your engine is running: 


may indicate trouble in your drive 
train. 

That a warning sign may re- 
late to any of a number of 
problems is worth keeping in 
mind. A little knowledge can be 
dangerous, according to Ben 
McClure, a self-employed mech- 
anic in Brookline. He cautions 
that “too many people make the 
mistake of diagnosing their 
problems. Don’t make guesses.” 
It is crucial that you describe 
accurately any difficulty to your 
mechanic. You may venture an 
opinion as to its cause, but unless 


_you’re absolutely sure, it’s best 


not to tell your mechanic what 
needs to be done. Since so many 
of their clients often suspect their 
motives, many mechanics feel so 
pressured to please their clients 
that they do whatever said clients 
tell them to, even if it goes against 
their better judgement. The car 
owner who insists he needs only a 
new fan belt will get one, but 
perhaps with no mention of his 
hopelessly damaged generator. 
Preventive maintenance means 
knowing that a problem exists, 
not necessarily pinpointing it: 

‘The final responsibility of the 
prudent driver is the most mun- 
dane, and maybe the most con- 
sistently overlooked — keeping to 
a maintenance schedule. Con- 
trary to popular belief, regular 
lube jobs, oil changes, tuneups, 
and the like are not suggested just 
to funnel money back to dealers 
and mechanics, but to prevent the 
car from developing problems 
that require drastic — and 
expensive — solutions. 


E... this kind of servicing, 
which is quick and relatively 
inexpensive, is generally shunned 


by car owners. Silver Lake Dodge - 


offers its customers free ‘oil 
changes, and still, Abramson 
claims, many of them don’t take 
advantage of the offer. “A per- 
son makes a large investment in 
an automobile and then doesn’t 
even read the owners’ manual,” 
he says. 

Lupien also advises keeping 
mileage and maintenance records 
and looking for changes in car 
performance. A sudden drop in 
gas mileage, or a change in the 
rate of oil consumption, -could be 
related to some sort of mal- 
function. 

There are other advantages to 


. scrupulous record-keeping. 


When it comes time to sell your 
car, any would-be buyer will 
want to know how well it’s been 


maintained. He or she will be_ 


more inclined- to believe the 
claims you make for your car if 
documentation — i.e., a mainten- 
ance chart and copies of repair 
bills — is available: By the same 
token, an owner who tends to his 
or her car is more likely to 
command the respect of his or her 
mechanic, and thereby to dis- 
courage any thoughts~ the 
mechanic might have of taking 

him or her to the cleaners. > 
All -of which makes the way 
Americans treat their cars seem 
even more curious. Preventive 
maintenance requires a mini- 
mum of time, effort, and skill, 
and virtually no tools. To neglect 
it is to abuse your car, to help it 
into an early grave. While a small 
percentage of cars are lemons, 
McClure says, “some of the at- 
trition: rate of today’s cars can be 

blamed on the owners.” e 


CAR PARES 


NEW 


Save 20% on a new air filter with this ad! 
AND save up to 20% on your GAS mileage! 


WORCESTER 
1067 Main St. 
798-3742 


CAMBRIDGE 
2096 Mass. Ave. 
661-0820 


BOSTON 
24 Brighton Ave. 
787-9350 


AUTO 
ISA 
BUSINESS 


AVOID CAR THEFT WITH A 
SECURITY SYSTEM FROM 
SOUND SERVICE 


WE HAVE A SYSTEM TO 
FIT YOUR BUDGET STARTING AT 


INSTALLED 


ALL SYSTEMS WARRANTED FOR THE UFE OF 
YOUR CAR 


SAVE UP TO 15% ON MASS. AUTO 
INSURANCE 


re 
ALLSTON, MASS. 


LL 


6261 ‘LNAW3IddNS SAILOWOLAV 


| 
ie 
| 
: 

| 
| 

= 
= 

+ 
= 
i 


This chart illustrates the effect 
of weather on starts. At 40°F, a 
battery loses one-quarter of the 
power it had at 70°F. When the 
temperature drops to 0°F, the 
battery has only one-half of 
that power. Meanwhile, the 
engine at 40°F requires 35% 
more power to turn over, and 
200% more at 0°F. 

So what do you blame when 
there’s a starting problem? 
Actually, there are a number of 

ssibilities. The starter or 
ignition wires, for instance. 

uently, worn spark plugs 
are the culprits. _ 


You see, when the key is 
turned to “start” position, 
voltage goes directly to two 
sources; the starter motor and 
coil. If your plugs are worn, 
they require more voltage from 
the coil to spark than new ones 
do. And when battery power is 
low (at 40°F or less), worn plugs 
can mean a no-start. 

So say you're sorry to the 
battery; then get a tune-up and 
replace those worn plugs. A - saa 
tune-up can also give your car oer 
better fuel economy, better 
all-around performance, and 
even reduce pollution. . 
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360 ,000 customers year 
cannot wrong! 


inclusive Salad Bar 


— Boston Phoenix 
9 
**Best Bet’ 
soo TV4 Evening Magazine 


— Boston Magazine 
‘“‘Without peer in 
Har var d Square’’ € Tufts 


_Reaturing: 
Bottomless Salad Bar, 
Hamburgers, Soup, 
Quiche, Chili, and on 
and on. 


oO 


Open 7 Days & 7 Nights 
Two Locations 


41 Charles St. “The Garage”’ 
Beacon Hill | Harvard Sq. . 
Boston, Mass. | Mass. 
723-7537 “Does not include takeout: 661 -8979 | 
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Celebration 
; October 7, at Harvard Square, Cambridge. 


When you've tried the others,. move up to 
Dortmunder Imperial — the Noble Beer of 
Germany. The glorious taste is reason enough! 


“ 


Imported by All World Brands, Inc., Carteret, N.J. Brewed and Bottled by Privatbrauerei Thier, GMBH and Co., W. Germany 
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EARLY BIR 
INSPECTION SPECIAL 


IBRAKE SPECIAL 


DRUMS 


® Replace Brake Shoes 

@® Turn Drums 

Replace Springs 

® Pack Inner & Outer 
Wheel Bearings 

Replace Seals 

© Bleed and Adjust gS 
System 

Road Test 


© Replace Pads 
@ Resurface Rotors 


Wheel Bearings 
Replace Seals 
® Bleed System 
© Complete Safety 
Inspection 
Road Test 


BRAKE SPECIAL] MONROE. 
DISC SHOCKS 


© Pack Inner & Outer 36.000 mile MATIC RADIAL 


Includes Parts 


& Labor, MONROE MONROE 


unconditional | HEAVY DUTY MATIC 


Tt: 


Made For Cars 
with Radial Tires © 


~oMPARE 


Une Week Only 
Early Bird Snow Ti 
Last Year’s Prices!! 


Radial w/w... 


P185/75R13 
P185#75R14 
P195/75R14 
P205/75R14 
P215/75R14 
P225/75R14 
P205/75R15 
5215/75R15 
P225/75R15 
‘WITH. COUPON  P235/75R15 


Armstrong Super Norseman X-40 M & S - 


YOUR TOTA 
REPLACES COST 
BR78-13 $45.00 
CR78-14 46.00 
DR/ER78-14 48.00 
FR78-14 49.00 
GR78-14 52.00 
HR78-14 55.00 
FR78-15 52.00 
GR78-15 54.00 
HR/JR78-15 56.00. 
LR78-15 61.00 


© 80 SERIES 

© 30,000 MILE 
GUARANTEE 

@ STEEL BELTS 

LIFETIME 

ROAD HAZARD 
WARRANTY 


WITH COUPON 


Kleber Steel Radial Snow Tires Black Tubeless 


YOUR TOTAL 
SIZE cost 
145-13 34.00 
155-13 37.00 
165-13 39.00 
165-14 46.00 


Armstrong Norseman “78” 
w/w 4 Ply Polyester 
YOUR TOTAL 
SIZE cosT 
B78-13 32.00 
E78-14 35.00 
F78-14 37.00 
G78-14 39.00 
H78-14 41.00 
G78-15 39.00 
H78-15 42.00 
L78-15 46.00 WITH COUPON 
=. 
Q@ntinental* ContiContact. 
YOUR TOTAL 
SIZE COosT 
155 R12 42.00 
145 R13 42.00 
155 R 13 43.00 = YOUR TOTAL - 
165 R13 44.00 -70 Series COosT 
165 R 14 51.00 185/70 R13 54.00 
175 R14 62.00 195/70 R 14 72.00 
185 R 14 66.00 205/70 R 14 78.00 
WITH COUPON 


126 GALEN ST., 
WATERTOWN 
923-1800 
MON-SAT 8 AM - 6 PM 


: 
| amic Balancing - Federal Excise Tax - Free Mounting - New Valve System. ae ee ee 
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be 
A process of intense attention: Jean Simeon Chardin’s ‘‘Soap Bubbles.’ 


clear 


by Kenneth Baker © 


E... 18th-century European paintings are as acces- 
sible and as credible to modern eyes as Chardin’s. A defi- 
cient literary education apparently kept Chardin from at- 
taining to conventional success, as a painter of the then- 
exalted historical. and mythic themes. Resigned to prac- 
ticing the still-life mode, Chardin produced pictures vir- 
tually without anecdote; and today, they still look like 
exercises in clear vision. In.some further sense, too, the 
realism of Chardin’s art has not dated, as that of his Aca- 
demy-trained contemporaries has. You can glimpse 
extraordinary foreshadowings of modernist painting in 


18) in the Boston Museum of Fine Arts’s major exhibi- 
‘tion, “Chardin, 1699-1779." 
Charden’s peculiar gifts were well-recognized. in hie 
own time. Though he had no formal training with the 
Royal Academy, he was accorded the rare distinction of 
_membership and. was given an apartment in the Louvre, 
where he>lived most of his last:20 years. Though not 
quite self-taught; Chardin surmounted through ingenu- 
ity the shortcomings of his trainin - In a time when ro-- 
_ historical painting was tega as one of the lof-: 


the more than 80 pictures on view (through November 


Not ideas about the thing but the thing itself 


“minor achievements. Chardin determined to make some- 


thing more of them, and succeeded, even to the extent 
that his pictures seem worthy of intense study today. 
The early works in this show generally are the least 
successful, In many of them, the artist seems to be try- 
ing to assimilate the conventioris of composition and 
technique and to transcend them at the same time. What 
the paintings seem to record is the artist's self-instruc- 


‘tion in bringing the demands of the subject and the. 


medium into a novel kind of balance. More than a cen- 
tury before the currency of “art for art's sake,” Chardin 
was making still lifes that must indeed be appreciated to 
some degree “for their own sake.” Stripping the still life 
of even the anecdotal quality conventional to it; Chardin 
seemed to invent a new kind of ‘content: the painter's _ 


. activity itself as significant of the process of knowledge 


or attention. In a different way, something like this had 
already been achieved in Datch Baroque still lifes. But in 
those, the paint itself is generally not visible, the process 
of painting being dissolved. in a perfect illusionism. In 


Chardin’s pictures, the:painting and the paint show; we 
between 


Tepresenta- 
Continued on page 16 
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Arts Index 


Film: Non-Messiah 
Non-thriller 

Theatre: Tantalizing 
Humiliating 

Music: Wry re-creations 
Dawg days 
Opera 
Cellars by starlight 
Records 

Photography 

Hot dots 

Airwaves 

Film strips 
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. American Buffalo, by David Mamet, is staged 


of crass. 


“Tired of the same pla 
pablum? Had it up’to here with the. 
New German Cinema? Help is on : 
the wayh Over the Columbus Day © 
weekend, the public-spirited Orson 
Welles Cinema take: arms against.” 
the autumn: doldrums, unleashing 
their long-awaited 12-hour 
“marathon of B-movies.and 
exploitation films, The list has a 
_ couple of gaping holes: it doesn’t 
include a single film either by 
Herschell Gordon Lewis (who- 
invented the “gore film” in 1963's | 
Blood Feast) or by Russ Meyer, the 
undisputed King of the Boobs. But 
no matter: the films that have been’. 
chosen are‘all prime specimens. By 
all accounts, the hit of show is likely 
to be Caged Heat, a-garish sendup 
of the “women in chains” prison’ 
picture; it was directed by’ 
Demme (Handle With Care) and . teeth, iy none?’ that” 
features Barbara Steele (the /60s influenced the neo-schlock 
vampire and Erica Gavin < comedies of John Waters, Waters ~ 
| (who had the title role in Meyers ~ hims~'f will be represented here by: 
|. Vixen). We're also looking forward two -pre-Flamingos classics: 
to Deep Red (1974), a fabled horror’ Multiple Maniacs and-The Diane _ 
item from Italy's master of rococo ‘Linkletter Story, both starring the 
shudders, Dario Argento (Suspiria), inimitable Divine. With the 
to High School Confidential, addition of Roger Corman’s. first- 
| the Mamie Van Doren sex-and- _— “ever. biker film; The Wild Angels 
| drugs-and-rock-‘n'-roll epic’ (pictured), the best of the beach- 


SPECIALS 
. 30. Tenant Convention for Cambridge residents 


who are interested in working together to 
maintain rent control happens from 1 to 4:30 
p.m. at the Common Place, 130 Prospect St. 
UN D AY (two blocks from Central Square). Everyone 
welcome, refreshments and child care avail- 
able. 


MUSIC 


Cheap Trick surrender with special guest 
Moon Martin at 8 p.m. at the Providence Civic 
Center. Tix $7.50-$8.50. 

The Cars move in stereo along with guests 
Robin Lane & the Chartbusters, at 8 p.m. at the 
Music Hall. Tix $7.50-$8.50. 


ONDAY 


Wild Bikini; with Frenkis and 


Annette, and the classic bop-athon ‘ 


Rock Around the Clock (1956), 


. with Bill Haley and the Comets, the : 


Platters, Freddie Bell and His 
- Bellboys, and Alan Freed, Schlock 
Around the Clock promises 


_ guffaws and grossouts to satisfythe — 
“most jaded tastes. Tickets are 
already on sale at the box office. At .. 
_the Orson.Welles, from midnight 
October 7 through noon October 8. - 


Gogh's brother Theo, is staged at the Wilbur 
Theater, 246 Tremont St., Boston (423-4008). 
Curtain is at 8 p.m., with Wednesday and 
Saturday matinees at 2 p.m. Tickets $6-$14. 
The Best Little Whorehouse in Texas opens for 
business with Alexis Smith at the Shubert 
Theater, 265 Tremont St., Boston (426-4520). 
Curtain is at 8 p.m. with Wednesday and 
Saturday matinees at 2 p.m. Tickets $11- 
$20. 


UESDAY 


Patti Larkin, Randy Walker, the City Ladies 

Country Quartet, Paul Rishall and Fred Small 

present an anti-nuclear concert at 7 p.m. at MUSIC : 

The Idler, 123 Mt. Auburn St., Cambridge The Cars appear with Thrills (today) and The 
(492-9639). Donation $4.50 to go to Boston Rings (Tuesday) at 8 p.m. at the Music Hall. 


Clamshell. Tix $7.50-$8.50. 
Noelette Leader presents a contemporary relig- 
CLASSICAL . ious concert with a guest appearance by the 


12th Baptist Youth Choir at 7 p.m. at the Ber- 
The Pro Arte Chamber Orchestra play from —_klee Performance Center. Admission $6. 
the works of Rossini, Mozart and Schubert at 


3 p.m. at Sanders Theater. Tickets $4. ON ST AGE 
ON STAGE Vincent, starring Leonard Nimoy as van 


MUSIC 


The Police with guests Fashion screech into the 
Orpheum at 7:30 p.m. Tickets $7.50-$8.50. 
Wayne Naus leads his quintet, Moksha, in a 
concert of contemporary jazz at 8:15 p.m. at 
the Berklee Performance Center. Tickets $2. 


CLASSICAL 


The Prague Chamber Orchestra perform selec- 
tions from Mozart, Kurz, Beethoven, and 
Haydn with soloist Hans Richter-Haaser at 8 


The Comedy Connection, Boston’s premier 
comics, perform with live jazz at 9 p.m. at : 

Ding Ho (formerly the Springfield Street “ 

Saloon), 13 Springfield St., Inman Square, October feast 
Cambridge (661-7700). Tix $2-$3. : 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except 
Sat. (7 and 9:30 p.m.) and Sun. (3 and 7:30 
p.m.). Tickets $7-$11. 

Howie Newman, songwriter/comedian, enter- 
tains at 2 p.m. at Ding Ho (formerly the 
Springfield Street Saloon), 13 Springfield St., 
Inman Square, Cambridge (661-7700). Free. 
Side by Side by Sondheim, starring Hans Con- 
ried and Joe Masiell, is presented at the Charles 
Playhouse, 76 Warrenton St., Boston (426- 
6912). Curtain is at 8 p.m., except Sat. (6 and 
9:30 p.m.), Sun. (3 p.m. only) and Wed. (2:30 
and 8 p.m.). Tickets $8.50-$12.50. 

Slap Happy, a crazy musical-comedy revue 
with illusion, juggling, theater, satire and the 
soon-to-be-famous (you heard it here first, 
folks) Stubby Malone, moves into the Charles 
Playhouse Cabaret, 76 Warrenton St., Boston 
(426-5525). Curtain is at 8:30 p.m., except Sat. 
(7 and 9:30 p.m.) and Sun. (7 p.m.). Tickets 
$5.50-$8.50. 

Criminal Minds, a comedy about two ex-cons, 
is staged at 8 p.m. at the Inman Square Alley 
Theater, 241 Hampshire St., Cambridge (492- , 
9567). Admission $4.50. 
Cuckolds, a musical comedy, is staged at the 
Next Move Theater, 955 Boylston St., Boston 
(536-0600). Curtain is at 7:30 p.m., except 
Wed. through Sat. (8 p.m.). Tickets $7.50- es 
$9.50. 


at the Modern Theater, 523 Washington St., 
Boston (426-8445). Curtain is at 8 p.m., ex- 
cept Sat. (7 and 10 p.m.). Tix $8.50-$9.50. 


Tis October. The students are 
back with money from home, the 
bars and clubs are hopping, and 
the halls are alive with the sound 
of music. On any given evening, 
one can find something to sate 
his or her particular musical 
appetite. Take this Wednesday 
night, October 3. At the Music 
Hall at 8 p.m. the co-ed foursome 
ABBA, Sweden's biggest 
chartbusters, bring their calliope- 
like pure pop to Boston for the- 
first time. Over at Lulu White's, 
Billy Eckstine, whose romantic 
baritone made him an idol of the 
‘40s (when he led one of the all- 
time great big bands), plays the 
second night of a five-night —_ 
engagement. Down Comm. Ave., 
Moon Martin, whose chunky, 
no-frills rock ‘n" roll makes him_ 
heir to John mantle, 
shares an 8:30 bill with the 
increasingly accomplished Shane 
Champagne Band. And.across 
thé river in Harvard Square, 

Passim presents the influential 
Scottish singer-songwriter Bert 
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p.m. at Symphony Hall (266-1492). Tickets 
$7-$10. 

The New England Chamber Orchestra play 
works of Mozart, Arensky, Grieg and Shos- 
takovich at 8 p.m. at the Gardner Museum. 
Free. 

Maria Benotti, violin, Jillian Rogell, viola, and 
Lawrence Pratt, cello, perform at the Peasant 
Stock Restaurant, 415 Washington St., Somer- 
ville. 


ON STAGE 


The Best Little Whorehouse in Texas. See 
Monday. 

Vincent. See Monday. 

American Buffalo. See previous Sunday. 
The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

The Comedy Connection. See previous Sun- 
day. 


EDNESDAY 


MUSIC 


Paolo Manavello leads his octet in a perform- 
ance of Latin music at 8:15 p.m. at the Berklee 
Performance Center. Tix $2. 

ABBA jabber at 8 p.m. at the Music Hall. 
Tickets $7.50-$8.50. 


CLASSICAL 


. The Moscow Pops, with a company of 75 
musicians, singers, and dancers from the 
Soviet Union, perform at 8 p.m. at Symphony 
Hall (266-1492). Tickets $7-$10. 

Harry Sparnaay, bass clarinettist, plays works 
of Kagel, Gehlhaar, Otte, and Weddington at 8 
p.m. at the Longy School of Music, One Follen 
St., Cambridge. Free. 

Mac Morgan, baritone, and Chloe Owen, 
soprano, present the works of Carpenter, 
Charles, del Riego, Gershwin and others at 8 
p.m. at BU’s Concert Hall, 855 Comm. Ave., 
Boston (353-3345). Free. 

Martha Potter, violin, Robert Stahlman, flute, 
and Leonard Matczynski, viola, play the Bee- 
thoven Serenade in D Major at the Peasant 

_ Stock Restaurant, 415 Washington St., Somer- 

ville. 


ON STAGE 


Romeo and Juliet is staged at 8 p.m. at the Bos- 
ton Shakespeare Company, 300 Mass. Ave., 
Boston (267-5600). Tix $4-$7.50. 

You Never Can Tell, a George Bernard Shaw 
comedy, is presented at 8 p.m., except Sat. (5 
and 8:30 p.m.) at the Lyric Stage, 54 Charles 
St., Boston (742-8703). Tickets $4-$6. 
Vincent. See Monday. 

The Best Little Whorehouse in Texas. See 
Monday. 

American Buffalo. See previous Sunday. 
Cuckolds. See previous Sunday. 

Slap Happy. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 


HURSDAY 
MUSIC 


Van Morrison is into the music at 7:30 p.m. at 
the Orpheum. Tickets $8.50-$9.50. Not to be 
missed. 
The Doobie Brothers take it to the streets at 8 
p.m. at the Boston Garden. Tickets $8.50- 
$9.50. 

Earth, Wind and Fire are in their element at 8 
p.m. at the Providence Civic Center, Rhode Is- 
land. All seats $11.50. 

The Bunker Mountain Fiddlers entertain at 8 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge (547-6789). Admission $3. 


CLASSICAL 


Nancy Granert gives an organ recital at noon 
at the Busch-Reisinger Museum, 29 Kirkland 
St., Cambridge. Free. 

Pomerium Musices sing medieval and Renais- 
sance songs at 8 p.m. at Sanders Theater. 


Tickets $3-$7. 


The Commonwealth Brass Quintet perform at 


1 p.m. at the Boston YWCA Auditorium. 


Bring a bag lunch. Free. 
John Felice gives a piano recital at the Peasant 
Stock Restaurant, 415 Washington St., Somer- 


ville. 


ON STAGE 


The Belle of Amherst, about the life of Emily 


life 
If David Mamet's American Buffalo were 
transferred to television, viewers would probably 
think it had something to do with Marlin Perkins 
or the host of Howdy Doody. Fittingly, though, it 
is a smaller Mamet play, A Life in the Theater, 
that has made it to the small screen — just in time 
to open the new. season of PBS’s Great 
Performances. It airs on Channel 2 on 
Wednesday, October 3, at 8 p.m. 
The comedy, which enjoyed a long life in the Off 
Broadway theater and, closer to home, at the 
Suffolk University Theater last summer, is 
Mamet's valentine to actors — though it’s by no 
means all hearts and flowers. About the gradually 
shifting relationship between two earnest stock 
performers — one an established graduate of the 
old school of flair and flamboyance, the other a 
hungry freshman — the play intersperses short 
scenes of backstage badinage with parodic tidbits 
based on tired dramas. The two mummers, Robert 
and John, parry their way through all manner of | 
hack playwriting and stiff-upper-lip it. through 
many hilarious onstage mishaps. Then, as they 
jockey for position in the dressing room, hanging 
up their tights, applying their greasepaint, their 
own relationship evolves and dissolves, as student 
outdistances teacher. At heart, the play is about 
the sweet pain of transition, the inevitable 
changing of the theatrical — or any other — guard. 
And in the able hands of the original, Off 
Broadway, two-man cast — Ellis Rabb as the 
doomed, pompous, altogether elegant Robert, 
Peter Evans as the boyishly lethal John — A Life in 
the Theater has wit, charm, and tenderness, if 
little substance. On television, three out of those 
four isn’t bad. 


Dickinson, is staged at the mainstage of the 
Boston Arts Group (BAG) Theater, 367 Boyls- 
ton St., Boston (267-8518). Curtain is at 8 
p.m., with a Sunday matinee at 3 p.m. Tix 
$4.50-$5. 

The Black Dyad, a dramatic analysis of black 
male/female relationships, is staged at 8 p.m. 
at the Peoples Theater at the Boston Arts 
Group (BAG) Theater, 367 Boylston St., Bos- 
ton (267-8518 or 731-9228). Admission $4. 
King Lear is presented at 8 p.m. at the Shake- 
speare Theater Company, 300 Mass. Ave., 
Boston (267-5600). Tickets $4-$7.50. 

You Never Can Tell. See Wednesday. 
Vincent. See Monday. 

The Best Little Whorehouse in Texas. See 
Monday. 

The Comedy Connection. See previous Sun- 
day. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Slap Happy. See previous Sunday. 
Cuckolds. See previous Sunday. 

American Buffalo. See previous Sunday. 
Criminal Minds. See previous Sunday. 


RIDAY 
CLASSICAL 


Nathan Milstein gives a violin recital at 8 p.m. 
at Symphony Hall (266-1492). Tickets $7-$10. 
Banchetto Musicale feature works of Rameau, 


Couperin, and Mozart at 8 p.m. at Jordan Hall. 


Tix $5. 

The Boston Symphony Orchestra perform 
works of Beethoven and Ravel at 2 p.m. at 
Symphony Hall. Tickets $7-$16. 

Harold Wright, clarinet, and Luis Batlle, piano, 
play works of Weber, Busoni and Brahms at 8 
p.m. at BU’s Concert Hall, 855 Comm. Ave., 
Boston. Admission $3. 


ON STAGE 


The Best of Boston Playwrights a selection of 
three plays staged at 8:30 p.m. at the Nucleo 
Eclettico Theater, 37 Clark St. Boston (742- 
7445). Tix $3. 

The Belle of Amherst. See Thursday. 

The Black Dyad. See Thursday. 

Romeo and Juliet, See Wednesday. 


You Never Can Tell. See Wednesday. 
Vincent. See Monday. 

The Best Little Whorehouse in Texas. See 
Monday. 

American Buffalo. See previous Sunday. 
Slap Happy. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Cuckolds. See previous Sunday. 

Criminal Minds. See previous Sunday. 


DANCE 


From the Southwest: Dances in Performance 
by Victoria Cross is presented at 8:30 p.m. at 
the Joy of Movement Center, 536 Mass. Ave., 
Cambridge. Donation $2.50. 


ATURDAY 


MUSIC 


Olabelle Reed and Family sing and pick tradi- 
tional Southern mountain songs and country 
tunes at 8 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge. Admis- 
sion $4. 

Jonathan Richman appears at 9 p.m. at Bran- 
deis, Levin Ballroom, Waltham (647-2167). 
Admission $4.50. 

Mike Agranoff entertains at 9 p.m. at St. 
Andrews Church, Lafayette St., Route 114, 
Marblehead. Admission $2.50. 

Company Creek perform from noon to 2 p.m. 
atop the Out-of-Town newsstand. Free. 


CLASSICAL 


The Boston Symphony Orchestra perform at 8 
p.m. See Friday. 


ON STAGE 


Chance Langton Comedy Show, with special 
guests, happens at 8:30 p.m. at Ding Ho (for- 
merly the Springfield Street Saloon), 13 
Springfield St., Inman Sq., Cambridge (472- 
0174 or 661-7700). Tix $3.50. 

The Best of Boston Playwrights. See Friday. 
The Belle of Amherst. See Thursday. 

The Black Dyad. See Thursday. 


King Lear. See Thursday. 

You Never Can Tell. See Wednesday. 
Vincent. See Monday. 

The Best Little Whorehouse in Texas. See 
Monday. 

Slap Happy. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Cuckolds. See previous Sunday. 

American Buffalo. See previous Sunday. 
Criminal Minds. See previous Sunday. 


SPECIALS 


Field Day at World's End Reservation in Hing- 
ham with kite flying, pony and hay rides, and 
guided nature walks happens from 10:30 a.m. 
to 3:30 p.m. Bring a picnic, apples and cider 
served. Admission $1. 


UNDAY 
ON STAGE 


The Belle of Amherst. See Thursday. 

American Buffalo. See previous Sunday. 

The Comedy Connection. See previous Sun- 
day. 

Side by Side by Sondheim. See previous Sun- 
day. 

Slap Happy. See previous Sunday. 
Cuckolds. See previous Sunday. 

Howie Newman. See previous Sunday. 
Criminal Minds. See previous Sunday. 


SPECIALS 


Elizabeth Bishop and Mary Lavin read from 
their work at 8 p.m. at Sanders Theater. 
Admission $3.50, to benefit Ploughshares, a 
journal of fiction, poetry and criticism. 


OTHER EVENTS 


For lectures, poetry readings, col- 
lege and suburban productions, 
and live music in clubs, please 
check Listings on page 33 of this 
section. 
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John Cleese and Mithael (Pontius) Palin: the ickiness of life 


The Pythons’ gonzo gospel 


Jesus never had a chance 


by Stephen Schiff 


MONTY PYTHON'S LIFE OF BRIAN. 
Directed by Terry Jones. Written by and 
starring Jones, John Cleese, Graham 
Chapman, Michael Palin, Eric Idle, and 
Terry Gilliam. At the Paris, the Academy 
and in the suburbs. 


T... scene is familiar: the vast blue 
sky, the expanses of sand, and, atop a dis- 
tant hill, Jesus delivers the Sermon on the 
Mount to a rapt throng. But on the 
fringes of the crowd, His listeners be- 
have like rowdies at a rock concert, 
yelling at one another and brawling until 
no one can hear the Savior’s words. 
What's that He said? Blessed are the 
cheesemakers? “It's not meant to be 
taken literally,’’ advises a well-to-do by- 
stander. “Obviously it refers to any 
manufacturers of dairy products.” But 
didn’t He just say, “Blessed are the 
Greek?’’ No, no, it was the meek. ‘Oh, 
that’s nice,’” comments a motherly type. 
“I’m glad they're getting something, 
‘cause they have a hell of a time.”’ A few 
yards away, a sinister band of revolu- 
tionaries known as the Peoples’ Front of 
Judea shake their heads. ‘““‘What Jesus 
blatantly fails to appreciate is that it is the 


meek who are the problem,” one insists. 
In fact, Jesus doesn’t seem to be getting 
through to anybody. Even a beggar He’s 
cured scarcely acknowledges the miracle. 
“One minute I’m a leper with a trade, 
next moment my livelihood’s gone,’’ he 
complains. “My family has. been in 
begging six generations. I mean, you try 
waving muscular, suntanned limbs in 
people's faces demanding compassion. 
It’s a bloody disaster!’’ 

If this gonzo gospel — the gospel ac- 
cording to Monty Python — bears a mes- 
sage, it’s that Jesus never had a chance. 
No matter what He said or did, He was 
doomed to be misunderstood — and how 
could it be otherwise? Messiahs may 
come and go, but the folks whose 
salvation lies in their hands will forever 
be hopeless twits. The geeks shall inherit 
the earth; pettiness, cowardice, and self- 
interest make the planet go round, al- 
ways have and always will. Indeed, 
though Monty Python's Life of Brian 
(originally titled Jesus Christ — Lust for 
Glory) is set in Judea, AD 33 — on a 
Saturday afternoon at about tea time — it 
depicts a world that’s as unlikely to 
respond to wisdom from on high as our 
own. The similarity doesn’t end there. In 


Pythonland, revolutionary groups — 
whose leaders have names like Reg and 
Stan — bicker over feminist issues, such 
as the right of men to bear children. Bored 
housewives gather to watch a public 
stoning as if it were a primitive Let’s 
Make a Deal. Pontius Pilate delivers 
pronouncements in an Elmer Fudd ac- 
cent that keeps his subjects in stitches. 
And in the Roman amphitheater, arthero- 
sclerotic gladiators chase Samaritans in 
circles while vendors hawk _ larks’ 
tongues, ocelot spleens, and other deli- 
cacies. 

Through this mayhem wanders one 
“Brian, called Brian’ (Graham Chap- 
man), an ordinary schmo born in Bethle- 
hem a few doors down from Jesus — close 
enough, in fact, to be mistaken for Him, 
momentarily, by the Three Wise Men, 
who had not yet noticed the sublime light 
issuing from the manger up the street. 
The movie follows this hapless boob 
through a short but remarkably eventful 
life, a life spent mostly on the run, first 
from Roman centurions who suspect him 
of complicity in an anti-Pilate plot, and 
later from followers who are certain he’s 
the Messiah. As you might expect, it all 
culminates in the jolliest crucifixion 


imaginable, with deranged Pythons 
grinning like chorines from their crosses 
and singing a dotty music-hall number 
about looking on ‘The Bright Side of 
Life.” 


i of Brian has been condemned as 


“blasphemous” by all sort of Catholic, 
Protestant, and Jewish groups, even 
though its barbs are directed not against 
Jesus but against the mortals He walked 
among. I rather wish the film were more 
blasphemous: riskier, more biting — 
something. Like so much of the troupe's 
work, this movie sounds a lot funnier 
than it is. Most of the humor lies in the 
absurdity of each episode’s premise, and 
so the big laugh comes as soon as the 
scene begins, when we figure out what's 
going on. The rest is embellishment, 
variations on the theme. Even the punch- 
lines are anticlimactic. Often, of course, . 
we laugh anyway, because the Pythons 
are such polished comic actors that they 
can make anything seem funny — 
including their very Englishness. When 
they hoist an eyebrow and, with a look of 
withering indignation, call someone a 
‘silly sod,’’ we're amused not by the wit 
— what wit? — but by the strangeness of 
the British, whose curses seem prissy to 
us and whose rage is balanced by a 
decorum that strikes us as hilariously 
incongruous. Small wonder that the 
Python troupe are more popular in the 
US than in their mother country — we 
never get this sort of thing at home. 

From Chaplin and Keaton to Jerry 
Lewis and Woody Allen, our comic actors 
have generally been diminutive (or else 
risibly portly) men, easily overwhelmed 
by their physical betters, and always on 
the run from them. That’s why someone 
like the Pythons’ John Cleese, who plays 
revolutionary leaders and nasty 
centurions in Life of Brian, strikes us as 
so exotic. A hulking brute with a mas- 
sive forehead and jutting jaw, Cleese 
looks every inch the surly jock. Yet he’s 
always surprising us with his fussiness 
and timidity. One minute he narrows his 
eyes and sets his mouth — all military 
ferocity — and the next he’s a puckering 
prig, revolted by life’s ickiness. 

Michael Palin, who must be forgiven 
his participation in 1977's Jabberwocky, 
is another fine figure of a man. From a 
distance, he vaguely resembles Dana 
Andrews: craggy features, muscular 
shoulders, resolute posture, just the kind 
of guy you'd be glad to have on your side 
if you were establishing a beachhead 
somewhere, or parachuting into enemy 
territory. And then, before your eyes, his 
face goes daffy. The eyes bug, the mouth 
snakes and curls, and the nose suddenly 
looks as though it might honk like a bi- 

Continued on page 12 


Daze of 
judgment 
Tavernier’s 
labors lost 


by David Chute 


THE JUDGE AND THE ASSASSIN. Di- 
rected by Bertrand Tavernier. Written by 
Tavernier and Jean Aurenche. With 
Michel Galabru, Philippe Noiret, Isabelle 
Huppert, and Jean-Claude Brialy. At the 
Orson Welles. 


Tavernier was apparently 
determined to produce a political epic, a 
Major Statement, when he filmed The 
Judge and the Assassin, in 1975. The 
physical sweep of the movie, its attempt 
to make a grand leftist fable from the 
story of a real-life mutilation murderer 
who stalked rural France in the 1890s, 
hint at the writer-director’s intentions — 
as does the dedication to the late Ameri- 
can filmmaker, and blacklist victim, 
Abraham Polonsky (Force of Evil, Tell 
Them Willie Boy Is Here). The result is 
tediously inflated, if not downright 
dangerous, nonsense — and that’s a 
shame, because there’s a compelling psy- 
chological detective story at the movie's 
center. 

The performance of squat, dark-faced 
Michel Galabru (almost unrecognizable 
here as the man who played the harried 
father of the bride in La Cage aux Folles), 
is terrifying; as the assassin, a cashiered 


Galabru and Noiret: assassin, judge, assassin 


army sergeant named Joseph Bouvier 
who sodomized and disemboweled 12 
teenage victims over a two-year period, 
he has created ane of the spookiest film 
portraits of a psycho killer since Robert 
Mitchum’s in Night of the Hunter. Much 
of the film (which was photographed in 
Panavision by Pierre William Glenn) is 
set in the breathtaking Alpine land- 
scapes of southeastern France — huge 
panoramas against which we watch the 
tiny figure of Galabru wander, loaded 
down with bags and boxes and sporting 


an incongruous umbrella; the romantic 


_ atmosphere is enhanced by a rich score 


based on period street ballads com- 
memorating his crimes. Moreover, 
Galabru’s nemesis is the excellent Phil- 
ippe Noiret, playing Maitre Rousseau, a 
clever village magistrate who invents his 
own remarkable criminological methods. 
The Judge and the Assassin has all the 
earmarks of a first-rate crime thriller. So 

what went wrong? 
For one thing, Tavernier’s political the- 
Continued on page 14 


TRAILERS 


GOLDENGIRL 


“ae is about a_ beautiful, 


blonde, 6-foot-2 sprinter programed to 
sweep the 1980 Olympics, but it’s the 
film itself that’s the endurance event. The 
audience is challenged to see how many 
shots of Susan Anton’s bouncing tresses 
and taut buttocks, how much of the 
frothy-at-the-mouth dialogue about 
building a master race out of hormones 
and hype, how many sweatless jiggles 
around the track it can stand before flee- 
ing up the aisles like a team of Jesse 
Owenses. Those who make it to the film’s 
climax — wherein the upcoming Mos- 
cow games are simulated in an LA 
Coliseum filled with thundering Ameri- 
cans — have probably passed through the 
pain barrier to achieve a true movie- 
masochist’s high. They win a bottle of 
California vodka and a weekend at 
Disneyland with Misha the bear. 

The idea behind the movie (based on a 
popular Peter Lear novel) is that Anton, 
who plays the adopted daughter of an ob- 
sessed scientist (complete with German 
accent), has been injected with growth 
hormones and must-win propaganda, 
and conditioned with electric shock and a 
vibrator, to become a perfect running 
machine and commercial commodity. She 
is a combination Bionic Woman and 
Manchurian Candidate who happens to 
look like Miss California — which Anton 
once was. Her physical and mental train- 
ing has been financed by a consortium of 
high-powered businessmen on the 
gamble that, if she wins all three Olym- 
pic sprint events, she will be able to sell 

Continued on page 14 
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used in Tantalus. Both pieces explore the 
same themes: how the passage of time al- 
ters our perceptions, and how memories 
comment on immediate concerns (and 
vice versa). Arsem theorizes that to du- 
plicate these processes in the theater, an 
external force (i.e., the audience) must 
provide a random order of events. The 
actor's and the audience-con- 
trolled ‘‘past’’ then combine to approx- 
imate the way in which the mind assimil- 
ates memories. 

These are fascinating ideas; unfortu- 
nately, they’re not realized in the work. 
Ideally, in Tantalus, signs would trigger 
spontaneous reactions to past events col- 


THEATRE 


Working 
the crowd 


Another assault 
on the fourth wall. 


Tits 
asininity 


Sophomore year 
at the Next Move 


by Don Shewey 


TANTALUS by Steven Lydenberg. Di- 
rected by Marilyn Arsem. Designed by 
Alan Goodwin. With Larry Broadbent, 
Stephen Lottridge, and David Rollow. 
Produced by the Mobius Theater at the 
Boston Arts Group, Thursdays through 
Saturdays through September 29. 


D..... Marilyn Arsem is search- 


ing for ways of giving the audience an ac- 
tive role in the theater. Here is how she 
does it in Mobius Theater's “ audience-ac- 
tivated” play, Tantalus. An actor (Larry 
Broadbent) playing Tantalus — the myth- 
ical Greek king condemned by the gods to 
suffer eternal hunger and thirst in hell — 
inhabits a narrow strip of space bounded 
on each side by a wire fence. Another ac- 
tor (Stephen Lottridge) stands in a cor- 
ner behind a scrim, embodying ‘‘the 
Voice” of the gods. Entering the room, 
each audience member confronts a sinis- 
ter-looking Charon in mirror shades 
(David Rollow), who inquires, ‘“Which 
do you choose, Tantalus or the Voice?’ 
Whichever character the spectator 
chooses is the one he or she will ‘‘con- 
trol’ during the performance (though 
changing sides is not merely allowed, but 
encouraged). 

The audience ‘activates’ the actors by 
hanging any of 15 available cardboard 
signs on the wire fence. The actors must 
respond to these signs, which carry 
phrases referring to the myth (‘‘Tan- 
talus’ Mistake,” ‘“The King Must Die’), 
emotional attitudes (Big Deal,’’ ‘““Con- 
tempt for Punishment’), or immediate 
reality (Hello, Audience,” ‘“You Can 
Go’’). Each sign corresponds to a scrap of 
script playwright Steven Lydenberg has 
given the actors. So, in essence, Tantalus 
is a play written and performed in pieces 


that the audience arbitrarily arranges and | 


Larry Broadbent as Tantalus: 
audience-activated 


views at its own pace. 

“I feel that it’s very important for the 
audience not just to sit passively and have 
things thrust-at them — we have so much 
thrust upon us in our culture as it is,” Ar- 
sem explained to me in the lobby. “I con- 
sider this political theater,” she added. 
Arsem made her first attempt at convey- 
ing this concept two years ago, with The 
End of the World, a monologue by Geof- 
frey Bush, which she chopped up and fed 
to the audience in a way similar to that 


ored by the actors’ present moods. What 
happens, though, is that the actors spend 
most of their time scrambling to look as if 
they are responding to the audience's di- 
rections while they are, in fact, babbling 
sections of script. At the performance I 
saw, someone quickly discovered that the 
placard inscribed ‘’Class’’ would induce 
the Voice to speak in a schoolmarmish 
falsetto, so the idiot kept popping up 
with his sign just to produce cutesy yod- 
eling from the Voice (so much for crea- 
tive audience input). Moreover, Tanta- 
lus, feverishly pacing his wire cage, looks 
like a rat in a Skinner box. And since the 
actors are confined to a limited and rather 
unimaginative script, the piece becomes a 
tedious series of tape loops; a sign (and 
the actor’s response to it) means no more 
the 18th time it is repeated than it does on 
the first display. Besides, these peculiar 
directorial and playwriting techniques 
don’t relate significantly to the Tantalus 
legend — the static quality and memory- 
replay could as easily fit a treatment of 
Sisyphus or Prometheus. And the lack of 
narrative substance or intellectual con- 
tent ultimately reduces Tantalus to a 
mechanical game. 

Even if it’s not everything Arsem 
wants it to be, Tantalus is nonetheless ex- 
citing and unorthodox — for actors and 
audience alike. Almost everything hap- 
pening on the night I attended broke with 
standard theatergoing protocol. The aud- 
ience came and went as it pleased, par- 
ticipated tentatively or vigorously as it 
chose, scrutinized the structure of the 
work, tested its limits, conspired against 
it, laughed at it, and had fun with it. The 
room bustled with activity — a far cry, to 
be sure, from the usual theaterful of pas- 
sive receptors. A challenge was made and 
accepted: a small but sure step in what 
will probably be an ongoing experiment 
in “‘audience-activated”’ theater. * 


Leonard Nimoy has written an auto- 
biography entitled | Am Not Spock. In- 
deed, he has moved from Star Trek to 
Mission Impossible to Invasion of the 
Body Snatchers; and he is currently 
playing deceased earthling Theo van 
Gogh, brother of the famous Impres- 
sionist, in Vincent (at the Wilbur Thea- 
_ ter through October 6). Still, one half- 
expects the actor to have piercing ears, a 
- steely demeanor, and a taste for Tang. 
Instead; Nimoy, trim, cordial, and in no 
special way “earmarked,” is eating 
chicken Kiev at the Ritz, like some 
bourgeois cosmonaut. 

There are no Trekkies in tow or in 
pursuit, though Nimoy has none but 
good words for his most rabid fans, 
whom he characterizes as ‘‘bright.’’ He 
is not, as one might expect, Spock-ful of 
weird tales about being mobbed in the 
street by Enterprising groupies. Spock, 
he theorizes, is too dignified a fellow to 
inspire unseemly admiration; “he’s a 
guy you have to respect.”’ Nor is 
Nimoy, though he would prefer to be 


~a cult hero, inclined to boot the space- 
age goose as it prepares to lay its gold- 
en egg. The big, expensive Star Trek 
movie, of which he owns a percentage, 
will be out in December. 

Just now, however, Nimoy would 
rather talk about art: his own and van 
Gogh’s. The actor grew up in Malden 
and made his stage debut, at the tender 
age of eight, in Hansel and Gretel at the 
no longer existent Elizabeth Peabody 
Playhouse on Charles Street. He left 
home, however, 30 years ago, and the 
closest he’s come to a triumphant re- 
turn were tent-stints, in Fiddler on the 
Roof and Camelot, on the Nofth and 
South Shores. So when Nimoy was 
asked to bring his one-man show about 


known as a serious actor rather than as 


Spock’s new enterprise 


- van Gogh inside the city limits, to open, 


in fact, the Wilbur Theater's first sea- 
son under new ownership, he regarded 
it as an opportunity to come home in 
style. All his professional life, he says, 
he has felt he was on the wrong coast 


{and you thought he was just on the 


wrong planet). 

One thing is obvious: Nimoy takes 
himself and his work seriously. He is 
even serious about Star Trek, describ- 
ing his book, ! Am Not Spock, as ‘‘a se- 
rious study of the ‘70s.”’ But most of his 
_intensity is invested in Vincent, which 
appears to be as much a one-man proj- 
ect as it is a one-man show: The prop- 
erty, originally titled Van Gogh (at least 
they didn’t rename it Vince), was 
brought to his attention by an art pro- 
fessor: at a college where Nimoy was 
speaking (Spock was once big on the 
lecture circuit). The actor bought it, and 
has since rewritten it; he also super- . 
vised. the putting together of the ela- 
borate multi-media production, sifting 
through thousands of slides of van 
Gogh's work and even photographing 
the originals himself. He claims that 
according to experts, the color repro- 
duction — and those sunflower paint- 
ings are nothing if not colorful — in the 
show’s huge projections of the artist's 
work is as good as any in the world. 

Vincent did not, however, start out as 
big as it is now. Nimoy, after working 
on it for several years, decided to take it 
on a Midwestern mini-tour, which in- 
cluded a brief stop at the Guthrie Thea- 
ter, in Minneapolis. The piece did very 
well there, and the Guthrie sponsored a 
more elaborate tour last spring, for 


_which its crews built a new production, 


expanding Vincent from the contents of 
Nimoy’s ‘suitcase to seven crates of 
paraphernalia. 


If Nimoy is allowed to wax long 
about the painter, he will talk another 
seven crates’ worth. He feels that van 
Gogh, considered by the rank and file to 
have gone mad in the last years of his 
life, actually suffered from ‘‘psycho- 
motor epilepsy,’’ a form of the disease 
that does not manifest itself in falling to 
the floor or swallowing one’s tongue. 
He speculates that the painter, who was 
a lay evangelist before he devoted him- 
self to his art, may have lopped off his 
ear because, as part of his sickness, he 
heard voices: a variation on the Biblical 
dictum, “If your eye offends, pluck it 
out.” Nimoy even finds van Gogh’s sui- 
cide sensible — or at least rational. The 
artist, he says, had finally sold a paint- 
ing (for the equivalent of $80) and had 
been reviewed favorably by a major 
critic in Paris; there was no point in suf- 
fering longer. 

Nimoy is fascinated, too, by the un- 
commonly close relationship between 
van Gogh and his brother Theo, an art 
dealer of modest means who nonethe- 
less supported the artist for a decade. It 
is Theo, remember, whom Nimoy por- 
trays in Vincent, much of the text of 
which is culled from the painter's let- 


‘ters to his brother. Vincent, Nimoy the- 


orizes (and he always calls him Vin- 
cent), had a weird childhood insofar as 
sibling relationships were concerned. 
An older brother, also named Vincent 
and born exactly one year before the 
painter, died in infancy and was buried 
in the churchyard right next door. Vin- 
cent II visited the grave regularly, and 
Nimoy imagines that he must have been 
thrilled to acquire a live brother in 
Theo. 

Psychology aside, though, how does 
Nimoy feel about playing two roles so 
closely associated with ears? This ques- 
tion was, of course, a setup. He grinned 
and replied, “Well, where the issue of 
ears is concerned, I regard Spock and 
van Gogh as the long and short of it.’’ 

— Carolyn Clay 


by Don Shewey 


CUCKOLDS, a musical by Andy Gaus. 
Based on the play by Leon Katz. Di- 
rected by Susan McGinley. Musical di- 
rection by Andy Gaus. Sets by Roger 
Mooney. Costumes by Mary Harkins. 
Lighting by Stephen Gambino. Choreo- 
graphy by Kevin Michael Feeley. With 
Brad Jones, Tom Doran, Karen 
MacDonald, Martin R. Anderson, Geral- 
dine Librandi, Drew Lubarsky, Lanie 
Zera, and David Carol Olson. At the 
Next Move Theater, Wednesdays 
through Sundays through November 11. 


ers dell’arte, like sex edu- 
cation, is usually relegated to the streets 
or the schools, and that’s as it should be. 
At an outdoor Italian festival, for in- 
stance, all one expects from even the best 
commedia troupe is mindless entertain- 
ment, ideal to accompany the munching 
of cannoli; bawdy slapstick and shrieky 
overplaying are understandable means of 
reaching a large crowd over the din of 
traffic and merrymaking. Alternately, a 
college-sponsored commedia pres- 
entation begs one’s indulgence while the 
kids learn their craft; after all, young 
actors should know their theater history, 
and this sort of thing serves as a kind vf 
lab exercise. The Next Move is made up 
of neither seasoned street-players nor 
stumbling students, but the group’s 
commedia-inspired musical, Cuckolds, 
combines the worst qualities of both. It 
looks like a mindless romp put on by 
undergraduates. 

In real commedia dell’arte, a bare- 
bones scenario — such as this one, about 
three lusty wives who conspire to get rid 
of their husbands so that they can spend 
the night with their lovers — would be 
embellished by the improvised antics of 
quick-witted actors. The Next Move, 
which began as an_ improvisational 
troupe, would seem well-equipped for the 
task. And so it seems ridiculous that the 
cast is tied down to a script, particularly 
one this stale and witless. Based on Leon 
Katz’s 1957 play The Three Cuckolds, 
which was in turn based on a 16th-cen- 
tury scenario, Cuckolds might be accep- 
table as an off-night at The Next Move 
Revue. But the thought that someone 
actually wrote it in advance is appalling. 
Ditto Andy Gaus’s unoriginal score 
(largely a pastiche of Gilbert and Sulli- 
van). Most of the songs offer no more 
substance than their titles (‘Virtue Is 
Sweeping the Land,” “I’m Gonna Be a 
Father,” ““A Girl Must Think of Her 
Good Name”); and I’ve certainly heard 
better impromptu lyrics than ‘’Life’s a 
game of beano that’s won before you 
know” or ‘Cynthia, do you care for the 
hunger in my vitals dwelling?” A madri- 
gal called ‘‘“Now Darkness Lies/Morning 
Has Broken” is quite nice — though it’s 
marred by creaking sound effects as 
lovers bang against bedroom doors 
(perhaps in homage to that noted contri- 
bution to Italian culture, The God- 
father). And a hapless clown’s recurring 
complaint that instead of nooky he gets 
only promises becomes, by free asso- 
ciation, the show’s most memorable song: 
it makes one long to hear the title tune 
from Promises, Promises. 


I, would seem that, when all else fails, 
the able actors of the Next Move 
company could save the day, but that’s 
where Cuckolds is most disappointing. 
Director Susan McGinley has the troupe 
playing exaggerated characters and 
making curious gestures out of text- 
books on commedia dell’arte. And 
because McGinley never communicates 
what she finds appealing or funny about 
this shticky style, the actors look stilted 
and foolish playing cartoonish, dod- 
dering old men and stick-figure shrews. (I 
thought actress Geraldine Librandi could 

Continued on page 18 
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by Peter Guralnick 


Bis me confess at the start my am- 
bivalence about Ry Cooder’s music. I love 
the material he is presenting (in many 
cases, for the first time to a middle-class 
audience) with much the same passion | 
imagine he feels. I share many of the 
same heroes — Blind Willie McTell and 
Sleepy John Estes, the great soul singers 
and gospel shouters. Like much of his 
audience, probably, I’ve been transfixed 
by many of the same musical expe- 
riences. And it was Cooder who intro- 
duced me to Flaco Jimenez and Gabby 
Pahinui, prominently featured on Chick- 
en Skin Music (1976), and to their own 
idiosyncratic brands of music (Norteno, 
or Tex-Mex, and Hawaiian). 

At the same time, I have deep-seated 
misgivings about the necessity for Ry 
Cooder’s music. My fundamental prob- 
lem revolves around one of the questions 
always raised by any ‘‘folk-music”’ revi- 


Tradition 


Hold the 
originals 


Cooder: 
roots and 
revisionism 


val. The question is: why, if the original 
is as compelling as Cooder evidently finds 
it, should the listener not simply go back 
to it? If, for example, you want to hear 
the music of Joseph Spence, a brilliantly 
eccentric Bahamian guitarist, why listen 
to Cooder’s re-creations — clever, inge- 
nious, witty, yet undeniably second-hand 
— rather than appreciate Spence in his 
unsophisticated glory? On Cooder’s new 
album, Bop Till You Drop (Warner Bros.) 
— something of a trendy misnomer for 
the work of a musician who is nothing if 
not tasteful, and who almost never rocks 
out — gospel influences (as well as blues, 
Norteno, and_ Hawaiian) predominate 
with a fidelity to the spirit of the music 
that is altogether admirable. Still, we are 
not talking of a lost art form that is inac- 
cessible to any but the most intrepid ex- 
plorer, and that question once again 
arises: why not listen to the same records 


and the same artists Ry Cooder has tak- 
en his inspiration from? 


Obviously, it is not this simple. ‘Little 
Sister,’ the lead cut on Cooder’s album, 
was in Presley's original a hard-edged, 
casually aggressive, carefree kind of 
blues. Here it is transformed; it.is wist- 
ful, almost dream-like, wafting in on light 
Latin rhythms and rolling harmonies. It is 
indeed a different song in much the same 
way that “I Think It's Gonna Work Out 
Fine,” a not particularly frenetic Ike and 
Tina Turner vocal from the ‘60s, be- 
comes a lilting slide instrumental. Each of 
Cooder’s eight albums has evinced sim- 
ilar transformations: Johnny Cash s 
“Hey, Porter’ has been turned into a 
slow, Sleepy John Estes-styled blues; Jo- 
seph Spence s jangling guitar and scat- 
vocal adaptations of traditional hymns 
have been adapted to Salvation Army in- 
strumentation; and the darker side of the 
American dream has been exposed 
through such unlikely vehicles as “Rally 
Round the Flag’ and ‘‘Money Honey.”’ 
Sometimes these radical recastings work, 
sometimes they don’t, but they always 
give evidence of a sensitivity to sources 
and a well-bred desire to proselytize on 
their behalf. When the music comes to- 
gether, as it does for me on the admir- 
ably eclectic Chicken Skin Music or the 
somewhat more out of control Show 
Time (a “‘live’ Chicken Skin Revue), 
what you get is not fish, flesh, or (des- 
pite the name) fowl. Instead, you find a 
fresh, engaging restatement of a familiar 
theme. 


There are serious drawbacks nonethe- 
less to this kind of approach. For one 
thing, many of the arrangements, though 
highly adventurous, seem designed prin- 
cipally to mask Cooder’s greatest failing 
— that in a predominantly vocal music, he 
cannot sing. Oh, he can sing the notes 
well enough to get by. Like many white 
bluesmen, he can approximate the vocal 
sound while fitting in naturally and idio- 
matically on his instrument. Where pas- 
sion, subtlety, or freedom is called for, 
though, Cooder’s vocals have a Califor- 
nia flatness that simply cannot bear much 
emotional weight. To cope with this he 
has adopted a number of tactics. One is to 
give the song an instrumental voicing and 
thereby focus attention on his passionate 


slide guitar or nimble mandolin playing. 
Another is to present a vocal stand-in like 
Sleepy John Estes, Gabby Pahinui, or 
Bobby King, the arresting young gospel 
and soul singer who has appeared on 
Cooder’s last few albums. And yet much 
of the effect continues to depend not 
upon the performance but upon the pal- 
atability of the material itself, upon the 
associations it evokes. I think this is be- 
cause each song requires so different an 
approach, each arrangement must be so 
carefully orchestrated that the strong in- 
dividual voice virtually essential to blues 
and gospel music is almost obliterated. 
It s another variation on the generations- 
old problem of vocal blackface, in which 
the more devoted the aspirant, the closer 
he or she comes to outright parody. To 
some extent, Cooder sidesteps this prob- 
lem by avoiding slavish imitation, by his 
technical ingenuity, and by implicitly 
acknowledging his role as a clear vessel 
through which a great tradition can pass, 
rather than as an innovator or authentic 
original. When he sings. ‘Me and my 
wife/We was standing upstairs/ Heard a 
white man say/ ‘We don't want no ‘nig- 
gers up there,’ ’ you know that his heart 
is in the right place — that he is modify- 
ing the same folk tradition that allows 
Joan Baez, say, to assume a male role in 
many of her songs. Still, it does give one 
pause — at least it does me. 

Bop Till You Drop is not one of my fa- 
vorite Ry Cooder albums, but I’m not 
sure exactly why. Perhaps, it’s because 
the material has a sameness, a familiar- 
ity, a lack of jagged edges, in distinct con- 
trast to the rougher. textures of Chicken 
Skin Music or, to a lesser degree, Para- 
dise and Lunch. Mostly, I think it’s just a 
matter of preference. I know that for me 
the material on Chicken Skin Music is 
evocative in the extreme. When I hear 
‘‘He’ll Have to Go,” I hear echoes not 
only of Jim Reeves but of Solomon 
Burke, Jerry Lee Lewis, and a host of 
other, lesser heroes. It’s a song that to my 
mind (for whatever reason) can’t be done 
too often, and the introduction of Flaco 
Jimenez’s accordion adds another ele- 
ment to a song that someone else might 
find terminally maudlin. Similarly, I’ve 
always gotten a kick out of ‘“Goodnight, 
Irene” and the previously quoted ‘‘Bour- 

Continued on page 18 


Dawg days 


Grisman fights his own novelty 


by Bob Blumenthal 


Naas is always sure to grab our 


attention, and sometimes it’s fun, but by 
definition it’s transitory. Those who cele- 
brate the unusual one day may find them- 
selves reconsidering the next. I haven't 
heard much of Jacques Loussier’s Play 
Bach (baroque jazz) or Joe Harriot’s Indo- 
Jazz Fusion (sitar jazz) lately; even Su- 
persax Plays Bird, a more ingenious con- 
coction, faded almost as soon as it ap- 
peared. So perhaps the best way to ap- 
proach David Grisman’s self-styled 


“dawg music’ is with a pinch of flea 


powder. 

Yet I detect so much unshammed en- 
thusiasm and common purpose in Gris- 
man’s quintet that it seems a bit unfair to 
lump it in with assorted jazz ephemera. 
For all the reservations (both about the 
direction of the band and about Gris- 
man’s playing) I have after hearing his al- 
bums and his recent concert at the Berk- 
lee Performance Center, | still find the in- 
tegrity of the enterprise affecting. At the 
heart of the quintet is a feasible concep- 
tion, one which may have originated with 
Grisman but which has undeniably in- 
fluenced his associates. 


Since 1974, Grisman has been work- - 


ing with a quintet containing his own 
mandolin plus violin, acoustic guitar, sec- 
ond mandolin, and string bass. If the in- 
strumentation suggests hoe-downs and 
hootenannies, the extended solo oppor- 
tunities and many of the music's struc- 
tures bea: the mark of jazz; despite the 
readily detected folk and country strains, 
the result would have difficulty passing 
for anything but jazz. There is, of course, 
a countrified-jazz tradition, which goes 
back to the Depression and Bob Wills and 
is reflected in such recent albums as Back 
to Back, by mandolinists Tiny Moore and 
Jethro Burns (produced by Grisman on 
his own Kaleidoscope label), and Minors 


Aloud, by steel guitarist Buddy Emmons 
and guitarist Lenny Breau (Flying Fish). 
Unlike these older musicians, however, 
who merely use their instruments as lead 
voices over standard jazz rhythm sec- 
tions, Grisman has fashioned a jazz string 
band. The Quintet of the Hot Club of 
France, which featured Django Rein- 
hardt and Stephane Grappelli, is an ob- 
vious precedent, but Grisman mixes this 
influence adroitly with more recent jazz 
and bluegrass to come up with a distinc- 
tive hybrid. 


a various sidemen play a 


major role in generating the group’s high- 
flying spirit. “These people are fana- 
tics,’ one press release claims, and with 
apparent accuracy. Several began their 
affiliations with Grisman as his mando- 
lin students and have played more than 
one instrument in the quintet. Thus, to a 
certain extent, Grisman has molded his 
cohorts’ ideas, which accounts for the 
group’s cohesion. Guitarist Tony Rice 
stands out in this respect, for he was an 
acknowledged flat-pick specialist when. 
he met Grisman. He appears on The Da- 
vid Grisman Quintet (Kaleidoscope) and 
Hot Dawg (Horizon), on which he is con- 
sistently the most satisfying soloist, but 
he was not with the band at Berklee. A 
comparison of the pre- and post-Rice 
quintets suggests just how important the 
guitarist was. 

Hot Dawg, Grisman’s most recent al- 
bum, is the best place to appreciate Rice’s 
contribution. His solos are marked by a 
relaxed conception of time, ideas that 
seem to flow effortlessly, and an impres- 
sionistic feel for color, while his com- 
positions ‘Devlin’ and ‘‘Neon Tetra” 
bring the band closest to post-bop mo- 
dalities and rhythms. In contrast, Gris- 


Michael Grecco 


man’s mandolin solos are overtly virtu- 
osic, with continual trills and a more up- 
and-down swing; his tunes are also more 
likely to hark back to traditional sources 
(be they country, pre-bop, or gypsy mu- 
sic). Grisman, though, deserves more 
credit than this comparison implies, for 
he has chosen to retain the standard 
mandolin techniques rather than to adopt 
a leaner, single-note style. Even so, for 
this listener, Rice cleaned up. 

When Grisman visited Berklee last 
Thursday, he had reconstituted the quin- 
tet. Darold Anger, the young violinist 
whose healthy eclecticism is featured 
(with Tony Rice) on his own album, 
Fiddilstics (Kaleidoscope), had departed 
to make way for special guest Stephane 
Grappelli, so second mandolinist Mike 
Marshal! was the only holdover. Mark 
O'Connor, 18 years old ‘and already the 
Grand National Fiddle Champion, played 
guitar for most of the evening, while Rob 
Wasserman, the member most conver- 
sant in recent jazz developments, played 
bass. The repertoire had been changed as 


tephane Grappelli and David Grisman: old tricks 


well; Grappelli’s presence and Rice’s ab- 
sence meant a greater reliance on stand- 
ard tunes and the virtual elimination of 
modal vamps. 

An opening segment without Grap- 
pelli gave the new members a chance to 
strut their versatility. Wasserman 
strummed a bold solo called ‘Punk 
Sizzle,” and O’Connor showed off his 
championship violin form, then joined 
Marshall and Grisman for a sashaying 
three-mandolin piece called ‘’Ricochet.”’ 
“Barkley’s Bug’ followed, the first of 
several indications that O’Connor is an 
excessively busy and unfocused guitar- 
ist. | also began to wonder at this point if 
I could survive Grisman’s shakes and the 
constant chomp of Marshall's rhythm 
mandolin over cut-time bass. Everyone in 
the band appeared intent on strumming 
the audience into submission, and the 
Frantic action of all those hands threat- 
ened to scotch the evening’s rhythmic 
possibilities. 

Fortunately, Grappelli arrived to set 

Continued on page 19 
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The first horoscope that promises only good things for your future. 
After all, if reading about your future isn’t a pleasure, why bother? 


7-3 cfm GOOD NEWS: You know that thing you did two 
Sr ) years ago, that you were afraid someone might 


Sept. 25—Oct. 25 ({ 


PERSONALITY TRAITS: To those of you born 
today, congratulations on learning to read at 
such a young age. Libra, as we all know, is the 
sign that...well, since we all know about it, 
why bore you by repeating the obvious. 

Libra, coming from the Greek, “Li-Bra,”’ 
means, in the modern translation, LIBRA. 

Being the sign of the scales and balance, you 
are one of the few people who can balance a 
Newport on the tip of your nose...and, also, 
one of the few people who would want to do 
such a strange thing. | 


© Lorillard, U.S.A., 1979 


PLE 


have seen you do, and would someday tell all 
your friends about it, well, you can relax. No- 
body saw you. 


BAD NEWS: ... except for one person, who not 
only took pictures, but has a book coming out 
about it next week, and you won't believe who's 
starring in the movie version. 


ADEQUATE NEWS: Actually, this is terrific 
news, but we were testing to see if you were a 
thorough reader. If you are over twenty-one 
years of age, we will send you a free package of 
NEWPORT. Just send your name, address, City, 
State and Zip Code, to the address printed on 
the side of the turtle, in the drawing below. Now 
back to the fun stuff. 


WHAT'S AHEAD: You know that terrific gas- 
oline deal you were going to pull off? Well, now 
is the perfect time for it—unless you are read- 
ing this message on a piece of paper! 

Having saved enough foil from packages of 
Newport to make a silver foil ball 12 feet wide, 
you will now try to remember why you started to 
do such a weird thing in the first place... but 
I'm not going to tell you. Personal! note to Cathy: 
If next Tuesday is still available, Bernie would 
like to know if... hey, this is for Cathy, not for 
you, nosey. Now you've ruined it for everyone. 
FINAL THOUGHTS FOR THE MONTH: Keep on 
the look-out for purple mountains, red herrings 
and menthol Newports. OH! And whatever else 
you do, without fail, do not forget to release the 


ort May 1978. fame 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


Offer good until April, 30, 1980. Void where prohibited by law, taxed or otherwise restricted. By accepting 
this offer, you certify you are 2! years of age or older Only one pack per household. Please allow 5 to 6 weeks 
for mailing. Form may not be mechanically duplicated 


. 
? 
a” 
wae 
. 


TON PHOENIX, SECTION THREE, OCTOBER 2, 1979 8 


THE BOS 


by Randolph J: Fuller 


+, first act of Puccini's La Rondine is one of those 
piquant and disarming stage pictures for which the com- 
poser became notorious. The elegantly alluring Magda di 
Civry has disguised herself as a simple shop girl in order 
to pay an incognito visit to the Parisian nightclub 
Bullier’s, and as she admires her costume in a mirror, she 
coyly remarks that no one will be able to recognize her. 
Enveloping these artful sentiments is a cushion of plush 
orchestral sound that swells like a delicately expanding 
bosom and eventually falls away in a lavender sigh. Set 
by any othe: composer of the time, this scene would 
probably have become intolerably arch, yet such was 
Puccini's sense of theatrical timing that not a note or ges- 
ture of it seems misjudged or exaggerated. Witnessing 
this cunningly contrived curtain sung and played by a 
sensitive singing actress can make even the most jaded 
audience fall instantly in love with Puccini’s heroine. 
Strip away the visual aspect, however, and this scene 
sounds pretty limp. Paint, powder, and pasteboard are 
needed to fill it out and bring it to life, for as important 
music, La Rondine can scarcely be said to exist at all. Puc- 
cini began composing it in 1915 as a featherweight oper- 
etta for the Carl Theater in Vienna. Apparently its direc- 
tors, eager to cash in on the vogue for Franz Lehar’s 
waltzy musicals, wanted something in a similar style — 
mindless, melodious, and money-making. The libretto 
they handed him was a rehash of La Traviata spiced up 
with a nightclub scene stolen from The Merry Widow. 
Magda di Civry is the swallow of the title, another whore 


. 
with a heart of gold, but instead of properly dying of 
tuberculosis, she merely renounces her besotted lover. 
It’s a typical bittersweet Viennese confection, for which 
Puccini's supercharged temperament was not really 
- suited. Eventually he decided to replace the dialogue with 
recitatives and to expand it-into a full opera, but even 
then his expert craftsmanship and enriched harmonic 
palette couldn't hide the score’s essential poverty of 
musical ideas. Magda’s soaring ‘Canzone di Doretta’’ 
survives, and there’s a rapturous second-act ensemble for 
all the principals that’s designed to stop the show; but 
the rest of the music washes over the ears like soapsuds. 
Still, La Rondine retains its considerable charm as musi- 
cal theater, and as such it ought to be seen under the pro- 
scenium, not heard on the concert platform. 


U nfortunately, that’s where it turned up last week, as 
the initial offering of the Concert Opera @rchestra’s fall 
season at Jordan Hall. For several years this organization 
has been busy exploring the byways of Pucciniana with 
performances of his Le Villi, Edgar, and Messa di Gloria 
to their credit, so the choice of La Rondine to complete 
the series made perfect sense. Nonetheless, the occasion 
would have been a waste of time had.-the performance 
been any less successful than it was. Vacuous though the 
music may be, it’s colorfully scored and vocally agree- 
able, and the Concert Opera Orchestra did full justice to 
these elements in what must be their strongest effort to 


date. Music director David Stockton is now in charge of 
a union band, which has much to do with the polished 
playing of Puccini's vivid orchestration. Better yet was 
the decision to employ singers from the San Francisco 
Spring Opera's 1978 production of the work. That 
experience helped principals Leigh Munro, Barry 
McCauley, and David Eisler put some character into’ 
their big moments. Leigh Munro has already established 
her credentials here as an enchanting lyric soprano in her 
work for Sarah Caldwell, and as Magda di Civry, she 
brought her warm, radiant voice and vivacious person- 
ality into play on a part Puccini tailored to the high- 
powered talents of Gilda dalla Rizza. it's an exacting role, 
and if the regret and heartache of the final renunciation 
(where dalla Rizza would have broken the audience's 
heart) slipped past her, there were still enough exquisite 
singing and expressively turned phrases to demonstrate 
that Munro will yet master that technique. As her lover, 
Barry McCauley revealed a tenor of some heft in the mid- 
dle and sweetness on top, but so far the two sounds 
haven't found a way: to connect. Jn contrast, David 


Eisler’s tenor is a remarkably well-knit instrument, as_ 


proven at one paint by the way he shifted trom bis chest 
voice into a free-floating head tone; his engaging pres- 
ence helped enormously to flesh out the carefree nature 
of the poet Prunier. Ellen Mclain’s Lisette had plenty of 
spirit and a top that at times rang out more brightly than 
Munro’s. Patrick Raftery, though soon to be paired with 
Pavarotti in San Diego, lent his ample baritone to the 
supporting role of Rambaido with distinction, and 
Cecelia Schieve, Katherine Karrasik, and Johannah 
Segarich made a coy group of grisettes. : 
The roar of applause that gpt David Stockton to en- 
core the big act-two ensemble no doubt would have 
warmed Puccini's heart, but its concert format would 
have irritated him. This is a swallow that can fly only in 
the theater. 


CELLARS STARLIGHT 


The joy of sax: 
Heeere’s Sonny 


by James Isaacs 


A master musician commanded a network 


dience of millions the other night, which is not an 
aliogether uncommon occurrence in laic 1979. After all, 
Horowitz has been profiled by 60 Minuies; Rampai has 
played for Dinah!, and Smith (Patti) has strummed and 
deciaimed and maybe even ‘ootlec her recently acquired 
“Jicorice stick” on Mike Dougias But one hardly expec:- 
ed to see Sonny Rollins on the Tonight Show, which is 
precisely where he iurned up last week, plowing one of 
his singularly yrut!, allusive, amused, and worldly-wise 
tenor saxophone soliloquies 

If Rollins’s cadenza was occasione!ly disiointed and 
excursive, that he chose to play unaccompanied created a 
mise en scene not terribly far removed from the Twilight 
Zone. For what was sieepy-time America to make of this 
tall, sad-eyed, Indian-nosed black mai, who for five 
minutes and i6 seconds (plus 2 %6-second postscript) 
honked, shrieked, barked, trilled, burbied, and sighed on 


‘nis horn: he slap-tongued, held notes, changed tempos 


for, more often, abandoned them), and rendered snip- 
pets of seemingly familiar melodies (“Was that ‘Zing 
Went the Strings of My Heari, honey?’’) only to cover 
his tracks prankishly in < blur of scales. Afro-American 
improvisational music has for some years .given most 
Americans — white and biack - the willies, and unless 4 
miss: my guess, Sonny Rollins’s extraordinary Tonight 
Show debut could not have provided much relief. 

It should be noted that Rollins was not introduced to 
the Republic and parts of Canada by the snowy-haired, 
puckish don of the jate-night airwaves, who was again 
on retreat in Bel Air or Las Vegas or wherever. Guest host 
Billi Cosby may be as unbecoming a case of -arrested 
development as Jerry Lewis or the KGB-Chicken and his 
flock, but he does seem to be aware that the art of the im- 
provised solo does not begin and end with Buddy Rich. 

Joining Cosby was a threesome who proved that. in- 


sufferability in its most unadulterated form transcends 
age, sex, race, and national origin. Top-billed was 11-, 


year-old Gary Coleman, star of NBC’s Diff’rent Strokes. 
Like many child luminaries, Gary seems more midget 
than moppei; nattering about his new production 
company (and feigning bashfulness all tne while); the 
runt combined the worst of Mason Reese and Rodney 
Alien Rippy “And that,’’ as the late, erudite alto saxo- 
phonist Paul Desmond said in reterence to another mat- 
ter ‘entirely, ‘is a cross cannot bear.” 

Next was Charo, the definitive argument for subtitles 
on television, whose kootchie-kootchie body English has 
all the charm of a puff adder. She was followed by a 
smirking comic with a bowl haircut named Skip 
Stephenson, who might have seemed less jumpy if he'd 
remembered to bring along his lampshade. One 
wondered how -- or if — the ascetic Sonny Rollins made 
small talk in the NBC Green Room with this unholy 
trinity 


A. about 12:45 a.m. (11:45 p.m. Central), in the 
Tonight Show slot generally reserved for the authors of 
cookbooks, the inventors of Rube Goldbergian thinga- 
mabobs, ex-cons iurned social workers, singing lemurs, 
and Car! Sagan, Rollins was introduced. Speaking in his 
most patronizing, “grown-up” tones, as if the audience 
were an anorexic youth and Rollins a plate of lima beans, 


« 


Rollins: late-night impressions 


Cosby said the following: ‘‘This is Mr. Sonny Rollins. 
He is, to me, one of the greatest musicians in the world. 
He is here to play for us; this is his latest album (holds up 
jacket), called Don’t Ask (recite title very slowly). Mr. 
Rollins | have known for quite some time and I feel that 
you all, after hearing him, will feel that I did a good thing 
when i asked him to be with me tonight. Mr. Sonny 
Rolling’... 


i. strolled out from between the rainbow-hued 
curtains blowing a bluesy salutation. Two weeks past his 
50th birthday, he was wearing a white sport coat with 
fashionably slim lapels, black crew-neck sweater, and 
charcoal trousers. Atop his head was a satin cap of bright 
blue, which matched the color of his saxophone strap. 

As if to establish quickly that he found the proceed- 
ings to be decidedly curious, Rollins quoted fleetingly 
from Dizzy Gillespie's ‘Dizzy Atmosphere.” He turned 


to his own funky ‘Playin’ in the Yard” for more famil 
iar ground; then, getting his bearings, he plunged into 
the lower register and began a majestic arpeggio to the 
top of the horn. Another bit from ‘Dizzy Atmosphere, 
and a feint into “Zing Went the Strings of My Heart’ 
(‘Dear when you smile at me... ,’), which he iesolved 
with a stately, gospel-drenched phrase 

Segue io aggressively .repeated clusters (‘UDa-da- 
dat/Da-da-dat’’), which evoked someone (a talk-show 
guest?) chattering non-stop about his or her own 
fascinating career. Fleeing the bores, he headed {or ‘St. 
Thomas,’ snaked to a cheerful lower-register honk, and 
afte: a slightly fumbling run, scaled a verdant mountain 


in the upper register. Holding the note (a ')-natural, } 
think) for five seconds, he admired the view 
No time to waste, though — a series of mercurial scalar 


runs, a sing-songy passage that specifically resembied 
“Good Night, Ladies,’ 4 sruttering entry inte Victor 
Herbert's ‘March of the from Babes in Toyland {: 
bow to the two kiddies on the premises, (oshy and Cole- 
man?). Then a game of chutes and ladders, and a spright- 


ly, atonai variation on “She irish Washerwoman” (i 14 
groups of jigging triplets) 


ould Sonny succumb to the “Temptation” for 


which Hollywood is notorious? No, he had to practice 
more minor scales, which somehow /ed him to « ‘“truck- 
in’ ’ reprise of “March of the Toys.’ Wooden soldiers 
led to memories of patriotic hymns and the flag being 
vaised — a variation on ‘Colors.’ ‘Playin in the Yard” 
cropped up once more. A flurry of piston-like triplets in 
bolero time (for Charo?), six variations on a six-note 
motif and eight beloved notes from ‘There's No Busi- 
ness Like Show Business” (“Ev-ry-thing-a-bout-it-is-a’’) 
that suddenly sagged (under the weight of its own 
considerable hokum) into the lower reaches. 

Madly hopping eighth notes, some frenetic repetition, 
and an out-of-breath Brahms’ /.ullabye, which was self- 
explanatory. Gaining intensity, the scales tore by; the 
tone hardened further, the direction headed outside. 
Wide intervals, caustic 16ths, grunts, dry wails. 

Into the homestretch, a stuttering calypso riff not un- 
like his ‘‘Don’t Stop the Carnival.’’ More chutes and lad- 
ders, and the main strain of Charlie Parker’s ‘“Ornithol- 
ogy.’ Up the minor scale and siowly downward. Give it 
the big finish: saunter up a major scale and — boffo — 
“Ghave-and-a HAIRCUT (honk)/Two-00-00000 bop-a- 
deedlee-oo-dop/blat.”’ 


T... were, conceivably, Sonny Rollins’s impressions 
of the Tonight Show. 

Sonny stingily withheld the “bits,” and the band, then 
the audience, cheered and whistled. Cosby, in mock 
indignation. called, ‘All right. Get the jast note out, Son- 
ny. Get the closing note.’ 

Rollins, however, refused to give up the 25 cents 
(guest scale being what it is on the Carson show, who can 
blame him?). Instead, he offered ‘In a Country Garden’ 
(‘Christmas is coming/The geese are getting fat’) and 
resolved the pastoral tune with a nasty hornet’s buzz 
Then Channel 4 cut away to sell Dubonnet, Ma Bell, and 
BayBanks. 

When the program returned, Cosby asked his guests 
ot their immediate plans, as Carson does during the To- 
night Show's jiast two minutes. ‘Sonny, you'll be in 
South Bend, Indiana,” said Cosby, answering his own 
question. ‘Riiight,”’ responded Rollins, whose gruff 
amused, and worldly-wise speaking voice approximates 
the sound of his tenor saxophone. ‘‘! don’t know where, 
but I'll be there Friday.’ The studio audience, apparent- 
ly satisfied that it had encountered a typically foggy jazz 
musician after all, howled. When all was said and done, 
Sonny Rollins had, like any great trouper, left ‘em laugh- 


ing. 
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RECORDS 


Ashford And Simpson 
STAY FREE 
(Warner Bros.) 


S tay Free is the finest duet album of the year, next to 
McFadden and Whitehead; better yet, it ends a period of 
inconsistent rambling and noodling by Nickolas Ash- 
ford and Valerie Simpson. In danger of becoming a 
hipper version of Marilyn McCoo and Billy Davis Jr., the 
pair were making appearances on Good Morning, 
America to discuss black suburbia and sing cabaret 
numbers, as well as releasing albums that immediately 
dropped out of sight and mind. Ashford’s vocal short- 
comings — particularly his meager range and thin, weak 
delivery — plagued all the duo’s efforts. 

But Stay Free is their revitalization, an energetic and 
taut series of songs featuring capable, polished pro- 
duction that is derivative without being barren or 
predictable. 

The pair's voices merge and punctuate the music 
furiously; they attack lyrics and then flow over phrases 
and then bite off lines. “Found a Cure,” their biggest hit 
in years, has a superb hook, tight arrangement, and a 
clever question-and-answer ploy. It also features fine 
acoustic piano from Simpson and excellent harmony. 
Throughout the album, Ashford and Simpson minimize 
the amount of solo space, preferring rapid-fire vocal ex- 
changes and aggressive horn and string backgrounds and 
ably creating a natural but pleasing rivalry usually heard 
in vocal groups. Simpson's still the more impressive 
singer, able to sound sultry, sentimental, or sophis- 
ticated. The opening moments of ‘Dance Forever’ 
sound almost as majestic as a symphonic tutti, with 
Simpson's clear, triumphant soprano ringing just above 
Ashford’s answering tenor and with the invitation to 
liberating movement becoming prominent. Simpson's 
talents are more obvious, but the most dramatic improve- 
ment on the album is Ashford’s. 

While the thin tone and less-than-spectacular range 
are still present, Ashford’s voice is more powerful and 
sincere. He conveys an air of abandon, extitement rather 
than resignation. No one will rate him a classic R&B 
singer, but the casualness and MOR excesses of past 
times are absent. The couple’s renewed spirit also affects 
those songs intended to reinforce their union. 
Your Heart’ does run down the obligatory imagery of 
fantasy love and devotion, but it also lets you know 
through Simpson’s ardent delivery that some hard times 
and doubts have been overcome. 

Almost as exceptional as the duo’s singing is the feat of 
getting vivid participation from burned-out studio folk 


ments for Rent. 


secutive weeks... 


tee. 


Call 267-1234 


“Follow - 


The Boston Phoenix is making classified advertising better 
for vou. We guarantee that if your ad in the For Sale, Apart- 
Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 
we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now: 
THAT's a guarantee. FREE until it works. THE Guaran- 


like Eric Gale and Ralph McDonald. The whole process 
reminds me of a revival meeting, where souls and lives 
are rededicated. Ashford and Simpson reclaim their 
creative selves on Stay Free and shed their image as 
Pollyannas heading toward irrelevancy. 


— George Lane 


Plasmatics 


“Butcher Baby” /’Fast Food Shoes” 


(Vice Squad) 


“Dream You Baby” 
(Vice Squad) 


unofficial conspiracy that still keeps the rock 
press silent helped lend the Plasmatics the charm of 
forbidden fruit. For a movie fanatic, they were wonder- 
ful even when known only through lurid ads depicting 
that buxom babe in a plastic bikini, sawing an electric 
guitar in half with a chainsaw. The single tag line — 
‘Russ Meyer meets the Texas Chainsaw Massacre’ — 
seemed a perfect, definitive description. 

And then there was the first single (on red vinyl, from 
Vice Squad records), which had the raunchiest picture 
sleeve in memory: the same slatternly red-haired pouter, 
Wendy Williams, cradled the chainsaw against her ample 
chest, and she was flanked by a bald Oriental bass player 
(O. Chosei Funahara) and a six-foot transvestite with a 
Mohawk (Richard Stotts); each wore a blood-stained 
butcher's smock, and they brandished cleavers and cuts 
of meat molded from plastic. (Yesterday and Today was a 
long time ago.) The sleeve was perfection itself; who 
cared what the music sounded like? 

On stage at the Rat, the Plasmatics carried their 
imagery of sex and violence even further. Sides of beef 
dangled from the club’s exposed water pipes; a blown-up 
tabloid headline was displayed (" ‘It’s My Mother!’ — 
Woman Hurls Severed Head at Cops!’’). And after the 
ritual bisection of the guitar there was an additional piece 
of chainsaw theater: what seemed to be a bound victim 
on a slab (only the head protruded from under a sheet) 
was sliced open, gouts of red fluid spattering the first- 
row patrons. All this and Wendy Williams too, strutting 
her stuff in the almost-altogether. 

With the possible exception of the Pork Dukes’ classic 
“Bend and Flush” (about diarrhea) and the wonderful 
“Snuff Rock” EP (a true parody) the Plasmatics’ singles 
are the most tasteless, hilariously offensive releases ever. 
The bass player grunts out the countdown in Japanese, 
the rhythm section lurches from one flat chord to 
another, and Williams barks out the lyrics, such as they 
are. The complete text of ‘Fast-Food Service,”’ for in- 
stance, runs as follows: “Baby let’s eat out tonight/Baby 
let’s go have a bite/Oh yeah, fast-food service/Oh yeah, 
fast-food service.’’ Drawl the words slightly and affect a 


monotonous staccato, and you'll have the tune down as 
well. 

A lot has changed while the Plasmatics were as- 
cending from the Rat to the Paradise. The human 
sacrifice and the spouting blood are gone, along with the 
meat-rack decor. And Stotts has dyed his brush 
turquoise, which is adding insult to dismemberment. The 
Plasmatics, Paradise style, are a cleaner, classier — in 
short, a duller — band. Their mid-set break would have 
been utterly out of context at the Rat — five solid minutes 
of screaming feedback, only partially redeemed by the 
spectacle of Stotts’s repeatedly slamming his Flying V 
against the bald part of his skull, then implacably rip- 
ping out its strings one by one. The only clear function of 
this numbing interlude (apart from helping to pad out 
the set from its old Rat length of 20 minutes to almost 45) 
was to give Williams time to slip away and chafige from 
her initial costume of white bra and panty-girdle into a 
see-through black-lace body stocking. 

Williams's ‘‘form profane” is a neat mixture of the 
slender and the voluptuous; only the panting patois of 
porn could catalogue its charms — the bulgeless, 
columnar thighs, the breasts that seem the perfect size for 
a cupped hand, and so on. The face is problematic, but it 
completes the picture perfectly; jowly and pug-nosed, 
it’s the countenance of a vixen in heat. 

Williams was recruited from the live-sex-show circuit 
in New York, where she was a top-billed ‘‘specialty 
performer’ (the curious can catch her act on film in the 
hard-core feature Candy Goes to Hollywood). The story 
of her origin is easy to believe once you've seen her 
perform, hopping and prancing and doing splits for the 
boys in the front row. There is absolutely no finesse, no 
build-up whatsoever — Williams is in full, joyless cry 
from the moment she steps on stage, fondling a breast or 
flicking out that obscene tongue. The gestures seem 
prerecorded and played back at double speed, always 
naggingly out of synch with the music. 

In fact, everything about the Plasmatics is at once fren- 
zied and perfunctory. It has been so speeded up, and is 
executed so mechanically, that it’s no longer what it 
purports to be — the squashed tunes are no longer music, 
and the condensed erotic contortions no longer convey a 
sexual message. This is a leering, death’s-head parody of 
both art and lubricity. 

The problem with seeing the band in their debut in a 
serious ‘showcase’ venue like the Paradise, which seems 
to mark their acceptance as a ‘‘real band,” is that I prefer 
to see them simply as a phenomenon. Descending into 
the damp, peeling basement of the Rat to see them held 
some of the pleasantly seamy attractions of a subway 
journey to the Combat Zone. Now people are comparing 
them to the Tubes, assuring each other that it’s all a put- 
on. I liked them better when one couldn’t really be sure, 
when the laughter was nervous, even a bit hysterical. 
This fool’s Paradise is not for me. 

— David Chute 
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PHOTOGRAPHY 
Too much too late 


by Stu Cohen 


S ince Andre Kertesz made his first photographs, in 
Hungary in 1912, he has assembled a rich and distinc- 
tive body of work, from which 37 examples will be on 
exhibit at the Kiva Gallery (231 Newbury St., Boston, 
until November 15). In choice of subject, viewpoint, and 
treatment, his photographs have channeled 20th-cen- 
tury photography along new paths. When Andre Ker- 
tesz: Sixty Years of Photography was published, in 1972, 
it was unquestionably the photo book of the year. He is a 
great photographer, but he didn’t know when to stop. 

Some artists — one thinks of Picasso, Paul Klee, or 
American sculptor David Smith — seem to run out of 
new, vital ideas orily when they die. Others, like Ansel 
Adams, simply continue rehashing old ideas with the 
same skill. Thus, their new works don’t advance their art 
any further than did their old ones, but neither are they 
embarrassing. Unfortunately, artists of a third group, in 
an effort to keep producing, create works that often 
degenerate into self-parody. That Kertesz belongs to this 
group is the sad but unmistakable message of the cur- 
rent exhibit. 

Eighteen of the photographs on display were made be- 
fore 1973, and the majority of these before 1939. These 
are vintage Kertesz (although they are modern, rather 
than vintage, prints). And although the 19 more recent 
photographs contain some gems among them, as a group 
they seem sadly out of place. In some cases, the juxta- 
position of photographs on the wall calls attention to the 
difference. 

“Broken Bench, NY” (1962) presents a dark-coated, 
truncated male figure on the left side of the frame. His 
head is cut off by the upper border of the picture, but he 
seems to be contemplating a broken park bench that fills 
much of the center and right of the rectangle. It is a sim- 
ple scene, but the choice of subjects and camera angle 
creates both tension and an air of mystery. The very sim- 
plicity, which is a hallmark of Kertesz’s work, is turned 
inward upon itself. 

Hung directly below this photograph is an untitled 
picture made in 1977. There is a lake (probably Central 
Park Lake), a puddle, a tree, and a small dog. The dog’s 
image is reflected in the puddle. It is a quiet, austere 
scene. It has a lyrical quality, as do many of Kertesz’s 
photographs, but it is devoid of any real meaning or in- 
terest. The most intense reaction I could work up was, 
“Ho hum.” 

Now, every photographer, even the greatest, exhibits a 
clinker now and again. The problem here is that there are 


“Satiric Dancer” (1926): vintage Kertesz 


so many of them. Over the years, Kertesz has made some 
remarkable photographs of pigeons. There is one, if 
memory serves, from the ‘20s, in Paris, in which he caught 
a group of birds just as they began flapping away. It is a 
fine example of spontaneous composition and frozen 
time. At Kiva, there is an untitled photograph, made in 
1978, of a group of pigeons drinking at a puddle in a 
park. The shadow of a wrought-iron fence falls across 
the birds, and another fence rises above them. It is a very 
silly photograph — so silly, in fact, that I would expect it 
to have come from the portfolio of a first-term, not very 
imaginative, photography student. 

Another pigeon picture, this of a single bird standing 
in a puddle (untitled, 1978), is saved from utter vapidity 
by the photographer's decision to hang it upside down. 
Thus, the reflection becomes the reality. The joke wears 
thin very quickly. 

According to popular mythology, critics are supposed 
to enjoy saying nasty things about the work of highly re- 
garded artists, but this is painful. Kertesz has produced 
so many extraordinary photographs, and is such a kind 
and gentle man, that it is difficult to be harsh. ‘However, 

_ to the extent that this small exhibit accurately reflects his 
work, both past and present — and I believe it does — 
such judgment is unavoidable. 

You have only to look at the classic pictures to see the 
difference. In ‘‘Mondrian’s Glasses and Pipe’ (1926), a 


sparse but elegant photograph, Kertesz juxtaposes two 
pairs of the artist’s glasses with an ashtray containing his 
pipe. There is a degree of simplicity that is rare in ‘‘art’’ 
photography, although commercial photographers make 
extensive use of this type of composition. In another 
example, not included in this show, Kertesz created a 
marvelous composition with a fork leaning against a 
plate. 

“Satiric Dancer’ (1926) is another gem. As Kertesz 
would later tell the story, his friend Magda, a dancer, vis- 
ited his studio one day. He asked her to pose, and she lay 
down on a small couch, her arms and legs flung like the 
vanes on a pinwheel. Her pose mirrored those of a piece 
of sculpture and a nude in a picture hung on the wall.: 
The result was a seductive, witty, and very famous 
photograph. 

Almost from the beginning of his career, Kertesz was 
concerned with vantage point and camera angles. Some 
of his best photographs were made from high above the 
scene. Although commonplace today, in the ‘20s such 
shooting from above, as practiced by Kertesz, Laszlo 
Moholy-Nagy, Alexander Rodchenko, and a handful of 
others, was revolutionary. In later years, Kertesz was to 
carry his fascination with vantage point into the realm of 
abstraction. 

Early in the century, he made a photograph of a swim- 
mer under water and loved the way in which the refract- 
ed light distorted the lines of the swimmer’s body. He 
would pursue the notion of image alteration; in Paris, 
during the early 1930s, he made a series of 150 female 
nudes distorted with the use of mirrors. 

In the ‘‘Distortions’ (three of which are included in 
the show), it is possible to see around shapes, rather than 
simply to look at them. Kertesz played with the idea, took 


it as far as he thought he could, and moved on. In 1976, _ 


for the first time, a large number of the ‘‘Distortions’’ 
was published in a single volume. Almost 40 years after 
they were made, these pictures still evoke controversy 
among photographers. Some find them exciting, others 
term them ‘“‘gimmickry.” 

For proof that Kertesz had not lost his power to chal- 
lenge and entertain viewers as late as 1972, one need only 
look at “Martinique,” in which a figure behind frosted 
glass looks out over the ocean. In its simplicity of design 
and in the mystery that it evokes, the photograph com- 
pares favorably with many of the “Human Condition”’ 
paintings of Rene Magritte. Different media, but the in- 
tensity of feeling is the same. 

In the end, though, Andre Kertesz is a victim of his 
fame. Although widely known and respected in pre-war 
Paris, he emigrated to the US in 1936. Here, he con- 
tinued to work, but lapsed somewhat into obscurity until 
the early ‘60s, when major museums and galleries began 
to show his work. 

And so, perhaps to make up for those years before his 
“rediscovery, Kertesz continues to photograph and 
publish at a remarkable pace. He has become eminently 
salable, but the spark’s no longer there. e 
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With Midori Melon Liqueur. Any way you slice it, you’ve got a better drink. A drink with the in- 
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With a cousin working at Bose, Advent. ESS, or We guarantee it. Because we've got a price protection 
Pioneer, you probably wouldn't need us. But if you don't policy and a fabulous service contract that protect you. 
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bedding ¢ jewelry * kitchen cabinets ¢ and the list goes on © Plus referral-service savings on automobiles © For substantial savings on new and used car purchases, call (61 7) 
354-7790. Other convenient Brands Mart locations: Time/Life Building, Rockefeller Center, New York (212) 937-3600 © Long Island City, Queens, New York (212) 937-3600 © 
Deer Park, Long Island, New York (516) 586-2003 ¢ North Kingstown, Rhode Island (401) 884-7200 © Meriden, Connecticut (203) 238-7900 * North Miami, Florida (305) 
624-5400 © Kansas City, Missouri (816) 531-2117. Brands Mart also features appliances, TV's, audio and video systems that operate on overseas electrical currents. Sale prices 

not available to dealers. We are not responsible for typographical errors. 
Merchandise available for sale may differ from location to location. Due to the special nature of some sales, delivery is additional. 
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BOSTON P.W.D. 
NOTICE TO HOUSEHOLDERS 


NO HOUSEHOLD REFUSE 
COLLECTIONS 


7 = 


TUFTED TAPESTREE TUFTSS 
46 WHITE STREET SOMERVALE 776-1279 
TUESOAY THRU SATURDAY 12.7 


will be made on Monday 


October 1, except in 
BOSTON PROPER 


AND ROXBURY 


RUBBISH MUST BE PLACED OUT IN THESE TWO DIS- 
TRICTS FOR COLLECTION ON SUNDAY EVENING DUE TO 
MONDAY’S COLLECTION STARTING AT 5 A.M. THIS ONLY 
APPLIES TO BOSTON PROPER AND ROXBURY DIS- 
TRICTS. 

In all other districts refuse collections will be one day late for 
the remainder of the week. 


JOSEPH F.CASAZZA 
COMMR. OF PUBLIC WORKS 


(CHINGDOW) 


% Now you don't have to 
go there to enjoy China's 
legendary beer and vodka. 


Vodka 80 Proof. Distilled from grain 
Imported from 
the People's Republic Of China 
exclusively by 
Monarch import Co. N.Y.. NY 11232 


TAKE THIS PAGE 


AND STICK IT. 


On your bulletin board. Over the phone. Onto your refrigerator. Or wherever it’s 
handy for you to refer to this Guide to Instant Entertainment: the phone numbers for 103 of 


Boston’s better restaurants, places to See, things to do, and how to get there. 


Acredit-card size copy of this list, which can fit in your wallet, is also yours for the 
asking—provided you ask with a stamped, self-addressed envelope. (Write to Softrock 


Entertainment Guide, WEEI-FM/103, Boston, MA 02199.) 


Newbury Steak House 


CLUBS AND STAGED EVENTS ~ 


Charles 


ENTERTAINMENT DIRECTORY 
KKK 
1 03 of ston S most Boston Garden (Celtics/Bruins)................ ap 
CONCERT INFORMATION WEELEM SACKMOVIEPHONE ............. 542-SACK 


Brian 
Continued from page 4 
cycle horn if you squeezed it. 
The mirth increases when 
these gentlemen and their cohorts 
— Chapman, Eric Idle, Terry 
Jones (the director) and Terry Gil- 
liam (who does their raffish 
animation) — stuff their stereo- 
typical British housewives and 
bobbies and pub crawlers into 
togas and sandals. Still, that’s not 
enough to keep a feature-length 
comedy moving. Life of Brian is 


‘mostly a chase, a genre better left 


to those diminutive Americans, 
who learned how to do it back 
when the sight gag was the only 
gag in town. We're used to such 
grace and invention from our 
Keatons and Chaplins and even 
from our Bugs Bunnies and Road 
Runners that the ragged Python 
chases seem pathetic. Boring, too, 
especially since the movie was 
photographed with a palette of 
mud-browns. Mud-brown build- 
ings sit on the mud-brown mud; 
even the air looks as though it 
might benefit from an applica- 
tion of Windex. 

And though the Pythons 
generally are funnier when they 
pursue verbal humor, their 
dialogue here is flat. There's a 
sameness about it all; sooner or 
later, almost every scene drifts into 
the familiar Python hairsplitting 
and overqualifying. Examples 
abound. While scrawling anti- 
Roman graffiti (in Latin, yet) on 
Pilate’s wall, Brian is grabbed by 
an enormous centurion, who 
takes him to task not for defac- 
ing the palace but for not know- 
ing his declensions. revolu- 
tionary pep talk ends in disarray 
when the leader announces that 
“There is not one of us here who 
would not gladly suffer death to 
rid this country of the Romans,” 
only to hear a voice in the back, 
protesting, ‘Well, one.’’ 
yeah,” the leader admits. “ There 
is one. But otherwise, we're 
solid!” 

This sort of thing amuses for a 
while, but soon the redundancy 
irritates. Where are the flights of 
brilliance that enlivened the 
Python TV shows? Where are the 
slightly daft situations that pin- 
wheel into surrealistic lunacy, the 
jokes that work on three or four 
levels at once and keep expand- 
ing even then? Life of Brian is the 
Pythons’ most sustained, 
coherent work yet — which is to 
say it_has a plot — and that’s 
exactly what's wrong with it. The 
exigencies of narrative hem the 
lads in. They can’t veer off into 
other centuries, other worlds, in- 
to jokes about plumbing or TV or 
the Queen. Python humor is at its 
best when it’s scattershot, when it 
scribbles all over our expecta- 
tions. Here, the boys hew to the 
linear, and over the course of the 
film we can sense the energy 
draining. Worse, they have noth- 
ing to replace their usual nut- 
tiness with. A sustained, linear 
comic plot needs an interesting 
protagonist, and tension, and 
emotion. Poor Brian can provide 
none of these; he’s been painted 
mud-brown along with every- 
thing else. 

In only one scene do the 
Pythons really cut loose. Trapped 
by the centurions, Brian leaps off 
a high tower to an almost certain 
death, when suddenly, from out 
of nowhere, a beat-up spaceship 
flies into view, scoops Brian up in 
midair, and whisks him off to a 
mad, bargain-basement Star War. 
His captors are a pair of enor- 
mous eyeballs mounted on 
squishy blue hands. They stare 
and stare, and so do we; lofted on 
a geyser of comic energy, we feel 
utterly incredulous. And though 
Brian is let down a few seconds 
later exactly where he would have 
landed anyway — and with him 
the film — this spaceship se- 
quence gave me a comic high that 
was like nothing I've felt in 
months of moviegoing. For a few 
seconds, I became a true believer, 
a born-again Python fan. e 


CARPET 
if 
Greyhound-BonanzaBus.................... 


e - 


THE TEXAS BEER 


- 


PEARL’S RED, WHITE & BLUE JEAN 

PATCH: It’s free when you order a vest, T-shirt 

or belt buckle. The patch is machine-embroideted . 
with stitched lettering that has a fine 

texfured look and 
feel. And sew on and 
sew on. 


PEARL’S 
NOT-SO- 
BASIC BLACK & —— 

SILVER BELT BUCKLE: It's a fashionable 
fastenable from Pearl. If you want taste 

around your waist, it’s all here in black and 
white, trimmed in silver metal. 


KEEP YOUR PANTS ON: With 
Pearl's hand-crafted leather belt 
buckle. Complete with a 
red-and-white Pearl 
heritage logo, sur- 
rounded 7 silver and 
stitching. Only 


ALL THAT 
GLITTERS T-SHIRTS: 
All that glitters is not gold. It’s 
Pearl. Right on the front of your 
his-or-her black T-shirt. The T- 
shirts are a cool 50% cotton, 
50% polyester blend, embla- 
zoned with silvery Pear! 
heritage logo that 
shines on. Or off. 

Only $4.25. 


Void where prohibited, taxed or re- 
stricted. Allow 3 to 4 weeks for ship- 
ment. Offer expires Dec. 31, 1979. 
Good only in U.S.A. 


> 
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Indicate number of items desired in space pro- 
vided. Circle proper size and style. 


—- RED INSULATED PEARL VEST. SMALL, i 


MEDIUM, LARGE, EX-LARGE. $9.95 ea. 


_— PEARL GLITTER T-SHIRT (MEN’S STYLE) 
(WOMEN’S STYLE) SMALL. MEDIUM, 
LARGE, EX-LARGE. $4.25 ea. 


— BLACK & SILVER PEARL BELT BUCKLE. 


—— LEATHER PEARL BELT BUCKLE. $4.75 ea. 


E PEARL BLUE JEAN PATCH WHEN YOU 
DER ANY OF ABOVE ITEMS. 


Send check or and make payable to 


PEARL DISTRIBUTING CO: Please allow $1 for 
handling and shipping. 
I enelose $ to cover items checked above. 
NAME 
ADDRESS 
CITY 
STATE ZIP : 
Send to: 
PEARL DISTRIBUTING CO. 
P.O. Box 10213 


San Antonio, Texas 78210 


™ 
The Best Texas Beer. Anywhere. 


PEARL'S BEST IN THE VEST: Pearl’s red, 
quilted insulated vest is an ideal way to stay 
warm when you're drinking cold Pearl Beer. 
Shell and lining are 100% nylon. Insulation 
is 100% polyester. Go 
vest, young man. 
Only $9.95. 
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sis undercuts the mystery story. 
Noiret is not playing the usual, 
diligent fictional detective; al- 
though what he’s doing is in 
some ways much more interest- 
ing, he’s certainly no hero. This 
magistrate is a fussy, ambitious, 
middle-aged bachelor who hopes 
to advance his own career by 
dispatching the assassin to the 
guillotine. And Galabru never 
ingratiates himself with the audi- 
ence, playing Bouvier as a crack- 
pot who picks meaningless fights 
with nearly everyone he meets; 
yet, suffering from two bullets 
that have been imbedded in his 
brain for years, he clearly de- 
serves a measure of pity. So when 
Noiret worms his way into the 
killer’s confidence to extract 
information and then conceals 
evidence of his insanity to assure 
his execution, Tavernier is urg- 
ing us to regard the magistrate’s 
actions as tantamount to murder 
— albeit legally sanctioned. The 
movie's title is a very stale irony: 
how are we to tell the judge from 
the assassin? Early in the film, a 
most effete, retired magistrate 
(Jean-Claude Brialy) quotes Mira- 
beau to the effect that everyone is 
a potential assassin, but that most 
of us channel those drives into 
sex or colonialism or anti-Semi- 
tism. “I’ve chosen anti-Semitism.” 


Brialy adds. ‘It’s fashionable, and 
it has the Church’s blessing.” 
With the richly textured his- 
torical comedy Let Joy Reign Su- 
preme (1974), Bertrand Tavernier 
acquired a reputation as a direc- 
tor with an almost novelistic 
sense of social context. And in 
The Judge and the Assassin, he 
assumes that we can’t under- 
stand Joseph Bouvier without 
first knowing how the society in 
which he lived was structured and 
what was agitating the public 
mind. The social tapestry is very 
rich, and there are a number of 
penetrating secondary-character 
sketches, but all that finally 
emerges, after two hours and 10 
minutes, is that same old irony: 
the judge is the assassin. The 
principal political issue of the day 
is, of course, the Dreyfus case, 
and there is nothing startling in 
Tavernier’s position on it — i.e., 
that perfervid anti-Semitism was 
responsible. The doctors who 
treat Galabru, like the smug bour- 
geois intellectuals of Noiret’s so- 
cial sphere, regard themselves as 
enlightened rationalists even 
though they’re bigoted and 
superstitious. And Noiret him- 
self is shown to share some of 
Galabru’s sexual drives, forcing 
himself upon his mistress, an 
open-faced working-class woman 
played by Isabelle Huppert. (The 
movie's final sequences seem to 
have been edited with pinking 
shears; when Huppert suddenly 


turns up at the head of a banner- 
waving socialist demonstratfon — 
striding along like ‘Liberty at the 
Barricades’ — we can only as- 
sume that she’s been radicalized 
by Noiret’s boorishness.) 

The crowning touch is a clos- 
ing title that informs us-that while 
Bouvier was carving up 12 young 
people, 2500 more were dying in 
the nation’s mines, victims of 
official murder. Apart from the 
claim that there’ were others in 
France just as culpable as 
Bouvier, what on earth does 
Tavernier have in mind? Does he 
mean to imply that the crimes of 
others somehow render his as- 
sassin’s less horrible? Or. that 
Bouvier, like Dreyfis, is to be re- 
garded as a scapegoat for the 
guilty conscience of an entire 
class? Galabru declares himself an 
“anarchist of God,” and as he 


’ heaps curses on the clergy and the 


rich, he invokes socialism, along 
with the Virgin Marty. Are we 
really expected to accept him at 
his own estimation, as a God- 
driven terrorist in the cause of 
class struggle? And if so, why 
does he slaughter peasant girls 
and shepherds instead of priests 
and landowners? I think the 
movie is hopelessly muddled, and 
I'd be more inclined to try to sort 
it all out if Tavernier’s rhetoric 
weren't so slovenly and evasive: 
His entire case would collapse 
instantly if, for example, he ever 
confronted the full horror of 


Galabru’s crimes. As it is, we 
catch small glimpses of a couple 
of the corpses, bundles of blood- 
soaked clothing against the enor- 
mous landscapes, and that’s all. 


‘When Huppert expresses sym- 


pathy for Galabru as he screams 
in torment from his prison cell, 
Noiret snaps, ‘And what do you 
suppose the screams of his vic- 
tims sounded like?’ The magis- 
trate, of course, has long since 
been discredited, but this is a per- 
fectly fair question; never- 
theless, Tavernier dismisses it. 
When our noses are being rubbed 
in the smugness of the society 
that destroys Galabru, and when 
this tortured religious maniac and 
romantic/satanic wanderer looms 
so large in the director's vision, 
doesn’t plain honesty demand 
that the crimes be depicted with 
some visual force? The Judge and 
the Assassin is pushing a polliti- 
cal message, and by fraudulent 
means. And that just isn’t the way 
to go about making a Major 
Statement. 


Trailers 

Continued from page 4 

more milk and toothpaste than 
Mark Spitz. They, of course, will 
sell her. But it seems Dad has 
pumped his gorgious guinea pig 
so full of dangerous drugs that 
she becomes, on the eve of the 


Olympics, a diabetic. She may 


THE BOSTON 


oenix presents 


‘Cour Pavillon 


To the task of bringing fruit 


¥ sit sings into a glass. 


Catherine Gillis winner and Barry Bassin Senior V-P 
National Wine Sales Manager. Dreyfus, Ashby & Co. 
importers of La Cour Pavillon. 


The Boston Phoenix and Dreyfus, Ashby & Co. are pleased to announce that Catherine Gillis is the grand prize 
winner of the La Cour poetry contest. The grand prize was a week trip for two to Paris and Bordeaux France. 
Catherine and her husband left for Paris last week so they could enjoy Paris in the fall and the peak of the harvest 
in Bordeaux, where they were the guests of Dreyfus, Ashby & Co. in a chateau. 

The contest consists of four ads run in the Boston Phoenix over the course of two months this spring. There were 
over a hundred entries from as far away as Idaho, describing everything from the grapes to the after glow of drink- 
ing La Cour wine. From this wide selection our judges chose Catherine’s poem to be the winner. 

Catherine is a native Bostonian and grandmother of four. She has been writing poetry since high school for her- 
self and this is the first time she has won a contest. Congratulations, Catherine, and we hope your trip was great! 


Another unique promotion from the Boston Phoenix 


If the skies and rivers of Bordeaux 

Cannot enchant you, then perhaps it lovely wine 
Might stir your heart, and open your eyes 

To the tranquil valley where it was born. 


Soil, sunlight, and laborers’ hands: man and nature married 


To its moment of music when, cascading red or white, 


well, if she runs, run herself right 
into 4 coma., 

Dad, of course, cares only 
about protecting his research. The 
consortium is concerned with its 
investment. Goldengirl, dis- 
covering that she’s been used, is 
pissed. Fortunately, suave and 
taciturn big-time ‘sports’ agent 
James Coburn, brought in to 
manage the nubile athlete’s post- 
Olympic run for the money, has 
fallen in love with her. Golden- 
girl, in bed with diabetes, invites 
him to join her, and he pulls the 
sickroom blinds. This looks inter- 
-esting.. Perhaps Coburn is plan- 
ning to do some deprograming 
sans vibrator. But director Joseph 
Sargent cuts to a long shot of 
Goldengirl puffing lonesomely 
around the track as Anton croons 
of ‘trying to be who I am/Run- 
ning as fast as I can.”’ Her sing- 
ing is as pleasantly unmemorable 
as her prettiness. And one can- 
not help noticing that the growth 
hormones have worked primarily 
on her teeth, which are bright 
white and so big you could make 
gravestone rubbings of them. 

Upon meeting Anton, who 
breezed through Boston this sum- 
mer on a promotional tour for 
Goldengirl, 1 realized that there 
are similarities between. the 
character's marketing and the 
actress’s. Anton, of course, did 
not have to win three Olympic 
gold medals in order to get into 
commercials; she started out as 
the Muriel Cigar girl. Talk shows, 
variety shows, and the series 
Cliffhangers followed. Now 
Anton .is being sold, and sold 
hard, as a show-business 
‘‘personality.’’ Alas, the lady 
looks good, and she works hard — 
she actually trained as a sprinter 


~~ for Goldengirl and says this ex- 


panded her ‘‘lungs’’ — but she 
isn’t interesting. Time to bring on 
the crazed parent with dripping 
hypodermic. Or can’t charisma be 
injected? In the suburbs. 

— Carolyn Clay 


THE AMERICAN 
SUCCESS COMPANY 


N urdy Jeff Bridges works for 


a Munich-based credit card firm 
called The American Success 
Company (abbreviated Amsucco, 
and pronounced ‘‘Am-suck-o”’). 
But he spends most. of his time 
asleep at his desk, in the classic 
‘face in the soup” position. Jeff's 
boss (and father-in-law), Ned 
Beatty, curses him for being a 
slob and a loser, and his delect- 
able wife, Belinda Bauer (who has 
ice-blue eyes and amazing 
freckles on her pale chest but 
can’t act a lick), is spoiled and 
childish to the point of thumb- 
sucking idiocy — and she’ll make 
love with her husband only on 
Fridays. What's a_ red-blooded 
feller to do? Well, in a movie 
thought up by erstwhile auteur 
Larry Cohen (Bone; It’s Alive) 
and written and directed by Wil- 
liam Richert (who made last 
spring’s abysmal Winter Kills, 
also with Bridges and Bauer), a 
feller transforms himself into a 
limping, grimacing, dueling-| 
scarred stud and signs up for les- 
sons in ‘Sex Play 101’ with 
bombed-out hooker Bianca Jag- 
ger (who is shockingly stringy- 
looking in her Frederick’s of 
Munich nighties; there might be a 
career for her somewhere, remak- 
ing Maria Montez movies). And 
of course, he plots to steal $50 
million from the Amsucco vault. 
There used to be a lot of movies 
like this in the ‘60s (usually Brit- 
ish, with Alan Bates or Tom 
Courtenay), and now the Mod 
Alienation Heist Picture is back, 
with a little sub-Mailer sexual 
fascism thrown in: when the New 
Jeff starts slapping Belinda 
around, she learns to love him — 
she even begins to grow as a per- 
son. That's a slightly sinister 
development, especially if you 
know that Bauer and Richert are 
an item in real life. At the Cheri, 
the Chestnut Hill and in the 
suburbs. — David Chute 
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MSL’s Quality System of the Week: 


Most stereo stores carry the same 
mass-produced, mass-advertised 
components. And while there’s nothing 
wrong with these components, there’s 
nothing really exceptional about them, 
either. 


MSL is different. Because MSL 
stocks only high performance stereo 
components in each price range. In- 


cluding many you simply won't find in 


ordinary stereo stores. From such 


respected manufacturers as Allison, ° 


Klipsch, and LUX. These components 
sound —- and look — better than 


BB 


ordinary stereo. 
And you don’t need to be an expert 
to appreciate the difference. 


You might think high performance 
stereo carries a high price. Not at 
MSL. MSL’s every day low prices are 
designed to make your choice very 
easy. And MSL’s guarantees help 
insure your complete satisfaction. 


This $399 ADS/Marantz/B*I*C 


system demonstrates the kind of value 


you can expect to find at MSL. It fea- 


tures the natural, invisible sound of 
ADS 420 loudspeakers. To power 


them, there’s a beautifully-engineered 
Marantz 2216B stereo receiver. The 
turntable is a single/multiple play B*I*C 
20Z, complete with a Shure cartridge. 


Compare the sound (and looks) 
of this $399 combination with the $400 
systems offered everywhere else. 
You'll hear clearly that MSL stands for 
high performance without the high 
price. 


MUSIC SYSTEMS LTD 


65 Mt. Auburn St., Harvard Square 492-6446 


Atso 426 Main St., Worcester, New Haven and Providence 


American Express, Mastercharge, and Visa accepted. 


ADS Celestion . Micro Seiki Sanyo 
MSL stocks these high performance lines: 
AKG DBX Harman Kardon Discwasher . Klipsch Onkyo Stanton 
Allison Acoustics Dual JBL Professional Series Kenwood Purist Lux Ortofon Stax 

Aiwa Epicure Products KLH/Burwen Research Keith Monks Marantz Pickering Tandberg 
Beyer Dynamics Garrard . KLH Classic - (Harvard Square & Micro-Acoustics Revox Thorens 
Carver Grace Denon Worcester only) (phono cartridges). SAE Toshiba 
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$3 50. 


360,000 customers a 


year cannot be 
wrong! 


* “The Most Genero 
Salad Bar I’ve 


—Boston Magazine 


Featuring: Over 270 Restaurants 


Bottomless From Cheap Dates (meals for under $4) to Second 
Salad Bar, Mortgages (meals over $10) The Boston Phoenix's 
Hamburgers, Guide To Dining Out takes the guesswork out of the 


restaurant scene for you. Published by the publishers of ~ 
the bestselling Cheap Eats, Dining Out lets you know 
what your dining experience will be like ahead of time. 
From old favorites to new discoveries, from standard 

American to Vietnamese restaurants, Dining Out 
covers where they are, what they’re like and what the 
financial damage will be. The most extensive restaurant 
guide ever published in Boston. 


Soup, Quiche, 
Chili, and on 


and on. 


Open 7 Days & 7 Nights 
Two Locations 
41 Charles St. “The Garage” ||| Where Paperbacks Are Sold 


Beacon Hill Harvard ‘Sq. 
Boston, Mass. Cambridge, Mass. 
723-7537 661-8979 


*Does not include takeout - 


ON SALE NOW 


DON’T MISS THE 
BEGINNING THE MILL- 
END SALE ABLE’S ATTIC. 


_For the greatest selection of famous name mill ends, remnants and 
rolls from Bigelow, Lees, Milliken, Cabin Crafts, and the like, step 
up to Able’s Attic and see the new heights we’ve reached in low, low 


rug prices. ; 
HALF PRICE MILL END AND REMNANT SPECIALS 
Bound Plush Rugs Unbound Plush Rugs 
4x6 Now$14.95 12x2.3to12x6  $2.99sq. yd. 
5x8 Now $29.00 12x6 to12x9 $3.99 sq. yd. 
6x9 Now $39.00 12x 9 to 12x 15 $4.99 sq.yd 
9x12 Now $48.00 &up 12x15 to12x21 $5.99 sq. yd. 
SPECIALS FOR WALL-TO-WALL AND OVERSIZED RUGS 
Berber Tone Nylon Saxony Bigelow’s 
Commercial Mill Ends Plush Thickest Plush 
42 oz. Acrylic All decorator 
34 oz. Antron 111 colors 
$7.99 sq. yd. cpt. $6.95 sq. yd. cpt. $12.95 cpt.. 
(Reg. Pr. $17.95 (Reg. Pr. $9.95 (Reg. Pr. $24.95 
sq. yd.) sq. yd.) sq. yd.) 


BIGELOW RICHLEIGH WOOL PLUSH 
(Sapphire, Amberglow, Dresden Blue) 
Limited Supply — Reg. Pr. $39.95 Now from $18.95 sq. yd. cpt. 


Come shop at Able. On our first floor we specialize in all wool 
area rugs and wall-to-wall carpet, all at our famous special prices. 
Then step up into the unexpected. Chances are there’s a rug up in 
our Attic for your home. 


RUG CO. 


20 Franklin Street, Allston (next to Allston Depot Steak House) 


Tel. 782-5010. . .Free Parking. . .Major Credit Cards Welcome 


Chardin 


Continued from page 1 

tion and paint, between the magic 
of pictorial illusion and its real 
means. 

In his painstaking adjustment 
of paint and image, Chardin ap- 
pears now to have made the first 
formalist paintings in the mod- 
ern sense. The essence of his ma- 
ture paintings lies in what can be 
seen in them, not in what we can 
understand by what we see. For 
Chardin’s recurrent theme is the 
visibility of things, including that 
of the paintings he made. Like so 
many of his illustrious contem- 
poraries, he was compelled by 
ideas and experiences of balance, 
and his paintings make the ideal 
of balance in all things compel- 
ling to us, for whom it prac- 
tically is now only a matter of 
nostalgia. 

To our eyes, there is no spe- 
cial achievement in Chardin’s 
having conferred dignity on com- 
monplace objects, though in his 
own time this accomplishment 
was conspicuous. We do not look 
at the things he painted for 
implications of rank or social sta- 
tion or for possibly edifying con- 
notations. His subjects have be- 
come for us more picturesque 
than anything else (partly be- 
cause of his success in picturing 
them). Yet the state of attention 
Chardin’s paintings and their 
subjects imply is something that 
still feels possible, even vital, to 
us. In working beyond the con- 
ventions informing the painting 
of his time, Chardin almost inad- 
vertently described vision as a 
process that is its own reward. 
His was perhaps the first 
European painting to represent 
the act of seeing by means of rela- 
tions he set up among images and 
the material of which they are 
made. (A century later, Impres- 
sionism was to introduce another 
rendition of this process.) 

Like most great painters, Char- 
din brought into focus an aspect 
of the art that is present but tacit 
in most pictures we see: their 
inherent stillness. In his effort to 
convey the stillness of what he 
depicted (especially of dead 
game), he also made use of the 
stasis inherent in a produced pic- 
ture, making it something no 
longer just inert in the construc- 
ting of a work. To us, the inani- 
matedness of things is funda- 
mentally mysterious, and some- 
thing that can occasion contem- 
plation in almost any calm mo- 
ment. In Chardin’s work, so of- 
ten of things just arrested, we can 
see how this mysterious stillness 
may be evoked and enhanced by 
the fixity of paint. Stillness is 
manifest even more strangely in 
the few pictures in which Char- 
din showed movement. ‘‘The 
Game of Knucklebones” has a 
young girl tossing a ball in a game 
presaging jacks. The ball hangs in 
midair with the same kind of 
banal levitation that suspends 
boulders in Magritte’s skies, two 
centuries later. 

Another of the striking as- 
pects of Chardin’s paintings fs 
their abstract strength. In a few, 
such as ‘‘A Rabbit, Two 
Thrushes, and Some Straw on a 
Stone Ledge,”’ the artist seems to 
have been on the verge of invent- 
ing abstract painting. In other still 
lifes, such as ‘Attributes of 
Music,” it is easy to see a relation 
to the Cubist compositions of 
Picasso and Braque. Still other 
still lifes appear to point toward 
the hazy, hieratic bottle composi- 
tions of Giorgio Morandi or the 
visceral. dead-game studies of 
Pierre Soulages. In short, Char- 
din’s art looks, in hindsight, like 
an unwitting turning point in the 
“movement” toward modern art. 
Chardin had no desire to be more 
modern than his contemporaries. 
Everything suggests that, as 
Pierre Rosenberg remarks, Char- 
din was altogether a man of his 
time. Yet the intensity of his 
works has proved to have an his- 


torical could 


never have intended. 
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CLIP AND SAVE 


CLIP AND SAVE 
| 

EVERY MON. THRU FRI. AT 9 PM YOU'LL HEAR SOME OF THE GREATEST LIVE RECORDINGS EVER MADE. 
| MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY 

ROLLING JOE GRATEFUL 
STONES JACKSON DEAD BLONDIE 
Buccunn, WO ak 
PINK CLARK POLICE DAVID BROTHERS 
4 FLOYD & HILLMAN BOWIE BAND : 

ETH LITTLE RD 
- FEAT TRICK FORERONER SKYNYRD - 
BRUCE DOOBIE FLVIS J. GEILS 
SPRINGSTEEN BROTHERS COSTELLO BAND 
29 3O SI 

LED WARREN ROLLING 
ZEPPELIN ZEVON STONES 


This is a COZ card. It can save you money on Rocktoberfest music. On each day 
of the month of Rocktober, anyone with a COZ card will be able to buy any 
fm album in the catalog of the COZ Rocktoberfest featured artist of the day, at any 

B Strawberries location, for $1.00 off Strawberries’ regular low price —limit one 
album per customer. If a particular album is out of stock, Strawberries will order 
it for you...for the $1.00 off price. You can get your COZ card at any COZ van 

appearance and other locations. Listen to Rock 94% for details. 
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THIS WEEH'S 


30° Off 
SPECIAL 


JUST PUBUSHED! 
PASSION 


Kosinksi 


and Steps. 


MASTERCHARGE *VISA 


A masterpiece of love and loss 
by one of the major writers of 
our time. By the author of 
Cockpit, The Painted Bird 


Sings, «OO 


Watch for a new title each week at 30% off 


Harvard Book 


©1256 Mass. Ave., Cambridge 
Comm. Ave., Boston 
°124 Newbury St., Boston 


Fenway Address 


W.C. Fields 


This classic W.C. Fields T-shirt is made of 100% cotton & 
comes in adult and children sizes. 

Come into FENWAY BILLIARDS, 590 Comm. Ave., Kenmore 
Square in Boston, 262-6034 and PLAY POOL FREE for ‘2 
hour with the purchase of a T-shirt. Or order yours by mail 
allow 4 weeks for delivery). 

Buy four shirts and get one FREE! 

Enclosed is $5.95 plus $.75 for postage & handling for 
each W.C. Fields T-shirt (if COD expect COD charges) 


Name 


N 
YELLOW 
BLUE 


AMOUNT OF ENCLOSED CHECK $ 
Mail Check or Money Order to: 
D R&M Enterprises, inc. 590 Comm. Ave., 


. PROPERLY 


and now, they'll teach you! Properly! 


Comprehensive Quick-Study Courses 


1 evening per week for 5 weeks 
only $45. Call now. 267-0608 


367 Boylston St. (Between Arlington & Berkeley) B Boston 


Hierographics Advertising Studios is now offering Comprehen- \ 
sive Quick-Study Courses in Calligraphy. Learn to understand a letter — 
to create beautiful art forms — not just to copy an alphabet like a ~ 
human xerox. You can’t learn from a book. You can learn from the award- “iiae" 
winning professional staff at Hierographics Advertising, currently serving 
Numerous calligraphic accounts including Saks Fifth Avenue and Bonwit Teller 


CLGBS 


RACQUETBALL 
TENNIS 


HEALTH 


fully staffed clubs with people whe care 
“We have it ALL for you!” 


Exercise rooms with: Universal Gym, exercycles, 


Scandinavian Saunas 

Roman Whirlpools 

Steam Rooms 

Modern Nursery 

Air Conditioned Racquetball Courts 


WITH AN ACCENT ON 
ACTIVITIES FOR ALL 


treadmills and MORE 


Glare Free Indirect Lighting System 
New Beige and Brown Tennis Courts-Warm, Alive 
Proven Optically Superior. 


LEVELS OF PLAY!! 


® Round Robins @ Team Play 
© Parties © Leagues 
Brunches Tournaments 


© Private and Group Lessons @ Clinics 


@ Adult and Junior Development 


© From Beginner through Advanced. 


© Days - Evenings © Weekends 


AND THE FINEST 
INSTRUCTION BY 
CERTIFIED PROS 


Even you can learn to pay tennis or racquetball, and have fun at the same time. 
Inquire about our easy to learn program, which gives you 10 1-hr. mini-group lessons, all for only 


$20.00 per person (We'll even supply the rackets.) 


ALL THIS AND MORE AT A SUPRISINGLY AFFORDABLE PRICE 


AN EXCITING PLACE TO PLAY, 
AN EXCITING PLACE TO BE 


JOIN TODAY 828-7632 


For full details on what each individual club offers, call for a free brochure. 


NINE LOCATIONS - TO SERVE YOd... 


JOIN ONE CLUB - BELONG TO ALL NINE 


Danvers @ Dedham @ Framingham @ Hudson @ Randolph 
Walpole @ Woburn @ Norwich, Ct. @ Warwick, R.I. 


Cuckolds 


Continued from page 5 

never be less than wonderful; 
here, as the fishwifey Fran- 
ceschina, she is never less than 
too loud. . 

Even worse — and this is 
mostly the fault of the actors, 
though the director is implicated 
— the cast of Cuckolds plays 
raunchy sex-comedy like a bunch 
of tittering third-graders. Tom 
Doran dives for Karen Mac- 
Donald’s ample breasts but ends 
up nudging her gingerly, as if 
afraid of getting his hands dirty. 
Likewise, Lanie Zera’s deter- 
mined grab for Brad Jones's poly- 
ester codpiece peters out some- 
where in the thigh area. It’s true 
that the script (by Gaus? by Katz? 
It’s unclear) is murky with sex- 
ual metaphors — the wives re- 
quest lemons from their men 
(balls, or simply sour fruit? 
Strange petition, either way), and 
in return they offer ‘meat’ (the 
connotations of which are either 
phallic or revoltingly sexist, as in 
Hustler-burger). The Next Move 
actors’ unease doesn’t help to 
clarify anything. Indeed, their ap- 
parent embarrassment makes the 
characters’ sexual voraciousness 
seem inexplicable, even dirty; 
their awkwardness makes the 
play seem dumber. 

And perhaps rightly so. After 
all, what does the concept of 
cuckoldry have to do with 
modern life or love or marriage? 
Who really cares if Lavinia is 
screwing Coviello rather than 
Pantalone, who’s screwing 
Zanni’s wife? Forced to sit 
through this misguided pro- 
duction, I amused myself trying 
to figure out why it was done in 


_ the first place. I can appreciate the 


Next Move’s desire to expand its 
repertoire to include classics, and 
to mount an ensemble piece with 
parts for everyone. I could under- 
stand the company’s wanting to 
cement its reputation as a come- 
dy troupe, and even the impulse 
(however commercial) to put on a 
musical (however drecky). What I 
cannot comprehend is why actors 
whose work I’ve admired greatly 
in the past are standing onstage in 
tacky costumes screaming at one 
another like children and singing 
lines like ‘‘Life’s a game of 
beano.”’ But then I’m not a fan of 
the shallow revue-comedy the 
Next Move seems to consider its 
bread and butter — what a waste 
of talent! After shows as diffi- 
cult and as powerful as Ashes and 
The Blood Knot, Cuckolds makes 
the Next Move Company: look 
like shrill sophomores again. 
Maybe by November, when the 
American premiere of James 
Carroll's Saints and Martyrs goes 
up, they will have grown back up. 


Cooder ~ 


Continued from page 6 

geois Blues’ from the same al- 
bum, and, my reservations not- 
withstanding, to hear Ry Cooder 
intone Leadbelly’s immortal put- 
down of the nation’s capital (‘‘It’s 
a bourgeois town’) to the un- 
likely accompaniment of ac- 
cordion and bajo sexto only adds 
to the piquancy of lyrics that have 
thrilled me (again, for whatever 
reason) for 20 years. 

On the other hand, a song like 
“Look at Granny Run Run” from 
the new album comes weighted 
with emotional baggage (I. find 
Howard Tate’s original both triv- 
ial and coyly offensive, without 
even a pretense of the funkiness 
or honesty of the soul era) that 
Cooder’s deadpan performance 
cannot overcome. Nor, for that 
matier, does ‘I Think It’s Gonna 
Work Out Fine” ever transcend 
its lightweight origins. 
own “Down in Hollywood” 
disturbingly flip, and ‘“‘The Very 
Thing that Makes You Rich” and 
“Trouble, You Can’t Fool Me” 
never take off, despite the pres- 
ence of rich, quartet-style har- 
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monies. In fact, aside from “Little 


touchingly ingenuous version of 


KEYBOARDS 


Arthur Alexander's “Go Home, | 

Girl,” it is only the concluding DESIGNED FOR YOUR 

cut, Can’t Win’ — with adeep- | "277-0000. | Yherheim FINGERS! 
ly expressive vocal by Bobby 395 A Harvard St., Brookline MA 
King — that manages to achieve | = a a ears sa Rhodes 
life of its own, that manages to | CRUMAR. Leslie Roland 
convince you it could take its MULTIVOX Wor ilze 
place in the pantheon of great |. @ YAMAHA 
soul music from which the whole IN THE DARK??? Korg 


With Roctronics stage lighting and 
special effects you can paed as good 

/ sound Lights, color synthe- 
projectors. strobes. 


album draws its inspiration. But 
then this should not be surpris- 
ing, given that ‘J Can’t Win’ is 
the one vocal that expresses the 
emotional grandeur that the id- 
iom demands. Perhaps this was 
the miscalculation, for with soul 
and gospel music you are dealing 
not with an unsophisticated folk 
tradition that can be enriched 
through irony, but with a genre 
that requires the ai»andonment of 


WHEN YOU’ RE AGONIZING OVER a 
ONE? CHOOSING YOUR ELECTRONIC 
PIANO, OR SYNTHESIZER, OR PORTABLE 
ORGAN NEED NOT BE CONFUSING. TRY 
WURLITZERS —TRY OUT MOST WANTED 
MODELS — IN STOCK — WAITING FOR 
YOUR FINGERS TO DECIDE. ERNIE 
CATALDO IS ALWAYS IN STOCK 
OFFERING PROFESSIONAL HELP IN 
YOUR DECISION — AND PROFESSIONAL 


354-4444 (24 hours) 


ROC TRONICS 


hesTHUNDERSOUN 


SALES & RENTALS 
P.A.s MONITORS 


all inhibition, vocal or otherwise. : 
Unquestionably Ry Cooder ; ELECTRONIC REPAIRS PRICES FOR YOUR POCKET! 


after this state of emotional grace, Z 
although it seems doubtful on the | Pees (617) 327-2576: 
evidence of this album that he has 
the ability or perhaps the inclina- 
tion really to let go. So that what f ; . 


6261 4390190 NOILOAS *XINZOHd NOLSO8 


WURLITZER 


fine musical instruments Inc. 


is intended as tribute only re- 

duces the music in the end, how. “ BOSTON MUSIC CO. of BOSTON ) ie 

ever unintentionally. NEW ENGLAND'S LARGEST & MOST COMPLETE MUSIC STORE 

litle Ry Cooder's achievement. | 146 Mass, Ave in FRAMINGHAM noute 

charmed me, at times suggested 426-5100 {at Berklee College) 280 WORCESTER AD. (617) &798-3580 

new meanings. Maybe it doesn’t 

matter what’s authentic and. 

what’s not; perhaps this is just Top Dollar AL 

another anachronistic and pe- ‘Ni 

dantic concern. At best, his ex- rash Paid for J seem 

periments are bright and engag- 

ing; at worst, like last year’s Jazz, USED Guitars u 

they are stillborn. They are al- nd Am S$ ¢ 

ways sincere, though, and in a a p o a 

parodistic age leave no question 

where their sympathies lie. The Record Garage PIANO AND ORGAN 

intent is always to undo the pro- Harvard Square Beginners to Advanced, Ages 5 and up . 

cess of homogenization, to call at- Cambri ge . ALL STYLES . 

tention to strangeness and in- 

dividuality, to find exotic beauty 354-8870 


in the commonplace. I respect the 
intent, and I treasure the music, 
but I wonder if maybe such self- 
conscious attempts, like rock crit- 
icism itself, are not doomed to 
further the very process they re- 
bel against. And I listen for raw- 
er, more idiosyncratic voices — 
like Van Morrison’s or John 
Prine’s or Joe Ely’s — to extend 
forms they have taken over for 
their very own, to spew out the 
grit of experience first-hand. € 


BC RICH 
The Koa searing Supreme — 


One piece the full line of 
ody, heelless neck for 24 fret 
used stereo 


: components & 
WHOLESALE 
at UNBELIEVABLE PRICES! 
Pretested and guaranteed ; 
We buy, sell, trade and repair pa L A N O S! 


THE ALTERNATIVE - 


Dean Markley Strings, Pear 
Inlay, Bound Ebony Finger- 
board. Rosewood Headstock 


Pearly intay, to high prices! 
J aZZ Bound Ebony Come by and browse around $99 and up ; 
at our 2 locations 
Headstock 31 Holland St., Davis Sq., Y y 
Continued from wate 6 Somerville PAY LESS FOR QUALI 
| the concert back on course. Telephone 247-7707 ' 
Every violin solo he played was ISLAND MUSIC 225 Newbury St., Boston PIANO RENTALS NOW AVAILABLE ; 
informed by his soaring, arpeg- 123 Water St. Wakefield, MA - (off Copley Square) — : : 
giated attack, yet from his open- | | 617) 245-2619 ___ Telephone 247-7707 Grands — Uprights — Spinets! 


ing choruses in “Shine’’ it was 
also clear that he added a sense of 
contrast the others lacked. Grap- 


Vintage Cabinet Grands — New Spinets 
and Consoles 
pelli played slow and fast, with 


and against the time, from his (All new pianos have a 10 year warranty) 


heart and from his guts. By “‘It 
Don’t Mean a Thing,” his sec- STICKS a 
Gos LARGEST SELECTION OF RE 


into a more infectious, 4/4 TRINGS 


to di t Grappelli’s experi- 
ssh ay be 1k he had this METRONOMES Steinways - Mason Hainlin - Chickering 
TUNERS Knabe - Ivers and Pond - Baldwin ; 


_ CORDS TUNING AT HOME 
CABLES PIANO BENCHES ON SALE 


(albeit too briefly) to his violin for 


a miraculous ‘Tiger Rag” duet REEDS NEW & USED 
with Grappelli, and Marshall SWABS 


h far fewer trem- 
sparring with Grisman on OILS DONT BUY A AN O 
“Mi S e leader in- 


positions, “‘Dawgma,” and led a ALL YOUR D AILY NEEDS 


azzli ] his own mu- 
sic from King of the Gypate at our accessory department J.D. FURST & SON 


remains to be seen whether Gris- | 
man has turned to more vener- 21 Brookline Ave.. 267-4079 
Kenmore Sq.. Boston 


able material to compensate for , 
NOW OPEN in PORTSMOUTH, N.H. 


Rice’s absence or simply accom- 


modated his presentation to | 
80 Albany St. 
Rear entrance, next to Racquet Club 
may still have the capacity to re- 
it would be nicer if this old dawg MUSIC 
could perform some new tricks. WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 
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When you shop around from 
store to store for your stereo, . 
don't just compare prices. Also 
compare guarantees. 


You'll find that Tech Hifi gives 
you guarantees most stores don't. 


Our guarantees mean that if 
anything goes wrong with your 
equipment, you won't have to has- 
sle with sending it away to the 
manufacturer. Your local Tech 
Hifi will take care of it. 


And our guarantees also take 
the worry out of buying an ex- 
pensive item that you probably 
don’t Know much about. Because 
if the equipment you buy from 
Tech Hifi doesn’t sound as good 
as you hoped it would in your 
home, you'll be protected by a 
7-Day Moneyback Guarantee. 


Listen to our 7-da 
moneyback guarantee. 


Tech Hifi lets you take seven 
days at home, after your purchase 
to decide if you really love how 
your stereo system sounds. 


If you don’t love it, you can 
return it (in working condition, 
along with your sales slip and 
packing materials) and we'll give 
you your money back. No 
questions asked. 


AMHERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON 375 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. 


Listen to our 3-month 
exchange guarantee. 


For up to three months after 
your purchase, if you happen to 
hear stereo components in a 
friend’s home (or another store) 
that you like bettter than what you 
bought from us, we'll give you 
100% credit on your purchase 


CAMBRIDGE 38 Boylston St., Harvard Sq. 
CAMBRIDGE 182 Massachusetts Ave., at M.1.T 
DANVERS 198 Endicott Street 

DEDHAM 850 Providence Hgwy. (Rt. 1 North) 


price towards any other brands 
in our store. 


Listen to our 30-day 
price guarantee. 


Nothing can be more aggra- 
vating than buying stereo equip- 
ment and then opening up the 


’ newspaper to find the same thing 


FRAMINGHA 
HANOVER A 
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FRAMINGHAM 50 Worcester Hgwy. (Rt.9 East) 

HANOVER At Hanover Mall Extension 

HYANNIS Rt. 132 in Capetown Plaza 

QUINCY 464 Washington St., corner of So. Artery 
NTERS”: CAMBRIDGE 95 First St. Lechmere Sq. - WALTHAM 667 Main St. - BURLINGTON Vinebrook Plaza (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 


ont, Connecticut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 


advertised at a lower price. 


So if any store tries to under- 
sell us, for up to thirty days after 
your purchase, just bring in the ad 
and we'll refund the difference. 


With the enormous buying 
power of the 72 Tech Hifi stores, 
it’s not likely you’ll come across 
any lower prices. But it’s still 
comforting to know you're pro- 
tected by our price guarantee. 


Listen to what *199 
can buy at Tech Hifi. 


Our $199 system proves that 
good-sounding, full-featured 
stereo doesn’t have to be expen- 
sive. It combines a versatile ERC 
1405 AM/FM stereo receiver with 
wide-range, two-way Studio 
Design 26 loudspeakers, and 
Collaro 1251 single/multiple play 


tridge. 


Listen to what *449 
can buy at Tech Hifi. 


This $449 system combines 
good looks with clean, lively, 
accurate sound. It begins with a 
highly-advanced Kenwood KR- 
3090 stereo receiver. It drives a 


_, turntable, complete with a base, 
F adustcover, and a magnetic car- 


SAUGUS Rt.1 Northbound, Augustine Plaza 
SPRINGFIELD 1376 Boston Road & Parker St. 
STONEHAM 352 Main Street 

WORCESTER 301 Park Avenue 


pair of exciting new KLH Classic 
One loudspeakers. They have the 
smooth, enjoyable sound KLH is 
known for. And the Classic One’s 
oak vinyl veneer cabinets are 
among the most attractive you'll 
see. The turntable is a fine- 
performing B*I*C 20Z. It’s asingle/ 
multiple play model with belt-drive. 
Included are a base, a dustcover, 
and a quality Pickering cartridge. 


Listen to what %559 
can buy at Tech Hifi. 


More “reach” into the bass 
frequencies, more overall volume 
capability, and more refined turn- 
table performance are some of the 
reasons you might consider our 
$559 system. It features a Nikko 
NR519 stereo receiver. Nikko’s 
“no compromise” approach to 
circuit design means the NR519 
offers truly uncolored sound. And 


hifi 


the NR519’s exclusive circuit 
breaker protection system helps 
make it one of the industry’s most 
reliable receivers. The loud- 
speakers are Pioneer T-300’s. 
They’re three-way systems with 
10-inch woofers. Modern vented 
design means the T-300’s deliver 
deeper bass and greater output 
than conventionally-designed 
speakers. For your records, 
there’s a Sony PST-1 direct-drive 


$55 Q 


turntable with automatic shutoff. 
The PST-1 has front-mounted 
controls plus a lighted strobe. It 
comes with a base, a dustcover, 
and an Audio-Technica AT90E 
cartridge. 


We invite you to play and com- 
pare these systems in our sound- 
rooms this week. You'll be de- 
lighted to hear what your money 
can buy at Tech Hifi. 


Quality components at the right price. 


THE SERVICE CENTER: 870 Comm. Avenue HANOVER, N.H. 35 S. Main Street 
PROVIDENCE, R.!. 165 Angell Street 
WARWICK, R.!. 1989 Post Road 


MANCHESTER, N.H. Shopping Plaza 
NASHUA, N.H. Nashua \. Extension 
SALEM, N.H. 330 So. Broadway (Rt.28 South) 
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by Clif'Garboden 


SUNDAY 


12:00 (56) Journey to the Center of the Earth 
(movie). The elaborate 1959 film of the Jules Verne 
novel, starring Pat Boone, James Mason, and Ar- 
lene Dahl. A trek through a remarkably clean and 
well-lighted underworld. 

1:00 (4) Football. The Pittsburgh Steelers vs. the 
Philadelphia Eagles. 

1:00 (7) Football. The New York Giants vs. the New 
Orleans Saints. 

2:00 (56) Pillow Talk (movie). Rock Hudson, Doris 
Day, Tony Randall, and Thelma Ritter. More high- 
lights from that forgotten year, 1959. Songwriter 
and interior decorator learn to turn hate to love 
over a party line. 

4:00 (4) Football. The Denver Broncos vs. the Oak- 
land Riaders. 
5:00 (5) The Beatles Forever. Without question 
one of the worst musical specials ever produced. 
Shown a year or so ago during network prime-time 
hours, this songfest, featuring Tony Randall, 
Diahann Carroll, Ray Charles, Bernadette Peters, 
Paul Williams, Mel Tillis, and Anthony Newley, so 
befouled the memory of the Fab Four that it’s been 
cited as proof the ‘60s were lived in vain. We 
recommend it as the goof sleeper of this decade. 
The high point is Newley’s fraudulent rendition of 
“Within You and Without You.” 

5:00 (44) National Geographic Special: Strange 
Creatures of the Night. They love the night life — 
bats, owls, and blind salamanders. Captioned for 
the hard of hearing. 

7:00 (56) Star Trek, “Where No Man Has Gone 
Before.” 

8:00 (2) Confections: The Trigger Effect. What you 
couldn't get none of until now. The debut of a new 
show dedicated to an all-encompassing world view 
which suggests that one thing leads to another. To- 
night, a restaging of the 1965 New York blackout, 
just to prove that we are linked by technology; then 
narrator James Burke harks back to ancient Egypt 
and the invention of the plow. Fixing blame 
through history. 

8:00 (4) The Kid from Left Field (movie). Gary 
Coleman, Robert Guillaume, and Ed McMahon 
Star ina TV remake of a 26-year-old baseball story. 
This focuses on a fictitious championship drive on 
the part of the San Diego Padres and the help af- 
forded that effort by the batboy. 

8:00 (56) The Blue Knight (movie). William Holden, 
Lee Remick, and Sam Elliott star in the well-re- 
ceived 1973 “tough cop with a human side” drama. 
9:00 (2) Masterpiece Theater: L ove for Lydia, Part 
ll. The ice melts in Evensford, signaling an end to 
the skating season. Inexplicably, this causes Ed- 
ward and Lydia to part, each retreating into anx- 
ious longing for the other. 

9:00 (5) Murder by Death (movie). A genuinely 
unentertaining film, which fails by taking well- 
conceived spoof into chaos, leaving all subtlety to 
the imagination. It’s easy to make this effort look 
good in the ads, considering that the cast includes 
Truman Capote, James Coco, Peter Falk, Alec 
Guinness, Elsa Lanchester, David Niven, Peter 
Sellers, Maggie Smith, and Nancy Walker, but 
character actors usually play supporting roles for 
good reason, and the joke here is too complex to 
survive its own production. 

9:30 (7) Pope Preview. Channel 7 checks in with 
the first scheduled programing on Pope John Paul 
II's visit. What can we say? You can't make fun of 
Arthur Fiedler anymore; you can’t make fun of the 
pope. Is everything sacred? 

10:00 (2) Damien: We Lepers. Terence Knapp 


stars in Aldwyth Morris's one-man play about 
Father Damien de Veuster’s mission among lepers 
in Hawaii during the late 1800s. 

11:30 (4) Red Line 7000 (movie). For a stock-car 
movie, it's pretty good. James Caan stars. 

12:00 (5) The Met on Broadway (movie). This 
movie, dated 1941, concerns two jewel thieves who 
run away from the police and wind up fighting the 
Japanese. Somehow we suspect a last-minute re- 
write. Clark Gable, Rosalind Russell, and Peter 
Lorre star. Nothing like being the first film to bring 
the war in the Pacific to the Christmas box office. 
12:30 (56) Notre Dame Football Highlights. Notre 
Dame vs. Michigan State. 


MONDAY 


2:00 (5,7) The Pope. From now until 9 p.m. the 
television cameras will take the full tour with John 
Paul Il. 

3:00 (4) The Pope. WBZ has left the 2 to 3 p.m. slot 
open as of this writing, but Channel 4 is definitely 
checking in at 3 with the coverage. 

8:00 (2) Musical Comedy Tonight. Ninety minutes 
of magic moments from American musical com- 
edy. (Name three.) Performers include Ethel Mer- 
man, Carol Burnett, Sandy Duncan, Bernadette 
Peters, Bobby Van, Richard Chamberlain, John 
Davidson, Rock Hudson, and Agnes De Mille. 
8:00 (56) King Kong vs. Godzilla (movie). As yet 
unconvinced that even five-year-olds have 
stopped watching the same old collection of mon- 
ster flicks on Saturday afternoon, WLVI has sched- 
uled a full week of tired terrors. A chance encoun- 
ter... who could have said it would lead to a dusty 
battle for world domination? 

9:00 (4) The 17th Anniversary of the Tonight Show 
(Starring Johnny Carson). Clips from past nights. 
One of those sendups that convinces people the 
program is better than it is. 

9:00 (5) Football. The Patriots vs. the Green Bay 


Packers. 

9:00 (38) Rabbit Run (movie). A bad marriage 
grows worse, according to John Updike. Made in 
1970, and starring James Caan and Anjanette 


Comer. 

9:00 (44) Poldark. Ross sets out with Trencom’s 
smugglers to look for Mark Daniel in the Scilly 
isles 

11:00 (2) Blue Murder at St. Trinian’s (movie). First 
of a series of girls’-school comedies based on the 
works of Ronald Searie. Made in 1957 and star- 
ring Allastair Sim, Joyce Grenfell, and Terry 
Thomas. 

11:00 (7) Pope Highlights. A recap of the day's 
events. 


TUESDAY 


Noon (4,5,7) The Pope at the UN. Network cover- 
age of the pontiff's address to the General As- 
sembly. 

7:30 (5) The Muppets. Jim Henson and his Argyle 
actors are joined by guest hosts Shields and 
Yarnell. More damn mimes. 

7:30 (7) The Pope. Scheduled on-tape coverage of 
the pope’s departure from Boston and a recap of 
the visit. 

8:00 (2) Nova, “A Plague on Our Children.” A look 
at the much touted better life through chemistry 
and the side effects of various toxic agents we've 
introduced to the environment. 

8:00 (4) Baseball. Game one of the National 


League playoffs. As if the pope’s trip wasn't 
enough disruption for one week's television sched- 
ule. Times for some of these games are educated 
guesses, owing to East Coast/West Coast chrono- 
metric differential. 

8:00 (56) Monster Zero (movie). How the ruling 
mutant on Planet X kidnapped Godzilla and 
Rodan. 

9:00 (38) The Glass Menagerie (movie). Kirk 
Douglas and Jane Wyman in the 1950 movie of 
Tennessee Williams's drama. 

9:00 (44) Austin City Limits. Performances by 
Larry Gatlin and Alex Harvey. 

11:00 (2) The Pure Hell of St. Trinian’s (movie). A 
potentate from the East visits the girls’ school, 
looking to increase his harem. 


WEDNESDAY 

3:00 (4) Baseball. Game two of the National 
League playoffs. 

8:00 (2) Great Performances: A Life in the Thea- 
ter. David Mamet's two-character play about two 
characters who live for the glories of the stage. 
Original off-Broadway roles are recreated by Ellis 
Rabb and Peter Evans. 

8:00 (4) Baseball. Game one of the American 
League playoffs. 

8:00 (56) War of the Monsters (movie). Gamera, 
recently returned from a trip to Mars, encounters 
Barugan, recently hatched from an ugly black ob- 
ject that a team of Japanese adventurers brought 
home, thinking it a giant opal. Once again, Osaka 
is thrashed to splinters in the fray. 

9:00 (38) Tender Is the Night (movie). Jennifer 
Jones and Jason Robards star in an awkward 1962 
screen adaptation of Scott Fitzgerald’s (or was it 
Zelda's) complex study of the verdurous glooms 
and winding mossy ways plotted by the troubled 
minds of the mid-'20s. 

9:30 (2) Sitcom. Television looks at television. A 
documentary about the very shows Channel 2 
would like to make you feel guilty about watching 
— Mork and Mindy, Happy Days, and Laverne and 
Shirley. 

11:00 (2) The Belles of St. Trinian’s (movie). The 
headmistress with hands full, struggling for order 
despite her recalcitrant charges and her brother 
the crooked bookie. 

1:55 (5) Getting Straight (movie). A s/ow film — the 
kind of experience you'd expect from something 
that depended on Elliott Gould and Candice Ber- 
gen. Yet this is a wonderful movie. Though its shal- 
low theme is too often muddled by inappro- 
priately impenetrable subtlety, the memorable 
scene where former activist, now grad student 
Gould faces his orals is worth staying up for. 


THURSDAY 


3:00 (4) Baseball, maybe. Game two of the Amer- 
ican League playoffs unless, for reasons too com- 
plicated to consider, they play the game tonight at 


8. 

8:00 (2) Evening at Symphony. Seiji opens the 
sixth season of WGBH concert telecasts with 
French virtuoso Maurice Andre performing Tar- 
tiniis Trumpet Concerto in D. Also on the pro- 
gram: Tchaikovsky's Symphony No. 4. 

8:00 (4) Baseball, maybe. See above, 3 p.m. 
8:00 (56) Godzilla vs. the Thing (movie). The Thing 
here is our favorite monster, the ever fluttering 
Mothra, who just flew in from the Island of Six- 
Inch-High Women. 

9:00 (2) Camera Three. A reworking of the CBS 
series of the same name. Studies of the arts and 
culture of our times. But first, tonight, a docu- 
mentary profile of Marvin Hamlisch. 

9:00 (38) The Old Man and the Sea (movie). 
Spencer Tracy and Felipe Pazos star in the 1958 
movie from Hemingway’s story. 

11:00 (2) Battle of the Sexes (movie). Comedy with 


Peter Sellers and Constance Cummings. An effi- 
ciency expert invades a rather old-school Scottish 


firm 


FRIDAY 


3:00 (4) Baseball. Game three of the National 
League playoffs. 

7:00 (2) Say, Brother, ‘Reggae: A Caribbean Cul- 
tural Explosion.” A look at the form's message and 
impact, plus a performance by Sunfire. 

7:30 (5) Miller's Court. Professor Arthur Miller of 
Harvard brings law and order to the prime-time ac- 
cess slot, discussing this week the notion of fair 
and unfair sentencing, with a studio audience. 
8:00 (4) Baseball. Game three of the American 
League playoffs. 

8:00 (44) Poldark. A repeat of Monday's episode, 
in which Ross takes up with smugglers to locate an 
old friend. 

8:00 (56) War of the Gargantuas (movie). Two 
giants, both seriously in need of barbering, wrestle 
on the mat of Japan. You will learn the difference 
between red gargantua and green gargantua if you 
know what's good for you. On a black-and-white 
set, this is beyond difficult. 

9:00 (38) East of Eden (movie). James Dean and 
Julie Harris in the famous 1955 adaptation of 
Steinbeck's novel. 

9:00 (44) All Star Swing. Big-band superstars re- 
turn to re-create the musical magic of their hey- 
day, hosted by Doc Severinsen, one of the few big- 
band leaders to continue to make big bucks prac- 
ticing the genre. Recorded at Lincoln Center in 
1972, the performers include Ella Fitzgerald, Count 
Basie, Duke Ellington, and Benny Goodman. 
11:00 (2) Wrong Arm of the Law (movie). Peter 
Sellers, Bernard Cribbins, and Lionel Jeffries in a 
1963 British crime spoof. 


SATURDAY 


1:00 (56) The Colossus of New York (movie). Brain 
surgeon transplants his son's noggin onto a nine- 
foot robot 
2:30 (56) Dagora, the Space Monster (movie). 
Insurance investigator encounters mutant jelly- 
fish. Derivative. 
4:00 (38) Love Me Tender (movie). Elvis and Debra 
Paget in his first, from 1956. 
4:00 (56) Beach Blanket Bingo (movie). The clas- 
sic beach-party exercise, complete with Frankie 
and Annette. 
7:00 Sneak Previews/Take 2: Cult Films of the 
'70s. Hosts Gene Siskek and Roger Ebert cold-fish 
their ways through a discussion of cinema cults — 
Bogart fans, Rocky Horror Picture Show, etc. 
7:00 (44) Once Upon a Classic: The O/d Curiosity 
Shop, Part |. Little Nell's grandfather gambles 
away all the cash he borrowed from Quilp, an evil 
dwarf, who in turn asks Nell to be his bride. 
7:00 (56) Star Trek, “The Naked Time.” 
8:00 (4) Baseball. Maybe one of the remaining 
playoff games. 
8:00 (56) Sergeant York (movie). Gary Cooper and 
Walter Brennan star in the popular 1941 story of a 
backwoods pacifist turned heroic German killer in 
WWI. Pre-involvement hype, but not without high 
production values and a fine performance by 
Cooper. 
11:30 (4) Saturday Night Live. Maureen Stapleton 
ee with music from Linda Ronstadt and Phoebe 
now. 
11:30 (56) The Valley of Gwangi (movie). A low 
point even for James Franciscus. The circus is in 
town. Somewhere south of the border, a man dis- 
covers a miniature prehistoric horse. Eventually, 
there's this giant lizard going one on one in the 
local cathedral's pulpit with Franciscus. Among the 
worst. 


SUNDAY 


8:00 a.m.-noon (WBCN) Boston Sunday Review. 
Clamshell prepares all those interested in oc- 
cupying Seabrook; the Lone Ranger still refuses to 
unmask; and the Next Move Theater gets some at- 
tention for its current production of Cuckolds. 
8:00 a.m. (WCOZ) Allen Worlds. “The Himalayan 
Parallel.” Members of Star Lab conduct an investi- 
gation of the legendary Yetis (commonly known as 
abominable snowmen). 
9:00 a.m. (WCAS) F “Puerto 
Rico.” A discussion of the growing movement for 
independence and the return from US prisons of 
the four Puerto Rican nationalists. 
9:30 a.m. (WCAS) NOW We're T Mus- 
ician/feminist Holly Near talks about the current 
anti-nuke effort and its implications for feminists. 
10:00 a.m. (WBUR) Closet Space. Members of E! 
Comite Latin de Lesbianas y Homosexuales de 
Boston talk about growing up in the Latin commu- 
nity and their newly formed organization. 
10:00 a.m. (WERS) Chagigah. This Yom Kippur 
special features Israeli music from the bands 
Gadzoz and Dudadim. 
Noon (WGBH) Radio Theater. Sons 
and Lovers, Part V. Happy at last, our hero, elated 
by his passion for Clara, is anxious to introduce 
her to the other love of his life — his mother. 
Noon (WBUR) Herizon. “Women and Nuclear 
Power: Why Nuclear Power is a Women’s Issue.” 
Dr. Helen Caildicott, an Australian pediatrician and 
— activist, talks about birth defects and 
erility. 
1:00 (WCUW) Raps and Rhetoric. “Rosie the 
Riveter, Worcester Style.” Several Worcester 
women describe their factory experience during 
World War Il, their famities, the men they worked 
with, and the loss of these jobs. 
1:00 (WGBH) Music for a Afternoon. 
Daniel Barenboim conducts the Berlin Phil- 
harmonic in Schubert's Symphony No. 3 and 
Bruckner's Symphony No. 9. 
1:30 (WITS) Baseball. The Sox and the Detroit 
Tigers on the last day of their summers. Wait till 
next year. 
2:00 (WBUR) Sunday Opera. Mstisiav Rostro- 
povich corducts Shostakovich’s Lady Macbeth of 
Mtsensk, with Vishnevskaya, Gedda, and Tear as 
soloists. 
3:00 (WHRB) Live at Passim. Foikies galore: David 
Buskin and Robin Batteau, Jim Post, and Mitch 
Greenhill and Mayne Smith. 
4:00 (WCAS) Live at the Sunflower Cafe. A 
performance by the Chuck Chaplin quartet, featur- 
6:00 (WMFO) Somerville Comm Report. An 
interview with the Somerville mayoral candidates. 
7:00 (WBUR) New Letters on the Air. “Songs to 
the Planet.” Bob Stewart and Jan Gauger read 
poems and short stories that treat the envi- 
ronment, featurin a revealing piece on the growth 
of the modern hy —:d tomato. 
7:30 (WGBH) Folk ighlights from the 
1979 Eisteffod Traditional -estival in North 
Dartmouth, Massachusetts. 
8:00 (WHR.': unday Nigh 
Albrecht conducts the Bavarian State Opera in 
Reimann’'s Lear, with Fischer-Dieskau, Varady, 
and Dernesch as principal soloists. 


8:30 (WCRB) Sunday Evening at the Opera. Seiji 


t at the Opera. Gerd — 


Ozawa directs the Tanglewood Festival Chorus in 
Berlioz’s The Damnation of Faust, with Mathis, 
Burrows, and Mcintyre as principals. 

10:00 (WBCN) Basement Tapes. The Shirts, 
recorded at the Paradise. 

10:30 (WGBH) Folk Festival, USA. Highlights from 
the 38th National Folk Festival recorded at Wolf 
Trap recall American folk traditions, featuring Mike 
Seeger, Mac Masters, and Don Reno. 

11:00 (WBCN) King Biscuit Flower Hour. Rod 
Stewart, as recorded in London. 


MONDAY 


Noon (WGBH) The Studs Terkel Almanac. An 
interview with Quentin Crisp, the “naked civil 
servant.” 

3:00 - on (WEEI and WBZ) Papal Visit. Continuous 
coverage of Pope John Paul Il’s visit to Boston, 
including the mass on the Boston Common. 

6:00 (WMBR) Black Perspectives. Africa news 
roundup, plus the legacy of Elijah Muhammad. 
7:00 (WGBH) Reading Aloud. The Three 
Musketeers. A complete text of Alexandre 
Dumas'’s classic swashbuckler begins tonight and 
continues each weekday evening. 

7:30 (WGBH) The Spider's Web. “international 
Folk Tales.” African storytellers relate tales from 
their lands. 

8:30 (WBUR) Peacework. “Arts and Social 
Change.” Painter/graphic artist/teacher Tom 
Lewis talks about being a member of the Catons- 
ville Nine and using his art as a tool for social 
change. 

8:45 (WBZ) Football. The Patriots vs. the Green 
Bay Packers. 

9:00 (WBUR) O Alr. “The Koreans.” The 
poverty, disease, frequent wars, and internal strife 
of Korea are traced through this NPR documen- 


tary. 

9:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts an all-Stravinsky concert, with 
tenor Barry MacCaulay as soloist: Symphony of 
Psalms, Concerto in D, In Memoriam Dylan 
Thomas, and Le Sacre du Printemps. 

9:07 (WEE!) Mystery Theater. “The Beast.” The 
Edith Wharton story of a man who tries to hide the 
fact that he killed a pedestrian while driving. 
10:00 (WGBH) Masterpiece Radio Theater. 

the listing for Sunday at noon. 


TUESDAY 


6:00 (WMBR) Interaction. “East Coast Living vs. 
West Coast Living.” The free-spirited and laid- 
back take on the high-energy and the cerebral. 
8:00 (WGBH) Wallace Stevens. “The Poet with the 
Blue Guitar.” This special feature dramatizes 
Steven's life, with key poems placed in the context 
of his experiences, offering new glimpses of the 
mysterious artist. 

8:30 (WBUR) Gay Way. “The History of the Boston 
Gay Community.” The growth, division, and unity 
of the gay community is traced through various 


periods. 

9:00 (WCRB) Chicago Symphony. Georg Soiti 
conducts Beethoven's Fidelio, with Behrens, 
Hoffman, Adam, and Sotin as soloists. 

10:00 (WGBH) Special Report. “Why the Minority 
Community Should Support SALT.” Congress- 


man Ron Dellums speaks at the Biack United Fund 
Conference in Boston on the need for blacks to en- 
gage in international politics. 

11:00 (WBUR) Jazz Alive! Accompanied by bari- 
tone saxophonist Gerry Mulligan and his band, Mel 
Torme performs at the Kennedy Center in 
Washington, D.C.; pianist Monty Alexander per- 
forms with his trio. 

11:00 (WGBH) 18th and Vine. A report on this 
famous corner in Kansas City, where much of what 
is now jazz history began. 


WEDNESDAY 


11:00 a.m. (WBUR) Options in Education. “Power- 
ful People in Education,” Part |. A look at Albert 
Shanker, president of the American Federation of 
Teachers, who is regarded as a strong labor leader 
by some and a racist and opportunist by others. 
Noon (WGBH) Laetrile: Killer or Cure? A report on 
the medical and social implications of this contro- 
versial drug. 

7:30 (WGBH) The Spider's Web. “international 
Folk Tales.” Puerto Rican storytellers recall tales of 
their own land, through the rest of the week. 
8:00 (WGBH) Symphony Notes. Roland Nadeau 
opens a new series providing background infor- 
mation and analysis of the music to be performed 
by the BSO in their “Evening at Symphony” 
concerts. 

8:00 (WCRB) Concert Hour. The La Salle Quartet 
performs Beethoven's Opus 130 quartet. 

9:00 (WCRB) Cleveland Orchestra. Jose Sere- 
brier conducts Tchaikovsky's: Serenade for 
Strings, Saint-Saens's Cello Concerto No. 1, with 
Leonard Rose, and Tchaikovsky's Symphony No. 


4. 

9:00 (WGBH) Evening Pro Musica. Edo de Waart 
directs the Rotterdam Philharmonic in Strauss’s 
Der Rosenkavalier, with Lear, von Stade, and Car- 
reras as principal soloists. 

9:00 (WBUR) Legal Line. “Women, Violence and 
the Law.” A discussion of violence against women 
and the laws that protect them. 

9:30 (WBCN) Live from the Paradise. Moon Martin 
performs straight-ahead rock 'n’ roll. 


THURSDAY 


11:00 a.m. (WBUR) Options in Education. “Power- 
ful People in Eduéation,” Part Il. A profile of littie- 
known but influential Terry Herndon, chief of the 
National Association of Education, who has led the 
way for education for handicapped children. 
Noon (WGBH) The First Amendment and a Free 
lan Wright, managing editor of The 
Guardian, reviews the British press. 
3:00 (WMBR) Crazy Quilt. Jazz, folk, and rock 
songs on the subject of God, in celebration of 
Chariton Heston’s birthday. 
8:00 (WGBH) Evening at Symphony. Seiji Ozawa 
conducts the BSO in the first concert of the 1978 
season with Tartini’s Trumpet Concerto, with 
Maurice Andre, and Tchaikovsky's Symphony No. 
4 (simulcast with Channel 2). 
8:30 (WBUR) The Struggle. A documentary of the 
rights supposedly guaranteed the Oglala Lankota 
people in their 1868 treaty with the US. 
9:00 (WHRB) Bella Davidovich Special. An award- 
winning Russian pianist, Davidovich had been al- 
most unknown until her recent immigration to the 
US; she performs Chopin's Piano Concerto No. 1 
and Schumann's Carnaval. 
9:00 (WCRB) New York Philharmonic. Zubin 
Mehta conducts Schubert's Symphony No. 1, 
Bartok’s Piano Concerto No. 2, with Viadimir 
Ashkenazy, and Tchaikovsky's Symphony No. 4. 
9:07 (WEE!) Mystery Theater. “Search for Eden.” 
In this adaptation of a story by H.G. Wells, an ava- 


lanche drops a mountain climber into a hidden 
valley populated by blind people. 


FRIDAY 


2:00 (WGBH) The BSO (live). The 99th season 
opens, with Seiji Ozawa conducting Beethoven's 
Fifth Symphony and Ravel's Pavane for a Dead 
Princess, Sheherazade, and Bolero. 

8:00 (WCRB) Concert Hour. Adrian Boult con- 
ducts the London Philharmonic and Choir in 
Holst’s Choral Symphony. 

8:07 (WEE!) Adventure Radio Theater. “A Short 
History of Bac Ha.” A Gi in Vietnam risks his life to 
settle a dispute between a holy man and the US 


Army. 

8:30 (WBUR) Soapbox. “Who Owns America?” 
Lester Thoreau of MIT talks about the ever- 
growing centalization of economic power in the 
hands of the corporations. 

9:00 (WCRB) BSO. Gunther Schuller conducts his 
Deai with the Berkshire Music Center Orchestra, 
and Seiji Ozawa conducts Tchaikovsky's Sym- 
phony No. 6 (Pathetique). 

9:07 (WEE!) Mystery Theater. “The Hole in the 
Sky.” In a story 1000 years from now, a space truck 
driver flies a shipment of contraband into the black ~ 
hole in the sky, knowing he may not get through. 
11:00 (WGBH) Earplay. “Manhattan Transfer- 
ence.” This play by William Tucker is a psycho- 
comedy about a man whose psychiatrist dies in the 
middle of the patient's negative transference. 
Midnight (WGBH) The Blues Hour. The music of 
Blind Blake, a pre-World War II country-blues 
guitarist. 


SATURDAY 


All day (WBUR) Laugh-a-thon. A week-long fund- 
raiser with recorded and live comedy from yester- 
day and today, featuring Steve Martin, W.C. Fields, 
Lily Tomlin, the Comedy Connection, the Firesign 
Theater, and others. 

9:00 a.m. (WGBH) Music Through the Ages. “The 
Church Militant.” 

Noon (WGBH) Options in Education. “Schooling 
in China.” A focus on the students and teachers in 
kindergarten and primary schools in China. 

1:00 (WGBH) Jazz Alive! Guitarist Pat Metheny 
performs from the 1978 Telluride Jazz Festival in 
Colorado; bassist Dave Friesen joins guitarist John 
Stowell; and Eberhard Weber performs with his 
Colours. 

(WCRB) BSO Playback. Erich Leinsdorf con- 
ducts Wagner's Lohengrin in a 1965 concert with 
Konya, Dooley, Gorr, and Hines. 

7:30 (WBZ) Pro Basketball Exhibition. The Ceitics 
vs. the Philadelphia '76ers. 
8:00 (WGBH and WCRB) BSO (live). See the 
listing for Friday at 2 p.m. 
9:07 (WEE!) eeery Theater. “The Russian Pass- 
port.” in this Mark Twain short story, an American 


' student faces ten years in Siberia, the penalty for 


arriving in St. Petersburg without a passport. 
10:00 (WMFO) Yet Another Grateful Dead 
Special. Eight hours of unreleased live Dead tapes 


.from over the past 12 years. 
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A STREET GALLERY (268-3764) 
211 A St.. Boston Tu-F 11-5, Sa 12-5 
New work by Steven Lapithosophon 
AHMED'S GALLERY (876-5200) 
96 Winthrop St. Camb 
Paintings by Lynne Harwood 
ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30 
Etchings from Prints by Picasso. 
ARETA (266-4466) 
161 Newbury St. M-Sat. 10-6 
Haitian Art, Indonesian and Oceanic Primitives. 
ART ARK (623-9776) 
46 Holland St., Somerville. M-Sat. 10-6. 
Group Show. 
ART/ASIA GALLERY (536-7575) 
8 Newbury. St., Boston, Tu-Sat. 10-5:30. 
Enamels and Weaving in Precius Metals by Miye 


Matsukata. 
ARVEST GALLERIES (247-1418) 
77 Newbury St. M-Sa. 10-5 
Paintings and Pen and ink Drawings by Eric 


Sloane. 
BAAK GALLERY (354-0407) 
59 Church St., Camb. Tu-Sa 10-6, Th till 9 


Group Show. 

BOSTON ARCHITECTURAL 
320 Newbury St. Unbuilt in 

BOSTON ATHENAEUM GALLERY 
10% Beacon St. M-F 9-5:30 

BOSTON CITY HALL (725-3000) 
Main Gallery, Sth floor M-F 10-4 
Japanese Prints. 

BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 
Artists and Other Endangered Species (A Zoo 


Story). 
BROMFIELD GALLERY (426-8270) 
30 Bromiield St. M-Sat 12-6 


Paintings by Susan 
CHILD'S GALLERY (266-1108) 

169 Newbury St. Tues.-Sat. 10-5. 

American Primitives; Animals, Animals. 
COPLEY SOCIETY (536-6048) 

St. Tues.-Sat. 10-5. 


CUTLER STAVARDIS ALLERY 
354 Congress St, Boston. W-Sat. 12-5 
Paintings by Walter Pashko. 

EARTHLIGHT (266-8617) 

249 Newbury St. Tu-Fri 11-6, W 11-8, Sa 11-5. 
Astronomical Art by Ron Miller. 
FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9. 
Drawings by Rebecca Doughty 
GALLERY NAGA (267-9060) 
67 Newbury St., Boston. 
Paintings by Peter Rappoli. 

GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
Paintings and Drawings by Polly Brown; Por- 
celain and Stoneware Pieces by Barbara Haack. 

GRAPHICS 1 and 2 (266-2475) 

168 Newbury St. M-Fri. 9:30-5:30. 
Recent Prints by Leonard Baskin. 

HARCUS KRAKOW GALLERY (262-4483) © 
7 Newbury St. Tu-Fri. 10-5:30. 

HELEN SHLIEN GALLERY (482-9866) 

354 Congress St. W-Sa. 12-5 


HIRSHBERG GALLERY (266-0933) 
344 Boylston St. Sun.-Fri. 1-5 
IMPRESSIONS (262-0783) 
275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 
Pastels by Michele Boll. 
KOLBO GALLERY (731-8743) 
435 Harvard St. Brookline. Su-F 10-6 
Graphics by Shoshanna Levitt. 
LAUNDRY-GALLERIA (523-9667) 
256 North St., North o gs F 8-10, Sa 8-6 
Photographs by David Z: 
LAMOND AND HARPER ‘GALLERY (367-3090) 
39 Joy St. Tu-F 12-6 
GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St. Tu-F 10:30-4:30 
Modern impressionism by George Lewis. 
LOPOUKHINE NAYDUCH (426-4973) 
354 Congress St. Boston; Wed.-Sat. 12-5:30. 
Watercolors by Tonia Aminoff and Miroslav An- 


tie. 
MACIVOR REDDIE (262-1223) 
Art Institute of Boston 
700 Beacon St. M-F 9-5. 
Ten on Paper. 
MOBILIA (876-2109) 
348 Huron Ave. Camb. M-Sa. 10-6. 
“Paranomrla Jewelry.” 
NIELSEN GALLERY 1266-4835) 
179 Newbury St. Tu-Sat. 10-5:30. 
Material in Motion by Amenoff, Berthot and 
Quaytman. 
PROJECT ART CENTER 
141 ~~ Ave., Camb. Sculpture and Painting by 


Joanne Viudez. 
PUCKER SAFARI 
17 Newbury St. Tues.-Sat. 10-5 
Oils and by Samuel Bak. 
PUNKT/DATA (731-8092) 
256 Hanover St. F-Sa. 7-11 pm. 
“Art for October.” 
ROCKWELL 
69 Harvey St.. Camb. Tu-Sa. 2-5 
ROLLY- MICHAUX (261-3883) 
290 Dartmouth St. 
Graphics by Calder, Miro, Dali and others; Paint- 
ings by McKnight and Russo; Collages by Case; 
Sculpture by Marinsky, Wilson and Nevjean. 
ROTENBERG GALLERY (261-3747) 
130 Newbury St., Bos. Tues.-Sat. 10-5. 
Paintings by Judi Rotenberg 
SANS REGRET (267-3382) 
131 Newbury St., Bos. M-Sat 10:30-6. 
Pottery and Sculpture from the Clay Dragon Stu- 


dios. 
SEMIRAMIS, (661-1815) 
10 Mt. Auburn St., Camb. Mon-Sat. 10-6, Th, Fri. 
til 9 
Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
Paintings by Domingo Barreres. 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa 10-5:30 
Frederick Kiesler: Visionary Architect/ Artist. 
281 GALLERY (267-5279) 
281B Newbury St. Tu-Sa 10-5:30 
Acrylics, Oils ig Graphics by Bragdon, Donovon, 
Pitts and Scot 
WENNIGER GRAPHICS (536-4688) 


Miye Matsukata exhibits her 


“wearable sculpture’ 


during 


October at the Art Asia Gallery on Newbury Street. 


164 Newbury St. Tu-Sa. 10-5:30 


BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge daily 9-6, 
F till 7. Admission $1.50. 1, under 5 free. 
BUSCH-REISINGER 
29 Kirkland St., Camb. (495-2338) M-F 9-4:45 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 


sent, 

CHILDREN'S MUSEUM (426-7336) 
300 Congress St. Museum Wharf. Open daily 
10-5, F till 9. Admission $3, under 16 $2, F 6-9 
$1. City Slice; Grandparents’ House, Green Hall of 
Toys; Computers; How Movies Move; Japanese 
House Reconstruction. 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30 
Free admission. Permannet Collection; Paris; Con- 
temporary Sculpture by David Lang; Antique 
Dolls; Paintings, Drawings and Prints by Jean- 
Louis Forain. 

DECORDOVA MUSEUM (259-8355) 
Sandy Pond Rd., Lincoln; open Tues-Fri. 10-5, 
Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. Admission 
$1.50, under 21 50c. New England Drawing 
Competition. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St, Cambridge M-F 9-5 
Sculpture, Drawings and Paintings by David 
Smith; Chinese Ceramics and Jades from the 
Dane Collection. 

GARDNER MUSEUM (566-1401) 
280 The Fenway. Authentic Venetian palace 
w/courtyard Tues. 1-9:30, Wed-Sun. 1-5:30 


Suggested Admission for adults $1. Classical 
tunes Tues. at 8, Thurs. and Sun at 4. Info: 734- 


1369 
INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. 
Watercolors by Sam Francis. 
MUSEUM OF MINE ARTS (267-8300) 
479 Huntington Ave. W-Su: 10-5, Tu: till 9, clos- 
ed M. Admission: $1.75; Su. $1.25; free Tu. 5-9. 
Prints by Albrecth Durer: European and Abstract 
Paintings from the Collection; Recent Textile and 
Costume Acquisitions; Chardin, 1699-1779. 
MUSEUM OF FINE ARTS AT FANEUIL HALL 
South Market Building. Tu-Se. 11-7, Su. 11-5. 
FREE. Premiere exhibition: Faces of Five Thous- 


and Years. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). M-Sa. 
10-5, Sun. noon to 5:30. FREE. Living with His- 
tory: Lexington-Concord; 19th c. Folk Art; Linen- 
con't Highlights from the Museum Collection; 

riental Export Wares 

MUSEUM OF SCIENCE (723-2500) 

Science Park, M-Th 9-4, F 9-10, Sa 9-5, Sun 10- 
5. Admission $2.25-$3.50, F 5-10 $1. The 
Universe of Dr. Einstein; The Stars Tonight; Visi- 
ble Music; Spider and Its Web, Slime Molds. 
Jupiter; Forest Animals. 

MUSEUM OF TRANSPORTATION (426-7336) 
300 Congress St. Museum Wharf. Open daily 
10-6, Th-F 10-9. Admission $3, under 16 $2, F 
6-9 $1. Boston/A City in Transit; Crossroads; 
Pre-WWI Cars. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; M-T 9-5, F 9-9, S-S 
and holidays 9-6. Admission $4, children $2.25. 


F.4:30-9. $2.50. Over 2000 aquatic creatures. 

Dolphin and sea lion performances aboard float- 

ing amphitheater next to Aquarium. 
WORCESTER ART MUSEUM (799-4406) 

56 Sulisbury St., Worcester. Tu-Sa 10-5; Su 2-5 

Admission $1, children 50c, free Wed 

17 c. Dutch Paintings; New England Private Col- 

lections; Japanese Prints; Myth, the _Protean 

Image. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 

35 Lansdowne St. Boston. 

Color Dye Transfer Prints by Pete Turner 
CAMBRIDGE PHOTO CO-OP (354-8299) 

188 Prospect St. Cambridge. Mon-Fri. 7-10 
THE DARK ROOM (354-5313) 

620 Mass. Ave., Camb. M-Sa. 10-10 

Photos by Roger Nea! Goldstein. 
KIVA GALLERY (266-9160) 

231 Newbury St. T-F 11-6. 

Vintage Prints by Andre Kertesz. 
WE SCHOOL OF PHOTOGRAPHY 

537 Comm. Ave. (261-1868). 
PHOTOWORKS (267-1138) 

755 Boylston St., (M-F, 9-5:30) 

Black and White Photos by Mimi Fahy. 
PROJECT (491-0187) 

141 Huron Ave, Camb. M-F 9:30-5 

Photos by Timothy Feresten. 
ROSE GALLERY (267-1758) 

216 Newbury St. 

Views of Egypt from the Nineteenth Century. 
SYMERGISM (536-1633) 

249 Newbury St. Tu-Sa 11-6 

— in Nature and Artifacts by William Ber- 


vision GALLERY (266-9481) 
216 Newbury St. Tu-Se 11-5:30. 
by Painters: Close, Flack, Janowitz 


voces GALLERY 
220 North St. N. End. 
Sports Photos by Angier, Berndt, Dietz. Fitzger- 
ald, Richards and Shook. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 

Art Gallery, 855 Comm. in 

Mugar 4 771 Comm. Ave 

Sherman Union Gallery, 775 Comm. Ave. 
BRANDEIS U., Waltham 

Rese Art Museum, 414 South St. Waltham 

Selections from the Permanent Collection. 
HARVARD UNIVERSITY 

Carpenter Center, 29 Prescott St. 

Baker Library 

Engravings and etchings by Susan Loonsk. 

Museum 


Hayden Gallery, 160 Memoria! Or. 
Corners. 
Creative Photography 
Fantastic Photography 
MUSEUM SCHOOL 
230 the Fenway 
UMASS BOSTON 
Harbor Gallery. Paintings by Susan Strauss. 
COMMUNITY ARTS GALLERY 
100 Arlington St. 
Selections from the UMass Collection. 
NORTHEASTERN 
Arts Complex@1 Leon St. 


THE 
Guarantee 


The Boston Phoenix is 
raaking classified ad- 
vertising better for 
you. We guarantee 
that if your ad in the 
For Sale, Apartments 
for Rent, Roommates 
or many other cate- 
gories doesn’t work 
after you’ve bought it 
in advance for two 
consecutive weeks... 
we will keep running 
it FREE. Not just for 
one more week, but 
until it works. All you 
have to do is cali and 
tell us to rerun yout 
ad. The guarantee ap- 
plies to any non-com- 
mercial ad for a single 
transaction. Now 
THAT’s a guarantee. 
FREE until it works. 
THE Guarantee. 


Call 
267-1234 


MORE GAMES. 


Enough is enough. 


This year’s Boston Celtics are determined to set 
the record straight. And you can bet your high-tops 


it’s going to be good to watch. 


It’s a whole new ball game with new coach 
Bill Fitch, Larry Bird, M.L. Carr and some very 
determined v eterans led by Dave Cowens. 
Make sure you're around for the whole 
M4 campaign. Call 523-6050 for season 


9:30 to 5:00. 


ee Ticket Line: 523-6050. Master Charge/ 
VISA accepted. 41 or 21 game package available. 
Automatic playoff priority. Office Hours: Mon.-Fri., 
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The First Annual Festival B-Movies 
Exploitation Films 


7 
we 


A 12-Hour Celebration from 12 MIDNIGHT, Sunday, 
October 7 through 12 NOON, Monday, October 8 
(Columbus Day) 


HIGH SCHOOL CONFIDENTIAL CAGED HEAT THE WILD ANGELS 


Teenagers run amok in the world Jonathan Demme’s exploita- The original biker film directed, 

of jive-talk, hard drugs, D.A’s, tion classic is a delicious send- of course, by Roger Corman 

and J.D.’s. With Jerry Lee Lewis, up of the woman's prison and starring Peter Fonda and 

Mamie Van Doren, and Russ picture. Bruce Dern. Winner of several a 
Tamblyn. The ‘50’s classic of festival prizes in Europe where 

HIGH school life! DEEP RED the genre is regarded as an 


A B-movie masterpiece of hor-" artform. 
MULTIPLE MANIACS and THE =‘ from Italy's Dario Argento. 
ROCK AROUND THE CLOCK 


DIANE LINKLETTER STORY 
Disak The best of the “Beach Blanket’ the Comets star i 
collaboration. As outrageous as Haley and the 
anything that has followed. movies with Annette an this glorious piece of authentic 
Dwayne Hickman. Fifties. 


Plus many more surprises! 


Tickets available in advance NOW or on the evening 
X of the Festival. Admission $4.95 


ORSONWELLES 


1001 Mass. Ave.. Cambridge 868-3600 


4 
¥ 
¥ 
: 
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Vo 
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FILM LISTINGS 


iif 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

|: North Dallas ca” Sun-Thurs. 1, 3:10, 
§:20, 7:30, 9:50 
Rust Never Sleeps: tag -Sun. 1:30, 
3:30, 5:30, 7:30, 9:3 

Il: Rich Kids: Sun-Thurs. J 2:40, 4:20, 6, 
7:45, 9:30 
A Man a Woman and a Bank: Fri-Sun. 
1:45, 3:30, 5:15, 7:15, 9:15 

BEACON HILL (723-8110) 
1 Beacon 
Theater clos 

CHARLES |, & (227-1330) 
195-A Cambridge St. 

|: Rich Kids: Sun-Thurs. 1, 3:15, 5:30, 
7:45, 10 
Manhattan: Fri-Sun. 1:20, 3:30, 5:45, 


8, 10 

di: La Cage aux Folles: Sun.-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

11: Manhattan: Sun-Thurs. 1:20, 3:30, 
5:45, 8, 10. 
“10”: Fri-Sun. Cail for times. 

CHERI |, & (536-2870) 
Dalton St. nr. The Prudential Center. 

|; American Success Company: Sun-Sun. 
1, 2:45, 4:30, 6:15, 8:10 

ll: Breaking Away: Sun-Sun. 1, 3:15, 
7:45, 10 

|: Sleeping Sun-Sun. 1, 2:30, 

5:30, 7, 8:30, 

CINEMA 571 & Il 1222) 
200 Stuart St 

1: Silent Partner: Sun-Sun. 1, 2:30, 4. 
§:30, 7, 8:30, 10 

Il: Emmanuelle in Bangkok: Sun-Thurs. 1, 
2:45, 4:30, 6:15, 8, 10 
ABBA-The Movie: Fri-Sun. Call for 


times. 
EXETER THEATER (536-7067) 
Exeter St. at Newbury 
Time po Time: Sum Sun. 1:30, 3:30, 
5:30, 7:30, 9:40 
MUSIC halt (423-3300) 
268 St. 
Theater 

NICKELODEON. CINEMA (247-2160) 
600 Comm. Ave. 

1: Meetings With Remarkable Men: Sun- 
Thurs. 5:40, 7:50, 10, Sun. 1:20, 3:30 
Reck ‘n’ Rell High School: Fri-Sun. 6, 
8, 10, Sat-Sun. 2, 4. 

1: Peppermint Seda: Sun-Sun. 6, 8, 10, 


Sat-Sun. 2, 4 
OFF THE WALL (354-5678) 


Where's Boston? Theater, 60 State St. 
Laughing Gas: The 


Alternative Energy 
Seurce: Sun-Sun. 6, 7:55, 9:50 
PARIS (267-8181) 
841 Boylston 
Sun- 


Monty Python's Life of Brien 
Sun. 1, 2:45, 4:30, 6:15, 8, 10 
Pi ALLEY | & tl (227-6676) 
237 Washington St. 
1: Dracula: Sun-Thurs. 1, 3:15, 5:30, 
7:45, 10. 
— Over: Fri-Sun. Call for times. 
ll: The Seduction of Joe Marry Sun- 
Thurs. 1:30, 3:30, 5:45, 8, 10 
A Man, and a Bank: Fri-Sun. 
Call for ti 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
the Dead and Devil's 
Nightmare:: Sun-Tues. Call for times. 
Take All of Me and Liz: Wed-Sat. 
Batman Serial all week tong. 
SAXON (542-4600) 
in Tremont St. 
The Legacy: Sun-Sun. 
5:45, 8, 10 
SYMPHONY (262-3888). 
252 Huntington Ave. 
Call for features and times. 


1:30, 3:30, 


BROOKLINE 


CHESTNUT HILL & (277-2500) 
Rte. 9 at Hammond St. 
|: Closed for renovation. 

ll: American Success Company: Sun 
Sun. 1:30, 3:20, 5:15, 7:25, 9:20 
CIRCLE CINEMA |, & (566-4040) 

Cleveland Circle 
I: a Legacy: Sun-Sun. 1, 3, 5, 7:30, 


9: 

1: Emmanuelle in Bangkok: Sun-Thurs. 
1:40, 3:40, 5:40, 7:45, 9:45 
Starting Over: Fri-Sun. Call for times. 

11: Time After Time: Sun-Sun. 1:30, 4, 
7:15, 9:40 

CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Manhattan: Sun-Sun. 7:15, 9:15 

COOLIDGE CORNER (734-2500) 

290 Harvard St 

In the Realm of the Senses: Sun-Tues. 
7:45, Sun. 3:55 

Ugetsu: Sun-Tues. 6, 9:50 

Shadow of a Doubt: Wed-Thurs. 7:50 
Postman Always Rings Twice: Wed- 
Thurs. 5:45, 9:50 


- of Heaven: Fri-Sat. 7:55, Sat. 
Bound for Glory: Fri-Sat. 5:15, 9:40 
= Trifogy: Sun. 4, 5:45, 7:40, 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square. 


Bagdad: Sun-Tues. 5:45, 9:45, 
n 
Four Feathers: Sun-Tues. 7:40, Sun. 


3:40 

Wed-Fri. 5:15, 

Man Whe Could Work Miracles: Wed- 

Fri. 6:45, 9:50 

The Red Shoes: Sat-Sun. 5, 9:35 

Tales of Hoffman: Sat-Sun. 2:45, 7:20 
on SQ. CINEMA | & Ii (864- 
26 


425 Mass. Ave. 

i: Stevie: be Sun. 6:15, 8, 9:55, Sat- 
Sun. 3, 4 

Fils: A Portrait of Werner 
Herzog: Sun-Tues. 6, 9:45 
Strezek: Sun-Tues. 7:45, Sun. 4 
Stagecoach: Wed-Sat. 6, 9:40 
The Shootist: Wed-Sat. 7:50, Sat. 4:10 
— Holiday: Sun. 3:15, 6:40, 


Hiroshima Mon Amour: Sun. 5 8:25 
FRESH POND CINEMA (547-8800) 
Fresh Pond Shopping Center. 


1: Muppet Movie: Sun-Sun. 7:30, 9:20,. 


Sat. 1, Sun. 2, 3:50, 5:40 

tl: Manhatten: Sun- He 7:30, 9:30, Sat. 
2, Sun. 2, 3:50, 5 

GALERIA CINEMA -3737) 
57 Boylston Street 
Orchestra ee Sun.-Thurs. 1:30, 
3:30, —, 7:30, 9:30 
Rust Fri-Sun. 1:30, 
3:30, 30 7:30, 9 

HARVARD SQUARE (64-4580) 
1434 Mass. Ave. 
agg Sun. 3:30, 7:50 

Sun. 1:30, 5:45, 

10:0 


Get “out Your Handkerchiefs: Mon. 

noon, 3:55, 8 

here of the Heart: Mon. 1:55, 5:50, 

A Little Romance: Tues. noon, 4, 8:05 

Brother Sun, Sister Moon: Tues. 1:55, 

5:55, 10 

be the Money and Run: Wed. 2, 5, 
05 

Play It Again, Sem: Wed. 12:30 3:30 

6:30, 9:35 

Realm of the Senses: Thurs. 1, 4:30, 

8:05 

Cathy Tipple: Thurs. 2:50, 6:20, 9:55 

Deer Hunter: Fri. 1, 4:30, 8 

a Mystery Tour: Sat. noon, 4, 
05 


Help: Sat. 1, 5, 9:05 

Let It Be: Sat. 2:35, 6:35, 10:35 

Coming Home: Sun. 
Network: Sun. 1:15, 5:30, 9:50 

ORSON “(868 3600) 
1001 Mas 

I: Tho ont the Assassin: Sun-Sun. 
1, 3:15, 5:30, 7:55, 10:10 

Pas: Sun-Sun. 2, 3:45, 5:30, 


: looden Clogs: Sun-Thurs. 
1 ne § 5, 8:15, Fri-Sat. 12:30, 3:45, 7, 
10:1 


MIDNIGHT MOVIES 


The following theaters screen films FRI- 

SAT on of around midnight. 

Cheri: American Success Company; Break- 
ing Beauty. 


Circle Cinema: lean Time After Time. 
Theater: Rocky Horror Picture 


ame Square: Jimi Hendrix Story. 

Off the Wall: Laughing Gas: The Alterna- 
tive Energy Source. 

Orsen Welles: Pink Flamingos; Harder 
They Come. 

Paris: Monty Python's Life of Brian. 


GOOD DEALS 


Good deals are subject to change at a mo- 
ment’s notice so check with the theater 
before taking off. 
Allston Cinema: $2 for the first show of 
the day, $1.50 for seniors till 5 pm. 
itol & Regent: $1.25 Sun.- 


Thurs., $1.50 Fri-Sat. 

Belmont Studio: $1.50 at all times. 

Brattle Theater: $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Central Square: $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Cinema Brookline: $1.50 at all times. 

Cleveland Circle: $2 for the first show. 

Coolidge Corner: $2.50 for the last show 
of the night. 

Fresh Pond Cinema: $1.25 at all times. 

Galeria: $2 for first show. 

Harvard Square: $1.75 till 6 pm Mon-Fri. 
(except holidays). $2.25 at midnight. 


Wickeledeen: Discount coupons available. 
5 admissions for $12. 

Orson Welles: $1.50 with a Welles T- 
shirt Mon-Tues. Discount coupons too. 

Publix: $1.25 at all times. 

Somerville, Breedway & Somerville: 

$1.25 Sun-Thurs., $1.50 Fri-Sat. 


SUBURBAN 


ABBA-The Mevie 
Danvers Cinema City 
American Success Story 
Danvers Cinema City 

ABBA-The Mevie 
Danvers Cinema City 
Success Story 
Braintree 
Danvers Cinema City 
Framingham 


Herrer 
Arlington Regent 
Peabody 
Randolph 


Breaking Away 


Danvers Cinema City 
Dedham 


Somerville Broadway , 
The iron Claw (serial) 
Canton Oriental 


The Legacy 
Burlington 


Werth Dalles Forty 


Rich 
Danvers Cinema City 
ick 


The Seduction of Joe Tynan 
Burlington 
Danvers Cinema City 
Newton Academy 

Silent Partner 
Braintree 
Framingham 


Natick 

Time After Time 
Framingham 
Liberty Tree 


HARVARD-EPWORTH CHURCH, 
1555 Mass. Ave. Camb. screens 
films each THURS and SUN at 
7:30 pm. Contribution $1.50 Oct. 
4: “Die Niebelungen, part |: 
Siegfrieds Death.” Oct. 7: no 


movie. 

BILLY WILDER: 50 YEARS OF 
CINEMA is screened at the 
Institute of Contemporary Art, 955 
Boylston St, Boston (266-5152) 
each THURS-FRI at 5:30, 7:45 and 
10 pm. Tix $2. Oct. 4: “Stalag 17,” 
Oct. 6: “The Apartment.” 

WHERE'S BOSTON is shown hourly 
each day from 10 am to 5 pm at 
60 State St. (661-2425). Adults 
$2.50, under thirteen $1.50. 

CENTRAL SQUARE LIBRARY, 45 
Pearl St.. Camb. presents films 
each TUES at 7 pm. FREE. Oct. 2: 
“African Queen.” 

OLD WEST CHURCH presents films 
each TUES at 8 pm at 131 Cam- 
bridge St., Boston. Donation $2. 
Oct. 2: “My Way Home.” 

CENTER SCREEN, Harvard's 
Carpenter Center, 19 Prescott St. 
Camb. (494-0200) screens films 


FILM SPECIALS 


each FRI-SUN at 7:30 and 9:30 
p.m. Tix $2. Oct. 5: “Cinema: Dead 
or Alive.” Oct. 6-7: Works by 
Recipients of the 1979 Artist 
Fellowships in Film and Video. 
NEWTON FREE LIBRARY, 414 
Centre St. (522-7145) presents 
films each WED at 7 p.m. FREE. 
Oct. 3: “Great Artists: Rodin, Millet 


and Degas.” 

FRIDAY NIGHT AT THE MOVIES 
occurs at the Blacksmith House, 56 
Brattle St. Camb. at 7 and 9 p.m. 
Admission $2. Oct. 5: “A Farewell 


to Arms.” 

THE WORLD OF FRANCOIS 
TRUFFAUT is explored each 
TUESat 7 pm and SAT at 2 pm at 
the Museum of Fine Arts. Tix $2. 
Oct. 2: “Les Mistons,” and “Shoot 
the Piano Player,” Oct. 6: 
“Fahrenheit 451.” 


AVENUE OF THE AMERICAS, 
about Allende’s Chile, the Coup. 
and the US connection, is screened 
SUN, Sept. 30 at 3 p.m. and MON, 
Oct. 1 at 7:30 pm at the Modern 
Theater, 523 Washington St., 
Boston (542-1059). Donation $3. 

WOMEN LOVING WOMEN explores 
some of the misconceptions about 
lesbians TUES, Oct. 2 at 7:30 pm 
at the Salem Five Community 
210 Essex St., Salem. 

FREE 


ANGOR WAT: THE LOST CITY. 
about Cambodia's heritage, is 
screened THURS, Oct. 4 at 7:30 
pm at the International Institute, 
287 Comm. Ave., Boston (536- 
1081). FREE. 

INVASION OF THE BODY 
SWATCHERS, the original flick 
me 1956, is presented FRI, Oct. 5 

6 and 8 pm at the Museum of 
(723-2500). 

WO ACT OF GOD, a Canadian 

showing the pros and 

of nuclear power, is screened 
FRI Oct. 5 at noon at Harvard's 
Brooks House. Donations accepted. 


Orson Welles Cinemas 


A 12-Hour Celebration from 12 MIDNIGHT, Sunday, Oct. 7 through 12 NOON, Monday, 
Oct.8 (Columbus Day). Tickets now on sale. Admission $4.95 


“AN IMPRESSIVE ACHIEVEMENT!’’ 


— Jack Kroll, Newsweek 


(“\ CHARMING FILM! A dry, 


1001 Mass Ave. Cambridge 868-3600 
Discount Parking Available 


DSchlock Around The Glock 


“THE MOST EXQUISITE, 
COMPELLING, AND 


YHAGOLOO NOILOSS ‘XINZOHd NOLSOS SHL 


wry, droll, witty, and sophisticated 
taste of the kind that perhaps only 
the French can make out of love 


and sex! ‘Pourquois Pas’ reminds me of 
Betrand Blier’s ‘Get Out Your Handkerchiefs’ 
and Alain Tanner's ‘Jonah Who Will Be 25 In 
the Year 2000! Coline Serreau could have 
stuck to the froth and still had a charming 
film. But she’s more ambitious. She 
illuminates her characters’ lives, their living 
arrangement, and the film. She makes them 
all richer’ 


INSPIRATIONAL FILM THAT 
I'VE SEEN IN YEARS! * 


— Michael Blowen, Boston Globe 


dims THE TREE OF 
WOODEN CLOGS 


Bruce McCabe Boston Giobe 


A joyous celebration of life and simpler times when the 
family of man was still a family. A warm, humane, and 
deeply affecting masterpiece of four families living off 

the land at the turn of the century. 


Fri-Sat. at 12:30, 3:45, 7:00, 10:10 and 
Sun-Thurs. at 1:45, 5:00, 8:15 


The Late Showss 


Fri. & Sat., October 5 & 6, midnight 


ASSASSIN 


One of the most powerful, affecting, and fascinating 
films to come out of France in the last decade! Phil- 
lipe Noiret, Isabelle Huppert, and Michel Galabru 


pourquoi pas! 


(why not) 


‘ 


A BY COLINE SERREAU 
A delightful and touching ‘‘screwbal! comedy” of three 


star in Bertrand (The Clockmaker, Let Joy Reign Su- gab obits 

preme) Tavernier’s Cesar award-winning film. > ginal social misfits who are friends and lovers breezily living CINEMA 1 

ing drama of an ambitious judge out to make his together in a world where the old-fashioned roles and P, . é 4 es 
reputation and fortune at the expense of a brilliant po rng of men and women simply do not exist and (| 
“madman.” A thought-provoking, emotionally ere anything is possible. Directed by Coline Serreau, CINEMA 2 


one of France‘s extraordinary young women filmmakers. 


charged panorama of 19th century life. Tavernier’s 
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finest film to date! 1, 3:15, 5:30, 7:55, 10:10 
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N.E. PREMIERE 
STARTS FRIDAY 


rock film in years. It’s 
t masterful in capturing 


the rebellious spirit of rock ’n roll.” 
— Lloyd Sachs, Rolling Stone 


Boston, Just opp.the 
Blandford St. stop on 
B.C. Green Line MBTA 


compiled by David Chute 


FILM STRIPS 


MOVIE OF THE WEEK: Starting Over (1979). 
Rumor has it that this romantic comedy 
about a recently divorced man (Burt Rey- 
nolds) lurching into a new romance with 
Jill Clayburgh (“it's An Unmarried Man,” 
opined one previewer) is going to be a 
huge hit. Reckless predictions of box-of- 
fice glory are not often accurate, but this 
picture certainly has the earmarks. Rey- 
nolds and Clayburgh are hot, the skills of 
director Alan J. Pakula have impressed 
the public in the past (notably in A// the 
President's Men), and the subject is as 
fashionable as they come. Even the cap- 
tions on the publicity stills reek of New 
Age sensitivity: “Burt Reynolds and Jill 


Clayburgh must explore their emotional 


Strengths and failings after his divorce 
strips him of self-identity,” coos one; 
“(Clayburgh) refuses to bear again the 
emotional weight of (Reynolds's) inability 
to commit to a relationship,” sighs an- 
other. It all sounds terribly heartfelt and 
sincere and more than a little annoying, 
but that, too, is a reckless prediction. 
Candice Bergen, Charles Durning and 
Austin Pendleton are on hand to lend 
support, and — a bonus — most of the 
movie was shot in Boston. Opens Fri- 
day, October 5, at the Pi Alley, the 
Circle and in the suburbs. 


MEETINGS WITH REMARKABLE MEN 


Ends Thursday 5:40/7:50/10:00 also Sat. & Sun. mats. 1:20/3:30 


movie play 


— Bruce McCabe, Boston Globe 


”’Peppermint Soda’ 


has lots of fizz! The most engaging 
i ing in Boston. Bright, 
effervescent, lyrical, brisk, sprightly. 


1 


6:00/8:00/10:00 
Sat.. Sun. Mats.2:00/4:00 


A 


ABBA-THE MOVIE (1978). Last year's suc- 
cessful LP ABBA-the Album — the one 
that included “Name of the Game” — was 
the soundtrack for this movie, a Richard 
fantasy depicting a day-in-the- 
career of the most popular rock ensemble 
in the entire world (the group recently sup- 
planted Volvo as the highest-grossing busi- 
ness in their native Sweden). The release of 
the movie has been timed to coincide with 
their first US tour, and if they're half as 
much fun to watch as to listen to, look out. 
Cinema 57, suburbs. 

AMERICAN SUCCESS COMPANY (1979). Jeff 
Bridges is a wimpy executive for a credit- 
card company who transforms himself into 
the man he's always wanted to be — a 
swaggering stud — in this second feature 
by William Richert (from a script by Richert 
and It’s Alive's Larry Cohen). See “Trail- 
ers.” Cheri, Chestnut Hill, suburbs. 
weexTHE APARTMENT (1960). This Oscar- 
winner for “Best Picture” is the most bal- 
anced and successful of Billy Wilder's bit- 
ter comedies. The premise is typically cyn- 
ical: schmucky executive Jack Lemmon 
lends his apartment to philandering boss 
Fred MacMurray, then falls in love with 
MacMurray’s latest mistress, Shirley Mac- 
Laine. The bile doesn't get in the way of the 
laughs this time, and the slightly sentimen- 
tal ending actually works. Most of the credit 
should probably go to Lemmon and Mac- 
Laine, who have rarely been better. The 
supporting players — notably Ray Walston 
and Edie Adams — are terrific, and there's 
a brief lesson in Italian cuisine that beats 
anything thé Romagnolis have ever cooked 
up. Institute of Contemporary Art. 


% *&BATMAN (1943). All 15 episodes (one to 
go with each of the theater's programs) of a 
wartime Caped Crusader serial. Batman is 
played by an over-aged actor with a big 
tush whose Bat-tights bag at the knees, and 
he does battle with the obligatory sadistic 
Japanese mastermind (J. Carrol Naish). A 
negligible movie but a fascinating cultural 
artifact, this period kiddie show is actually 
quite terrifying in the ferocity of its racism. 
The criminal genius (who is developing a 
Tinker Toy ray gun to decimate US cities) 
lives, as a braying narrator informs us, “in a 
section of the city once known as Little To- 
kyo, until a prudent government rounded 
up the shifty-eyed Japs.” And in the first 
episode, there’s an amusement-park ex- 
hibit, the Japanese House of Horrors, that 
consists entirely of waxwork representa- 
tions of Pacific Theater atrocities: women 
and infants bayonetted, Gls in tiny wicker 
cages being prodded with spears, and so 
on. Back then, they knew what they were 
fighting for. Publix. 

%*xBOUND FOR GLORY (1976). Derived from 
Woody Guthrie's 1945 autobiography, Hal 
(Shampoo, Harold and Maude) Ashby's 
careful, anecdotal film is far more success- 
ful as a misty evocation of the American 
West during the Depression than as biog- 
raphy. Cinematographer Haskell Wexler 
has recreated the '30s with a flair border- 
ing on the visionary, and his almost Biblical 
picture of the Dust Bow! is dazzling. But 
Ashby and screenwriter Robert (Alice 
Doesn't Live Here Anymore) Getchell are 
so intent on anointing Guthrie an American 
Hero, a sort of Moses of migrant workers, 
that they end up trivializing him. The fault 
isn't David Carradine’s — his lead per- 
formance is warm and convincing, as are 
the excellent supporting turns by Ronny 
Cox, Melinda Dillon, Gail Strickland and 
Randy Quaid. Coolidge Corner. 

xBREAKING AWAY (1979). A com- 
mercial American movie with a real feeling 
for its Midwestern locale, and a tolerant, un- 
sentimental generosity toward its charac- 
ters. Playwright Steve Tesich, who wrote the 
script, attended Indiana University in 
Bloomington, the lovingly observed small 
town in which four inseparable pals, recent 
high-school grads, spend an in-between 
summer in their old haunts, staging a last- 
ditch holding action against adulthood. 
Tesich’s smooth, unobtrusive narrative 
method helps us glide right past the more 
banal contrivances — the dream romance 
of the bike-racing hero (Dennis Christo- 
pher) with a campus princess, or the 
Rocky-esque climax, in which Christopher 
takes on the arrogant BMOCs on the race 
track. It's a measure of what Tesich and 
director Peter Yates (Bullitt, The Deep) 
have worked in around the edges that this 
finale feels inadequate. Cheri, suburbs. 
eBROTHER SUN, SISTER MOON (1973). Yes, 
kids, Francis of Assisi was a hippie too. At 
least that's the way Franco Zeffirelli sees it 
in his soppy, soft-focus life-of-the-saint. 


Alec Guinness puts in an uncomfortable 
cameo as the Pope. Harvard Square. 

we &BUTLEY (1974). In a single day univer- 
sity professor Alan Bates loses his boy- 
friend, discovers his ex-wife is going to 
marry a man he detests, and realizes he 
can't stand teaching undergraduates any- 
more. A witty, splenetic play in the British ti- 
rade tradition of inadmissible Evidence, 
Simon Gray's Butley has been success- 
fully transferred to screen (in the American 
Film Theater's series) by Harold Pinter, who 
also directed the stage version. Like Tom 
Stoppard, Gray often substitutes a rather 
excessive literacy for dramatic construc- 
tion, but the language flows along enter- 
tainingly for an hour or so. With Jessica 
Tandy as Butley's wife. Harvard Square. 


Cc 


we xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face,” 
partly redeemed by the accomplished 
camping of Ugo Tognazzi, charming and 
dignified as the proprietor of a Saint-Tro- 
pez nightspot specializing in female imper- 
sonation, and Michel Serrault, yelping joy- 
-fully, as the ciub’s flaming-drag-queen 
headliner, Tognazzi’s long-time lover 
Edouard Molinaro’s determinedly gag-fix- 
ated farce centers on the chaos that erupts 
when Tognazzi's son brings the ultra-re- 
spectable parents of his bride-to-be home 
to meet Papa. Molinaro never explores the 
ambiguous central relationships, and he 
doesn't lend the laugh machine of a movie 
enough speed and wit to work on us all by 
itself. But at least he puts the performers 
front and center. Charles. 

wCATHY TIPPEL (1976). Monique van de 
Ven portrays a poor but attractive Dutch girl 
who works her way up the ladder of sexual 
victimization, 19th-century style, until she is 


’ saved by marriage to a rich and radical 


husband. Based on the autobiography of 
Nell Doff, the film has its pretty moments. 
Unfortunately, they never cohere, and the 
enterprise is marred by director Paul 
Verhoeven's eagerness for the gratuitous 
skin shot. It an't Zola. Harvard Square. 
CINEMA: DEAD OR ALIVE (1978). A group 
called the Zurich Filmcollective produced 
this documentary on the making of Alain 
Tanner's Jonah Who Will Be 25 in the 
Year 2000. Focusing on the shooting of a 
single key scene, it studies the technical 
and financial complexities of feature-film 
production in Europe. A New England 
premiere. Center Screen at the Carpen- 
ter Center. 

% xCOMING HOME (1978). This anti-Vietnam 
film should have been one of the major 
events of 1978. Instead, it's a toothless ro- 
mance, a “greening of America” film that 
wouldn't offend the most rabid hawk. Jane 
Fonda plays the prim, buttoned-down wife 
of gung-ho Marine captain Bruce Dern; af- 
ter Dern embarks for Vietnam, she falls into 
an affair with anti-war paraplegic Jon 
Voight. The film skirts thorny political ques- 
tions, opting for a pacifist approach that 
doesn’t differ much from the non-contro- 
versial stances of such post-World War I! 
movies as The Best Years of Our Lives. 
Fonda gives an uncharacteristically pallid 
performance — she's reining herself in here 
— and Bruce Dern is hopelessly miscast, 
but Jon Voight brings a dazzling mixture of 
burnished integrity and boyish sexuality to 
his role. In fact, he’s too wonderful; Voight 
is to paraplegics what S‘dney Poitier once 
was to blacks. Harvard Square. 
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xDAYS OF HEAVEN (1978). Terrence 
Malick’s second film (Badlands was the 
first) isn't a masterpiece, but its ambitions 
and craftsmanship put it on a level few other 
films even aspire to. The plot is as harsh 
and strange as a folk tale: three rootless ref- 
ugees from city squalor (Richard Gere, 
Brooke: Adams and Linda Manz) call down 
apocalyptic ruin on terminally ill Texas 
wheat farmer Sam Shepard. The sharp, airy 
photography by Nestor Almendros knocks 
the wind out of you. Each image, no matter 
how scabrous, is presenfed with equal de- 
tachment, and the people soon shrink to in- 
significance. The imagery perfectly em- 
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bodies Malick’s neo-Manichean meta- 
physics; in almost every frame, malig- 
nancy and aching beauty coexist. Based on 
a tale from Genesis, this is the only movie in 
memory that captures the bieak, incanta- 
pa ag of the Old Testament. Coolidge 


SEATHSPORT (1978). Craggy David Carra- 
dine and foxy Claudia Jennings (Playmate 
of the Year turned Queen of the Bs) com- 
pete in a brutal, futuristic sporting event. 
The trailers promise lots of fiery explosions 
and at least one steamy bedroom scene. It's 
a semi-sequel to econ 2000, pro- 
duced, again, b t Corman. Publix. 
we KTHE DE UNTER (1978). Michael 
Cimino's saga of steelworkers who 
carry their “one clean shot’ notions of man- 
liness from the deer hunt into battle in Viet- 
nam is an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyl- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And then, in a Vietnam prison camp epi- 
sode that's one of the most harrowing ac- 
tion sequences in movie history, the game 
of Russian roulette becomes an apt sym- 
bol of the way America’s let's-go-in-there- 
and-clean-cut-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino's command of narrative rhythm is over- 
whelming (he hits you, drops back, and 
then bowls you over again) and Robert De 
Niro’s Michael, the deer-hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but ‘t's easily the most powerful 
movie in years, and it embodies a tem- 
pered, sadder-but-wiser patriotism. Har- 
vard Square. 
**DRACULA (1979). Frank Langella seems 
born to play ravaged nobles and haunted 
poets. Playing the bloody Count as the 
mysterious Continenta! lover in a glossy 
gothic romance, he creates one of the most 
arrestingly erotic male presences in years. 
Unfortunately, director John Badham (Sat- 
urday Night Fever) and writer W.D. Rich- 
ter (who wrote last year’s Invasion of the 
Body Snatchers) have attempted a sort of 
all-purpose Dracula — part love story, part 
horror movie. While Badham is dispensing 
some of the goriest, most frenzied displays 
of ghoulishness the screen has ever wal- 
lowed in, Langella delivers a subtle, almost 
balletic performance. And in the end, Lan- 
and sexual magnetism obscures the 
ount's evil. This Dracula is far more ap- 
pealing than any of his human foes; even 
Laurence Olivier, as Van Helsing, seems a 
woefully pallid adversary. Pi Alley. 


E 


@EMANUELLE IN BANGKOK (1978). Any soft- 
core film director who films shipboard love- 
making scenes, and then between them 
splices shots of the vessel's driving pis- 
tons, learned his imagery from the back of a 
matchbook cover. Laura Gemser makes 
Sylvia Kristel iook like Katharine Hepburn. 
It's time for a sequel to The Stewardesses 
before we all perish. Cinema 57, suburbs. 


THE FOUR FEATHERS (1939). Ralph Rich- 
ardson is a British officer, unjustly accused 
of cowardice, who must prove his courage 
during Kitchener's 1898 campaign in the 
Sudan. This stiff-upper-lip classic was di- 
rected by Zoltan Korda (brother of pro- 
ducer Alexander Korda) and features C. 
Aubrey Smith, June Duprez (the princess 
trom The Thief of Bagdad) and Clive Bax- 
ter in supporting roles. Brattle. 


G 


OUT YOUR HANDKERCHIEFS 
(1978). Bertrand Blier's subversively funny 
sex farce is an embodiment of male sexual 
attitudes in which the men are the butt of 
every joke. Gerard Depardieu is the young 
husband whose wife (Carol Laure) has 
fallen into an alarming depression; he en- 
lists the sexual assistance of a Mozart-fix- 
ated stranger (Patrick Dewaere) in an at- 
tempt to snap her out of it. The comedy is 
deft, and something deeper accumulates 
underneath. The images, in gold tones and 
shades of brown, are richer than we expect 
in a farce, and the woman's pain, which is 
associated with somber passages from Mo- 
zart and Schubert, is closely observed. The 
movie seems to share the men's baffled 
view of the woman's illness, and yet it feels 
absolutely right when they’re finally cast 
aside. Handkerchiefs turns male attitudes 


into a farce for all time, a perfect, absurdist 


sexual myth. Harvard Square. 


H 


week THE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 

KHIROSHIMA MON AMOUR (1959). One 
of the seminal works of the New Wave, this 
is Alain Resnais’s rich, abstruse story of a 
French actress working on an anti-war film 
in Hiroshima circa 1950 whose love affair 
with a Japanese architect gives rise to a 
Proustian whirl of memory and emotion. Its 
revolutionary narrative techniques, its 
integration of images of past and present, 
and its successful exploration of difficult 
themes assure its place among the classics, 
as do the fine performances by Eiji Ikada 
and especially Emmanuelle Riva. Central 


Square. 
HOMECOMING (1974). Harold 
Pinter's extraordinary play about the inva- 
sion of a woman into a house full of men 
becomes an extraordinary film in the Ameri- 
can Film Theater version directed by Peter 
Hall. Pinter's brooding more-than-meets- 
the-eye vision is transported intact, but the 
film, astonishingly, manages to work 
cinematically as well. Rich, dark perform- 
ances by Paul Rogers, lan Holm, Terence 
Rigby and Vivien Merchant. Harvard 
Square. 


1 AM MY FILMS: A PORTRAIT OF WERNER HER- 

Z0G (1978). A long interview with the direc- 

tor of Stroszek, Woyzeck and Aguirre, the 

Wrath of God, interspersed with clips from 

his films. Square. 

eiIN THE REALM OF SENSES (1976). Na- 
Continued on page 28 
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Bill Murray, 
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Laughing Gas 


(The Altemative Energy Source) 


Fill up your laughtrack with a 
high octane blend of comedy 
and satire featuring Bill 
Murray, Albert Brooks, 
Jim “The Muppets” Hen- at Midnight. 
son, Bob Dishy, Renee 

Taylor and Joseph Bolog- | Parking —50¢/hr | 
na, Marshall Efron, at the WHERE'S BOSTON? Theatre 
Jens, Cc, next to Faneuil Hall. 354-5678. 
and this year’s Oscar winning v 
short Special Delivery , 
and many more including 3 % 
Oscar nominated films, 
award winning commercials, 
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ing Stubby Malone, Frank 
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Brattle Theatre 


40 Brattle Street TR 6-4226 
WEEK OF OCTOBER 3- 9 
ALEXANDER KORDA FESTIVAL 
OCTOBER 3 - 5, WED. - FRI. 
Rene Clair’'s THE GHOST GOES WEST 
With Robert Donat 5:15, 8:20 
and 
THE MAN WHO COULD WORK MIRACLES With 
Sir Ralph Richardson and Roland Young. Screenplay 

by H. G. Wells. 6:45, 9:50 


OCTOBER 6 - 9, SAT. - TUES. 
Michael Powell’s THE RED SHOES 5:00, 9:35 
and 
Offenbach’s TALES OF HOFFMAN 7:20, Wknd Mat. 2:45 


WEEK OF OCTOBER 3-9 
CINEMA | 


“,.. An elegant, exquisitely refined 
mosaic... an extraordinary performance 
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seen by an actress in years!” 
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— Bruce McCabe, Boston Globe 
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OCTOBER 3 - 6, WED. - SAT. 
TWO JOHN WAYNE CLASSICS 
John Ford’s STAGECOACH 6:00, 9:40 
and 
Don Siegel’s THE SHOOTIST 7:50, Sat. Mat. 4:10 
OCTOBER 7 - 11, SUN. - THURS. 
Jacques Tati’s MR. HULOT’S HOLIDAY 
6:40, 10:05, Sun. Mat. 3:15 
and 
Alain Resnais’ HIROSHIMA MON AMOUR 5:00, 8:25 


Every Wednesday at the Brattle Theatre and the Central 
Square Cinemas—All Seats All Shows $1.50. 
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gisa Oshima's bloody, hard-core study of 
an obsessive sexual relationship has a 
blinkered view of sex that blocks out con- 
text and motives. And even as erotic fan- 
tasy, the movie is too private — and down- 
right nutty — to entice the uninitiated; we 
laugh at it when we should be gaping. 
Tatsuya Fuji and Eiko Matsuda, as the inn- 
keeper and the ex-prostitute who retreat 
into self-destructive sex, are both fine 
actors, but what they've been given to con- 
vey are phony, qt 
Coolidge Corner, Harvard S 

wae INVASION OF “BODY 
SNATCHERS (1956). Don Siegel’s subtle 
thriller A a village besieged by enor- 
mous seed pods that grow into replicas of 
the townfolk and then supplant them. De- 
spite this plotline and the '50s monster- 
mash title, the horror is largely psychologi- 
cal. The film achieves an astonishing mo- 
mentum and Siegel’s use of the quotidian 
small-town environment to create a darkly 
threatening milieu is a major refinement of 
the genre. With Kevin Motartny and Dana 
Wynter. Museum of Science. 


J 


JONATHAN (1970). Hans W. Geissendorfer 
wrote and directed this arty German ver- 


’ sion of the vampire legend, in which a 


chrome-domed bloodsucker sups upon a 
r of new! . twas p hed by 
Muller (who shot The American 
Friend) and stars Jurgen Jung, P.A. 
oethe Insti- 


.Kramm and Arthur Brass. G 


at Tufts. 
THe JUDGE AND THE ASSASSIN (1975). The 
third film by Bertrand Tavernier (Let Joy 
Reign Supreme) is a study of a real-life 
mass murderer who stalked rural France in 
the 1890s. With Michel Galabru, Philipe 
Noiret and, tsabelle Huppert. See review in 
this issue. Orson Welles. 


K 


we KOKO: A TALKING GORILLA (1977). This 
film by Barbet Schroeder (/di Amin Dada, 
The Valley), about a gorilla who has been 
taught the sign language of the deaf, is nota 
great documentary. It’s stiff and unimag- 
inative, encumbered by Schroeder's own 
rather banal thoughts on the subject, which 
are delivered by a lugubrious narrator. But 
Koko herself is another matter. Striving to 
communicate with Penny Patterson, the 
graduate student who has spent five years 
working with her, Koko is an extraordinary 
sight, and the implications of her achieve- 
ment are simply staggering. Seeing Koko is 
believing: that she uses language much as 
we do; that she is self-conscious; that she 
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possesses such exalted “human” re- 
sources as conscience, ambition, re- 
morse, even reason. Schroeder doesn’t 
bother to dramatize Patterson's struggle to 
hold onto Koko when the director of her 
home zoo demands her return, and he al- 
most ignores Patterson herself, who is po- 
tentially as interesting a screen character as 
Koko. But these flaws don't-matter: watch- 
ing this clumsy, utterly captivating ape, one 
can't escape the eerie feeling that, in some 
way we have yet to understand, Koko the 
talking gorilla is our spiritual kin. Center 
Screen at the Carpenter Center. 


L 


THE LEGACY (1979). Jimmy Sangster, who 
wrote most of the early Hammer horror 
films, Is the mastermind behind this 
haunted-house spook show starring Kath- 
arine Ross. Handsome Sam Elliott, sinister 
Charles Gray and multi-talented Roger 
“Who” Daltrey (he dies, the press kit in- 
forms us, by choking on a chicken bone) fill 
out the cast. Directed by the great Richard 
Meruend Saxon, Circle, suburbs. 
weLET IT BE (1970). Pleasant, intermit- 
tently painful fare for jovers. This 
documentary shows Paul's ascendancy, 
the Fab Four’s estrangement, and a fine 
roof-top concert. Directed by Michael Lind- 


ant, almost funny first-love story about two 
13-year-old geniuses in Paris — a poor 
French boy (Thelonious Bernard) and a 
tich American girt (Diane Lane) — who fall! 
for each other, encounter parental resis- 
tance (mostly from her phony, philander- 
ing Mom, played by Sally Kellerman) and 

tun Off to r in the company of 
Lovenie Old Curmudgeon Laurence Oliv- 
ier, who is turning into Helen Hayes before 
our eyes. Director George Roy Hill (Slap 
Shot, The Sting) may regard this as his "re- 
turn to romance” movie. It's also self-con- 
gratulatory propaganda for his kind of film- 
making and an occasion for some acidu- 
lous trashing of other directors (notably Wil- 
liam Friedkin, who is wickedly imper- 
sonated by David Dukes) and of women 
(Kellerman). Besides, the film's a fraud. 
Those two cuties aren't “gifted children” at 
all, they're miniature adults. Harvard 
Square. 


WMAGICAL MYSTERY TOUR (1970). The 
Beatles’ ill-fated made-for-TV movie is 
more fun today, especially for die-hard Fab 
Four maniacs. And you can't knock the 


MANHATTAN (1979), Woody Allen's 
harsh but very funny meditation on what it 
means to be a mora! man in an amoral age. 
Photographed by Gordon Willis in lustrous 
black-and-white, Allien’s New York is a 
beauty with a heart of stone; he may adore 
it, but it’s also his “metaphor for the decay 
of contemporary culture.” Allen's isaac 
Davis, a 42-year-old TV writer, finds him- 
self the subject of a o— book by his les- 
bian ex-wife (Mery! Streep); suffers through 
a love affair with a trendy, high-strung liter- 
ary critic (Diane Keaton in one of her best 
performances); and tries to ease himself in 
and out of a relationship with 17-year-old 
Mariel Hemingway — in the end, he finds 
his own hypocrisy staring him in the face. 
Manhattan is not as exhilarating as 1977's 
Annie Hail, but it's more compiex, more 
probing, more controlled. The pleasure we 
get from it is that of a new intimacy with an 
old friend. Charles, Fresh Pond, Cinema 
Brookline, suburbs. 
%*THE MAN WHO COULD WORK MIRACLES 
(1937). The gods decide to endow a timor- 
ous department store clerk with astound- 
ing powers in this screen translation of H.G. 
Wells's fantasy. A thoroughly pleasant 
amusement with some nice special effects. 
Roland Young stars and Lothar Mendes di- 
rects. Brattle. 
A MAN, A WOMAN AND A BANK (1979). The 
first film by Noel Black since the marvelous 
Pretty Poison (1968) is, obviously, a heist 
picture. Donald Sutherland and Brooke 
Adams (invasion of the Body Snatchers) 
fill the first two slots in the title, and director 
ton, 
with REMARKABLE MEN 
(1979). Peter Brook's film, adapted from the 
wonderful autobiographical account by the 
Greek-Armenian mystical philosopher G.I. 
Gurdjieff, is beautifully photographed and 
often intriguing, but it's something of a 
botched job. It's the story of Gurdijieff's 
school days in Russia, his travels in search 
of hidden truth and his eventua! admission 
into the mysterious Sarmoung Brother- 
hood, somewhere in the mountains of the 
Hindu Kush. All of which sounds far more 
exciting than it is. Brook conjures up a 
mythic, otherworldly atmosphere, but he 
shies away from exploring the protagon- 
ist's character. Worse, he reduces Gurd- 
jieff's pursuit of knowledge to a jumble of 
puzzling, sometimes colorful episodes 
which are so badly staged they make no 
narrative sense. The.movie is studded with 
amateurish directorial boo-boos, and the 
dialogue and acting are stilted throughout. 
Still, even Ih bad moviemaking ob- 
scures much of what's captivating in the 
material, there are moments — especially in 
the last half hour — when we are shown 
some extraordinary “movements” and sa- 
cred dances — when you can catch the 
of sublime behind the 
MR. HULOTS HOLIDAY (1953). The first of 
Jacques Tati’s Hulot films is still the best be- 
cause it maintains the balance between 
Tati’s complex, graceful gags and his pre- 
occupation with the aridity of modern life. 
bin so hates the urban milieu that when he 
the oddly inhuman Hulot to the city, 
ytime and Traffic, the etfect is dead- 
ening. Almost devoid of dialogue, the film 
sports some great sequences and a touch 
of nostalgia in Tati’s later 
work. Central Squ: 
MONTY PYTHON'S OF BRIAN (1979). This 
merry romp purports to tell how one Brian 
of Nazareth, born on the same day as Je- 
sus — and right down the street — put up 
with being mistaken for the Messiah all his 
life. All of the Pythons were involved in the 
writing, although only Terry Jones direc- 
ted. See review in this issue. Paris, Aca- 
cory, suburbs. 


E MUPPET MOVIE (1979). For fans of. 


the Muppets’ television show, the movie 
may be the sort of disillusioning expe- 
rience that makes one wonder if a cher- 
ished favorite was ever as wonderful as it 
seemed. Over a two hour stretch, one be- 
gins to notice how derivative the humor is, 
to weary of the self-consciously awful jokes 
and — worst of alt — to realize that the var- 


ious, vivid Muppet personalities have little 
depth, even by comic book-or kid-vid stan- 
dards. The film's obvious models are The 
Wizard of Oz (for the traveling-to-Holly- 
wood storyline) and Walt Kelly's greatest- 
of-all-comic-strips, Pogo (for the balanced 
composition of the cast — with the sweet- 
but-dull headliner Kermit the Frog as its 
solid, Pogo-like center). The modernizing 
touches (notably an arch-villain who is a 
fast food king) are often clever, and there is 
a superb, Soft-focus, love-at-first-sight 
montage starring Kermit and Miss Piggy. 
The famous humans in the guest cas! — 
Steve Martin, Mel Brooks, Richard Pryor 
and about a thousand others -~ allow us a 
single glimpse of their familiar faces and are 
OF Fresh Pond, suburbs. 
OF THE HEART (1971). Hilar- 
ious but haunting, Louis Malle's delicious 
tale of a boy’s sexual awakening at the 
hands of two rapscallion brothers, a sym- 
pathetic prostitute, a homosexual priest, a 
virginal blonde and, finally, his awn mother 
is also a masterful study of the French bour- 
geoisie. Benoit Ferreux and Lea Massari 
turn in enchanting portrayals. Harvard 


Square. 

MY WAY HOME (1964). This early work by the 

Hungarian director ty 
pane | has a stronger feeling for 

its settings and characters than do many of 

his almost abstract later films, while 


ui man istic 


N 


WRNETWORK (1976). Writer Paddy Chay- 
evsky and director Sidney Lumet both 
worked on this hysterical, often off-target at- 
tack on commercial TV as brainwasher, 
Watérgate, and the Devil incarnate. Chay- 
evsky’s contempt for his characters dehu- 
manizes them, and his flashy dialogue of- 
ten lapses into pseudo-eloquent tirade, 
which, combined with Lumet's noisy direc - 
tion, makes for a rather strident film. Still 
there are hilarious moments. With the late 
Peter Finch as the psychotic news anchor- 
man, William Holden as the Fred Friendly- 
type news executive, and Faye Dunaway as 
a bitchy young programer on the make. 


Squ 

EBELUNGEN, PART ONE: SIEGRIED'S 
DEATH (1924). Fritz Lang went back to the 
original Norse legends for his rarely 
screened silent fantasy, reputedly a tri- 
umph of set design and special effects. This 
first segment covers roughly the same 
ground as Wagner's Aijing, and tells the 
story of the hero Siegfried's boyhood and 
education by elves, his battle with the drag- 
on Fatner, and his death at the hands of the 
trecherous Hagen. Part Two, Kriemhild’s 
Revenge, screens in the same room next 
week. Harvard-Epworth Church. 


Oo 


WORCHESTRA REHEARSAI. (1979). Federico 
Fellini concocted this rather fatuous movie, 
a strained political metaphor that is tedious 
despite its brevity (it's only 72 minutes 
long). The instability of Western politics is 
likened to the chaos that attends an or- 
chestra rehearsal plagued by mutinous 
musicians, union squabbles and a dicta- 
torial conductor. Although the movie has a 
more conservative !ook than usual, the 
musicians are ail “Fellini characters,” leer- 
ing types with picturesque faces. When they 
first rebel, ther: gratefully accept the au- 
thority of their conductor (now ranting at 
them in German), Fellini seems to be warn- 
ing his country’s left-wing elements that 
their agitations could precipitate a return to 
fascism. The parallel between an orchestra 
and society at large is pretty brainless; af- 
ter all, making orchestral music is one of the 
few endeavors that really requires a sort of 
fascism. Galeria. 


P 


wk KPEPPERMINT SODA (1977). French 
filmmaker Diane Kurys, in her slight but 
extremely deft and funny ‘irst film, evokes 
the awkward years of adolescence with af- 
fectionate irony and a keen eye for detail. 
Set in 1963, the film is nostalgic not for a 
historical period but for a personal one. It’s 
about girlhood, any girlhood. Kurys’s kids 
— 13-year-old Anne Weber (a wonderfui 
actress named Eleonore Klarwein) and her 
15-year-old sister Frederique (Odile 
Michel) — are utterly unexceptional, and 


therefore ring true. The movie doesn’t real-_ 


ly have a plot; it’s the sort of desultory jour- 
nal a lazy but perceptive .teenage diarist 
might keep: pages are missing and none of 
the entries is much more than a paragraph 
long. But there's so much background, so 
much life around the edges of the frame, 
that the whole film seems more than the 
sum of its Nickelodeon. 

xPINK FLAMINGOS (1971). John Waters 
ventures into the outer fringes of bad taste: 
he even has his elephantine sex star, Di- 
vine, devour a handful of dog shit. Sure 
enough, she can't quite stomach it, and 
neither will most viewers. Nevertheless, this 
is a one-of-a-kind picture, a light-hearted, 
often very funny sex-and-violence romp 
whose sole raison d'etre is to gross us out. 
The wonderful raunch-rock score includes 
“The Girl Can't Help It.” 


Tr at AGAIN, SAM (1972). Woody Al- 
len’s stage play filmed by Herbert Ross, 
with Woody as a movie buff who figures he 
can learn from Bogie's screen roles how to 
win a girl. Less madcap than most of 
Woody’s farces because it’s in more staid 
directorial hands, but charming — even sad 
— nevertheless. With a very graceful per- 
cesenee by Diane Keaton. Harvard 
qua 
POSTMAN ALWAYS RINGS TWICE 
(1946). Lana Turner is, for once, perfectly 
cast as the sleazy, ambitious housewife 
who, with her lover, John Garfield, plots to 
do in her husband, Cecil Kellaway. Based 
on James Cain's novel (which had earlier 
inspired Luchino Visconti's Ossessione), 
Tay Garnett's tense, stark movie is one of 
the best film noirs, a chilling vision of en- 
terprising American ingenuity run amok. 


Coolidge Corner. 
+x POURQUO! PAS! (1978). At least Coline 
jet first feature is no Cousin, Cou- 


sine. It does view the successful menage a 
trois at its center with the anticipated world- 
ly twinkle, but the tone is sufficiently wry 
and offhand to provide at least a gloss of 
tough-mindedness. Serreau has a real gift 
for carefully structured comedy, and she's 
working with a cast of highly skilled comic 
actors (headed by Sami Frey). The film is 
also as phony as a three-dollar bill, a hip, 

Continued on page 30 
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The Push-Button Gang 
REG it was their 


and last job. 


McNICHOL in association with BENNETTFILMS, INC. Presents 
DONALD SUTHERLAND BROOKE ADAMS PAUL MAZURSKY in ‘‘A MAN A WOMAN AND A BANK"’ 
Co-starring ALLAN MAGICOVSKY LEIGH HAMILTON 
Director of Photography JACK CARDIFF. BSC _ Screenplay by RAYNOLD GIDEON & BRUCE A. EVANS and STUART MARGOLIN 
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A movie dedicated 
to the fine art of making it. 


COLUMBIA PICTURES Presents An EDGAR J. SCHERICK/DANIEL H. BLATT Production 
JEFF BRIDGES: BIANCA JAGGER: NED BEATTY 
“THE AMERICAN SUCCESS COMPANY” 
BELINDA BAUER: STEVEN KEATS 
Screenplay by WILLIAM RICHERT and LARRY COHEN: Story by LARRY COHEN 
Produced by DANIEL H. BLATT and EDGAR J. SCHERICK : Directed by WILLIAM RICHERT 


Music by MAURICE JARRE 
PARENTAL GUIDANCE SUGGESTED <i> 
MAY NOT BE SUITABLE FOR CHILOREN A RICHERT/COHEN FILM 


CHESTNUT HILL} BRAINTREE |] FRAMINGHAM |! BURLINGTON 
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“alternative lifestyle” fairy tale that's finally 
every bit as soft-headed as the old, square 
of monogamous love. Orson 


%xTHE RED SHOES (1948). Although the 
plotline about a ballerina torn between love 
and dedication to her art seems even sap- 
pier today than it did in 1948, Jack Car- 
diff's remarkable color photography looks 
almost better, and the ballet sequences, 
which are what the film is really all about, 
stand up well. Moira Shearer is still engag- 
ing as the young prima, though Anton Wal- 
brook’s quirky impresario has not aged as 
Brattle. 

WRICH KIDS (1979). A pf slick, very dis- 
honest film about a pair of precocious pre- 
teens (Trini Alvarado, who is pretty good, 
and Jeremy Levy, who isn’t) who conduct a 
mature and blissful love affair while all 
around them grownups are squabbling, 
skirtchasing, divorcing and generally act- 
ing like kids. The adult actors (notably Paul 
Dooley, John Lithgow and Irene Worth) 
come mostly from the New York stage, but 
they have very little opportunity to prove 
their prowess here, since their roles are 
mere sketches that veer toward caricature. 
Rich Kids is occasionally charming in a 
mechanical way, but director Robert M. 
Young (Short Eyes) and screenwriter Ju- 
dith Ross have slipped us a fast one. They 
want us to scratch our heads and wonder 
why adults can't handle their romantic en- 
tanglements as sensibly as these kids, but 
they've made their case by pretending that 
sex — the great complicator of adult rela- 
tionships — just doesn’t exist for kids. When 
this ostensibly frank, daring movie flirts with 
adolescent sex and then runs away from it, 
it evinces a sensibility as prudish as any- 
thing you'll find on TV. Charles, Aliston, 
suburbs. 

ROCK 'N’ ROLL HIGH SCHOOL (1979. Punk 
superstars the Ramones arrive on screen 
(and none too soon) in this Roger Corman- 
produced schlock-rock comedy, the story 
of the trashing of uptight Vince Lombardi 
High at the hands of punked-out Ramon- 
iacs led by Halloween's P.J. Soles. A slew 
of Corman proteges worked on it, includ- 
ing director Alan Arkush (Deathsport) and 
co-author Joe Dante (the writer-director of 
Pirahna). The supporting cast includes di- 
rector Paul Bartel (Private Parts) and gim- 
let-eyed Mary Woronov, a veteran of sev- 
eral early Andy Warhol epics, cast here as 
Lombardi’s fiendish principal, Miss Li 
The picture may be junky, but when stu 

to the gills with Ramones classics like “Pin- 
head” and “Teenage Lobotomy,” the joint 
is sure to i Nickelodeon. 

RUST NEVER SLEEPS (1979). The critics are 
saying that Neil Young's new punk-in- 
fluenced album is one of the best that he (or 
anyone else) has made in years; it is also 
the soundtrack album of this movie, a 
filmed record of his recent concert tour. 
Galeria, Allston. 


SAMURAI TRILOGY, PARTS | & I! 
(1954-55). Hiroshi Inagaki's breathtaking 
entertainment has the feeling for space and 
action of the best American color West- 
erns, and applies it to teeming material that 
recalls our own historical or biblical epics. 
But such comparisons don't tell the whole 
Story; there's no figure in occidental legend 


roman like Musashi Miyamoto, the real- 
life 16th-century samurai-saint who was 
also a celebrated painter and autobiog- 
rapher. As portrayed by Toshiro Mifune, 
Musashi is a demonic primitive, a farm boy 
whose fierce desire for conquest as & war- 
rior coincides with his Buddhist yearning for 
self-conquest. This program includes the 
first two films in the trilogy. The first film in 
the trilogy, Miyamoto Musashi (1954), fol- 
lows the hero's early battles, his encounter 
with an amorous widow and her daughter, 
his conversion, the renunciation of the in- 
nocent village girl he loves and the begin- 
ning of his travels. In Part Two, Duel at 
Ichijoji Temple (1954). Musashi en- 
counters the treacherous master of a martial 
arts academy, discovers that both the wid- 
ow's “fallen” daughter and his own first love 
are still pursuing him, and meets Japan's 
ojiro ji Tsurata). Coolidge Corner. 

SCHLOCK AROUND THE CLOCK. New hope for 
the wretched: 12 straight hours of B-mo- 
vies and exploration films. See “Eight Days 
a Week.” Orson Welles. 

week THE SEDUCTION OF JOE TYNAN (1979). 
The liberal US senator wrestling with pro- 
fessional and domestic crises in this sur- 
prisingly tough-minded drama of charac- 
ter (written by and starring Alan Alda) is 
conceived as an unequivocally good man, 
a kind of ideal American politician. There’s 
scarcely an actor alive apart from Alda who 
could make such a character convincing. 
Surrounded by several of the most mag- 
netic performers in the business — includ- 


ing Mery! Streep, who gives a beautifully - 


detailed performance as a Southern labor 
lawyer with whom Tynan has an affair, and. 
Barbara Harris, who finally has a decent 
role as Tynan’s wife — Alda projects 
justified confidence in his own ability to hold 
the camera. The film won't satisfy political 
fire-breathers (its view of politics is too mes- 
sy and complex for doctrinaire melo- 
drama) but it's undeniably authentic in its 
depiction of recognizable adults — a very 
rare pleasure. Pi Alley, Academy, sub- 


urbs. 

wkekKSHADOW OF A DOUBT (1943). 
“Peaceful, quiet Santa Rosa” is the setti 
of Hitchcock's favorite among his own films, 
and one of ours. Into this settled, civilized 
community descends Uncle Charlie 
(played masterfully by Joseph Cotten), one 
of Hitchcock’s most attractive villains, a 
handsome, soft-spoken fellow who mur- 
ders widows on the side. He is beloved by 
all his family and indeed by all Santa Rosa 
(the townfolk feel he’s one of them, Hitch 
points out slyly), but his lovely niece Charlie 
(the enchanting Teresa Wright) is especial- 
ly enamored. He is not only her namesake 
but, she feels, her psychic “twin.” This “se- 
cret sharer” relationship dominates a film 
full of reflections and shadows and haunt- 
ed by a steadily deepening chill. Written by 
Thornton Wilder (whom Hitchcock chose to 
depict Santa Rosa on the basis of his Our 
Town), this is one of the director's most 
honest, morally compelling movies, a swift, 
suspenseful study of Puritan small-town 
America’s rancid underside. Coolidge Cor- 


ner. 
%&k*THE SHOOTIST. John Wayne outdoes 
himself in the role of J. B. Books, the 
world’s most famous living gunslinger, dy- 
ing of cancer in Carson City, Nevada at the 
dawn of the 20th century, the end of the Old 
West. Wayne's portrayal is disquietingly 
close to self-portrait, lending the film an 
astonishing intimacy. Unfortunately, the 
screenplay, by Miles Hood Swarthourt and 
Scott Hale, is as full of holes as one of the 
shootist’s adversaries, and it suffers from 
Continued on page 32 


When rating women 
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Imagine what will happen when you meet a “10”! 
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_ Atemptingly tasteful comedy for adults who can count. . 
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7:30, 9:40 


FRIDAY & SATURDAY, 12 MIDNIGHT 


57 Boylston St. 
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‘214 Harvard Ave. 
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7:30, 9:30 


ACTONCERT FANTASY 
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214 Harvard Ave. 277-2140 


REHEARSAL 


1:30, 3:30, 7:30, 9:30 
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A Man A Wormers 1:45, 3:30, 5:15, 


7:15, 9:15 


ACADENTY Newton Centre 332-2524 


THE SEDUCTION 
OF JOE TYNAN 


WEEKEND: 1:35, 3:30, 
5:25, 7:20, 9:15 
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Paramount Pictures | 
& The Boston Phoenix Will Make It Easy For You! 


Grand Prizes: Two Bien Vivre (Singles) Society Ski Weekends Courtesy of 
Colpitts Travel of Dedham 326-7800 

» Ski Weekend at No. Conway Jan. 25-27 or » Send us a postcard with your funniest, most 

WIN: Feb. 22-29 includes two nights accom- TO ENTER: interesting Starting Over First Date story. En- 

tries should be sent with your name, address 


modations, round trip motorcoach transpor- 
tation, cocktail parties, a ski lesson, taxes and and phone number to: Starting Over,.c/o The 
Boston Phoenix, 100 Mass. Ave., Boston MA 


gratuities 

ne 02115. Entries must be postmarked by Octo- 
Runner Up Prizes: ; ber 20, 1979. Enter as many times as you like, 
Three Dinners for Two at The Middle East no purchase is necessary. Winners will be.se- 


Restaurant or The Acropolis or Trawlers lected in a random drawing. 
Don’t miss Starting Over, the movie that tells one man’s story. 
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READ TULL OK} A PARAMGUNT PICTURE 


R UNDER 17 REQUIRES ACCOMPANYING 
PARENT OR ADULT GUARDIAN 


1979 PARAMOUNT PICTURES CORPORATION 


Starts Friday October 5 


ACK CIRCLE CINEMA SEnMAMA PEABODY FRAMINGHAM BURLINGTON 
DEDHAM CINEMA MALL CINEMA 


Ss 
PI ALLEY 1-2 399 CHESTNUT HILL AVE. CINEMA 
BB ony LR CLEVELAND CIRCLE 326-4955 NO. SHORE SHOP. CTR. RT.9 SHOPPERS’ WLD. ROUTE 128 EXIT 42 
235-8020 272-4410 


BOSTON 227-6676 566-4040 ROUTE 1 at 128 599-1310 


: 
‘ 
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and 

some predictability. Nevertheless, 
Siegel's meticulous direction saves the film. 
His death symbolism is everywhere but 
never obtrudes; shooting through curtains, 
doorways, and dark ways, he en- 
shrouds his film and the character, yet not 
so much that Wayne can’t manage a knock- 
out final showdown. This is the only West- 
ern in memory whose action takes place al- 
most entirely indoors. Extraordinary green- 
tinted photography by Bruce Surtees, and 
lovely supporting performances by Lauren 

i! and Ron Howard. Central Square. 
wk kSHOOT THE PIANO PLAYER (1960). 
Truffaut's exuberant, tragic second film 
seems cruder today than in 1960, but it re- 
tains its freshness of viewpoint. Charles 
Aznavour is charming as the ex-concert 
pianist hounded by gangsters who are no 
less dangerous for all their bumbling. A 
ticklish, surprising and extremely energetic 
movie. With Nicole Berger. Museum of 


Fine Arts. 

w&*THE SILENT PARTNER (1979). This tight- 
ly plotted Canadian thriller raises yeoman 
storytelling to an exhilarating plane, but di- 
rector Dary! Duke (Payday) is not particu- 
larly tasteful. Economical with plot detail 
and character touches, he loses control in 
scenes of sex and violence; the movie has a 
lurid, exploitative edge and even a touch of 
misogyny. Anticipating a robbery, Toronto 
bank teller Elliott Gould (it's his best per- 
formance in years) has set aside most of the 
money for himself. What he doesn't realize 
is that the robber (Christopher Plummer) 
will stop at nothing to get it back. Murder 
isn't a last resort for him, it's sort of a kick. 
Plummer’s sadism is overstated, but the 
movie enthralls by continually surprising us; 
when clues appear, they don't have “clue” 
stamped all over them. The Silent Partner 
refuses to manipulate our expectations. It 
dances right over them. Cinema 57, sub- 


urbs. 

wk kTHE SOFT SKIN (1964). Made after 
Jules and Jim, this modest, sensitive film 
has never been forgiven for lacking the 


beguiling romanticism and intellectual dar- 
ing of its predecessor. Nevertheless, Truf- 
faut's tale of a frustrated married business- 
man (Jean Desailly) who is drawn into a 
tragic affair with a lissome airline steward- 
ess (the late Francoise Dorleac) is a 
smooth, intelligent, near-definitive “love tri- 
angie,” well worth the notice and reap- 
praisal of Truffaut fans. Museum of Fine 


Arts. 
wk wwSTAGECOACH (1939). Different peo- 
ple weathering dangerous situations to- 
provide the fool-proot gimmick be- 
hind John Ford's classic Western, but one 
of the reasons it works so spectacularly 
here is Ford's gift for succinct portraiture. 
His fast pans and other camera tricks are as 
effective today as in 1939, and his story of 
the perils that befall the passengers in a 
Cheyenne-bound stagecoach has lost none 
of its excitement. With fine performances by 
John Wayne, Claire Trevor, John Carra- 
dine, Andy Devine, et a/. Central Square. 
XSTALAG 17 (1953). Billy Wilder's power- 
ful melodrama about an attempted escape 
from a German POW camp is not quite the 
great humanist statement that many post- 
war viewers took it for, but it's a gripping 
thriller all the same. William Holden, as a 
cynical sergeant, won the Oscar he should 
have received for Wilder's Sunset Boule- 
vard three years earlier, and Sig Ruman 
turns in a chilling performance as a Ger- 
man guard. Wilder's tendency to go all 
gooey at the last moment robs the film of 
some punch, but on the whole it holds up 
remarkably well. Institute of Contempor- 


ary Art. 

WHSTEVIE (1978). The story of British 
poetess Stevie Smith, who lived a deter- 
minedly uneventful life in a dingy London 
suburb with her dotty and, finally, bedrid- 
den maiden aunt, seems a nearly hopeless 
subject for a movie. To his considerable 
credit, Robert Enders's film (Hugh White- 
more scripted, from his play) is not boring, 
and it avoids the specious cause-and-ef- 
fect melodrama that plagues most fiction- 
alized biographies of artists. Glenda Jack- 
son’s strong performance is almost a 


monologue: she speaks most of her lines 
straight into the camera, or reminisces with 
Mona Washbourne, who does a glorious 
Maragret Rutherford turn as her zucchini- 
shaped aunt. The Smith Jackson creates is 
a compelling, morbid, resourceful figure, 
but there’s no way of knowing how accur- 
ate her portrait is; Stevie is needlessly 
vague about dates, omits the names of her 
friends (although Trevor Howard does a 
fine job as a sort of composite crony cum 
narrator) and it barely hints at how she 
came to terms with fame — a crucial ques- 
tion when the subject’s whole life was dom- 
inated by an urge to solitude. Central 


Square. 

Wk wSTROSZEK (1976). Werner Herzog’s 
film is funny, moving, and visually arrest- 
ing. Its protagonist, the intelligent but hope- 
lessly feckless Bruno S., may always be de- 
feated by the world’s inequities, but he is 
tenacious, adventurous, and, though some- 
times given to despair, frequently capable 
of wild, impulsive action: it's this trait that 
makes Herzog compare him with a side- 
show chicken tirelessly setting himself up 
for another futile but energizing dance. Nor 
is the film a simple indictment of America: 
Bruno and his companions (Eva 
Mattes, a prematurely blowsy prostitute, 
and Clement Scheltz, a wispy old man) 
would be outcasts anywhere. Strozek’s 
minimalist Wisconsin andscapes, with their 


bulldozers and rotting pick-up trucks lying . 


around like fossilized skeletons, are strik- 
ing and memorable. Central Square. 


T 


w*xTAKE THE MONEY AND RUN (1969). 
Woody Allen's first stint as a producer- 
director-star, in which he casts himself as 
Virgil, a crook frequently confined to the 
hoosegow and so inept that he can never 
hope to achieve his dream: a place on the 
FBI’s Ten Most Wanted list. Maniacally 
funny, ana the jokes, as usual, are strictly 


hit-or-miss. Harvard 

TALES OF HOFFMANN (1951). Michael Powell 
and Emeric Pressburger attempt to do for 
opera what they did for ballet in The Red 
Shoes (1948). Alexander Korda produced 
this lavishly mounted version of the Offen- 
bach classic (based on several of E.T.A. 
Hoffmann's weirdest stories), as inter- 
preted by Sir Thomas Beecham and the 
Royal Philharmonic. With Moira Shearer 
and Robert Rounseville. Brattle. 

10 (1979). Blake Edwards took time off from 
his seemingly endless series of Pink Pan- 
ther movies to write and direct this comic 
study of male menopause. Dudley Moore 
plays a 40ish songwriter who skips out on 
lady love Julie Andrews to pursue ravish- 
ing young Bo Derek. Charles, suburbs. 
wee THE THIEF OF BAGDAD (1940). Alexan- 
der Korda's version of the perennial Arab- 
ian Nights fantasy remains, after 40 years, 
an untarnished source of delight. Brilliantly 
photographed in sumptuous early Techni- 
color, the fitm does what only the greatest of 
fairy tales can do; it awakens a sense of 
wonder in audiences young and old. Sabu, 
the Elephant Boy, attained screen immor- 
tality as the ragamuffin thief who expe- 
riences the adventures of a lifetime while 
helping a deposed Prince regain his throne. 
Conrad Veidt, the gaunt German actor who 
played the somnambulist in The Cabinet of 
Or. Caligari, is the splendidly nefarious Viz- 
ier Jaffar, and Rex Ingram is the mighty ge- 
nie. Brattle. 

TIME AFTER TIME (1979). Nicholas Meyer 
(The Seven-Per-Cent Solution) is the lat- 
est novelist to turn film director. His first ef- 
fort (highly regarded in some quarters) is a 
time-travel fantasy starring Malcolm Mc- 
Dowell (A Clockwork Orange) as the 
young H.G. Wells. It seems that Wells, back 
in the 1890s, actually built a working mod- 
el of the time machine he wrote about. Jack 
the Ripper (David Warner) uses said ma- 
chine to flee to safety in present-day San 
Francisco, with Wells in hot pursuit. Mary 
Steenburgen (Going South) is the lady in 
the case. Exeter, Circle, suburbs. 

TREE OF WOODEN CLOGS (1978). 


Ermanno Olmi's study of turn-of-the-cen- 
tury peasant life in Northern Italy is a lum- 
inous pastoral in the grand trad of Vir- 
gil and Hesiod and Spenser. Oimi wrote, di- 
rected, photographed and even edited the 
film, a collection of interwoven anecdotes 
about four families of impoverished share- 
croppers. Using real peasants in lieu of pro- 
fessional actors and working from stories he 
heard from his peasant grandfather, Olmi 
places us at the level of his characters, not 
at the level of rich people tut-tutting over 
their plight. We are caught up in the magic 
of the most elemental sights and sounds, 
fascinated by the crudest tasks. Olmi ac- 
complishes this with a surprisingly com- 
plex and sophisticated technique; the edit- 
ing sizzles and jumps; the lambent, rich 
photography plays upon textures and 
shades and the peasants are such subtle, 
eloquent actors that they often keep us from 
noticing that some of the stories they're in- 
volved in have a maudlin edge. in the end, 
however, Olmi’s steadfast refusal to dra- 
matize his material is a little irksome. If he 
had let the story have its head, he might 
have created a masterpiece. Orson Welles. 


U 


kkk KUGETSU (1953). Based on a pair of 
classic 16th-century stories, Kenji Mizo- 
guchi's magical tale of a pair of villagers 
seeking their fortunes is one of the most 
beautiful films ever made. Masayuki Mori 
plays the potter seduced by a sensuous 
host who lives in a haunted mansion. 
akae Azawa is his brother-in-law, a farm- 
er whose longing for glory leads him to 
claim another's victory, tor which he's re- 
warded with d military command; mean- 
while, his wife is raped by barbaric sol- 
diers. Erotic, mystical and imbued with a 
sort of alluring evil, the film is a gorgeously 
photographed study of ambition and fan- 
tasy, and of women neglected and victim- 
ized by men. A masterpiece. Coolidge 
Corner. 


AOVIES 


| 


APPEARING 
Thursday Oct. 4 - THE TAM 


Friday Oct. 5 - 
NEW 45 EP ON SALE AT BOTH LOCATIONS 


BLUESMAN 


BAND 


DOYLE’S 


GIFT 
LIFE 


Your contribution to the American Can- 
cer Society in memory of your loved one 
will help support a program dedicated to 
the conquest of cancer. Your memorial 
gift will not only do honor to the dead. It 
could provide a gift of life. 


Memorial gift funds may be sent to your 
local American Cancer Society office. 


AMERICAN CANCER SOCIETY 


“AUDIENCES WILL SIMPLY 
CHERISH ‘BREAKING AWAY.’ 
The pleasures of this warm, 
funny movie extend well 
beyond the plot...with an 
affection and a truth- 
fulness that are very 


refreshin 
Richard Schick 
TIME MAGAZINE 


‘One of the most. 


funny, totally unique 


experiences 
this or any other 
r... you'd be dead 
wrong to miss it.” 
eed, VOGUE MAGAZINE 


surprisingly fresh 
and free-spirited 
comedy.” 


Williamson, 
YBOY MAGAZINE 


SACK CINEMA 


SHOWCASE 


AWAY 


A PETER YATES ALM “BREAKING ANAY” 
OENNS CHRISTOPHER DENNIS QUAIL DANIEL STERN ant JACKIE EARLE HALEY 
BARBARA BARRIE PAUL DOOLEY ROBYN DOUGLASS 
ote Orerted ov PETER YATES Wemerity STEVE TESICH Musc by PATRICK WILLIAMS 


© 1079 TwENTIETH CENTURY. FOX 


PG | PARENTAL GUIDANCE SUGGESTED 


BREAK 


$10,000 REWARD 


is being offered for informa- 
tion leading to the recovery 
} of a large amount of jewelry 
taken from Lebowitz Jewel- 
ers, White City Shopping 
Center, Shrewsbury, Ma. on 
Sunday night September 23. 


SHOULD | GO WITH OIL THIS 
YEAR? MAYBE A WOOD STOVE? 
HOW ABOUT SOLAR HEATING? 
CAN | GET TAX CREDIT? DO |! 
NEED AN ENERGY AUDIT? 

WANT SOME ANSWERS? CALL THE 


CAMBRIDGE 
FAMILY 


AT 876-3850 and check out a special 
course developed in conjunction with 
WENTWORTH INSTITUTE. 
CLASSES START: 
Monday, October 1 
Thursday, October 4 
Cambridge Family Y 


820 Mass. Ave. Central Sq. 


SOLID PINE 
PLATFORM BED 
QUEEN SIZE $99. 


Headboard 
Optional. 


with SIX DRAWER 
STORAGE PEDESTAL ‘259 


31 Boylston St. RTE. 9 731-6038 
BROOKLINE VILLAGE 
Open Evenings til 9 


SHOWCASE 


326-4955 
ROUTE 1 ot 128 


SACK 
CINEMA CITY 


393-2100 
EXIT 24 OFF RT. 128 


THE 
(quarantee 


The Boston Phoenix is 
making classified advertising 
better for you. We guarantee 
that if your ad in the For Sale, 
Apartments tor Rent, Room- 
mates or many other cate- 
gories doesn’t work after 
you've bought it in advance 
for two consecutive weeks... 
we will keep running it 
FREE. Not just for one.more 
week, but until it works. All 
you have to do is call and tell 
us to rerun your ad. The guar- 
antee applies to any non-com- 
mercial ad for a single trans- 
action. Now THAT’s a guar- 
antee. FREE until it works. 
THE Guarantee. 


Call 
267-1234 
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: 
Bedroom!’ 
: 
CHERI 1-2-3 NATICK WOBURN DEDHAM DANVERS 
50 DALTON OPP. SHERATON 237-5840 ROUTE 9 933-5330 : 
BOSTON 536-2870 OPP. SHOPPERS’ WLO. RT. (28 NEAR 93 
| 


All listings an the nexi few pages ore tree ff you 
evant vour message io ‘each millions, nave all the 
Cotails rm iy the Tuesday prier to publication. Seno 
otices ‘ocal cosmic events fo Listings Editor. 
Heston Phoenix. 100 Mass. Ave., Beantown 02175 
All copy subject to our tavision 


MOTE: ABSOLUTE LISTINGS 
DEADLINE iS TUESDAY 

AY & P.M. -- 

SEND ‘EM IN, FOLX! 


ID 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 30-1000. 762-2335 


CAMBRIDGE FIRE: 676-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Cali 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 


BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medical 
and | info, referrals. Closed Oct. 9 - Jan. 1. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


ton. 
st. ELIZABETH'S HOSPITAL: 782-7000 


COUNSELING 
GREENHOUSE (492-0050) Individual and group 
tic_health worksh 


therapy; holist ops. 
INSTITUTE FOR RATIONAL LIVING (739-5063) 
1093 Beacon St. and 
‘owth center. Sli 
MUNITY -COUN 31825-6700) 310 
Franklin St. Boston. Learn to be happy. loving, in 
self-expressive through ongoing group 
CENTER TER FOR WATURAL FEELING PROCESS 
(332-7469) therapy similar to Primal, with 
emphasis on client-centered natural healing 
process. 


Continued on page 38 


THE GAY GUY’S GUIDE 


SO.STATION 4234340 


- DIRECT FROM NEW YORK - 
“ON THE STREETS” 


“YOUNG STALLIONS” 


Arte Bresson's 


“FORBIDDEN LETTERS” 


The Finest in X-Rated All Male 
Movies is Now in Both Cinemas 1&2 


204 Tremont St. 
Boston 482-466! 


Comtsiuous from 10 AM Continuous trom 10 AM 


New Show Each Week | 


‘Curi up with TV 38 this week for 
The Great American Novel— Polywood evenings 


TV38MovieGreats9PM 


Monday 
RABBIT, RUN by An Up 
Starring James Caan & Carn 

Tuesday 
THE GLAss MENAGERIE 
Starring Kirk Douglas & Jane Wym 
Weanesday 
TENDER IS THE NIGHT by 
Starring Jason Robards & Jennifer J 
‘Thursday 

THE OLDMAN & THE SEAby 
StarringSpencer Tracy 
Frnday 

EAST OF EDEN} 


‘Starring James Dean 


Mon.-Fri. til 6 PM $2.75 after 6PM | 
_ Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) 


Get out your Hankerchiefs 12:00 - 3:55 - 8:00 
Murmur of the Heart 1:55 - §:50 - 9:55 


A Little Romance 12:00 - 4:00 - 8:05 
Brother Sun, Sister Moon 1:55 - 5:55 - 10:00 


Take the Money and Run 2:00 - 5:00 - 8:05 
Play it Again, Sam 12:30 - 3:30-6:30 - 9:3 


Realm of the Senses 1:00 - 4:30 - 8:05 
Cathy Tipple 2:50 - 6:20 - 9:55 


1:00 - 4:30 - 8:00 


Fri-Sat 5-6 

THE HENDRIX STORY 
12:00 - 4:00 - 8:05 
1:00 - 5:00 - 9:05 

Let At Be 2:35 - 6:35 - 10: 

Coming Home 3:20 - 7:40 

Sun. _Network 1:15 - 5:30 - 9:50 


[HARVARD SQ.. CAMBRIDGE. TEL. 864-4580 | 


“ONE OF THE BEST AMERICAN COMEDIES OF THE YEAR.” 
“SERIOUSLY COMIC...BEAUTIFULLY ACTED...like Paul Mazursky’s 
est films, ‘Rich Kids’ knows what Manhattan looks and sounds like.” 


Robert Altman and George W. George present “RICH KIDS” 

Executive Producer Robert Altman 

Produced by George W. George and Michael Hausman 

Directed by Robert M. Young Whitten by judith Ross 

Trini Alvarado Jeremy Levy Kathryn Walker John Lithgow 

Terry Kiser David Selby Roberta Maxwell Paul Dooley 

Irene Worth Read the Bantam Book A Lion's Gate Production 
Copyngnt «1979 Unrated Arusts Corporanon United Artists 


AN reservec 
ATransamenca Company 


SACK CINEMA 


NATICK 


237-5840 ROUTE 9 
OPP. SHOPPERS’ WLD. 


ALLSTON 


214 HARVARD AVE 
BOSTON 277-2140 


SACK 
CHARLES 1-2-3 
1950 CAMBRIDGE $i 
neor GOV. CTR. 227-1330 


SHOWCASE SHOWCASE 
NEMA‘ Cc ity 


| WOBURN DEDHAM 
| 933-5330 326-4955 DANVERS 
RT. 128 NEAR 93 ROUTE | of 128 €XtT 24 OFF RT. 128 


presents 
In Concert 


JONATHAN 
RICHMAN 


_ “Father of New Wave” 
(Formerly of The Modern Lovers) 


SAT., OCT. 6 


9PM 
Levin Ballroom 


at Brandeis University 
Tix $4.50 General Admission 
Available at Ticketron, Out of Town, Brandeis Student 
Serv. Bureau. 
For more info call 647-2167 


646} ¢ ‘*XINZOHd NOLSO@ 


Tues. 
Oct. 3 
| Wed. 5 
Thurs. 
|| JOHNNY, | | 
\ 
1G 
> 
00 === The Brandeis Uni ity P 


R 
ARTIS 


Call For Attraction 
Sat., Oct. 6 


: 
4 
HELFERHOFBRAU®, | PRONE LOUNGE M A : 
IN A RAY THE BUZZARIANS 
Featuring The Groat Write Whallcian Schwart CONCERT CLUE: a 
The & F-Rum Cymbalist. at H e | 
1 ‘the bou a ues. ed., Oct. 2& | 
Standing with with possibl; (617) 581-5555 — Minutes From @ THE TRANSPLANTS 
ul 1314 Commonwealth Ave. A new place to see the hottest bands " MISSION OF BURMA 
Boston 232-4242 in 31. Tues.; Oct. 2 & 
Fri., Oct. 5 
re) New Wave Fashion Show 
5 LOU MIAMI & 
o 2-4-1 Nite THE KOZMETIX 
7) (2 drinks for the price of 1) MISSION OF BURMA 
S Wed., Oct. 3 THE BUZZARIANS © 
Ww Sat., Oct. 6 
4 caren New Wave Fashion Show 
a LOU MIAMI & THE 
z BOSTON’S BEST « KOZMETIX 
D Rete) | | MISSION OF BURMA 
re) For Attracti BOUND & GAGGED 
aston 542-3377 
M CU e 76) 
e 


Sun., Sept. 30 
KINGFISH 
shows at 9 & 17 
lease note change in show times) 


CHAMPION 
featuring members of 
Flyer & East Coast 
Muscle 


2 
PAPA JOHN CREACH 
special guest 
PETER GALLWAY 


shows at 7:30 & 10:30 


band Wed. & Thurs., Oot. 3 & 4 
ROOMFUL OF BLUES 
$6.50 in advance Fri. & Sat., Oct. 5 & 6 
$7.50 at door Atlantic Recording Artist 
Entertainment begins 9:30 PM BILL CHINNOCK 
Proper |.D. Required Syp., Oct. 7 
a for Purchase of Alcohol The Stom De 
Tix available from Strawberries, Hub, Mon., Oct. 8° 
Out of Town & Open Door SHANE CHAMPAGNE 
with special guests 


THE ELEVATORS 
Tues., Oct. 9 
JONATHAN SWIFT’S TALENT 
SHOWCASE 
Doors open at 7:30 
Call for info 


Wed., Oct. 10: 
A TRIBUTE TO CHARLES MINGUS 


Don Pullen, Danny 
Richmond & Mike 


Richmond 
Tix id adv., 37. show 
Thurs., Fri. & Sat., Oct. 11, 12, 13 


From up here, 


you get a very 
romantic view 


on life. — 


Mon., Oct. 15 
TIGER’S BAKU 
& FLORESTA 


Tues., Oct. 16 Gass 


Thurs., Oct. 18 
LUNA 


& Sat, Oct. 19 & 20 


MIDNIGHT TRAVELER 
Sun., Oct. 27 . 
THE JEFF LORBER FUSION 
_ also appearing 
MICHAEL URBANIAK 


Mon., Oc 
HENNY YOUNGMA 


Take Boston's only outside glass elevator up to the Up & Up Tues., Oct. 25 
Lounge. Dance Monday through Saturday to live music and Jounsons BO DIDDLEY é 

* enjoy a romantic view of the Charles River. There's even free | motor lodge ec a 
valet parking and no cover charge. available at Ticketron, Out of Town, 


Elsie’s & Concert Charge 426-8181 


Atop the Howard Johnson's Motor Lodge, Kenmore Square. 


575 Commonwealth Avenue. Boston 


. 
: FT 
30 Boytston St. 
\ Harvard Sq. 
& 
- featuring The Mingus 
Ha 
Sun. Oct. 14 
OLIVER LAKE TRIO 
| Shows at 9 & 11 
ff 
DELBERT McCLINTON | 3 
O ‘ Shows at 9 &11 
| 


Tues.-Sat. | 
Oct. 2-6 
CREAMERS 
1239 Ave. 
Allston, Mass 


—LADIES INVITED— 


1350 Cambridge St.,inman Sq 


se 


SP THE LISTENING ROOM 
Sat. & Sun.. DAVID BUSKIN & ROBIN BATTEAU 


Sept. 29-30 plus JIM POST 


Tues. Oct. 2 MITCH GREENHILL 
and MAYNE SMITH 


Wed.. Oct. 3 BURT JANSCH & JOHN JAMES 
2 Shows 8 & 10:30 
Adv tix available, also at door $6.00 


- Thurs -Sun., 

Cambridge 491-9672 STI The STAN 

Sat.. Sept. 29 OXFORD ALE HOUSE plus TA 
church street souane and GARY MEHALICK 
Rounder Recording Artist Directly behind the Harvard Coop 876-5353 Tues.. Oct. 9 BOB McCARTHY REVIVAL BAND 
PREACHER JACK Y BROTHERS Dunster’s Pub Wed & Thurs., Oct. 10 & 11 MARY McCASLIN and JIM RIN ER 
Five Dart Sai Oct {24 1SROBIN WILLIAMSON and his Merry Band 

MEMPHIS Mon.. Oct. 1 - RON LEVY BLUES BAND LISTEN TO “LIVE PASSIM” STARTING SUNDAY. SEPT. 16, WHRB 95.3 5 
ROCKABILLY Tues -Sat.Oct.2-6 ALBATROSS 


UPSTAIRS 
Wed. & Thurs., Oct. 3 & 4 
DRY JACK ‘ 
Fri. & Sat., Oct.5 & 6 
MIKE METHENY/MIKE STERN 
JAZZ QUARTET 


Somerville Ave. 
Somervilie (off Union Sq.) 


Thurs.-Sat., Oct. 4-6 
ROBIN LANE 
AND THE 
CHARTBUSTERS 


DOWNSTAIRS 


Sun. 
DAVE JACKSON TRIO 
Mon. & Tues., Oct. 1 & 2 
ED PERKINS 


Thurs., Oct. 4 
PAUL RISHELL BAND 


Fri. & Sat., Oct.5 &6 
CARMODY 
Every Sun., 3 pm-7 pm 


Stagefright Showcase with your host 
hampagne Charlie 


Thurs.-Sat., Oct. 11-13 


RAGE 


Wed., Oct 
DAVE JACKSON TRIO 
Thurs., Fri. & Sat., Oct. 4, 5, & 6 
LEE ADLER/HERMAN 
JOHNSON 
JAZZ QUARTET 


Thur., Oct. 18 
One Night Only 


HUMAN SEXUAL 


RESPONSE 
Open Wed.-Sun. 
LIVE. MUSIC 
625-4975 


_ RYLES 


CAFE ¢ BAR ® 876-9330 
AN SQUARE, CAM BRIDGE 


13 St. Restaurant Night Club 
Inman Sq. Cambridge DIN 


6461 ¢ NOILOAS ‘XINZOHd NOLSOS SHL 


HOWIE NEWMAN 

at 3 pm, No Cover 

Ramblin’ Recording Arti 


SILVER FOX MUSIC 


ROUTE 140 TAUNTON. MASS PRODUCTIONS 


(617) 822-0343 
Every Wednesday Representing some of the Best Dance and 


Concert Groups in the New England area 


Wild Turkey 
Band 
happy hour 8:30 - 10:30 
Thurs., Oct. 4 


The fine Southern 
Rock of 


STORM 
WARNING 


Fri., Oct. 5 
RIZZ 


Sat., Oct. 6 


RIZZ 


featuring 
Chef Chandler’s cooking 
Nightly 7 pm til 2 am 


Sunday Jazz Brunch 12-4 p.m. 


| Oct.7 


3 Appleton Street Winner of this 
Boston, Ma. ’ 
Year’s Grammy 


MEL. 
2-5 
ECKSTINE & orchestra 


Pieces on 
Stage 


Oct. 6 Dance to Sabby Lewis Jazz Band. 


BOSTON 


528 COMM. AVE. 
BOSTON, MASS. 02215 


(617) 247-7713 While You Enjoy Your Favorite Cocktail 


%* Two Popular Movies shown twice nightly 


% Movies run continuously 7 pm till 2 am 
* New movies start every Monday night 


Music starts at 8:30! 


Mon., Oct. 1 
Last Appearance of 


THE REAL 
KIDS 


THE DAWGS 
Tues., Oct. 2 


HITS 


REACTION 
SLYDER 
WALKING WOUNDED 
Thurs. & Fri., Oct.4&5 


THE VINNY BAND 


with 
THE GOVERNMENT 


From Toronto, Canada 


and special guests 


4 
Sat. & Sun., Oct.6 &7 4 QURMET 


THE ROUSERS trom N.Y.C. 


7 Newbury St. at Mass. Ave., 


2 973 Commonwealth Ave., 


[GS AND OF 


Boston 
Movie Information 


266-8872 


Allston 
Movie Information 


782-4387 


q ; { 
a 
| 
H | 
___Wed. is Open Mike Night 
: ‘Every Sun., Brunch with the Hilarious | 
__ High Class Bluegrass 43 
LUN ASE4 Ve 
376-8530 376-2022 
j 
THE 
~ 
| 


1369 Sun., Sept. 30 & Mon., 
JAZZ icTus 
ICLUB 


Tues., Oct. 2 
JACKIE BEARD 
RON McWHORTER 


ENSEMBLE 
Wed., Oct. 3 
; THE FRINGE 
Thurs., Oct. 4 
1369 Cambridge St. ~TANERLORN 
Inman Square 
Cambridge RANDY ROOS BAND 
491-9625 


POOH’S PUB presents 


CLUBS 


Oct. 5&6 TEDLO 


152A Gainsboro St. Boston 247-7262 


at Sun., Sept. 30 . The Dean Brown 
Tues. Oct.2.. Swing, Sara, Swing 

ub Wed. & Thurs., Live For the Time Being 
Oct.3 & 4 
Sun., Sept. 30 BILLY PIERCE Oct.58&6 
Rn THE FRINGE 464 Comm. Ave., Kenmore Sq. East 
Tues., Oct. 2 MIKE STERN & 
“TEDL 
Wed., Oct. 3 TANELORN Mon. & Tues., Oct. 1 & 2 Street Life 
Thurs.. Oct. 4 STEVE WILSON Wed. & Thurs., Oct. 3 & 4Chuck Chaplin & 
His Drums and Stan Strickland 
Fri & Sat Fri. & Sat., Oct. ! 6 Bill Thompson 


Sat. & Sun., Oct. 6 & 7 
In the Dining Room during lunch on Sat. & 
during brunch on Sun. Jackson Shultz 


LOR ME 


LOW PRICES! 
DISCO DANCING 


*SUNDAY* 
$2 Adm 50¢ per drink 


Sunday matinee 4-5 pm Live on WCAS 
Oct. 7 Ictus 


22 Boylston Street 
Harvard Square, 864- -8450 


ED BURKE'S 


Thurs., Sept 4 
PREACHER jack & BAND 
Fri., Sept. 5 THE MARTELLS 
Sat., Sept. 6 FOXY CHASAR 
808 Huntington Ave. Boston 566-9267 
(nr. Brookline Village) 


*MON — TUE — WED* 
No Adm. Charge 


Dom. Beer 90¢ Bar Drinks $1.45 


*THURS 7:30-10:30 pm* 


$2 Adm. 40¢ per drink 


at Fenway Park 
261-3532 
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*FRI-SAT 7:30-9:30 pm* 


$2 Adm. 40¢ per drink 


*casual attire ok 


Scotch 
‘Sirloin 


77 North Washington St., Boston 
Near Boston Garden, Government 
Center and Faneuil Hail 
Valet Parking — Call 723-3677 


Tel. 491-7800 


ANS 


GSA 
Ws 


952 Mass Av.Camb. 


SUN, MON - Sept 30,Oct 1. 


Face To Face 


TUES, WED-Oct 2,3. 


gGUNSMOKE 


TRAVELER 

SAT Oct 6. 

Z\Na'ker Band 

COMING Oct 7,8. 

Z Dana Theodore Group 


Zaitchik Bros. Ban 


XG 


NS 


ORO 


Sunday, Oct 7 


BLUESMAN 


BAND 
at 
Great Scotts 


at corner of Harvard Ave. 
& Comm. Ave. in Allston 


Every Sunday 


Bey 


123 MOUNT 
HARVARD SQUARE 


Sat., Sept. 30 
CLAM BENEFIT 


Mon., Oct. 1 

PAT THOMSON TRIO 
Tues., Oct 2 

CATHERINE DAVID 

Wed. & Thurs., Oct. 3 & 4 

GREG GREENWAY 

Fri., Oct. 5 
DALE PSEIFFE! & JIM FLOWERS 

6 


Sat., Oct. 
REEVE LITTLE 


GET TRICKS 


TUESDAY thru FRIDAY 


DIRTY 
DOGS 


*NO COVER CHARGE . 
EXCEPT FRIDAYe 


e 
Sun.; Sept. $0" 


AFTER HOURS BLUES 
BAND 
& Tues., Oct. 1&2 
LOW RENT SWING BAND 
\ Wed. & Thurs., Oct.3&4 


_MIGHTLY JOE YOUNG 
Fri. & Sat., Oct.5&6 


BOBBY WATSON BAND 
ROCK & ROLL. ALLSTARS 


NTRAL AM 
354-2525 


BARK 


9 Westboro ° 
366-1362 


491-7313 
Sat. & Sun., Sept. 29 & 30 
INVADERS & 


GROUND ZERO 
Tues., Oct. 2 


186 Harvard Ave. 
Allston, Mass. 254-9804 


Sun., Sept. 30 
RAGE 


Mon. & Tues., Oct. 1 & 2 
| #1 Dance Band 


CAFE'AU LAIT 


Wed. & Thurs., Oct. 3 & 4 
THE MIGHTY 
MARTELLS 


Fri. & Sat., Oct. 


ZOO TYPES EASTERN STANDARD 
& TIME 
WALTER NOONES 
Wed. & Thurs., Oct. 3 & 4 
DARLING 
Drink specials 


1222 Commonwealth 


BALLOON 


WHO'S 
ON 
FIRST 

THE ONLY BAR IN 
BOSTON WITH 


CAMBRIDGE 
ATMOSPHERE 


BILL BELLAMY 


BAND 
Thurs., Oct. 4 


OLD FRIENDS 
Wed., Oct. 5 & Thurs., Oct. 11 
ROBERT ELLIS 


ORRALL 
Wed., Oct. 10 


BOBBY WATSON 
Fri., Oct. 12 
TAZ R.F. 
Sat., Oct. 13 
BOOGA BOQ 


19 ne Way (Jersey Street) 


off Brookline Ave. 
from Fenway Park 
Square 247-3353 


across 

Kenmore 


247 Nantasket Ave., Hull 


925-9850 


Thurs. & Fri., Oct.4&5 


ZACHARIAH 


Sat., Oct. 6 


SPORES 


Inflation 
Specia 
THURSDAY NITE: BEERS 


5 
BAR DRINKS 75¢€ 
ALL NITE 


Fri. & Sat. nights 
beers & bar drinks 
$1.00 all night 
A variety of soft drinks 
at all times 
Old & New Customers 
Weicome 


Coming — Dirty Dog Band 


One 
THE HOTTEST CLUB IN TOWN 


Ave. 
THE BOTTLES 

Oct. 6 : Comm. Ave. 

12 noon-7 pm : 566-9014 

Free Rock 'n’ Roll Party 
Mondays 
AXE! || BILLY & KEN 
Tuesdays & Sundays 

BALLOON MUSIC BY MASTER 


special guests, B 
prizes & live broadcast 
WMBR 88.1 FM 
Coming: 

NO WAVE FILMS, 


RHUMBOOGIE 


Wednesday & Thursday, Oct. 3 & 4 


Mon., Oct 1 
LOU MIAMI and THE KOZMETIX 
with HYMIE GLINDA 
with Special Guests 
WIG NIGHT 


Tues.. Oct. 2 
1.C.’s 
BUZZARIANS 
and new comedians 


Mickey and Finney 


Wed., Oct. 3 
THE TRADEMARKS 
with THE BOTTLES 


Friday, Oct. 5 Thurs., Oct. 4 
Fri., Oct. 5 
UNNATURAL AXE, Every Saturday THE CLASSIC RUINS 
THRILLS & The Return | |/HEIDI & THE SECRET ee One 
_of WAYNE COUNTY ADMIRERS cercopeunnan 


GAMEROOM Coming Attractions 


Sunday beginning Oct. 7 


RON LEVY 
BLUESMAN BAND 


AVAILABLE. FO 
PARTIES | 


Anti-Nuke Nite $2 at the bar 
Sculpture and paintings by Jim Bevins 
Photos by Michael Mayhan and Mary Jo 
Kaputska 
Sketches and collages by Rita Daniels 


69 Broad St., Boston é 


338-7677 


Hteadliners 
North 


(603) 889-8844 
In Railroad Square Nashua, 
Only 40 minutes from Bost: 
Tt Take exit 7E off Route 3 
Next to Chart House Restaurant 


Tues., Oct. 2 
MIDNIGHT TRAVELER 


Thurs., Oct. 4 
AMERICAN STANARD 


Fri. & Sat., &6 


Tues., 
SHANE CHAMPAGNE 


with special guest 
R 


i ed., Oct. 
Mercury Recording Artists 
OAK 


Thurs., Oct. 17 
‘Atlantic Recording Artist 


ri. at., Oct. 


Sun., Oct. 28 
In concert shows at8&10 


COMMANDER Copy 7" 


Sunday. Sept. 30 


JESSE GREEN 
BLUES BAND 


Tuesday. Oct. 2 


Thursday. Oct 4 © 


RON LEVY 


Friday. Oct 5 


E\BLUETONE 


Saturday, Oct. 6 


JOE LILLY 


“Sunday, Oct\7 
PROF. HARP 
Tel: 277-0982 


Food, Drink and Music 


| 
3 wore wer 
4 ane re) w we 
| 
yay 
‘ 
wee aS pe joe" 
ye" ad a gor? / 
gat 
yes? 
2 geo? YNTIN 
Rie 
Y 
"A, 
- Wed., Oct. 3 
LUNA 
JOHN LINCOLN 


MEANS RECORDS MUSK 


DESMOND CHILD 
& ROUGE 
H Ow TO Ww! N ee The Night 
Go to NE Music City store and enter drawing for Desmond Child & Rouge’s latest and great- 
est LP “Runners in the Night.” Twenty-five copies will be given away with the winners to be 
announced on Tracy's show. 


§ 
“Neurotics lead richer lives For more details, listen to 
than those who have never 
panicked.” Tracy Roach 
: ~ Tracy Roach joined the WBCN counter. At present, she occasionally serves on 
full-time air staff the day after she graduated as a trainer at Mike's Gym... And who'd 
from Brown University in June, 1977. She __. believe that a Home of the Hots DJ was once 10. Yr | 7 | 
entered radio in college, as a result of her honored to be selected as “D.A.R. Good 
lifelong ambition to pursue a news career Citizen” in Alma? 
, and become a female version of Walter Tracy's chef d’oeuvre of seques 
Cronkite. She switched from reading bulletins was this recent humdinger: the Kinks’ 
to spinning bullets (as in, #1 with a. . .) while “One of the Survivors” into DEVO's “Come 
at Brown. Concurrent with her academics, Back, Jonee” and concluded by Johnny and 6-10 pm = 
she also worked at Providence's Top 40 the Hurricanes’ “Red River Rock” (thus Mond Frid = 
outlet, WPRO. uniting three generations of Johnny/Jonee onday-rriday 6 
Although she claims her sole hobby tunes without even summoning the obvious Zz 
to be “hiding,” Tracy has sought all sorts Johnny B. Goode). 2 
: of part-time pursuits in recent years. She was Nick Drake, Elvis (Costello) and — 
3 a chambermaid at a motel in Traverse City, | Phil Spector are her artists for the ages & 
me and Bruce Springsteen—anytime, anyplace ira) 
Michigan, worked in a drugstore inher home __wins the Tracy Roach greatest concert Lu 
town of Alma, Michigan and also toiled behind , ra) 
vote (with Bob Marley and the Wailers a 
| umberland Farms convenience store close second). = 


AND NOW 
Music World 


Weymouth 


335-7430 
Open Mon.-Sat. 


3 
| 
| 
| 
| running over to Music City 
: 
\ 
= | Recoros 
i 
ecg 
4 
| =, 
| 
| 
| 
| 
| 
= 
. 
j 
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WAITING FOR A GIG? 
To advertise your 
talents in the 
Phoenix classifieds, 
call 26 ~1234. 


WHY WAIT? 


Time: 7:30 p.m. « 
Preview: half price - Nov. 1, 1979 


Performances: Nov. 2-4, 8-11, 15-18, 22-25, 29 & 30 
Tickets: $5 & $7 (group rates available 
Reservations: 426-5000 or 354-2427 
Place: Boston Center for the Arts - 
Erlich Theater 


539 Tremont Street, Boston 


Players 
Company 


presents 
Shakespeare’s 


TH 
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RETURNS TO BOSTON AT 


TOMMY MAHER’S 
SHOWROOM 


‘Every Tues. thru Fri. night 9 PM 


Adm. $3.50 


Opening Night Oct, 4 
For info & reser., call 426-6735 


**..astonishing vitality, unlimited high spirits 


‘*...Bright, Bowdy, Boisterous and the best 
little-book-musical in town.” 


and a sense of winking wickedness...!” 


Performances: 


Save 35% 


Elliot Norton Herald American 


Weds. - Sat. 
Sun. 7:30 PM 


‘Phone Reservations 536-0600 


BOSTON TICKET CHARGE 542-3200 


The Next Move Theatre 
955 Boylston St. Boston 


MBTA Green Line Auditorium 


Season Subscriptions Still Available 
Over Regular Ticket Prices! 


A New 
Musical Comedy 


- 8:00 PM 


Kevin Kelly, Boston Giobe 


LIMITED ENGAGEMENT -BOX OFFICE 
NOW THRU SAT., NOV. 3 


All Ticketron Outlets or RON 7) 426-8 
Theatre Parties: (617) 426-8920 - GROUP SALES: 


© SHUBERT THEATRE 265 Tremont St., Boston, Mass. 02116 / 426-4520 


Continued from page 33 
DIVORCE RESOURCE AND MEDITATION 


CENTER (492-3533) 2464 Mass. Ave., Camb. 


Groups for adults and children for support, info, 


advice. 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will actively sees out the agency 
or program that provides the needed service. Any 
child in need of help may call, as well as anyone 
who knows a child in need. Call 727-8997, M-F 
9-5 for number of your area office. 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost. 
Call 482-2520 after 2pm or drop in at 79 
Chandler St. in the South End. Open TUES-FRI, 
beginning at 7pm 

FENWAY COMM. "WEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 
counseling MON by appt, WED walk-in 6:30- 


8:30. 

PROJECT PLACE, 32 Rutland St., Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn't enough. 

YMCA Counseling Service is open to people all 
ages looking for a focus. Non-profit. Info: 536- 
7800 x165. 

ACCESS, an information, referral and counseling 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions. 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114. 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals*25c¢,Counseling and Referral ser- 


vices. 
WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv. couples, 
we counseling for women by prof. staff. 
og scale fee. Seminars and workshops also 


GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees. 

WOMEN'S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in- 
formation. 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St. Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 
pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY, (661-0248) 20 Sacramento St., Camb. 
a — and education center. Slid- 

ing fee scale. 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston { . 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc. MON-FRI, 9-4. 

TRANSITION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support, food and referrels 
as well as over-the-phone support and informa- 


tion. 

CLEAR LIGHT SOCIETY (236-1050) serves the 
terminally ill and their families. Training pro- 

grams for professional and lay people. 

FAMILY COUNSELING COLLECTIVE, 1 Dimic 
St. Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 
Methodist Parish Hall, Cedar St., Bridgewater. 
Phone: 697-8111. Open Mon-Fri. 9-9. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
~ Open 5-10 pm; call 583-3157 for info ma- 


WINGS i is a feminist therapy collective offering in- 
dividuals and couples counseling. Call 876-8438 
- for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help. 

CODE HOUSE. 396 Concord Ave., Belmont 484- 


i problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181). 

METAMORPHOSIS (266-5867 or 646-6319). 
Offers group and couple counseling. Free initial 
interview, sliding 


HOT LINES 


REPLACE, Lexington, 862-8130. Hotline crisis in- 
tervention center. 

PROJECT PLACE, 32 Rutland St., South End, 
Boston. 267-9150. 

SURVIVAL (471-7100). Open 24-hours, 7 days a 
week. Serves entire Norfolk County. South Shore 


area. . 
PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal prob- 


lems. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220. 

CODE HOTLINE 486-3130, crisis counseling, into, 
teferrals. Call M-F 9 am-11 pm, weekends 7 pm- 


pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. information, referrals, counseling 
and crisis intervention. 

ACCESS (661-3900). Information, reterral, short- 
term service, noon to midnight. 

OPERATION VENUS (774-7492 or 1-800-272- 
2577) Venereal disease info and help. 

CHILD-AT-RISK, child abuse help 24 “a 1-800- 
792-5200 


LEGAL 


CIVIL LIBERTIES UNION OF MASSA- 
CHUSETTS, 68 Devonshire St. Boston (742- 
=, Helps with defense of all Bill of Rights 

NATIONAL LAWYERS GUILD, (524-5415) 120 
Boylston St., Boston. Consultation and referral. 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
Dorchester and Suffolk Superior Courts. Open M- 
F, 9-5, ae Warren St., Roxbury. Cail 445.5 5640, 
24 hours a day. 

ASSOCIATION OF WEIGHBORHOOD LAW 
CLINICS, (482-6761) 120 Boylston St. Bos- 
ton. Free legal services (on civil cases only) to in- 
digent clients in Metro Boston 


SMALL CLAIMS COURT Advisory Service — . 


consumer, landlord, and other ripofts up to $400 


can bé taken to SCC without a lawyer. Call 427- 
8782. 
MASS. PIRG. (423-1796) Small claims courts ad- 


visory service. 

INDIGENT JUVENILES (367-2880) aged 7-17 
who are charged with crimes may receive free 
legal aid from Juvenile Court Advocacy Program. 

WORML (227-0082) working for the decriminal- 
ization of everyone's favorite herb, marijuana. 
Volunteers needed. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri, 11-5. 


POLITICS 


AMERICANS FOR DEMOCRATIC ACTION, 
(742-1720) 68 Devonshire St., Boston. Working 
for women’s rights, = justice and the 
Draft Kennedy movemen 

AMERICAN FRIENDS SERVICE COMMITTEE at 
(661-6130), 2161 Mass. Ave, Camb. Social 
change organization. TUES, Oct. 9: Cultural and 
Political Evening on the conflict in the Middle 
East. Dinner at 6:30 pm, and a report on “Pros- 
pects for Israeli-Palestinian Peace” at 8 pm at 
Harvard Divinity School, 47 Francis Ave., Comb 
Rockefeller Hall. Donation $7. 

BOSTON CLAMSHELL COALITION (661-6204), 
595 Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each Ist and 3rd WED of the 
month. Preparation sessions for the Oct. 6 occu- 
pation of the Seabrook nuke site take place each 
TUES and THURS at 6 pm at the Clam office. 
SAT sessions happen from 1 to 5 pm at the Bos- 
ton Food Co-op, 449 Cambridge St., Alliston. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 
refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
alternative energy, computers, etc.), science 
teaching study group and a women’s study group. 

CPPAX (426-3040) 35 Kingston St. Citizens for 
Participation in Political Action is working on dis- 
armament, military budget cuts, social justice; af- 
firmative action; welfare rights; tax reform; vot- 
ing rights and support for progressive candi- 


dates. 

MASS. FAIR SHARE (266-7505), 304 Boylston 
St., 2nd floor, Boston. State-wide citizens action 
organization. 

COMMON CAUSE, a national citizens i | 
organization. Statehouse lobbying, research, 7 
Tremont St., Rm. 345. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 
PO Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

MOBILIZATION FOR SURVIVAL, (354-0008) 13 
Sellers St., Camb. Local & national coalition ad- 
vocating zero nuclear weapons; ban nuclear 
power; stop the arms race; and meet human 
needs. General meeting 1st THURS of each 
month at 7:30 pm.; Potluck Supper 6:30 pm. 
Volunteers —_ Oct. 4: Randy Forsberg talks 
about Draper Lab 

BOSTON ALLIANCE AGAINST REGISTRATION 
AND THE DRAFT (623-5110 of 522-8584), 
meets _ WED at 7:30 pm at AFSC, 2161 
Mass. Ave., Camb. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies. 

BOSTON INFANT FORMULA ACTION COALI- 
TION (INFACT), 11 Garden St. Camb. (491- 
5314).nOrganizers of Nestles boycott meets 
every 1st and 3rd TUES of each month at 7:30 


pm. 
UNITED FARM WORKERS (542-4548), 120 
Boylston St. rm. 311. Call for info on UFW 
strikes, including Ctiquita Banana and lettuce. 
WORLD SOCIALIST PARTY (535-2510) 295 
Huntington Ave. Boston. Discussion group meets 
UN at 10 am. 


OOKS & 
POETRY 


PHONE-A-POEM features a different poet every 
two weeks, 24 hrs.-a-day 492-1144. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St., Cambridge. FREE. 

CALAMUS POETS present open readings each 
TUES at 8 pm at the Community Church of Bos- 
ton, 565 Boylston St., top floor. FREE. 

JOHN IRVING, of bears, wrestling and “Garp” 
fame, reads from his poems MON, Oct. 1 at 8: 15 
pm at the Blacksmith House, 56 Brattle St., 
Camb. Contributions requested. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Sept. 30: 
“The Golden Axe.” Oct. 6-7: Stories and Song 
with Audrey Duck, Cat-a-Lion and puppeteer 
Susan Linn 

CHILDREN’ $ ART CENTRE 36 Rutland St., Bos- 
ton (536-9666) conducts painting, sculpture and 
other workshops. M-F 3-5. Yearly registration fee 
$2. Works from the African-American Artists in 
Residency Program. 

CHILDREN’S MUSEUM, museum wharf, 300 
Congress St, Boston (426-8855). See Art 
Listings for exhibits. 

STORY LINE (864-8819) brings you stories from 
around the world 24 hours a day, 7 days a week. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs; 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

SOMETHING TELLS ME it's all happening at the 
zoos. Call for a recorded message describing 
what's going on at the Franklin Park Zoo (442- 
0991) and Stone Zoo, (438-3662). Sept. 30: 
Both zoos close for the winter. 

FILM FUN happens each WED at 10:30 am and 
3:30 pm at the Cambridge Public Library, 440 
Broadway (498- 9080). FREE. Oct. 3: “Foolish 
Frog.” “Sun,” “Disappearing Trick.” 

GALLERY GAMES are workshops for kids and 
their parents each SAT at 10 and 11:30 am at 
the Institute of Contemporary Art, 955 Boylston 
St, Boston (266-5152). Admission $1. Oct. 6: 


“Tints, Shades and Splashes: Experiments with 
Watercolors.” 


not 


EMINISM 


EVERYWOMAN'S SPORT CENTER (926-3008) 
120 Elm St., Watertown. Provides sports instruc- 
tion, activities and physical conditioning 


programs. 

MAYOR'S COMMISSION TO IMPROVE THE 
STATUS OF WOMEN (725-4496). 

THE WOMEN’S CENTER (354-8807) 46 Pleasant 
St., Camb. (near Central Sq.) Referral and re- 
source center. Weekly discussions each WED at 8 


pm. 
WOMEN’S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear — in Cambridge (492-8568) Open MON 
rH am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

BOSTON W.0.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth control & abortion referrals, speak- 
ers bureau, legal referrals, consciousness-raising 


roups. 

WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women's 
problems in the work force. 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects. 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview, sliding scale. 
Call 646-6319. 

PROJECT W.AG.E., 55 Sea St. Quincy (979- 
0734). gar counseling for women M-F, 
8:30-4:30. Ni 

WOMANSPACE 1767. 7992) offers workshops 
and discussion groups 

ARADIA COUNSELING FOR WOMEN, 520 
pace Ave., Boston. For indiv., couples and 

ps. Fee negotiable. 

FENWAY WOMEN'S GROUP (267-4637) Conver- 
sation, company and discussion of community 
and women’s issues each FRI eve. and SUN. 

WOMEN'S COMMUNITY HEALTH CENTER 
(547-2302) 639 Mass. Ave. Camb. GYN, preg- 
nancy screening & abortion care. Self- 


groups. 

§ te 5 (536-6003) 140 we St. Organization 
for women office w 

HELP FOR ABUSED WOMEN AND CHIDREN 
(745-2162) 24 hr. hotline (744-6841) offers 
counseling, speakers and support groups. HAWC 
is also looking for volunteers. 

WIDER OPPORTUNITIES FOR WOMEN )261- 
2060) 413 Comm. Ave., M-Sa 10-2, W till 8. 
Career counseling and employment — 
center. Resource library and ongoing workshop 

ALLIANCE AGAINST SEXUAL COERCION 
(AASC) (482-0329) PO Box 1, Cambridge 
02139. Offers counseling, infor, referral and ad- 


vocacy for women who have been sexually 


harassed at work. 

CAREER TRAINING in math and electronics for 
women at the Franklin Institute of Boston (423- 
4630). FREE. 


ECTURES 


ART SANDWICHED-IN are gallery talks during 
lunchtime (12:15 pm) with free dessert and cof- 
fee each FRI at the Institute of Contemporary Art, 
= —- St. Boston. Oct. 5: film on Sam 


rontion FOCUS SERIES happens each WED at 
=. ie the World Affairs Council, 22 
h St, Boston, the Rotunda (482- 

$2.50. Next lecture is Oct. 10. 
CAMBRIDGE FORUM deals with problems and 
perspectives each WED at 8 pm at the First Par- 
ish Church, 3 Church St, Harvard Sq. FREE. Oct 
“The Housing/Land Use/Growth Contro- 


THE O OTHER ALTERNATIVES of energy are dis- 
cussed each MON at 8 pm at the Christian Her- 
ter Center, 1175 Soldiers Field Rd., Allston (783- 
0609). FREE. Oct 1: Wood, Tidal, Biomass, Hy- 
dro, Hydrogen. 

HOLISTIC PERSPECTIVES IN MEDICINE are ex- 
plained each MON at 7:30 pm at Interface, 63 
Chapel St., Newton (964-7130). Fee $5. Oct. 1: 
“Sports for Life.” 

AN EX-DIPLOMAT VIEWS THE MIDDLE EAST 
each WED at 7 pm at BU's Sherman Union, 775 
Comm. Ave. (353-4020). FREE. Oct. 3: “The Ori- 
gins and Development of US/Saudi Arabian Re- 
lations.” 

FORD HALL FORUM presents lectures each SUN 
at 8 pm at Northeastern’s Alumni Auditorium, 
360 Huntington Ave., Boston (247-0337). FREE 
(memberships available to ensure seating). Oct. 
7: David Halberstam discusses “The Power of the 
Media.” 

MICHAEL DUKAKIS remarks on “The ‘80s: An 
Optimistic View.” SUN, Sept. 30 at 11 am at the 
Society, 5 Comm. Boston (267- 


2049). 

ART IN INDIA AND INDONESIA is a slide/lec- 
ture by Vishakha Desai (SUn, Sept. 30) at 2 pm 
at the Museum of Fine Arts. FREE, museum ad- 
mission $1.25. 

RED AND BLACK: RADICALISM IN THE AFRO- 
AMERICAN COMMUNITY is the topic for Mark 
Solomon TUES, Oct. 2 at 2 pm at Simmons Col- 
lege, Park Science Center, rm. $183. FREE. 

DORIS KEARNS GOODWIN talks about “The 
Writer in Society” Wed., Oct. 3 at 7:45 pm at the 
Boston Public Library, - Hall, Copley Sq., 
(536-5400, ext. 231). FREE. 

CAN WE LIVE WITH NUCLEAR POWER? is an 
evening of film and discussion WED, Oct. 3 at 

_ 7:45 pm at the Brookline Main Library, 361 
Washington St. FREE. 

BENJAMIN ZANDER discusses Beethovan's Fifth 
Symphony FRI, Oct. 5 at 11:30 am at the All 
Newton Music School, 321 Chestnut St.. West 
Newton (527-4553). FREE. 


For daily listings of rock, 
pop, jazz and classical com- 
certs and appearances, see “8 
Days A Week,” on pages two 
and three of this section. 
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JORGE PALACIOS, Chilean revolutionary, gives an 
indictment of the Allende years, exposure of US 
involvement in the coup, and discussion of the 
present anti-fascist resistance FRI, Oct. 5 at 7 pm 
at the Blackstone Community C School, 50 W. 
Brookline St.. Boston (492-9016). Donation $3. 

RELATIONSHIPS: IN A TIME OF TRANSITION 
is the topic for David Spangler FRI, Oct. 5 at 8 
pm at Harvard Science Center, 1 Oxford St., 
Camb. Admission $5. 

‘THE ETHICS OF NON-VIOLENT CiVit DIS- 
OBEDIENCE — SEABROOK ‘79 are explained 
by Bob Babcock SAT. Oct. 6 at 11 am at the Ethi- 
5 Comm. Ave., Boston (267-2049). 


OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har- 
vard Sq. (547-9382). Intimate European disco. 
Flamenco dancing Sun. Open everynight. 

THE ARK (247- 9948) 835 Beacon St., Boston. 
Live music, disco FRI-SAT. 

AVEROF, 1924 Mass. Ave, Cambridge (354- 
4500). Entertainment nitely. 

BOSTON-BOSTON, (262-2424) 15 Landsdowne 
St. Sophisticated sound and lighting show: snow 
pol fog machines; Boston's largest disco dance 

BUDDIES Ayo 2480) 733 Boylston St., Boston. 
Gay info center 9 pm-1 am. 

186 Harvard St. Boston (254- 
9804). Large floor and separate 
room. $1 cover. S: Rage, M-T: phy 
Martells, F-Sat: Eastern Standard 

CANTONE’S, 69 Broad St, Boston "(338 7877). 
Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CLUB, 823 Mai Main St, in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
CLUB CASINO ((603) 926-4542) Hampton Beach, 

WH. Live sounds, disco, top name acts. 
CLUB MAX. 54 Park Sq. Boston. Super Disco. 
CLUB SYMPHONY (267-5332 or 266-0039) 280 
— Ave., near Gainsboro St. Jazz each 


Th-F. 

THE CROSSROADS PUB, 495 Beacon St. Bos- 
ton. (262-7371). 

DAISY BUCHANAN (247-8516) 2408 Newbury 
St. Small Club, no cover os dancing. 

DARNY'S (595-9455) 604 The Lynnway, Lynn. 
Jazz jam sessions with Phil Perter each SUN at 8 


DARTS (536-6560) 271 Dartmouth St Disco. 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and 8 
fine crew of marathoners. 262- + 

FUTURE, 1194 Comm. Ave. Allston. 0 

9960) 450 Rindge Ave., 


Rock ‘n’ 

FLOWER eanoen CAFE (367-5924), N. Quincy 
Market Bldg. Fine food and music 

FRANK’ 1N'S, Mass. Ave. st Newbury Street. 
No cover, 2 free flix nitely at 9. 

FOOTLIGHTS, 260 St., — (893- 
0101). Disco nightly, 3 dance floors. 

FROLICS, Salisbury Beach (465-8400). Rock ‘n’ 
Roll ballroom, casual dress. 

GATSBY'S, Park Square, Boston (247-8848). 
Small casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave.. Allston. Fitz- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

INN SQUARE MEN'S BAR, ladies invited, 1350 
St, Camb. (491-9672). Entertainment 
nightly. 

JACKS, 952 Mass. Ave., Cambridge (491-7800). 
Outtasite music 

JASON'’S (262-9000) 131 Clarendon St. Disco, 
dining, piano bar: W-Sa: Mark Bornfield. Dress 


code. 

JOKER'S WILD, 379 Somerville Ave., 
(623-9002). Live music & disco. 
KING’S ROW |, Brookline Ave. at Fenway Park 

(261-3532). Live music, dancing nightly. 

KING'S ROW Ii, at White's Brighton Bowl, 1600 
Soldiers Field Ad., Brighton (254-0710). 

KIX, a disco bar at 590 Comm. Ave., Boston (266- 
7050) Cover $2 Fri-Sat. $1 Wed., Thurs., Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LUCIFER (536-1950) Kenmore Sq. Disco nightly. 

LULU'S, 3 Appleton St. Boston (423-3652). New 
Orleans bordello atmosphere Tu-F: Billy Eck- 
stine, Sa: Lulu White's Dance Band, Sun: Mel 
Lewis Jazz Orchestra. 

LUNASEA (822-0343) Rte. 140, Tauton. 

MAGOO'S SALOON, 1391 Washington St. West 
Newton (527-9553). Open noon to 1 am, casual 


dress. 

MAIN ACT, 830 Lynnway, Lynn (581-5555). New 
England's fargest concert club with upstairs 
space tor the under-20's on weekends. Free park- 


ing. 

MATT TALBOT'S, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Live music. 

MCMAHON'S LOUNGE (782-5060) 386 Market 
St. Brighton Entertainment nightly. W: Jim 
Plunkett, Th: John Morgan, F: Gordie Milne, Sa: 
Jim Plunkett, Sun: Tim Danahy. 

MY PLACE. 266 Commercial St. on the waterfront 
(742-3922). No cover or minimum. Live sounds 
FRI-SAT, jazz 

WEW JUMBO LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum. 

WEW YORK, NEW YORK. Rite. 1S, Peabody (535- 
3033) Disco with a 250,000 watt sound & light 
show. 15 minutes from downtown Bosstown. 

OXFORD ALE HOUSE, (776-5353). 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 
Brookline. Free jazz nightly 6-1, no cover or 
minimum. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb. 
(354-9214). Fine folx. exotic bevvies; live 
sounds Sunday and Tues.-Thurs. 

POOH'S, 414 Comm. Ave.. Boston (262-6911). 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover. 

RED COACH GRILL 150 Granite St, Braintree 
ae 1002). Each Sun: Leon Merian's 14 Piece 


Big Band 

RILEY'S BEEF & PUB, 15 New Chardon St, Gov't 
Center (723-8089). Jazz, disco, funk. 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES eve. Live sounds nightly. Each SAT from 3- 
7 pm: Jazz Party with the Russell Norkin Quin- 
tet. Musicians are invited to sit in. 

ROSE BUD Surrey Room, 381 Summer St., Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
cali Women's Center, 354-8800. 

SHELLEY'S Upsteirs Pub. Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat. 

SOUNDS AND — 85 Harvard an Allston 


Somerville 


CAMBRIDGE SCHOOL VOLUNTEERS 


SPACE (542-3377) 76 Batterymarch St., Boston. 
Tues-Sat: Live rock ‘n' roll. 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St. Central Square, Cam- 
bridge. fine artists nitety. 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz 
seven nights a week. M-W: Tony Cerra, Chuck 
Chaplain and Dewey Delay. 

JONATHAN SWIFT'S, 30 Boylston St, Harvard 
Sq. (661-9887). Entertainment nighity. S: King- 
fish, T: Pap John Creach, W-Th: Roomful of 
Blues, F-Sat Bill Chinnock, Sun: Stompers. 

THE 1648 Beacon Brookline (277- 
0982). Food, drink and live music. 

TEN-O-SIN | (731- -0254) 1006 Beacon St., 
Brookline. Wed-Th, and Sat: irish music with the 


Renegades 

1369 CLUB, 1369 Cambridge St. in Inman Sq. 

Cambridge. a jazz seven nights a week from 
ine local groups. Price is right, no cover. 

me UNDISCOVERED. 27 College Ave., Somer- 
ville (623-9059). 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Razz and show tunes nitely. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live ~ 
Music. F: Spud City. 


COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 


and blues. 
ME AND THEE COFFEE HOUSE Oe aan at 
St, Marbloheod. Open FRI nights. 5: De 


-7262). 

NAMELESS COFFEEHOUSE, 3 Church St, Cam- 
bridge (864-1630). No charge for anyt' 

PARADISE, 969 Comm. Ave. wy 254-2 2. 
Boston's newest and biggest. S: Monochrome 
: Moon Marta & the Ravens, Th Luna, Sa: 

nes, Sun: Tower o' 

passim (492. 7679) 47 St Harvard | 
(492-7679). Good music, fine ‘grub. T: 
Greenhill and Mayne Smith, W: Bert Jansch plus 
John James, Th-Sun: David Mallet, Orrin Star and 


Gary Mehalick. 
PEASANT STOCK, 421 Washington St., — 
— 354-9528. Classical music Tues- 


SWORD-IN-THE-STONE, 13 Charles St, Beacon 
Hill, Boston (523-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk. pop, blues 
with local performers. Cover $1 or less. 


OTICES 


MOTE: Please consult the classified ads in our 
tional educational experiences in the 


Hub. 
TUTORS, recreation assistants 
help please call 727-881 
cwie CENTER AND CLEARINGHOUSE (227- 
1762) can help you explore career options 
through volunteer work in ecology, consumerism, 
health services, advocacy, teaching, tutoring and 
more. Also career counseling. om 
( 


7046) has some exciting new programs avail- 

able for people with time to contribute to the 

Cambridge Schools. You can help out in the lib- 

a arts, science and music, Bi-lingual, lan- 
ages, and more. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St. Brookline 02146 or call 738-5110. 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Pau! 
Blazar at 729-8030. 

DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 

ONE TO ONE is looking for volunteers to be teach- 
ers/counselors to inmates at MCI Concord. Cali 
275-7831 for info. 

WELLMET PROJECT (491-2377) 678 Mass. 
Ave., Camb. Operates two halfway houses for the 
emotionally disturbed adult coming out of hos- 
pitals or trying to avoid the hospital. NEED: tax 
deductible donations of appliances (refrigerators, 
vacuum cleaners, etc. Will arrange to pick up. 

BOSTON VETERANS DISCHARGE UPGRADE 
PROJECT (367-2535) 25 Beacon St., Boston. 
Call for free, confidential help in upgrading unfair 
discharges 

MASS.MENTAL HEALTH CENTER (734-1300. 
ext. 297). 74 Fenwood Rd., Boston, needs 
volunteers. 

MEDIHC (272-8000, ext. 243) 5 New England Ex- 
ecutive Park, Brulington, helps Vietnam-era vets 
with health care skills with job placement and 
counseling program. 

FOSTER PARENT RECRUITMENT (542-6601) 
Social workers available to answer questions and 
mail out foster care info. 

VISUALLY IMPAIRED PARENTS (VIP) (328- 
3667 or 924-8664). Self-help discussion group 
for mothers and fathers who are visually han- 


dicapped. 

BOSTON MEN'S CENTER (776-9660 or 776- 
7459) Campus Free College, 14 Beacon St., 
Boston. Consciousness-raising groups and sup- 


port. 

ANIMAL AID investigates abuses of animal ex- 
perimentation. Call 731-8708 or 893-3559. 
YOUTH ENRICHMENT SERVICES (YES) 180 
Mass. Ave. Boston (267-5877) provides city 
kids with recreational, educational, and voca- 
tional programs. Oct. 3 at 7 pm: Open House. 

Volunteers needed for ski program. 


HEATRE 


SATURDAY WIGHT AT BLACKSMITH HOUSE 
are plays at 8 pm at 56 Brattle St., Harvard Sq 
Camb. Tix $2.50. Sart 29: “We Too.” 

BUS STOP is staged THURS-SAT, Sept. 27-29 at 8 
. pm at the Mission Church Compiex, St. Alphon- 
sus Hall, Mission Hill (327-0093). Tickets $3.50. 


LOOK FOR 
BROCHURES 


By the 
SYZYGY THEATRE 


Be one of the first 50 to respond and 
come to a champagne Reception! 


| A Play by Edward We 


Directed by Alan W Mianull 


A MAGUS PRODUCTION 


Oct. 26th — Nov. 24th 
Hasty Pudding Theatre 
12 Holyoke St., Cambridge 
Tue.. Thurs. $8.. $9 


Fri. Sat.. Sun. $9.. $10. 
Mat. - Sat. Sun. $8 $9 


CHARGE TKTS. 
BOX OFFICE: 864-9252 


Braintree, Norwell, Cohasset, 
Cambridge, Andover, Fram- 
ingham, Natick, Peabody, Dan- 
vers, Prudential Center, Nor- 
Aliston. 


6e 


EVERY SAT NITE ATS 30 | Weds. and Fri. Evenings at 8! 


300 Mass Ave 
across from 
Symphony 
Hall 


“So full of exuberance, it’s simply 
irresistible.” 
Kevin Kelly, The Boston Globe 


warm & pleasant style, coupled with a 
wild sense of humor .. 
J. Lautman, Boston Ledger 


_ with uest m 


DING 40 Nightclub 


formerly Springfield St. Saloon 
13 Springfield St. Inman Sq., Cambridge 
Tix 3.50 at door 
Info. 472-0174/661-7700 


Boston's Hilarious 
Musical- Comeay 
Variety Show 
Performance Schedule 
Wed., Thurs., Fri. 8:30 
Sat. 7:00 & 9:00 
Sun. 7:00 


FREE SUNDAY AT 
:00 


BUY 1 GET 1 FREE WITH 
STUDENT I.D. 


_* full cabaret bar * 


426-5225 


Theatre Charge 426-8181 


6461 HAGOLOO NOILOIS ‘XINZOHd NOLSO@ SHL 


DANCE STUDIO— 


The ONLY CHOICE for jazz dance! 
9 BELVIDERE STREET BOSTON 

Off Mass Ave around the corner from Berklee Performance Center 


“A Classic 


nizing ‘theater 1 
Last 2 Weeks! are exceptiona 
Rush! the p vin Kelly 
Student Boston Globe 


ith magic.” 
Elliot Norton 


Herald 


~ _. both the play and the 


are top notch.” 
Don Shewey 


Phoenix 


touche 


prod uction 


4 PERFORMANCES ONLY! 
Thurs., Oct. 18 and Fri., Oct. 19 at 8:00 P.M. 
Sat., Oct. 20 at 7:00 & 10:00 P.M. 
PRICES: $17.50, 13.00, 8.75 
BOX OFFICE NOW OPEN! 

Tickets also available at all Ticketron Outlets 
CHARGE TICKETS BY PHONE - Call (617) 542-4074 
and charge your tickets on all major credit cards. _ 

FOR BOX OFFICE INFORMATION CALL: (617) 423-3300 


MUSIC HALL 268 tremont Street 


A Rockland Concerts and Zev Butman Presentation 


: 
ROMEO 
| | repertory with 
SSUPERMEAL: THE 
: SUPERDEAL | 
| 
bey 
3 
\ 
ee 
| THEATER | 
“High powered 
rock. frenzied lowbrow 
lunacy. In-spired!” 
‘ Carolyn Clay, 
* “Hip Koaring Satire!” 
"Very Funny. Frantic 
ON 
New 
j 
| 
| 
LOWDOWNS, edy, ed THURS, 
| 530 Mystic Ave. Somerville. FREE. 74 Warrenton Street. 
THE RIVALRY, about Abe Lincoln and Steven 
| vard Sq., Camb. (547-6360). | 
FLING is presented at 8 pm at the Actors Work- 
shop Repertory Company. 656 Beacon St, Bos- 
ton (266-6840). Tix $5. P 


KS A CRIMINAL 
ME ITSELF 
OF OUR TIME. 


KATHARINE ROSS: SAM ELLIO 


A HERB JAFFE Production 
MALCOLM McDOWELL - DAVID WARNER - MARY STEENBURGEN 
“TIME AFTER TIME” 
Music by MIKLOS ROZSA Screenplay by NICHOLAS MEYER 

story py KARL ALEXANDER & STEVE HAYES proaucea ny HERB JAFFE 

a Directed by NICHOLAS MEYER panavision® 
A WARNER BROS. / PICTURES RELEASE 


SELECTED THEATRES 


: Sack. CIRCLE CINEMA | | FRAMINGHAM 
; SAXON 399 CHESTNUT HILL AVE. CINEMA 
STON “366-4040 } | 235-8020. 
BOSTON 542-4600 - vi 
EXETER ST. FRAMINGHAM 
MALL CINEMA DEDHAM DANVERS. COPLEY SQ. 536-7067) 566-4040 "235-8020 RT. 128 NEAR 93 ot LIBERTY TRES MALL 
ROUTE 128 EXIT 42 326-4955 $93-2100 
272-4410 ROUTE 1 at 128 EXIT 24 OFF RT. 128 
In any language, 
the film is A 
: laugh-out-loud funny. 
—Newsweek ] 


“Wonderfully zany!” 


New York Daily News 


“A sparkling comedy!” 
San Francisco Chronicle 
“A zany comedy . 
brilliant wit.” 
- Boston Globe 
“Hilariously funny 
and superbly performed 
down to the tiniest details.” 


Cosmopolitan 


PORES 
(Birds of a Feather) 


FL MOMTY PYTHONS OF BRD Sag itn y GAM CHAPMAN, “LACAGE AUX FOLLES” 
TAY GILLAM, ERIC OLE TERY JONES ALN GEORGE HARRISON. DENS TIEN Died by MOUNARO 
jusic rench- co- 

Poca y JOHN LDSTONE TERRY JONES TARY GM LES PRODUCTIONS ARTISTES ASSOCIES DA MA PRODUZIONE SPA 

R c T United Artists 

EXCLUSIVE ENGAGEMENT 
CHAZLES*22 } 
CINEMA CINEMA 
"332-2524, (848-1070 Camb. St. neat Gov. Ct. 227:1330- 


E * 
RNOLD KOPELS 
. ARNOLD KOPELSON 
tonics, more daring film 
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A special issue devoted to recording tape and its uses: ee 
Tape-care tips, a test report on metal-particle formulas, 
recording with Sony’s digital converter, new VCR formats ee hes 


4 
j 
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confenfs 


Care and feeding 4 
Larry Collins 


More things to worry about. If you thought tapes were 
immune to the forces that degrade discs, you were right. 
Tapes are susceptible to an entirely different set of 
insidious elements. So be careful. 


Metal machine music 6 
Peter W. Mitchell 


A test report on metal tapes and metal-compatible cassette 
decks. Are the new recorders engineered to realize the 
much-touted benefits of the new tapes? Is any of this really 
worth the cost of replacing your system? 


And still more formats 8 


Larry Collins 

The trouble with many new products i is that they’re often 
marketed before their designs are in final form. VCRs hit 
the stores a few years ago, and they’ve been changing ever 
since. A look at the latest video-recording equipment, 
offering longer playing times and lots of gadgets. 


Don’t turn your head 8 
Larry Collins 


Introducing another new concept in VCR design — 
longitudinal recording, or fixed-head format. A simpler 
plan, but a delicate one. 


= 

> 
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Digital recording for the rich 10 
Brad Meyer 


A user’s report on the Sony PCM-1 Pulse Code 
Modulation Adaptor — a $4400 add-on device that turns 


any VCR into a pro-quality digital-audio recorder. 


Like a song on the radio 12 
Compiled by Howard Litwak 


Fun for all you music-lovers who program cassettes 
from your record collections. A survey of local djs, 
who reveal their formulas for 90 minutes of good 
listening (commercial-free, of course). 


How do they do it? 12 
Clif Garboden 


How to add that final professional touch to your music 
tapes while maintaining your amateur status. 


High End, the Boston Phoenix's audiophiles’ guide to hi-fi technology, is 
edited by Clif Garboden and David Moran. 
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One of the best things about the Audio Forum is that we make it 
easy to buy. Besides Mastercharge & Visa, we can arrange for full fi- 
nancing of almost anything you could buy! 


YOU CAN AFFORD AN AUDIO 
FORUM SYSTEM! 
(only °31.83* per month) 
The Audio Forum carries only the best in high-fidelity equipment. 


Not necessarily the most expensive, just the best. We select our lines 
carefully and we use our expertise to help you to better evaluate your 


Harmon-Kardon HK-450 
35/35 receiver 

KEF Corelli - Compact 2- 
way system 

JVC QLA-5 - Double 

servo-quartz system 

turntable 
Sonus Black “A” - Bi- 
radial cartridge 


$999* or 
$24 83% 
per month 


*System is $999.95 + $50 Mass. 
sales tax. total = $1,049.95. If 
down payment is $149.95 amount 
financed $900. At 16.37% an- 
nual interest finance charge = 
$245.88. Total of payments = 
$1,285.63. 


New from The Audio Forum — One of the most 
musically accurate cassette decks ever made! 


or *18"* per month 


(with a complete system only) 
*Deck is $489.95 plus $24.50 = $514.45. If down payment is $14.45 amount 
financed = $500. At 17.83% annual interest total of payments = $660.25. 


68 Watertown Street (route 16), Watertown 
Telephone: (617) 926-6108 
OPEN: Tuesday-Friday 10 am-8:30 pm 
Saturday 10 am - 5 pm 
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The era of metal particle tape has 
arrived. Metal-ready cassette decks 
are already in the stores, and more 
are on their way. There are also a 
number of metal casSettes on the 
market, and all of them have a high 
coercivity and remanence — their 
magnetic energy is roughly four 
times that of the best oxide tapes. 
But that does not mean that all 
metal cassettes are alike. Not by 

a long shot. 

TDK’s metal cassette, MA-R, 
looks, feels and performs like no 
other cassette. That’s why we call 
it “The Music Mirror.” We’ve used 
advanced manufacturing technology 
to solve the problems inherent in 
metal tape. If left untreated, metal 
particles oxidize upon contact with 
water vapor and oxygen in the 
atmosphere — they actually “rust.” 
TDK has developed a unique way to 
coat each and every particle with 
a process that protects them from 
the atmosphere, even at the critical 
exposed edge of the tape. The re- 
sult is a tape that is resistant to oxi- 
dation. In fact, the overall stability of 
MA-R is well within the limits that 
have been set for conventional cas- 
settes. But superior tape is only 


part of MA-R’s story. TDK’s new 
Reference Standard Mechanism 

is so revolutionary in design and 
performance, that its influence 
will be felt for years to come. 

For starters, there’s the one- 
piece, die-cast metal main-frame. 
Metal is far more resistant to war- 
page than plastic, and unibody con- 
struction eliminates performance 
differences between the A and B 
sides. The frame and mechanism 
are sandwiched between two 
clear covers held in place by six 
computer-torqued, double-threaded 
locking screws that will not slip be- 
cause of vibration. 

MA-R’s amazing mechanism 
is visible for all to see, thanks to 


a transparent slip sheet. Our unique 


double hub-clamp is an integral 
part of a strong and circular tape 


storage system. (MA-R’s two clamps 


are color-coded red and black, asa 
visual reference). 

Our newly-designed, seam- 
less, water-wheel-type rollers 
rotate around stainless steel pins, 
which are micro-polished for circ- 
ularity. Our new dual-spring pres- 
sure pad assembly allows for more 
flexibility, yet provides more hor- 


izontal support for uniform tape to 
head contact. MA-R even includes 
removable, replaceable erase- 
prevention lugs, a new standard* 
in protection and flexibility. 

Ask your TDK dealer to show 
you the new MA-R cassette. Hold it 
in your hands and feel its weight. 
Look at the ingenuity and precision 
of the shell and mechanism. Then 
listen to it perform in one of the new 
metal decks. All your senses will 
tell you that this isn’t just another 
new cassette — it’s one of the memo- 
rable audio products of our time. 
TDK Electronics Corp., Garden 
City, N.Y. 11530. 


© 1979 TDK Electronics Corp 
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Enemies the tape 


Protecting your audio and video cassettes 


by Larry Collins 


E verybody knows that records are 
fragile and troublesome things. The very 
extracting of a record from its sleeve puts 
a charge of static electricity on it, which 
then attracts dust particles out of the air. 
The particles settle in the grooves, 
producing ticks and pops and, as they 
collect on the stylus, a fuzzy sound. A 
moment's carelessness in handling the 
tonearm may carve out a huge scratch on 
the record. Playing the record with a 
worn stylus or too-light tracking force 
will engrave mistracking distortion in the 
loud passages. And if you store the record 
at an angle or in a warm, sunny spot, it 
probably will warp. 

With relief we reach for the cassette 
tape, blessedly immune from all of these 
little headaches. Lovely thing, the cas- 
sette: small enough to fit in a pocket and 
lightweight, too. You can take it any- 
where and play it on a car stereo player or 
in a battery-powered portable without 
worrying whether you have mashed up 
its sound and forever ruined it for play- 
back on your super-fi rig at home. 

The trouble is that we start taking cas- 
settes (and all tapes) for granted. Since 
they don’t accumulate a layer of ticks and 
pops and inner-groove distortion over the 
music, we start assuming that tapes are 
basically safe from all but the most gross 
and obvious sorts of damage (e.g., being 
stepped on). It isn’t so. Cassettes and 
other tapes are just as vulnerable as discs, 
only in different ways. 

The key difference is the type of sonic 
damage that results. When a record is 
damaged, in most cases the result is that 
something unattractive is added to the 
musical sound — bursts of noise, a loud 
tick once each revolution, harsh distor- 
tion in the loud parts of the music. When 
a tape is damaged, the usual result is that 
something is taken away from the 
musical sound — its high frequencies, for 
example, its steadiness, or there are mo- 
mentary signal losses in dropouts. Such 
alterations of the musical sound are less 
dramatic and obvious than the faults 
discs are heir to, yet in the long run they 
are equally debilitating. So if tapes are an 


important part of your musical life, it is 
worth knowing how not to ruin them. 
You may net want*e*be as fussy about 
tape care as some people are about caring 
for their records — after all, convenience 
is supposed to be one of the basic ad- 
vantages of cassettes — but just a few 
simple precautions may make the dif- 
ference between preserving a favorite 
tape intact and having its appeal and 
impact ruined. 

The simple rules of tape care become 
doubly important in the case of video cas- 
settes — and not only because they cost a 
lot more than audio cassettes (typically 


. $20 for a blank and $50 for a pre- 


recorded VHS or Betamax tape). Video 
tapes have a much higher “information 
density” than audio tapes i.e., signals are 
packed together more tightly in order to 
make the most economical use of the 
available tape area and to squeeze in all of 
the data necessary to produce a detailed 
TV picture. A typical video-cassette 
recording contains picture-signal fre- 
quencies up to 2 MegaHertz (2 million 
cycles per second) and a carrier signal at 4 
MegaHertz, a factor of 200 higher than 
the highest frequency in an audio 
recording. Here, a little carelessness goes 
a long way. 


Invisible dangers 

Tape is vulnerable to four demons. We 
will discuss them in arbitrary order, since 
they all turn up frequently when 
damaged recordings are analyzed: 1) 
magnetism; 2) environmental extremes 
(heat, -humidity); 3) dust; 4) physical 
damage to the tape surface. Each of these 
should be kept in mind whenever you are 
handling or storing any variety of record- 
ing tape: audio cassette, open-reel, eight- 
track, Elcaset (remember that one?), or 
video cassette. 

1) Magnetism. All tape recording is 
magnetic: a strong but tiny field, vary- 
ing with the desired signal, is made to arc 
across the microscopic “‘gap”’ in a record- 
ing head, and the tape is dragged across 
that head so that its particles of iron oxide 
or chromium dioxide are exposed to this 


tiny, varying field. As the tape passes 
away from the gap, the metallic particles 
in the tape adopt the magnetism they 
were exposed to, and they hold this_pat- 
tern of magnetization indefinitely — or 
until they are exposed to another 
magnetic field. 

And there’s the problem. In non- 
industrial societies, a farmer or trapper, 
say, rarely encounters a concentrated 
magnetic field. But we have surrounded 
ourselves with devices which produce 
magnetism, deliberately or inadvertently 
(as a byproduct of their operation), and 
so we must be a little careful about where 
we set tapes down. Just for starters, here’s 


‘a basic list of common products contain- 


ing strong magnetic fields: any loud- 
speaker any television set, any electric 
motor, any power transformer (in an 
amplifier, receiver, or radio). 

The_small loudspeaker in a cassette 
player, of course, is relatively in- 
nocuous, both because of its small 
magnet and because its magnet assembly 
was designed to minimize external fields. 
In general, the better the loudspeaker, the 
more powerful its magnet is likely to be, 
so your full-range stereo loudspeakers are 
the greatest risk — especially since they 
usually take the shape of rectangular 
cabinets. It’s a great temptation to put 
something on top of a speaker cabinet. 
But you should never put recorded tapes 
on or near a speaker, especially near its 
tweeter. (In most speaker sys- 
tems, the tweeter has the strongest mag- 
net and is nearest the top of the cabinet as 
well, making it a double treat to tapes.) 


a the matter of video cassettes, the 


greatest threat is the TV set. People often 
locate the video-tape recorder close to the 
TV in order to make the connecting wires 
short. Then, when they change tapes, 
there is the tendency to place the spare 
tape on top of the TV, especially if it’s a 
big-screen console in a nice wood cabinet. 
This is just about the worst place to put a 
tape, because there are big magnetic fields 
in the TV which control the scanning of 


the electron beam across the face of the 
picture tube. It’s especially risky to have a 
video tape on or near a color TV during 
the first 30, seconds it is turned on; 
many color TVs contain a powerful eras- 
ing magnet system that is activated brief- 
ly during warmup to wipe the picture 
tube free of stray magnetism (which 
could contaminate its color purity). 

You see the pattern. The concentrated 
magnetic fields that endanger tape 
recordings are produced by precisely 
those products we depend on most 
heavily for our entertainment. The 
medium threatens the message. If you 
like simple, straightforward rules, here 
they are: never put a tape on a loud- 
speaker; never put an audio or video tape 
on a TV set; never put a tape on top of a 
stereo receiver or power amplifier; never 
put a tape close to a large electric motor. 

Ideally, every tape machine, and the 
cabinet used for storing recorded tapes, 
should be set slightly apart from every- 
thing else, just far enough so that you 
won't be tempted to put a tape on a 
speaker or a TV set — even for a moment. 
How far away is safe? Fortunately, the 
magnetic fields in these products weaken 
rapidly with distance, so that a safety 
zone of as little as one to two feet is all 
you need to avoid even the slightest trace 
of accidental erasure. 

What is the effect of slight or partial 


erasure? With audio tapes, low-fre- 


quency signals are recorded through the 
full depth of the oxide layer, while the 
higher frequencies tend to be recorded 
only in a thin surface layer. So when the 
tape is exposed to unwanted magnetism 
the highest frequencies are the first to go; 
it would take an absurdly strong field to 
erase the low and middle frequencies. 
And in general, the highest-performance 
varieties of magnetic tape (chromium- 
dioxide, cobalt-doped ferric such as TDK 
SA, and the new metal-particle tapes) 


have the highest “‘coercivity,’’ and so are 


most resistant to accidental erasure. With 
video tapes, color signals are recorded at 
modest frequencies and so may escape 

Continued on page 30 
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Read what The Hifi Book says 


about Maxell cassette tape. 


Here’s part of what The Hifi Book © 


Says about Maxell cassettes: “‘...Maxell 
cassettes have unique features that set 
them apart from all other cassettes. The 
leader in a Maxell cassette actually 

cleans all parts along the tape path, in- 


cluding the heads, before each play. The 


ultra-precise Maxell cassette housing 
includes an anti-jamming rib to assure 
stable tape movement. 
Even the Maxell 


Hifi Boo 
128 


guarantee is special: If a Maxell cassette 
fails (for any reason at all), send it to 
Maxell. They'll ship a replacement, free 
of charge!”’ 


Maxell cassette tape is just one of 
the hundreds of quality components, ac- 
cessories, and complete Systems you'll 
find described i in detail in The Hifi 
Book. a it’ s yours for the asking at the 

Tech Hifinearest you! 


maxell 


Color. 


Only Tech Hifi. 


DANVERS 198 Endicott St. 
DEDHAM 850 Providence Hgwy. (Rt.1) 
FRAMINGHAM 50 Worcester Hgwy. (Rt.9) 


AMHERST 15 East Pleasant St. 
BOSTON, Back Bay 240A Newbury St. 
BROCKTON 375 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mall Extension 
CAMBRIDGE, Harvard Sq. 38 Boyiston St. HYANNIS Rt. 132 

CAMBRIDGE 182 Massachusetts Ave. (across from Cape Cod Mail) 


QUINCY 464 Washington St. 
SAUGUS Rt.1 Augustine Plaza 
SPRINGFIELD 1376 Boston Road 
STONEHAM 352 Main Street 
WORCESTER 301 Park Avenue 
THE SERVICE CENTER: 870 Comm. Ave WARWICK, R.1. 1989 Post Road 


Our “Bargain Centers”: Cambridge, 95 First St., Lechmere Sq. 


HANOVER, N.H. 35 So. Main Street 
MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension WISA 
SALEM, N.H. 390 So. Broadway (Rt.28) 
PROVIDENCE, R.i. 165 Angell Street 


- Waltham, 667 Main St. - (Some guarantees not in effect). 


TECH HIF! STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 
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Behind the hype 


You can find Pioneer products at the 
authorized Pioneer dealers listed below: 


Audio of New England 


= 
a MASSACHUSETTS 
x Amherst Greenfield Springfield 
rs Tech HiFi Radio Shack Fred Locke Stereo 
(e) Auburn Hadley Lechmere Sales 
— Impulse Record Town Sound Company 
O Service Merchandise Hanover Tech HiFi 
Oo Boston Nantucket Sound Saugus 
o Baskervilles Tech HiFi Service Merchandise 
Z Shermans — Haverill Tech HiFi 
Wolf & Smith Service Merchandise Seekonk 
% Tech HiFi Holyoke Ann & Hope 
oO Brockton Paysaver Stoneham 
= Tech HiFi Hyannis Tech HiFi 
= Nantucket Sound Baskervilles Stoughton 
5 Brookline Nantucket Sound Service Merchandise 
5 Tech HiFi Tech HiFi Teaticket 
a Burlington Needham Harmony Hut 
S Ear Drum You Do It Electronics Waltham 
= Service Merchandise Northampton Tech HiFi 
Oo Tech HiFi Paysaver Watertown 
a Cambridge Sound & Music K & L Sound 
a Atlantis Sound North Attleboro Wellesley 
S Brands Mart Audio Concepts Auditus 
3 Eardrum North Billerica Westfield 
ArT Lechmere Sales Best Buy Sound Company 
2 Tech HiFi North Dartmouth West Springfield 
z Chelmsford It HiFi Fred Locke Stereo 
_ Best Buy Nantucket Sound Paysaver 
5 Radio Shack Norwood Weymouth 
= Chicopee K & L Sound Suburban TV 
O Paysaver Quincy Worcester 
Company Best Buy Lafayette Radio 
janvers Nantucket Sound O'Coins 
Testing the mettle of metal tape Sues 
ja : Tech HiFi Rockland 
Dedham Sound Room 
by Peter W. Mitchell Lechmere Sales Pittsfield 
Tech HiFi Taylor'd Sound 
T East Wareham Value Mart 
his year, of course, the big nounced nearly two years ago by nals is the self-erasure that oc- jamanemen 
news in audio recording is metal 3M. The tape was called Scotch curs during the recording pro- Lechmere Seles 
— a high-performance recording Metafine, and it created a prob- cess, thanks to the presence of the Tech HiFi 
tape whose active ingredient is lem: no recorder in existence was _ ultrasonic bias signal required for 
pure iron. In the past, all prac- designed to take advantage of it. low distortion. In other words, 
tical recording tapes used par- Shortly after 3M’s introduction you have to have a strong bias 
ticles of metal oxide (ferric oxide, of the tape, Tandberg announced field being placed on the tape by CONNECTICUT MAINE 
chromium dioxide, cobalt-ad- development of both open-reel the recording head, together with auen huguete 
sorbed ferric oxide), meaning the and cassette recorders to exploit the audio signal, in order to get Fred Locke Stereo Frank Pomerleau oe 
molecules contained both metal Metafine tape; but this an- low distortion; but the presence Berlin Service Merchandise yo aga 
and oxygen. It was known that nouncement was optimistic, and of this strong bias signal tends to ee = Stereo Bangor Radio Shack 
pure iron was theoretically a not until very recently have re- erase the high frequencies as they Terai eine ie ae owe West Lebanon 
superior medium for magnetiza- corders finally reached the mar- are recorded. Because of the high Bridgeport vone 6 
tion, but there was a rather grave ket that are designed to cope with coercivity of metal tape, it would Churchills Biddeford eg cl 
practical problem: whenever iron the special difficulties of metal- be less prone to self-erasure, mak- pao iis Radio Shack 
is exposed to air, it naturally com-__ particle tape. ing it easier to record strong high- Danbury lens aan 4 
bines with the oxygen there to These difficulties arise directly frequency audio signals on the Carston Studios Service Merchandise 
form iron oxide, better-known as from the advantages of the stuff. tape. Service Merchandise Caribou VERMONT 
rust. And if the iron were in the The tape can record linearly (i.e., The problem is that its high —— aa Radio Shack rol , 
form of small particles instead of with low distortion) up to a flux coercivity also makes the tape * cet —" tte caieee Teun 
one big chunk, this oxidation density about twice as high as _ resistant to being recorded on. So East Hartford Falmouth Burlington 
would take place very rapidly at that of the best conventional manufacturers had to develop Fred Locke Stereo Deorseys Service Merchandise 
the surface of each particle. tapes (such as chromium diox- more efficient recording heads, the all y Radio Shack Tech HiFi 
“Rapid oxidation” is the tech- ide). The tape also has a much more powerful recording-pre- Enfield vies sce 
nical jargon for the phenomenon higher coercivity than do con- amp circuits, and higher-output G. Fox Co. Service: Marchendies RHODE 
commonly called fire: very finely ventional tape formulations; the bias circuits in order to impress Northeast Audio Madawaska 
divided iron particles would, coercivity can be adjusted over a the audio signal onto the tape. Be a a Radio Shack ISLAND 
when exposed to air, spon- broad range by the manufac. One of the major difficulties with Station —— — 
taneously burn- turer, ands, érs have recording on high-coercivity tape Churchills Presque Isle eriand 
ing merrily away until allthe iron chosen to settle on a coercivity is that you have to produce a very Farmington * “Service Merchandise - ine 
was converted to rust. value of 1000 Oéersteds, about strong magnetic field at the tape Northeast Audio South Portland po ee 
i : : pe Tunxis Electronics Radio Shack ave Fite 
After years of development, three times higher than that of surface, i.e., at the “gap” in the ented Pees + se N. Kingston 
engineers finally found a way to iron-oxide tapes and twice ashigh recording head where the signal Al Franklin Music Waterville Brands Mart 
treat the surface of each particle, as that of chromium dioxide. transfer to the tape takes place; to G. Fox Co. Deorseys yi ne 
and to coat each particle Now, coercivity value is a meas- create stronger fields, higher cur- Manchester Maine Audio Peat 
; Northeast Audio Westbrook rovidence 
thoroughly with resinous binder, ure of a tape’s resistance to being rents must be pushed through the J. Kaplan Jewelers 
sino u Meriden Hawkes TV/Sound Cellar 
so that the binder with its popula- erased or recorded: the higher the electromagnets (coils) in the Brands Mart Tech HiFi 
tion of particles could then be coercivity, the harder it is to heads, and their fields are routed G. Fox Co. on ae: 
smeared onto a plastic backing magnetize the particles, and the through the magnetic “poles” in Middictown — an 8 
Northeast Audio NEW nn & Hope 
and allowed to dry, thus making a harder it is to demagnetize them the head and focused at the gap. Turcde Electronics Apex 
recording tape. The first pure- again. This resistance to erasure is But the metal of which the heads Milford HAMPSHIRE Impulse 
iron-particle recording tape that a key element: in cassette record- are made has magnetic properties Churchills Seve Rite 
was stable in air, that Idn’t ing, with its slow (1% ips) ta of its own, and at high signal and New Haven Teoh 10F) 

woulan 6 Ips pe , a Audio Den Claremont Woonsocket 
rust at the edges or explode dur- speed, the major obstacle to bias levels the head itself can Tech HiFi Radio Shack Audio Concepts 
ing manufacture, was an-_ recording high-frequency sig- Continued on page 26 Newington Audio Market Save Rite 
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Sounds Great 
New London Dover 
est Tape 900 1250 KD-AS 
Northeast Audio Exeter 
Low frequency MOL SA +4dB +4dB -+4dB Orange Chas. J. Haley, Inc. 
(Output level for 3% Riverside Tech 
THD at 330 Hz) 2X 08 +3. +6 East Coast Audio Keene 
Southington Melody Shop 
High frequency MOL SA -21dB- -20 dB -19d8 Tunxis Electronics Radio Shack 
IM at 10 + 11 kHz) zx AS, Stamford Music Center 
pis noise, Dolby 6 
as noise, y on, SA -64 dB -62 dB -62 dB ech HiFi rvice Merchandise 
Waterb Tech HiF 
A-weighted Met. 63 G. Fox Co. Ete. 
2X ~6T -63 -62 Fred Locke Stereo Sound Gallery 
Tunxis Electronics 
Low-frequency dynamic SA 68 dB 66 dB 66 dB 
‘ : Fred Locke St S d Gall 
range Met. 68 68 69 Northeast Ete. 
2x 59 66 68 Service Merchandise — 
: West Haven adio Shack 
frequenc dynamic K Ss Ports: th 
Sam Good Sal 
48 46 50 Alive Marketing 
ethersfield uomos 
Tests of two samples of metal-particle tape (Scotch Metafine and Nakamichi ZX) anda. 
sample of a high-quality oxide tape (TOK SA)'on three cassette recorders: the discon- 
tinued Pioneer CTF-900, the new Pioneer CTF-1250,’and the new JVC KD-AS. The tat- 
ter two are designed to. be used metal-parti S. 
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The latest generation VCRs 
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Formats with longer playing times and more gadgets 


by Larry Collins 


I, has been several years since Sony 
launched the first successful video-cass- 
ette recorder (VCR) intended for home 
use, the original Betamax. Sales grew 
slowly at first, because of the unfamil- 
iarity of the idea and the $1000 cost of the 
machines. But last year the VCR busi- 
ness took off in a big way, with 400,000 
units being sold at an average price of 
nearly $900. This boom was in part 
stimulated by competition — many famil- 
iar brand names entered the recorder 
market, notably RCA, legitimizing it as a 
concept and giving it a big sales push 
through massive advertising. It is pro- 
jected that this year, over a half-million 
VCRs will be purchased by American 
consumers, at a total cost of nearly half a 
billion dollars. Suddenly this one pro- 
duct has a market value nearly equal to 
that of the entire high-fidelity audio in- 
dustry. 

The effect of marketing success, al- 
ways, is to stimulate competition. In the 
case of VCRs, competition takes two 
forms: diversity of design, with features 
such as programmability, portability, 
slow motion, etc., and the Great Long- 
Playing VCR-Speed War. The speed war 
is easily the most confusing aspect of the 
whole VCR subject: with the various 
machine speeds and tape lengths now 
available or announced, it is possible to 
obtain maximum continuous rec- 
ord/play times of one, 1.5, two, three, 
3.3, four, 4.5, five, six, or nine hours, a 
total of 10 options (not counting the old 
Beta I format). The accompanying table 
may help to sort this out. 

With the original Sony Betamax (Beta 
Type I), things were simple: it would 
operate for a half-hour with an L-250 
cassette and for one hour with an L-500 
cassette. Then the speed war started. VHS 
machines were introduced, and they 
offered standard playing times of one 
hour with a T-60 tape and two hours with 
a T-120 tape, i.e., double the maximum 
time available with the Beta I system. 


Sony responded by discontinuing the. 


Beta I system entirely; all of the newer 
Betamax machines operated at half- 
speed, which came to be known as Beta II 


format, offering the same one- and two- 
hour playing-time options as the VHS 
decks. By this time, prerecorded video 
cassettes started to become popular, and 
their formats were pretty well standard- 
ized: Beta-style prerecorded tapes are in 
the Beta II format, and prerecorded VHS- 
style cassettes are usually in the stan- 
dard-play (SP) format. 

Along came the 1978 explosion in the 
VCR market. We noted earlier that one 
factor in the popular acceptance of VCRs 
was the entry of well-known brand 
names like RCA. Another factor was 
equally important: most of the 1978 VHS 
machines came equipped with a speed- 
change switch, allowing you to flip the 
deck from SP into the half-speed LP 
(long-play) mode, doubling the playing 
time to four hours with a T-120 cassette. 
The T-120 immediately became the most 
popular type of videa cassette, with de- 
mand often exceeding the capacity of 
manufacturers to produce it, and the so- 
called two-hour/four-hour VHS record- 
ers (under a dozen brand names) became 
the most popular decks, outselling Beta- 
format recorders by about three to one 
nationally and by almost 10 to one in the 
Boston area — where, presumably, elec- 
tronics consumers are smarter than the 
national average. 


N.. surprisingly, manufacturers 


noted these sales patterns and figured out 


“that what consumers want more than 


anything is long recording and playing 
times. So this year they have responded 
by developing increasingly longer tapes 
(which have to be thinner in order to fit 
into the standard cassette package) and 
by offering even slower speeds in the 
machines. Since Sony and the other Beta- 
format manufacturers were losing the 
speed war, they launched the first salvo. 
First they introduced the L-750 Beta-for- 
mat cassette, 50 percent longer, offering 
up to three hours of operation with a nor- 
mal Beta-II machine. And then, this past 
summer, they proclaimed the introduc- 
tion of a still-slower operating speed, Beta 
III, yielding another 50 percent increase 


in playing time: up to three hours with a 
conventional L-500 cassette and up to 4.5 
hours with a long L750 tape. Toshiba, 
which licenses the Beta format from Sony 
yet makes its own machines, went éven 
farther and announced a tape that is an 
additional 10 percent longer, the L-830, 
giving 3.3 hours at Beta-II speed and five 
hours at Beta-III speed. So far, neither 
Sony nor any other tape manufacturer 
has announced any plans to make L-830s, 
so they may be hard to find. But this fall 
you will see Toshiba’s new VCRs adver- 
tised as having up to five hours of re- 
cording time, while other Beta-type VCRs 
will be billed as providing up to 4.5 


you have an’ audio-tape machine 
Of any standard type (open-reel, cas- 


_~ing system can be described as “fixed 


we don’t bother using stich language. 
with audio recorders, because they are 
all that way; there’s no need to make a 
_ distinction. The record/play heads are 


> head so that the recorded magnetism is 


along the length of the tape from one 
to the other. In conventional 
‘@pen-reel and cassette recorders a to- 

tal of four tracks are recorded “‘longi- 


—-tudinally”’ along the length of the 
_ tape: a stereo pair in the forward di- 
rection, and a second stereo pair, re- 
corded in the reverse direction after 
the tape is turned over. In the case of 
| -eight-tracks there are, of course, eight 


i tape, then shifts up or down and plays 


al of the tape, and so on. 


helical-scan.”’ 
"sete, eight-track, Elcaset), its record- of being mounted on. a stationary 


head longitudinal-track.’” Of course,” 


firmly. mounted-on.a stationary block, 
and the tape is moved straight past the — 


deposited in parallel tracks running 


. tation sweeps the head diagonally 


tracks along the length of the tape, laid» 
down. in four stereo pairs; the head. 
plays one pair for the full length of the. cassettes, that nes it possible to re- 
ord and play fr uencies: of 2 
the next pair of tracks for’ the full. MegaHertz. 


All ‘of the video-tape systems 


hours. If you could find an L-830 cass- 
ette, it probably would fit any Beta-for- 
mat machine, so you could get the full 
five hours with_a_new Sony or Zenith 
deck as well as with the Toshiba; con- 
versely, the five-hour claim for the 
Toshiba deck is conditional on the com- 
pany’s ability to supply you with L-830 
cassettes. With standard L-750s, the To- 
shiba has the same 4.5-hour maximum 
recording time as every other new Beta- 
format deck. 

Meanwhile, over in the VHS camp, 
they are not letting the Beta-format boys 
get away with any recording-time victor- 

Continued on page 22 


common use. another 
Instead 


block, the head is mounted in a large 
polished cylinder, Which spins at high | 
speed. The tape is wrapped approx- _ 
imately “halfway around the cylinder 
and moves slowly past it. Finally, the 
cylinder is tipped up at an angle of 20 
degrees or so relative to the length axis _ 
of the tape; thus, when the cylinder 
spins, the head mounted in its surface 
makes a diagonal ‘sweep across the _ 
width of the tape. By the time the _ 
spinning head comes around again to _ 
make its next full diagonal sweep, the _ 
tape has moved along slightly, so that 
the new track. won't overlay the pre- 
ceding sweep..While the tape moves 


along at a typical speed of only around ] 


one inch per second, the cylinder’s ro- 
actoss the tape at a speed of about 240 


inches per second. It is this high speed, 
roughly 120. times faster than audio 


a feat to. this system 


~ Continued on page 26 
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All your records will sound better 
with Dual’s new ULM tonearm and cartridge system. 


Even if WEY 100K Like this. 


Although none of your records may 
be in such bad shape, many are 
probably warped enough to present 
serious problems to conventional 
turntables. 

The high inertia of a typical 
tonearm and cartridge combination, 
with approximately 18 grams total | 
effective mass, causes the stylus to 
dig in riding up the warp and to take 
off on the way down. Tracking angle 
and tracking force vary widely— 
as much as 30 percent. And a warp 
as small as 1.5mm (which is 
barely discernible) can generate 
harmonic distortion of 2.7 percent. 
That's audible! 

These problems have now been 
solved by Dual’s new Ultra Low 
Mass tonearm and cartridge system. 

The potential for this solution has 
existed ever since the development 
of Dual’s dynamically-balanced 
tonearm with its gyroscopic gimbal 
suspension and straight-line 


Dual’s research into the effects 
of mass on record playback led to 
a collaboration with Ortofon. 

A cartridge was developed with 
substantially less mass than any in 
existence. It weighs just 2.5 grams, 
including mounting bracket and 
hardware. 

At the same time, the mass of 
the Dual tonearm was further 
reduced so that a perfectly matched 
tonearm and cartridge system 
emerged. Its total effective mass is 
just 8 grams. That's less than half 
the mass of convemtional tonearm 
and cartridge combinations. 

Tracking a record with the same 
1.5mm warp, the ULM system 
reduces harmonic distortion to 
only 0.01 percent. That’s 270 times 
less than that produced by the 


conventional tonearm and cartridge. 


Not only is the overall sound — 
audibly improved, but stylus 
and record life are significantly 
extended. 


- To experience the demonstrable 
advantages of ULM, bring a badly 
warped record to your Dual dealer. 
Listen to it played with the ULM 
tonearm and cartridge. (All nine 
new Dual turntables feature this 
system.) 

You will hear the difference that 
ULM can make on all your records. 

ULM. 

A major breakthrough in record 
playback technology. 
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Home digital recording 


The Sony PCM-1: A user’s 


by Brad Meyer 


how much fuss 


is being made over digital audio, 
it’s amazing how few people have 
actually heard a digital record- 
ing. While many audiophiles have 
bought records issued by Telarc 
or Sound 80 that say ‘‘digital’’ on 
the cover, those are not digital 
recordings. They are analog 
records that have been made from 
a digital master tape. They have 
ticks, pops. and surface noise. 
They are almost certainly warped 
to some degree. They are played 
with cartridges that can generate 
distortion amounting to several 
percent or more in the loudest 
passages and in the inner grooves. 
They get dirty. They wear out. 
Phooey. 

But, you protest, these are 
some of the best-sounding 
records around. Why are you 
being such a curmudgeon? The 
reason is that, having heard the 
real thing, I am all the more aware 
of the degradations wrought by 
the disc medium on the sound. A 
digital master tape sounds, quite 
simply, like the signal at the out- 


put.of the mixing console that 
was feeding it. (You can, if you 
wish, hear the real thing in the 
same place that I heard it: just 
come to the convention of the 
Audio Engineering Society at 
New York’s Waldorf-Astoria, 
November 2 through 5.) 

We have all been assured that 
in a few years we will be listening 
to digitally encoded material at 
home. What can we do in the 
meantime? Several years ago, 
Sony announced that it would be 
marketing a product that would 
take two channels of audio, 
change them to digital, and store 
them on a video cassette. The idea 
was an interesting one, and the 
projected price of $1200, while 
stiff, seemed within reason. Well, 
it has been a long time coming, 
but the product is here. It is the 
Sony PCM-1 Pulse Code Modu- 
lation Adaptor. The price, unfor- 
tunately, has soared — to $4400. 
This figure does not include the 
video-cassette deck with which it 
is used, either. To make matters 
worse, the PCM-1 is already ob- 


report 


solete. The 13-bit code that it uses 
has been superseded by a 14-bit 
encoding system that was 
recently adopted by the Japanese 
audio industry as the ‘‘con- 
sumer’ digital standard. To 
reflect the new standard, Sony 
will be coming out with the PCM- 
10, which will be available late 
this year or early in 1980 for a 
price which has not been set but 
which probably will be about the 
same as the old one. 

I have had the great good 
fortune to be able to try a PCM-1 
adaptor, thanks to the kindness 
of Bob Berkovitz and Acoustic 
Research. This piece will tell you 
what it is like to use a digital 
recording machine, and why I 
wish I had $4400 to spend on one. 
To begin, let me give some of my 
history with tape recorders by 
way of explaining why the digi- 
tal ones are superior. 


Roots of the problem 

I can still remember the first 
tape recorder I ever saw. It was a 
Webcor — a heavy, clunky, 


brownish box with rounded 
corners, and styling that for 1954 
was very modernistic. It had a 
single knob with a record button 
in the middle that controlled the 
transport, and it would record or 
play in half-track mono in either 
direction. It had two speeds, 7% 
and 3% ips. At 7%, it would 
record voices well and music less 
well; at 3%, voices were only fair 
and music terrible. The only tape 
available then was 1.5 mils thick, 
so the high speed gave you half 
an hour per side of a reel, the slow 
speed one hour. From the very 
beginning I understood the 
fundamental principle: the more 
tape you use, the better the 
sound. 

Several years later I got my 
first good tape machine, an 
Ampex-122. The first in a series 
of technically interesting record- 
ers made for the consumer mar- 
ket by one of the oldest and most 
respected names in the pro-sound 
business, the A-122 had three 
heads, half-track mono record, 
and half- or quarter-track stereo 
playback for the commercial 
open-reel prerecorded tapes of the 
late ‘SOs and early ‘60s. A good 
friend had a Capps condenser 
microphone, and with it we made 
some recordings of live concerts 
that still sound fine today. On the 
basis of these early successes, I 
decided that all one needed to 
make decent recordings was a 
good machine and a good micro- 


Whether you purchased your audio 
equipment here or there, our expert 
audio technicians are available to 
service your defective audio gear. 


BRANDS MART 


SMART SOUND 
SERVICE 


is a certified warranty station for 
most every brand of audio © 


127 SMITH PLACE | 
CAMBRIDGE, MASS. 
547-6900 Ext. 467 


equipment manufactured here or 
abroad; so you can be sure of 
reliable, professional service 
whether your components are under 
warranty or not. 


phone. And it was at about that 
time that things started to go 
wrong; a little learning, etc. . . . 


I had agreed to record a 
Cambridge folk concert in the 
spring of 1961 (for those who re- 
member, it was Rolf Cahn and 
Eric von Schmidt). I planned to 
use a monstrous old Berlant Con- 
certone that ran at 7% and 15 ips 
and took 10-inch reels. I figured 
that because the machine was big 
and looked professional, it would 
do a good job. To make the sound 
even better, I bought some tape 
labeled “high output,’ guessing 
that it would work better than the 
regular tape I had been using. It 
didn’t. The tape and the machine 
were mismatched, and the highs 
were drastically rolled off. The 
tape recording sounds as though 
the microphones had been 
wrapped in three layers of wool. 
The problem was compounded by 
the fact that I recorded at 7% ips, 
having reasoned that if my 
Ampex worked well at that speed, 
then so would the larger machine. 
In truth, the Berlant was designed 
to run at 15 ips; at 7% it was not 
particularly good. This spec- 
tacular failure was the beginning 
of my higher education in the 
realities of tape recording. My 
opinion of tape recorders has 
been going steadily downward 
ever since. 

It isn’t that tape recorders 
aren't useful, mind you. My tape 
collection contains some won- 
derful moments, both of good 
music and of good sound. It’s just 
that in the process of getting the 
music, the tape machine itself has 
cost me so much time, effort, and 
irritation that it has come to seem 
more a necessary evil than a 
valuable tool. I have often won- 
dered why I seem to have so many 
of a kind of object I dislike. It’s 
probably because I keep trying to 
find one that really works. Of 
course, if, all you want to do is 
tape records, there are many dif- 
ferent types and models of 
recorder that will do an accep- 
table job. When the material is 
live music, though, it soon be- 
comes apparent that all regular, or 
analog, tape recorders share, to a 
greater or lesser degree, the fol- 
lowing list of faults: 

1) They don’t have flat fre- 
queficy response. Magnetic tape 
is an inherently non-flat medium. 
Designing record and playback 
electronics that give truly flat re- 
sponse is a difficult job, and the 
results are audibly imperfect even 
on most modern machines. It is 
often impossible to adjust a tape 
recorder to give flat response in 
both the upper midrange (1.5 to 4 
kHz) and high frequencies at the 
same time. The hyperbolic play- 
back heads used on most modern 
machines, including professional 
studio recorders, both cause 
ripples in the bass below 100 Hz 
that may be measured at as much 
as 4 dB, and roll off the very low- 
est frequencies severly. Besides, 
the results depend highly on the 
behavior of the tape itself, which 
differs not only from type to type 
but from one batch to another 
within the same brand and type. 
A conscientious engineer will 
reset the bias and equalization 
adjustments for each channel of 
his recorder before each job, 
using the very tape that will be 
used on that job. In short, to keep 
the machine/tape combination 
operating optimally is a constant 
battle. 

2) Their speed is inconstant. 
Even minute variations in the 
speed of the tape as it moves 
across the heads can be perceived 
as flutter. While there are many 
tape machines good enough to 
have inaudible flutter on vocals, 
strings, woodwinds, and brass, 
very few are altogether audibly 
accurate for piano or acoustic 
guitar. The flutter heard on these 
types of music is caused by speed 
irregularities in the tape-drive 
system. There is also a higher-fre- 
quency speed variation caused by 

Continued on page 18 
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Bang & Olufsen Bang & Olufsen compo- 
nents are on display at the Museum of Modern Art 
and at Tweeter etc. Their 4004 is probably the most 
advanced turntable ever made. It features (among 
other things) B & O's patented suspension system 
and straight line tracking. $ 850 


Boston Acoustics The Boston Acoustics 
A-200 speakers have a very wide frequency range 
and incredible spacial realism. And they'll work 
great with your 15-30 watt receiver. If you don’t 
believe it ask the og who are buying them 
faster than we can kee 

° $350 each 


them in stock. 


ADS The ADS Model 10'time delay system can 
make even the finest component system sound 
more realistic. It can recreate the ambience of a 
concert hall right in your living room. You'll have 


to hear it to believe it. $1150 


APT Tom Holman’s research on phono 
preamplifiers changed an enire industry. And gave 
us the APT preamp. By the time you read this, we'll 
have the new APT power amplifier. Together, 
they'll be enough to make audiophiles lose sleep. 


Preamp $493 Power Amp $641 


Ortofon The new Ortofon Concorde 30 phono 
cartridge combines a cartridge and a headshell into 
one form. The total weights less than most 
headshells alone! A major advance 

in reducing cartridge mass. $1 65 


Nakamichi The new 480 cassette deck is 
probably Nakamichi's best value yet. It features 
Nakamichi's incredible “superhead” for flat 
response to 20 kHz. Plus it can record the 

new “Metal” tape cassettes. $ 495 


product, sell it.” 


Most stereo stores seem to sell every brand they can get 
their hands on. Sort of like super markets. 
And when you’ve seen one super market, you’ve seen 


them all. 


At Tweeter, we sell basically only 17 brands of home 
stereo components (some sell over 60!). But we'll put our 17 
up against anything you can buy. Because they represent the 


Rick Richardson 


Mer. Harvard Square Tweeter 


best names in our business. 

Besides the companies listed above, we’re also proud to 
carry Advent, Allison, Audio Technica, B.I.C., Bose, 
Dual, Genesis, Marantz, Sanyo, Sony and Yamaha. 

But we don’t just sell these products. We believe in them. 
Before you buy anywhere else, stop in and find out why. 


874 Commonwealth Ave., Boston, Mass. 02115 738-4411 
102 Mt. Auburn St., Cambridge, Mass. 02138 492-4411 
The Mall - Route 9, Chestnut Hill, Mass. 02167 964-4411 
82 Burlington Mall Rd., Burlington, Mass. 01803 273-2200 

269 Thayer St., Providence, R.I. 02906 274-8900 


86 Worcester Rd. - Rt. 9, Framingham, Mass. 01701 879-1500 

. The Mall of New Hampshire, Manchester, N.H. 03103 627-4600 
520 Amherst St. - Rt. 101A, Nashua, N.H. 03104 880-7300 
14 Front St. - Downtown, Worcester, Mass 01608 752-2400 
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Rolling own music 


Programing suggestions from local djs 


UN 
hhh 
= 
i 
Compiled by Howard Litwak 


B.... Springsteen, they say, has a 
friend who records cassette tapes of his 
favorite parts of songs. Now that’s a great 
American! What, after all, is the cassette 
recorder if not Everyman’s (and wo- 
man’s opportunity to be his or her 
very own dj, record producer and Su- 
preme Being? Does your taste span 
Sonny Boy Williamson, Sonny Rollins, 
Sonny Bono and Sun Ra? Go right ahead 
— that blank tape is yours to shape. Make 
tapes for your every mood, your every 
activity: balancing the checkbook, 
weather-stripping the windows, building 
an H-bomb. 

Even driving a car. Nothing better 
epitomizes the taken-for-granted luxuries 
of American pop culture than cruising to 
the accompaniment of your picking. The 
minute percentage of the world’s citizens 
who own cars with radios, accustomed to 
choosing between “off” and would 
gladly trade places with the average 
American just to be able to choose from 
several dozen radio stations — and yet 
there are those of us who can roll our 
own. What an easy life! 

Or so it seems, uritil you actually start 
trying to make those tapes. Hundreds, 
thousands of possibilities — pacing, 
blending, contrast to keep in mind — 
what's a poor would-be dj to do? Well, we 
sympathize. And for the second time, the 
Phoenix has asked an array of local radio 
luminaries (and one home-grown music 
writer who is a frequent guest on the 
area’s airwaves) for their ideal 90-minute 
cassette for traveling. 

We’re required to point out that dupli- 
cating recorded music is technically il- 
legal — read the heavy warnings on the 
back of a new album some time. If you 
taped music from records or pre-recorded 
tapes and tried to sell your copies, you 
would likely be hounded to the ends of 
the earth by record-company lawyers, 
artists, agents, and federal authorities. 
Even copying recorded music for your 
own use is a no-no, but to our know- 
ledge, no one’s ever been arrested in his 
living room for listening to illegally 
copied material. 

So you take your chances. Now some 
advice from the pros. 


James Isaacs 

James Isaacs writes the Phoenix's 
“Cellars by Starlight’ column. He offers 
this as a cassette to “watch the foliage 


by.” 

“Fall” (Miles Davis); 

“’Tis Autumn” (Richie Kamuca); 

“Autumn Leaves” (Bill Evans); 

“September in the Rain’ (Johnny 
Guarnieri); 

“Autumn in New York” (Jonathan and 
Darlene Edwards); 

“September Song’ (Walter Huston); 

“Early Autumn” (Woody Herman, 
featuring Stan Getz); 

“Autumn in New York’ 
Sinatra); 

‘‘Indian Summer’’ (Coleman 
Hawkins); 


(Frank 


‘‘November Afternoon’’ (Dizzy 


Gillespie). 


Sunny Joe White 

Sunny Joe White brightens up the 
morning from 6 to 10 over WXKS. He 
offers this list of “eccentric exotics.” 

‘‘Where Did Our Love Go?’’ 
(Supremes); 

“Poor Side of Town” (Johnny Rivers); 

“Teasing (Willie T.); 

“Lonely Too Long” (Rascals); 

“Bring it on Home To Me” (Sam 

Cooke); 

“Mack the Knife” (Bobby Darin); 


Sound advice for copiers 


We have no idea how many of 
our readers are actually going to take 
the trouble to accumulate all the selec- 
tions on any of the accompanying tape- 
program lists and create the tapes our 
chosen experts have suggested. We do 
know that taping selected cuts from rec- 


ords — instead of entire albums — is a - 


pastime popular among music lovers. 
The appeal is obvious; it’s the only way 
to simulate an all-request, commercial- 
free hour or so just for you. 

The truly dedicated private dj will in- 
vest in a second turntable and a jerry- 
built mixing console and try to overlap 
his selections, just like the big kids do 
on the FM. Some, alas, will even go so 
far as to play announcer — miking in 
with tape-wasting comments like ‘‘That 
was Mr. Bob Dylan from back in the 
good old days on Maggie's Farm.”’ We 
caution against this latter extreme; even 
funny comments wear thin to the point 
of painful embarrassment after the 
second playing. 

The real charm of programing your 


own tapes lies in the juxtaposition of 


your selections and the transitions be- 
tween them. There are no rules for pro- 
gtaming (though some radio-station 


program directors will issue an edict re- 
_ quiring their djs to adhere to some for- 
mula — e.g., hard rock, mellow cut; new 


release, Datsun commercial, etc). You 


- are, after all, making tapes to suit your 


taste. We would caution, however, 


against packing a 90-minute tape with 
your “most favorite’ songs. or with a. _ 


choose which song followed which 


collection of what you consider to be the 
best or most popular cuts by a selection 
of artists. The ‘‘greatest hits’ approach 
will, in the long run, yield a rather aca- 
demic-sounding tape — one you'll tire 
of quickly. {t's often best to mix favor- 
ite songs with which you are very famil- 
iar with material that’s relatively new to 
your ears, There's some pacing to con- 
sider; you have to hold your own inter- 
est. Tapes covering only one genre (the 
“anthology” approach) often work, but 
such restraint is hardly necessary. With 
some imagination, you can mix blues 
with Devo with reggae with power pop 
quite smoothly. Only the polka re- 
mains irredeemably extraneous. In fact, 
jumping from one musical form to 
another can provide some long-lasting 
delights. In the late ‘60s, WIBS (MIT’s 
EM outlet — 88.1) was famous for clever 
segues. Take, for example, its memor- 
able sequence of Screamin’ Jay Haw- 
kins’s “I Put a Spell on You” followed 
by Prudence and Patience’s ‘Tonight 
You Belong to Me’’ followed by the 
Fendermen doing ‘‘Mule-Skinner 
Blues.”’ A classic. But you needn't over- 
do it. What's to be learned from the old 
‘TBS: engineers is that unlike disco djs, 
and even mainline progressive FM djs, 
they didn’t overlap selections more than - 
a second or two. Whaf they did do was | 


carefully, so that the blend sounded — 
(and was) quite natural. 
- You can approach this ideal using a 


Continued 0 on page 15. 


“I’m Through Trying To Prove My 
Love” (Bobby Womack); 

“Take Me as I Am” (Solomon Burke); 

“Rock Your Baby’”’ (George McRae); 

“Pay to the Piper’ (Chairman of the 
Board); 

“One Nation ...” (Funkadelic); 

“Jeru” (Gene Ammons); 

“My Man” (Diana Ross); 

“Gimme a Pig Foot and a Bottle of Beer’ 
(Bessie Smith); AFF OE 

“Ain't No Mountain High Enough” 
(Diana Ross); 

‘‘Shame”’ 
King); 

“Evergreen” (Barbra Streisand); 

“What a Difference a Day Makes” 
(Dinah Washington); 

‘Believe in Yourself’ (Lena Horne): 

“Gwearin’ to God’ (Frankie Valli); 

“Grace of God” (Machine); 

“I’m Going Left’’ (Syreeta); 

‘These Arms of Mine’’ 
Redding); 

“What You Won't Do for Love’ 
(Bobby Caldwell). 


(Evelyn ‘‘Champagne”’ 


(Otis 


Tracy Roach 
Tracy Roach broadcasts on weekday 
evenings from 6 to 10 over WBCN. She 
says of her selections, “I have to know 
the words, because the car is the only 
place I sing. If | only had one tape for a 
drive to California, this would be the 
one.” 
“Elo Kiddies” (Cheap Trick); 
“Born to Run” (Bruce Springsteen) — 
“Someone had to choose this one’; 
‘“‘Back in My Arms Again’’ 
(Supremes); 
“Christine’s 16’ (Kiss); 
“Little Bit of Soul’ (Music Explosion); 
“Honky Tonk Woman” (Rolling 
Stones); 
“Living on the Front Line’ (Eddie 
Grant); 
“Beauty and the Beast” (David Bowie); 
“Give Me a Little Sign’ (Brenton 
Wood); 
“You're So Vain’ (Carly Simon) — 
know all the words”; 
‘Ramblin’ Gamblin’ Man’ (Bob 
Seger); 
“Midnight Train to Georgia” (Gladys 
Knight and the Pips); 
“Like a Rolling Stone’ (Bob Dylan); 
“Stand By Your Man” (Tammy 
Wynette); 
Continued on page 14 
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From 
England 


In these days, very few. 
companies take the time 
to demand that each 

At Monitor Audio,we - 
haveagreattraditionto 
live up to. That is the a. = 
tradition of building 
really fine loudspeakers. 
We are dedicated to 
“quality of sound,” which 
is why our loudspeaker 
components and enclosures are hand assembled. 

It's why our speakers are mechanically calibrated and final tested by the 
human ear, then sold only in numbered, matched pairs. 

The proof is in the listening, and we urge you to hear either our MA-3 Series 
ll or MA-1 Series II loudspeakers. on yet, listen to both of them. 

Know what “perfection in sound” i 


Kd Dd. Monitor Audio Ltd. 


. Music 
Systems 
Ltd. 


Mastercharge and 
VISA accepted. 


65 Mt. Auburn Street, Harvard Square, Cambridge 
377 Temple St., New Haven, Conn. 
2 Euclid Ave., Providence, RI 


279 Main St., Worcester, Mass. 
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cartridge 


your best 
friend! 


New AT30E 
Stereo Phono Cartridge 
with Vector-Aligned™ 
Dual Moving MicroCoils™ 
and user-replaceable Stylus 


The subtle, yet unique characteristics of mov- 
ing coil cartridges have had their admirers for 
years. A top-quality moving coil cartridge ex- 
hibits remarkable sonic clarity and trans- 
parency. This performance can be attributed 
to the very low mass, and low inductance of 
the tiny coils used to sense the stylus motion. 
But until now, moving coil cartridge popu- 
larity has been limited by three major prob- 
lems which seemed almost inherent to moving 
coil designs. 
1) It seemed impossible to make a user- 
replaceable stylus assembly without com- 
promising performance; 2) most moving coil 
cartridges exhibited relatively low tracking 
ability due to rather stiff cantilever mounting 
systems; and 3) output of the cartridge was 
below the level needed for commonly avail- 
able amplifier inputs. 
Introducing the new Audio-Technica AT30E 
and the end to all three problems! Our design 
approach is simple and direct. Rather than 
locate the coils in the cartridge body, they 
are integral with the stylus 
assembly. If the stylus be- 
comes worn or damaged, the 
entire moving system, coils 
and all, is simply unplugged 
and replaced, just like a mov- 
ing magnet cartridge. Large, 
gold-plated connectors insure 
loss-free connections so vital 
at the low voltages generated 
by a good moving coil car- 
tridge. The result is easy field 
replacement with no penalty 
in terms of performance. 
Careful research indicated 
that good tracking and mov- 
ing coil design were indeed 
compatible. By controlling effective mass 
and utilizing a radial damping system similar 
to our famed Dual Magnet™ cartridges, we 
have achieved excellent tracking ability 


Music Systems Ltd. 
Cambridge 
Worcester 
Providence R.I. 
Lebow Labs 
Allston 
Fitchburg Music 
Fitchburg 
Natural Sound 
Framingham 
Radio Shack 
Portsmouth, N.H. 
Inner Ear 
Laconia 
Concord 
Pomerleau’s 
Augusta 
DeOrsy’s Music 
Bangor 
Brunswick 
Ellsworth 
Falmouth 


At last a moving coil 
you can 
recommend to 


audio-technica. 


INNOVATION © PRECISION © INTEGRITY 
AUDIO-TECHNICA U.S., INC., Dept 99A-1, 33 Shiawassee Avenue, Fairlawn, Ohio 44313 
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throughout the audio range. Compliance is 
individually controlled during manufacture 
of each assembly to optimize performance. 
This extra step, impossible with most other 
designs, coupled with our unique radial 
damping ring, insures excellent tracking of 
the high-energy modulation found in many of 
the top-quality recordings now available. 

Each coil is located in the ideal geometric 
relationship to reproduce ‘‘its’’ side of the 
record groove. This Vector-Aligned™ design 
assures excellent stereo separation, minimum 
moving mass, and the highest possible effi- 
ciency. It’s a design concept which is 
exclusive to Audio-Technica, and is a major 
contributor to the outstanding performance 
of the AT30E. 

We can’t take credit for solving the low 
output problem. The AT30E output is simi- 
lar to many other fine moving coil cartridges. 
But an increasing number of amplifiers 
and receivers are featuring built-in ‘‘pre- 
preamplifiers’’ or ‘‘head amplifiers’ to 
accommodate moving coil 
cartridges directly. Thus the 
new systems buyer can make 
a cartridge choice based on 
sonic characteristics rather 
than on input compatibility. 
In addition, Audio-Technica 
offers the Model AT630 
Transformer for matching 
to conventional amplifier 
inputs. 

The new Audio-Technica 
AT30E Dual Moving Micro- 
Coil Stereo Phono Car- 
tridge. With the introduction 
of this remarkable new de- 
sign, every important barrier 
to full enjoyment of the moving coil listening 
experience has been removed. Progress in 
sound reproduction from Audio-Technica... 
a leader in advanced technology. 
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Stoneham 
Waltham 
Waltham 
Worcester 
Franklin, N.H. 
Manchester, N.H. 
Nashua, N.H. 
Salem, N.H. 
Providence, R.I. 
Warwick, R.1I. 


Rolling 


Continued from page 12 

‘‘2-4-6-8 Motorway” (Tom 
Robinson Band); 

“Hungry” (Paul Revere and 
the Raiders); 

“You Belong to Me” (Elvis 
Costello); 

“Tracks of my Tears’ (Smokey 
Robinson and the Miracles); 

“Ferry Cross the Mersey” 
(Gerry and the Pacemakers); 

“I Don’t Like Mondays” 
(Boomtown Rats) — when 
you're driving back home late 
Saturday night’; 

‘Temptation Eyes’’ (Grass 
Roots); 

“When | Kissed the Teacher’ 
(Abba) — “I love playing Abba 
over the air; the phone really 
lights up with crank calls’; 

“Whole Lotta Love’’ (Led 
Zeppelin) — “It’s so obnoxious I 
love it’’; 

‘Poor, Poor Pitiful Me’’ 
(Warren Zevon) — “I have three 
friends who love it’’; 

‘Mama Weer All Crazee Now” 


(Slade); 

“IT Thank You” (Sam and 
Dave); 

“Town Without Pity’ (Gene 
Pitney); 


William Tell Overture 
(Rossini) — “I had to have a piece 
of classical music’; 

“Baba O'Riley’ (Who); 

“Complete Control” (Clash). 


Greg Reibman 

Greg Reibman, music director 
of WMBR, wakes up the mem- 
bers of the Late Risers’ Club on 
Thursday afternoons from 12 to 
3. He says “I had only one cri- 
terion: if it’s good enough to 
dance to, it’s good enough to 
drive to.” 
Side one 

“Janie Jones’’ (Clash); 

“Jean Jeanie’ (David Bowie); 

“Lovers of Today’’ (Only 
Ones); 

“Don’t Look” (Nervus Rex); 

‘‘My World is Empty’”’ 
(Supremes); 

“Lonely Planet (New 
York Dolls); 


‘‘Where Were You?’’ 
(Mekons); 

“Dance this Mess Around” (B- 
52s); 

“The Israelites” (Desmond 
Dekker); 


‘Reasons to be Cheerful, Part 
Three” (Ian Dury); 

“Desire Me” (Doll); 

“Tears of a Clown” (Smokey 
Robinson and the Miracles); 

“ All Kindsa Girls’ (Real Kids). 
Side two 

“We Gotta Get Out of This 
Place’ (Animals); 

“Questioningly”’ (Ramones); 

“Boys Don’t Cry” (Cure); 

“Reach Out’ (Four Tops); 

“T Do” (J. Geils); 

“I Got a Right’s (Iggy Pop and 
James Williamson)> 

“Suspect Device’ (Stiff Little 
Fingers); 

“Ditty Wa Ditty” (Remains); 

‘‘Redondo Beach” (Patti 
Smith); 

“Contort Yourself’ 
White and the Blacks); 

“What's Yours” (Tapper Zukie 
and Knowledge); 

“Damaged Goods” (Gang o 
Four). 


Eddie Gorodetsky 

Eddie Gorodetsky co-hosts the 
Tom and Eddie Show every 
Saturday morning on WBCN 
from 6 to 10, but his comic efforts 
as part of ‘BCN’s SWAT Team 
can be heard any time (except for 
“Wop Music,” which can no 
longer be heard at all). He 


explains, “I wanted music that 


would keep me awake and that | 
wouldn't throw up over when | 
heard it for the third or fourth 
time.” 
Side one 

“IT Fought the Law’ (Bobby 
Fuller Four); 

“Do You Love Me?” (Con- 
tours); 

“Scratch My Back’’ (Slim 
Harpo); 


(James - 


“Reasons to be Cheerful, Part 
Three” (Ian Dury); 

“Radio Chaos” (Arbogast and 
Ross) — ‘They were a radio- 
comedy team in the ‘50s that did 
some of the worst comedy 
albums, but this is a great parody 
of rock ‘n’ roll radio’’; 

“Dirty Water’ (Standells) — 
“Something to remind me of 
Boston”; 

2.8” (Arthur Prysock); 

Sunglasses’ (Dwight Pullen) 
— “Great rockabilly”; 

“Three Times a Fool’ (Otis 
Rush); 

Treat Her Right’ (Roy Head 
and the Traits); 

“Pictures of Lily’’ (Who) — “I 
figured you had to have a song 
about masturbation”; 

“Rescue Me” (Fontella Bass); 

“No Sweet Loving’’ (Drifters) 
— “A great B side recorded in the 
‘50s but not released until the 
‘60s’; 

“Mess Around” (Professor 
Longhair); 

“Lucky Number” (Lene Lov- 
ich); 

“The Girl Cant Help It’ (Little 
Richard). 

Side two 

‘‘Dungaree Hop’’ (Plas 
Johnson); 

“It’s All Right’ (Impressions) 
“With Curtis Mayfield, of 
course”’; 

“There Must be a Reason” 
(James Brown); 

“Three Cool Cats” (Coasters); 

“Jitterbug Waltz’ (Fats Waller) 
— ‘I just discovered that this is a 
great driving song”; 

“Spider and the Fly’’ (Rolling 
Stones) — ‘‘A song off-key 
enough for even me to sing along 
with”; 

“Burgundy Walk’ (Johnny 
Hodges); 

“Cool Jerk” (Capitols); 

“Roller Show” (Nick Lowe); 

“Ubangi Stomp’ (Warren 
Smith); 

“Last Night’ (Mar-Keys); 

“You'll Lose a Good Thing” 
(Barbara Lynn) — “So we could 
have one tear-jerker”’; 

‘“‘Our Delight’’ (Eddie 
“Lockjaw” Davis and Johnny 
Griffin); 

“Further on up the Road” 
(Bobby ‘Blue’ Bland); 

“Blues Nocturne’ (Johnny 
Otis Band). 


Steve Elman . 

Steve Elman takes listeners to 
Spaces over WBUR on Sundays 
from 10:30 p.m. to 2 a.m. and 
Mondays through Thursdays 
from 10 p.m. to 2 a.m. He says 
‘‘There’s less suspense in 
listening to a pre-programed 
cassette, so I felt I had to com- 
pensate for the familiarity with 
great performances that fit into a 
certain emotional range and were 
rich with musical variety. I there- 
fore chose to do an ‘up’ side anda 
‘down’ side.’’ He adds that 
anyone who really wants this set 
on cassette should tune in to his 
program on Sunday, October 7, 
with a recorder at the ready. 

Up side 

“440” (Carla Bley); 

“Il B.S.” aka “Haitian Fight 
Song” (Charles Mingus); 

“The Night Has a Thousand 
Eyes” (John Coltrane); 

“Bye-Ya’’ (Thelonious Monk); 

“Down San Diego Way” 
(Black Arthur Blythe); 

‘“‘Dyami Emu’’ (Michael 
Gregory Jackson); 

“Poise’’ (Ornette Coleman). 
Down side 

“Eye of a Shadow” (Onaje 
Allan Gumbs); 

“Prelude to a Kiss’ (Duke 
Ellington); 

“Star Eyes” (Irene Kral); 

“I Remember Clifford’’ (Dizzy 
Gillespie); 

“Teru”’ (Wayne Shorter); 

“‘Minoat’”’ (Mal Waldron); 

“White Tower” (Outline); 

“Where Flamingos Fly’ (Gil 
Evans). 


Deble Kahn 

Deble Kahn goes on the air 
when WCAS does, which is 6:30 
a.m. these days, and programs 


until 10 a.m. WCAS’s program- 
ing may be changing, but eclec- 
ticism, as you can see, still reigns. 
Side one 

“Racetrack in France’ (Gil 
Scott-Heron); 

_“Fiesta’’ (Gato Barbieri); 

“Physical Speed’’ (Private 
Lightning); 

“No More Fear of Flying” 
(Gary Brooke); 

“Beginning Tommorrow” (Joy 
of Cooking); 

‘“‘What a Fool Believes’’ 
(Doobie Brothers); 

‘‘Love and Happiness’’ 
(Amazing Rhythm Aces); 

“Runnin’ ” (Earth, Wind, and 
Fire); 

‘35mm Dreams” (Garland 
Jeffreys); 

“Dance Away” (Roxy Music); 

“Take it Back’’ (Nils Lofgren). 
Side two 

“440” (Carla Bley); 

“Sailing Shoes/Hey Julia/ 
Sneaking Sally Through the 
Alley’ (Robert Palmer); 

“Oh Atlanta” (Little Feat); 

“Tain’t Nobody’s Business” 
(Carmen McRae); 

“Can’t Find My Way Home” 
(Blind Faith); 

“Deacon Blues” (Steely Dan); 

“Survivor” (Cindy Bullens); 

“Harvest for the World” (Isley 
Brothers). 


Lesley Palmiter 

Lesley Palmiter gives local 
bands much-needed exposure on 
the Boston Beat from midnight 
Sunday to 1 a.m. Mondays on 
WCOZ. She’s also responsible for 
‘COZ’s Playbacks of live 
performances, Wednesdays at 
midnight. Many of the tunes on 
her list exist only as tapes, so you 
may have to listen to her pro- 
gram to duplicate her 90 minutes. 
She says, ‘This is my list of what 
I would like as company if I go 
for a long drive by myself, 
singing at the top of my lungs, 
with the volume, as John Cafferty 
of Beaver Brown says, turned all 
the way up to 10. I recently re- 
leased a Best of the Boston Beat 
album which tries to do the same 
thing as | did on this list; since I 
already have that one on cassette, 
I overlapped some of the bands, 
but none of the songs. 

‘“‘When You’re Young’’ 
(Atlantics); 

“Shot in the Dark” (Johnny 
Barnes); 

“Substitute” (Joanne Barnard); 

‘“‘Tender Years’’ (Beaver 
Brown); 

“If You Come Back Down” 
(Cars) — ‘‘This hasn't been on 
either of their albums, but I have 
a tape of it, which I love”; 


“Tllustrated Man” (Creamers); 

“Why Don’t We Love Each 
Other?” (Ellis Hall); 

“IT Don’t Wanna” (Elevators); 

“Night for Beautiful Girls’ 
(Fools); 

“Jackie (Human Sexual 
Response); 

“Long-Distance Fool’’ (Kid 
Morocco); 

“Don’t Stop Me From Cry- 
ing’ (Luna); 

“When Things Go Wrong” 
(Robin Lane and the Chart- 


_ busters); 


“When I Want You” (Night 
Visitors); 

“How Can She?” (Robert Ellis 
Orrall); 

“Side of the Angels” (Private 
Lightning); 

“Dead Giveaway” (Pulse); 

“Free and Easy” (Reckless); 

“American Fun” (Stompers); 

“Radio” (Sass); 

‘‘Weekdays’’ (Skinny-Kid 
Band); 

“It’s Over Now” (Third Rail); 

“Guilty” (Zaitchek Brothers) — 
“The great Randy Newman 


“Brother of Mine’ (Danny 
Peck). 


Mai Cramer 

Mai Cramer has an affair with 
the blues on WGBH from 
midnight Fridays to 6 a.m. Satur- 
days. She says, “I know I’m 


‘leaving out millions. I decided to 
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limit my list to post-war electric 
blues, and I stayed away from 
anything real new so as not to 
offend any friends if I left them 
out.” 

Side one 

“Crying Won't Help You” 
(Robert Nighthawk); 

“Blues in D Natural’ (Earl 
Hooker); 

“The Sky is Crying’ (Elmore - 
James); 

“Have a Good Time” (Big 
Walter Horton) — ‘’The greatest 
harp player’; 

“Rainin’ in my Heart’ (Slim 
Harpo); 

“In the Night’ (Professor 
Longhair) — “For the sound of 
New Orleans” 

“I Wish’ Your Picture Was 
You” (Lloyd Price); 

“Life is Too Short’’ (T-Bone 
Walker); 

‘“‘Okey Dokey Stomp’’ 
(Clarence ‘‘Gatemouth”’ Brown); 

Babe” (Little Walter and 
Robert Junior Lockwood) — ‘The 
classic Chicago sound”; 

‘Hidden Charms’ (Howlin’ 
Wolf and Hubert Sumlin); 

“I Want You to Love Me” 
(Muddy Waters); 

“Same Old Blues’’ (Magic 
Sam); 

“Five Long Years’’ (Eddie 
Boyd) — ‘’Real gutbucket blues’’; 

“IT Can’t Quit You Baby” (Otis 
Rush); 

“Bon Ton Roulet’’ (Clifton 
Chenier) — “A zydeco version of 
‘Let the Good Times Roll’ ”’; 

“Lonely, Lonely Nights’ 
(Fernest and the Thunders) — “ 
totally obscure zydeco tune, but I 
love it’’; 

“The Thrill Is Gone’ (B.B. 
King); 

“Who Will the Next Fool Be?’’ 
(Bobby ‘Blue’ Bland) — ‘‘I had to 
include the two greatest vocal- 
ists, B.B. King and Bobby Bland”; 

“If Walls Could Talk” (Little 
Milton); 

“Mother Earth’’ (Memphis 
Slim); 

“After-Hour Blues’ (Little 
Brother Montgomery) — ‘‘A 
number that everyone does’; 

“Why Did I Make You Cry?” 
(Sunnyland Slim and Memphis 
Minnie) — ‘From 1949, a great 
year”; 

‘Mean Mistreater”’ (Big Maceo 
Merriweather and Tampa Red); 

“Born Blind’ (Sonny Boy 
Williamson); f 

“Don’t Throw Your Love on 
Me so Strong” (Albert King); 

“I’m Tore Up” (Ike Turner and 
the Kings of Rhythm) — “Ike's 
guitar must be heard”; 

“Things I Used to Do” (Guitar 
Slim) — “With Ray Charles on 
piano, this was a huge hit’; 

“A Change is Gonna Come” 
(Sam Cooke) — “Making this list 
was so hard; I’m sorry for every- 
thing I missed.” 


Richard Woodward 

Richard Woodward is music 
and research director of WRKO. 
As benefits an AM man, his list is 
full of hits. 

“Double Life’’ (Cars); 

“Beast of Burden” (Rolling 

Stones); 

‘‘Heat 
Ronstadt); 

“IT Can See for Miles’’ (Who); 

of these Nights’ 
(Eagles); 

“Don’t Bring Me Down” 
(ELO); 

“So Into 
Rhythm Section); 

“Because the Night’ (Patti 
Smith); 

“Honky Tonk Woman” 
(Rolling Stones); 

“Lola” (Kinks); 


Wave’’ (Linda 


(Atlanta 


“Young Americans’ (David 
Bowie); 

“‘One Way or Another” 
(Blondie); 


“Da Ya Think I’m Sexy?” 
(Re J Stewart) — ‘Had to have a 
disco song”; 

‘‘Brown-Eyed Girl’’ (Van 
Morrison); 

“Right Down the Line” (Gerry 
Rafferty); 

“Money” (Pink Floyd); 

‘Born to be Wild’’ 


(Steppenwolf) — “A great car 

song”; 

“Like a Rolling Stone’ (Bob 

Dylan); 

“Paradise by the Dashboard 

Light’ (Meatloaf); 

“Breakdown” (Tom Petty); 
“Dream On” (Aerosmith); 
“One Last Kiss” (J. Geils); 
‘‘Born to Run’’ (Bruce 
Springsteen); 
“Just What I Needed” (Cars); 
“Miss You” (Rolling Stones); 
“Driver's Seat’’ (Sniff ‘n’ the 
Tears); 
“Fire’’ (Pointer Sisters); 
‘Paperback Writer’ (Beatles); 
(Evelyn 
“Champagne” King) — ‘Had to 
have two disco songs”; 

“Do You Believe in Magic?’ 
(Lovin’ Spoonful). 


Advice 

Continued from page 12 

single turntable and a casette 
deck. You'll find that in order 
to segue for maximum effect, 
you'll have to record sequential 
selections close together — i.e., 
with little or no dead tape be- 
tween. When working with reel- 
to-reel tape decks, this familiar- 
ity is best effected by cueing the 
end of one song from playback, 
then simply twisting the reels 
backward a tad to put the last 
note you heard just behind the 
record head. But reel-to-reel 


machines are fairly accurate about 
where they stop the tape com- 
pared with cassette decks, and 
with cassettes, you lack the op- 
tion to move the tape manually. 
Fast forward is hardly a fine con- 
trol, and a forward/pause se- 
quence is inaccurate and unreli- 
able. One thing is for sure: if you 
don’t play back what you've just 
recorded before you start the tape 
deck to record the next selection, 
the machine will start, for all 
practical purposes, where it left 
off. Of course, you'll be taking a 
chance about the quality of any 
recorded selection, and it is very 
painful indeed to try to go back 
and re-record a song directly on 
top of itself after it’s sandwiched 
between others. It’s a task that 
best points out the imprecision of 
this art. 

So you should review at least 
the tail ends of songs after you re- 
cord them, and using your pause 
control, stop the tape as close as 
possible to where you want the 
next song to begin. If you con- 
sistently fail at this, your tape 
transport probably leaves some- 
thing to be desired; you might try 
hitting pause just before the last 
millisecond or two of the song 
you're reviewing. (Tape counters, 
by the way, are much too inac- 
curate to help with any of this.) 


Tape cued as tightly as your, 


reflexes and equipment will allow 
to a song just recorded, you now 
face the even trickier problem of 


starting the tape and the first 
notes of your next selection 
simultaneously. Radio engineers 
cue records by putting the stylus 
down into the first few grooves of 
a selection and manually spin- 
ning the turntable backwards un- 
til they hear that they've found the 
beginning of the music. Don’t do 
this. First of all, you probably 
don’t have a pause control on 
your turntable to allow you to 
stop and start it with the tonearm 
in playing position. More import- 
ant, you'll only end up breaking 
your stylus and degrading your 
records if you start pushing 
things around by hand. The turn- 
table transmission and automatic 
changer linkage might resent the 
ordeal as well. 

Unfortunately, this means that 
you have to drop the tonearm (us- 
ing your turntable’s cueing lever) 
for a direct hit on the beginning 
of the cut you're about to record. 
This is not humanly possible. At 
least not very often. A saner ap- 
proach is to let the record spin 
and to release the pause control 
on your cassette deck just when 
the music starts. But you don’t 
know when the music's going to 
start until it’s too late. 

Fortunately, there is a solution 
to this one. Instead of putting the 
stylus down in the blank grooves 
between cuts, drop it into the last 
grooves of the cut before the song 
you want to record. Now turn 
your volume up and listen. Pick 


something in the music’s last sec- 
onds that you think you'll recog- 
nize when you hear it again — a 
final snare-drum thwack, a part- 
ing doo-be-doo, the sound of the 
tape being shut off at the record- 
ing studio, whatever. When you 
hear it, look at the label on your 
spinning record. Fixate on some 
outstanding aspect of its design — 
a dog, a Buddha, a CBS logo, 
whatever — and note where that 
element is in relation to a station- 
ary part of the turntable. Using 
these points as your references, 
count the number of revolutions 
(plus final fraction) between that 
sonic reference you chose at the 
end of one song and the first 
strain of the next song. When 
you're ready to record, you repeat 
the process: listen to the end of 
one cut; hear your reference in 
the music; look at the reference 
point on the record label; and 
start counting. Immediately be- 
fore you reach three-and-a-half, 
or whatever measure you deter- 
mined earlier, release the pause 
control on the cassette deck. The 
tape starts, the music starts, and 
you feel happy, as if you've just 
sunk 15 foul shots in a row. 

It really works, and it’s the best 
way to butt one cut up against an- 
other using home recording 
equipment. It doesn’t work so 
well when you're recording the 
first cut on the side of an album, 
though. That you have to work 
by faith. — Clif Garboden 


THE 


REVOLUTIONARY 
CRAIG M100 
LANGUAGE TRANSLATOR 
AND INFORMATION CENTER 
HERE! 


Here is the answer to many people’s dreams. 
A quick and easy translator for travelers, a wonderful 
guide to foreign restaurant menus, a marvelous way _; 
to communicate with non-English speaking 
workers, a convenient way to shop in ethnic 
neighborhoods, a faster, fun-filled way to learna 


* Invaluable to travelers in 


Contact Your Business 
Equipment Dealer. 


Fosberg & Carison 
517 Park Avenue 
Worcester, Ma. 01603 


Fresh Pond Travel Agency 
489 Concord Avenue 
Cambridge, Ma. 02138 


Garino’s151 Concord St. 
Framingham, Ma. 01701 


Harvard Coop 
1400 Mass. Ave. 
Cambridge, Ma. 02238 


Tech Coop 
M.1.T. Student Center 


"foreign tance. Cambridge, Ma. 02139 

information center featuring a built-in calculator Harvard Coop 

and métric conversion tables. Business School Store 
The first lucky owners of Teele Hall 


the Craig Translator have 
already found out how easy it 
is to translate words, phrases, | 
even whole sentences at a 
touch...and get instant 


information. Now—more languages are availablein , Son capeutes 
capsules...English, Spanish, French, German, Italian Nutrition Guide & Calorie 
and Japanese. Information capsules starting with a 
Nutrition Guide and a Bar and Wine Guide will 
soon broaden the use of the M100. 


A\ 

AT 


$199” 


Craig M100 with 
English capsule and 
AC Adapter/Charger 


Extra Ami Memory 
Capsules 


©Craig Corporation, 1979 


Boston, Ma. 02163 


Medical Center Coop 
396 Brookline Ave. 
Boston, Ma. 02215 


Malco Electronics 
_ #5 Wolcott Ave. 
Lawrence, Ma. 01834 


Markline Co. 
767 Main Street 
Walham, Ma. 02154 


Markline Co. 
240 Trumble St. 
Hartford, Ct. 06103 


Markline Co. 
#1 Federal St. 
Boston, Ma. 02110 


Markline Co. 
1155 Mass. Ave. 
Cambridge, Ma. 02726 


Lafayette Radio 
732 Washington St. 
Stoughton, Ma. 02072 


Name Of The Game 
353 P. Faneuil Hall Mkt. Place 
Boston, Ma. 02109 


John W. Murray 
133 Pearl St. 
Boston, Ma. 02110 


Sherman’s 
11 Bromfield St. 
Boston, Ma. 02108 


SL 
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The Magic Line for 1979 


RS2004A Reg. 
AM/FM STEREO RECEIVER 

5 BAND GRAPHIC EQUALIZER 

45 Watts per channel continuous RMS power into 8 ohms S449 95 
from 20Hz-20kHz with no more than 0.04% T.H.D._ - 


SAVE *100°° 


RS2007 

AM/FM STEREO RECEIVER 

5 BAND GRAPHIC EQUALIZER $549* 
75 Watts per channel continuous RMS power into 8 ohms 

from 20Hz-20kHz with no more than 0.03% T.H.D. SAVE ‘160° 


RS2010 

AM/FM STEREO RECEIVER 

5 BAND GRAPHIC EQUALIZER $699> 
100 Watts per channel continuous RMS power into 8 

ohms 

from 20Hz-20kHz with no more than 0.03% T.H.D. SAVE *290°* 


RS2015 
AM/FM STEREO RECEIVER 
5 BAND GRAPHIC EQUALIZER $g49% 
150 Watts per channel continuous RMS power into 8 
h | 
front 20H2-20kHz with no more than 0.03% T.H.D. SAVE *350° 


ST460 | 

STUDIO STANDARD SPEAKER SYSTEM . 

Speaker complement: 15” Woofer Cone, Twin 5” Mid- $7 79” 

range Cones, 3” Horn Tweeter. Ported Bass Reflex En- if 

closure. Frequency Response: 40-20,0000Hz. Min/Max PAIR ie Ce 

Power: 25/130 Watts RMS. Impedance: 8 ohms. i & 
SAVE *379* ON A P. 


ST440 

STUDIO STANDARD SPEAKER SYSTEM 

Speaker complement: 12” Woofer, 5” Midrange Cone, 3” 
Flare Dome Tweeter. Ported Bass Reflex Enclosure. Fre- 
quency Response: 45-18,000Hz. Min/Max Power: 12/75 
Watts RMS. Impedance: 8 ohms. 


XP95B 

STUDIO STANDARD SPEAKER SYSTEM 

Speaker complement: 15” Woofer, Twin 5” Midrange, 3” 
Flair Dome Tweeter. Ported Bass Reflex Enclosure. Fre- 
quency Response: 40Hz-20kHz. Min/Max Power: 25/75 
Watts RMS. Impedance: 8 Ohms. 


SAVE *199°°ON A PA 


| u/c 3 CONVEN 
=z VISA LOCATIO 


ELECTRONICS [AM EXP SAVE GAS — ORDEI 


i 
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| 


°ON A PAIRI!! 


°ON A PAIR!!! 


FISHER’S NEW TAPE DECKS FOR ’79 


Studio Standard 


CR4016 
Two Speed Dolby Cassette Deck 
Frequency Response: 

1% ips — 40-11,000Hz 

3% ips — 40-19,000Hz (+3dbCrOz tape) 
e Wow & Flutter 

1% ips — .1%WRMS 

3% ips — .09%WRMS 


reg. 249° 


CR4027 
Two Speed Dolby Cassette Deck 


w/Automatic Search Function 
e Frequency Response: 
1% ips — 30-15,000Hz 
3% ips — 30-22, O00Hz (+3db CrOz tape) 
Wow-Flutter 
1% ips — .08%WRMS 
3% ips — .07%WRMS 


reg. 299°» 


CR4028 
_Two Speed Dolby Cassette Deck 
w/Auto. Search function AND METAL 
TAPE CAPABILITY!! 


Response 
1% ips — 30-16,000Hz 


tape) 

Wow-Flutter 
1% ips — 07%WRMS 
3% ips — 0.6%WRMS 


reg. 349% 


3% ips — 30-23,000Hz (+3db metal particle 


ER8150 
Studio Standard Cassette AND 8- 
track Dolby Deck 


e Record back at same time 
e Record from 8-track to cassette or visa-versa. 


Reg. 399°° 
SAVE $100 


SANYO 


M9970 
Stereo AM/FM 
Portable Cassette 
Tape Deck 


e 3 way meter 
e Dual Coaxial Speaker Systems 
¢ Separate Volume Controls 
e Normal or CrOz tape 


M9977 
Stereo AM/FM 
Portable Cassette 
Tape Deck with 
3 meters 


e 2 Speaker Systems with 5” woofer and 1%” 
tweeter 

e Normal, CrOz, FeCr tape 

e LED Indicator 

e Sleep timer 


BOSTON HANOVER NATICK 
817-819 Boylston Hanover Mall Sherwood Shopping Ctr. 
Boston, Mass. Hanover Route 9 
— ORDER BY PHONE 267-4700 | 826-5196 Natick 655-3085 
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Continued from page 10 

the tape’s scraping against heads 
or tape guides, called scrape 
flutter, which is perceived not as a 
variation in pitch but as a veiling 
or lack of clarity of the sound. It 
affects all types of music. 

In addition to the short-term 
speed variations described above, 
there are long-term variations 
that affect most recorders, partic- 
ularly those that take 10-inch 
reels. Anyone who has tried to 
splice two sections of music from 
widely separate places on a reel 
has discovered that the tape slows 
down slightly as the reel pro- 
gresses, because the takeup 
tension slowly decreases while the 
holdback tension increases as the 
two reels empty and fill. Neither 
is there any guarantee that speed 
will be identical from one 
machine to the next; I have ob- 
served speed differences of 
almost one percent between semi- 
professional machines each 
costing over $1000. On machines 
with electronic speed control, 
which is generally a desirable 
feature, the speed can change as 
the machine warms up and the 
components in the speed control 
circuit change their values 
slightly. 

There are large professional 
machines that have dealt with all 


of these problems 
with a tair degree of success, but 
they cost $3000 and up, and are 
terribly heavy. 

3) They are too noisy. Contrary 
to popular belief, analog tape 
recorders can indeed capture the 
full dynamic range of most live 
music, which seldom exceeds 60 
dB. But in order for you to expe- 
rience the music as it exists in the 
concert hall, it is necessary for the 
recording system to add nothing 
to the noise that exists in the hall 
when no one is playing, and this 
may require up to a 90 dB signal- 
to-noise ratio. Even the best 
analog machines have less than 70 
dB, and this just isn’t quiet 
enough. As a result, various 
external noise-reduction systems 
are used to increase this figure. 
Though these systems all help the 
problem for which they were 
designed, each has its draw- 
backs. The Dolby system 
depends on the correct cali- 
bration of levels in the re- 
cord/playback chain, and misbe- 
haves when miscalibrated. This 
happens in cassette recorders 
when different types of tape are 
used, and it happens in profes- 
sional noise-reduced tapes 
through engineering careless- 
ness. The most popular alter- 
native, dbx, works well for many 
types of music, but fails badly on 
piano and harpsichord music 
because it removes tape hiss but 


leaves modulation noise, whiclv 
rises and falls with the level of the 
music and cannot be separated 
from it. 

4) Their distortion increases 
with recording level. Actually, the 
distortion in analog tape recor- 
ders is mostly third-harmonic, 
which is not especially harsh- 
sounding, and when these 
machines are driven to the point 
of tape saturation they overload 
in a way that, as we will see later, 
is advantageous in some circum- 
stances. But tape recorders have 
IM distortion too, and on massed 
brass or choral music this can 
cause problems if recorded levels 
are not kept low. 


The solution 

It should not be necessary to 
give more than a brief de- 
scription of digital recording, as 
most readers who follow the 
course of audio technology will be 
familiar with the basic idea. For 
those who are not, the process 
begins with converting the ana- 
log musical signal into a string of 
numbers and storing the numbers 
on the tape. During playback, the 
numbers are read off the tape and 
converted back to a facsimile of 
the original signal. The quality of 
this facsimile is a function of the 
degree of precision of the 
approximation of the original 
signal. 

In pulse-code-modulated digi- 


tal audio, which is the type of 
encoding used in all currently 
available commercial recordin 

systems, the number that is anal 
represents voltage of the signal at 
a given instant, and the degree of 
precision with which it is possible 
to do this is proportional to the 
length of the number used for the 
approximation. The longer the 
number, the “word,” the more 
different values it can take, and 
the closer the approximation to 
the electrical signal. The numbers 
stored on the tape are made of 
ones and zeros, which are called 
binary digits, or bits. 


a primary advantage of 


storing binary numbers instead of 
represented voltages is that the 
tape machine must deal with only 
two different degrees of magne- 
tization, one representing 1 and 
the other 0. If the system can do 
this without error, the number 
can be stored and retrieved with 
perfect accuracy. The problems of 
distortion, noise, and poor fre- 
quency.response common to all 
tape recorders are almost com- 
pletely irrelevant to the per- 
formance of this task. The other 
problem, inconstant speed, is 
taken care of by reading the 
numbers off the tape into the 
digital-to-analog, or d/a, con- 
verter, under the control of a 
quartz crystal clock. The same 


maxellt. 90° 


Made or Keer 


clock is used to encode and de- 
code the signal, and the speed ac- 
curacy of the system is equal to 
the accuracy of the clock, not of 
the tape. When expressed as a 
conventional flutter speci- 
fication, this turns out to.be about 
0.003 percent. For all practical 
purposes, then, flutter, wow, and 
speed variations do not exist. 

The big disadvantage of digi- 
tal encoding is the demand it 
places on the high-frequency per- 
formance of the tape. Analog tape 
recorders have upper-frequency 
limits somewhere between 15 and 
30 kHz, while digital audio re- 
quires, depending on the type of 
encoding, anywhere from 1.5 to 4 
MHz, higher by a factor of 100 or 
more. Fortunately, there already 
exists a family of tape recorders 
that has been designed for ex- 
tended bandwidth at the expense 
of other parameters: the three- 
quarter-inch and half-inch video- 
cassette recorders that are 
becoming more and more com- 
mon in both home and industry, 
If you are the lucky owner of one 
of these machines, you are ready 
to use the Sony PCM-1 digital 
encoder. 


The Sony PCM-1: 
A user’s report 

The PCM-1 is large and heavy 
for a piece of electronic gear. It is 
19 inches wide, more than 16 
inches deep, and 10 inches high. 
It weighs about 40 pounds. The 
chassis is made of heavy gauge 
metal, and the entire structure is 
strong enough to support a half- 
inch video recorder on top of it. 
The front panel is dominated by 
two large knobs, which control 
the audio level for the two 
channels. Near these is a pair of 
gas-discharge level meters that 
read from -42 dB to 0 dB, with a 
pair of lights indicating over- 
load. There is a small knob near 
these meters that selects peak” 
or “peak hold” characteristics for 
the meter. The “peak hold’’ mode 
retains the highest reading (after 
it is turned on) up to, but 
strangely not including, the over- 
load lights. There are two phone- 
plug microphone inputs at the 
right of the front panel, and near 
them a selector switch to choose 
between mike input, mike input 
with an attenuator, or line input. 
There is also a switch labeled 
““‘pre-emphasis,’’ which allows the 
operator to choose whether to use 
a high-frequency boost during 
the record process. (During play- 
back the machine selects the cor- 
rect mode automatically.) A 
power switch, a headphone jack, 
and its accompanying output- 
level control complete the front- 
panel list. 


O n its back, the PCM-1 has a 


pair of audio inputs and a pair of 
outputs, with both RCA jacks 
and three-pin Cannon con- 
nectors. There is also a pair of 
RCA jacks marked ‘video out’’ 
and “video in.”” That's all. To 
hook up the machine, you just 
connect the “video out” jack on 
the PCM-1 to the “video in’’ jack 
on your video-cassette recorder, 
and the VCR’s “video out” to the 
PCM-1’s ‘‘video in.’’ Then make. 
the appropriate audio 
nections just as you would with 
any tape recorder. Turn the 
switch on the VCR from “tuner” 
to “camera” or “aux” and the’ 


demanding quality control 
standards in the world. That's 
why all Maxell tape products 
are guaranteed for life. Or for 


machines are ready to record. The 
cassette recorder has to return the 
video signal to the PCM-1 in 
order to provide monitoring, so 
with some brands and types of 
VCRs the “record” button must 
be depressed when setting the 
level. 

I didn’t measure the noise level 
of the PCM-1’s mike preamps, 
but they add audibly to the noise 
of the system if they are turned 
more than half-way up, so the 
attenuator should be switched in 
only if the signal coming in is 
very high. Set the meters on 
‘‘peak hold’’ and get the 

Continued on, page. 20 


enough to capture every 
nuance of sound. With no 
sticking or jamming, ever. 


: Maxell cassettes are like a 
good marriage — made for 
keeps. After all, the “I do’ will 


only happen once. So you want 
to be certain your tape is good Moxell-meets sim mos? keeps, whichever comes first. 


maxell 


Maxell:Corporation of America, 60 Oxford Drive, Moonachie: N.j. 07074 
Listen to your Maxell Dealer, for sound results. 
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The ultimate goal of the 
recording process is to capture 
and reproduce an exact copy of 
the original source. Only when 
the reproduction mirrors the 
original do we call it “‘high 
fidelity.”’ 

The concept of high fidelity 
is not limited to sound and 
music. A visual image can be 
true to the original in shape, 
color and clarity. 

A few years ago, the idea of 
a home video cassette system 


"was pure science fiction, but 


today, hundreds of thousands of 
American homes already enjoy 
such systems. In the near future, 
a video cassette deck and video 
library will be as integral to the 
home entertainment center as 
the television and stereo. 


Television picture simulated * TDK Electronics Corp. 
gfu 


introduces 
fidelity for the 


As a leader in recording 
technology, TDK stands in the 
forefront of the home entertain- 
ment revolution. We pioneered 
the high fidelity audio cassette 
back in 1968. Today, our SA 
audio cassette is so good at 
reproducing music, in all its 
infinite variety and detail, that 
it’s the number one-selling high 
bias cassette in America. So 
good, in fact, that most quality 
deck manufacturers won’t let a 
deck leave the factory unless it’s 
been set up for use with SA. 

The TDK Super Avilyn 
VHS video cassette is also an 
industry leader. Our engineers 
started with the tape we make 
for professional broadcast use 
and improved upon it, so it 
could stand up to the demands 


of half-inch, four-hour home 
recording. Our cassette was first 
judged good enough for four- 
hour use by the quality control 
engineers of all the VHS deck 
manufacturers. In your deck, it 
will offer a level of performance 
so outstanding, so refined, that 
it will introduce you to a new era 
in home video: the age of “high 
fidelity for the eyes.” 

TDK Electronics Corp.., 
Garden City, N.Y. 11530 


Video Cassettes 
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Continued from page 18 
musician(s) to play loud, then set 
the level controls so that the 
maximum level is between -6 and 
-3dB. 


A word_of caution — levels 


should be set so that the system 
never overloads. Unlike analog 
tape, which overloads gradually 
and almost inaudibly when 
slightly overdriven, the PCM-1 
clips the signal abruptly when it 
reaches its maximum voltage. 
This can make very ugly noises if 
it is allowed to happen more than 
very briefly, so a conservative 
hand on the level controls is a 
necessity. 


In order to test the system on 
material that would be difficult 
for an analog machine, several 
recordings of pianos and two of 
steel-string acoustic guitar were 
made. The performance of the 
machine was everything I hoped 
it would be. Whether I listened on 
headphones or speakers, the out- 
put of the system sounded 
identical to the signal going in. 
Now, I know you have read 
magazine reviews of tape recor- 
ders that say they can produce 
copies that are indistinguishable 
from the original. But they are 


oO 


Dpe 


talking about copying records or 
FM broadcasts, which are far less 
demanding than live material, 
particularly that used for this test. 


The sound coming off the digital 
tape was the sound that came out 
of the microphones. I have heard 
no other recording system that 


could do this for piano music. 
The guitar, too, sounded wonder- 
ful. All the many overtones of 
each string were maintained in 


YOU'VE NEVER SEEN 
CASSETTE DECK CLEANER 
UKE THIS. 


1.HEAD 


2. CAPSTAN 


3.PINCH ROLLER 


The revolutionary 3-in-1 Allsop 
Cassette Deck Cleaner. It sells better 


because it cleans better. 


ALLSOP 


Massachusetts 
Riches Car Tunes 
Watertown 
Lechmere 
Cambridge/Danvers 
Dedham/Framingham 
Springfield 

Hifi Listening Shop 
Marlboro 

Sound Service 
Brighton 

Airport Sales 
Leominster 
Tweeter Etc. 
Framingham 


Tech Hifi Discount Stores 


Burlington/Cambridge 


Available at the 


Waltham 

Sound Decisions 

New Bedford 

Tech Hifi 
Amherst/Brockton 
Boston/Brookline 
Burlington/Cambridge 
Danvers/Dedham 
Framingham/Hanover 
Hyannis/Lechmere Square 
Saugus/Quincy 
Springfield/Stoneham 
Waltham/Worcester 


New Hampshire 
Major Brand 
Laconia 


following retailers: 


Cuomos 
Salem 

Audio Market 
Salem 
Triesman’s 
Nashua 
Sound Room 
Hanover 
Vermont 
Sound Ideas 
St. Johnsbury 
Creative Sound 


Burlington/Essex Junction 


St. Albans Electric 
St. Albans 
Bills Sight & Sound 
Springfield 


Connecticut 
Corston’s Studio 
Danbury 

Fred Loche 

All stores 

Tech HiFi 

All locations 
Sound Playground 
Berlin 


Maine 

Sound of Music 
Skowhegan 

New England Music 
All locations 

Holton HiFi 

Holton 


their original proportions, and 
could be heard beating against 
one another just as they do in real 
life. Unfortunately, I was unable 
to record an organ or a large 
ensemble during the time I had 
the PCM-1, but I am eagerly 
anticipating the chance to do one 
or both things. 


| measured the frequency re- 
sponse of the PCM-1. It is flat 
within 0.1 dB from below 20 Hz 
to 2 kHz. Above 2 kHz a very 
gradual rolloff begins, amount- 
ing to about 0.6 dB at 20 kHz. 
The tiny droop is caused by a 
very slight mismatch in the 
components of the anti-aliasing 
filter, which is a very steep (48 
dB/octave) filter that removes 
frequencies above 22 kHz. This is 
necessary to prevent the genera- 
tion of spurious frequencies in 
the decoded signal, whose 
sampling rate is about 44 kHz. 
Other samples of the PCM-1 may 
have the droop I measured, or an 
equally slight rise, or be ruler-flat 
the whole way out. They are not 
likely to exhibit any audible 
faults 

The maximum output level of 
the PCM-1 just before clipping 
was slightly over three volts. The 
noise specification calls for a 
noise level 85 dB below that; I 
measured 86 dB. Values will be 
very close to this on all machines, 
because Sony deliberately injects 
noise at this level. The reason is 
that without this so-called noise 
perfume, the machine would 
make, however softly, a nasty 
ripping noise, which can still be 
heard mixed in with the injected 
noise if you turn your system way 
up. Now, 85 dB may sound like 
much more signal-to-noise ratio 
than you might ever need. In 
truth, this is not the case. If care is 
not taken while setting levels, it is 
quite easy to make a hissy record- 
ing on the PCM-1. Part of the rea- 
son for this is the hard clipping 
mentioned earlier. An analog 
machine can be hit with levels 
that cause the tape to saturate as 
much as five or ten percent of the 
time and sound only slightly com- 
pressed.Since this is not feasible 
on the digital machine, because of 
its overload behavior, record 
levels must be backed off 5 or 6 
dB relative to the maximum. This 
still leaves a signal-to-noise ratio 
in the high 70s, which is some- 
what better than that obtainable 
with Dolby B or A. It is not as 
quiet as a half-track tape made 
with dbx, but the sound is supe- 
rior because there is no modula- 
tion noise. 


B... of all, the user need do no 
setting up of his tape machine, 
either before the job or at any oth- 
er time, other than to keep the 
tape path clean. The frequency 
response of the tape system will 
be the same, day in and day out, 
no matter what brand of video 
tape is used. Aside from the slight 
hassle of lugging two heavy units 
to and from the recording site, 
and the possible necessity of plac- 
ing the mechanically noisy video 
recorder away from the perform- 
er(s), the engineer is free to ig- 
nore the tape system and concen- 
trate on the really important part 
of the job: the placement and 
mixing of the microphones. And 
he can be sure, too, that the sound 
he gets is the sound of those 
mikes in their locations, and not 
some ‘effect of the recorder’s 
going out of adjustment. Gordon 
Holt, publisher of Stereophile 
magazine, has written about his 
PCM-1 that if digital audio be- 
comes common, we will all learn a 
lot of new things about the 
colorations in our loudspeakers 
and microphones. 


Compatability 

I used the PCM-1 with a Mag- 
navox VHS cassette recorder. 
This is one of many made by 
Matsushita. The system worked 
Continued on page 22 
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Fly up through soft and 
smoky clouds into a dream 
of midnight music, where 
smart black machines pour 
out high fidelity fantasies. 

A passing cloud carries 
the gleaming ebony dream 
deck: the Optonica RT-6505. 

At least a dozen of its 
switches control an endless 
range of recording and 
playback functions, gov- 
~ emed by a small (and very 
intelligent) computer. 

Now here’s your new 
amplifier, equally black, 


Audio Studio 


with softly glowing output 
meters that allow you to 
monitor output power (in 
watts or dB) for purity of 
sound and safety of speaker 
systems. 

Next is the new ST-3205 
tuner, with precise aircheck 
calibration for accurately 
pre-set recording levels. 

A receiver sails by: the 
SA-5605, with Opto-Lock 
tuning, Delta Power, 
midrange tone adjustment 
and tuner cutout for disc- 
to-tape transfers. 


Eardrum 


A favorite record spins 
on the new Optonica RP- 
7505 turntable: direct-drive, 
full automatic, with unique 
metal/resin base that elimi- 
nates resonance problems. 

Now your speaker 
systems: Optonica CP-5151’s. 
If the highs you hear seem 
especially pure, it’s because 
of a tiny metal ribbon tweeter 
that’s about as heavy as the 
wing of a medium-sized 
butterfly. 

It all comes together to 
create the kind of astonish- 


Hear your dream music on the dream system: black Optonica® components in the dark. 


ingly beautiful sound you 
might very well hear in 
tonight's midnight dream. 

But why wait until 
dark? Visit an Optonica 
dealer and listen to the 
Optonica dream system, 
black as midnight, in the 
bright light of day. 


OPTONICA 


10 Keystone Place, Paramus, NJ. 07652 


Sound Track 


414 Harvard St. 
Brookline, Mass. 
277-0111 


Copley Camera & 


HiFi 
480 Boyiston St. 
Boston, Mass. 

266-2203 


160 Cambridge St. 
Burlington, Mass. 
273-1105 


Eardrum 

16 Eliot St. 
Harvard Square 
Cambridge, Mass. 


864-1155 


632 Belmont St. 
Brockton, Mass. 
586-8470 
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PCM-1 


Continued from page 20 

as well at the slow speed as at the 
normal speed, which means that 
for under $20 you get four hours 
of near-perfect recording. This is 
because when the tape speed is 
halved, the head-to-tape speed, 
which is produced almost en- 
tirely by the rotation of the head 
drum, remains the same. The only 
thing that happens is that the 
track narrows, thereby increas- 
ing the noise level. (When the 
tape slows down, the successive 
diagonal stripes laid down on it 
by the heads are jammed closer 
together, until they overlap 
slightly.) The PCM-1 will work 
well with Sony’s Beta machines, 
of course, and may also be used 
with a three-quarter-inch U-matic 
or any other NTSC video record- 
er. One recording made on a JVC 
Model 3600, however, was com- 
pletely unsuccessful. The tape 
was full of intermittent buzzing 
and clicking sounds, and the sig- 
nal frequently disappeared entire- 
ly for half a second or so. A local 
Boston Audio Society member 
has measured several JVC 
machines and found them to have 
over one percent flutter, as op- 
posed to a typical figure of 0.15 
percent for other machines. The 
best hypothesis, whose likeli- 
hood has been confirmed by 


Roger Pryor, the Sony Digital 
Audio rep for the US, is that the 
high flutter of the JVC machine 
caused too much time variation 
for the PCM-1’s buffer circuitry 
to iron out. (Interestingly enough, 
this particular recording was sal - 
vaged when another JVC 
machine, a portable unit with an 
unusually responsive servo speed 
control, proved able to follow the 
original machine’s control track 
and actually reproduced the orig- 
inal machine’s flutter, thereby 
bringing the video back into its 
original time frame for decod- 
ing.) 


Dropouts 

Dropouts are the bane of any 
digital system. In an analog sys- 
tem, they manifest themselves as 
a period of reduced output. In a 
digital system, they represent 
incoherent madness, random end 
undecipherable. Digital systems 
have varying degrees of redun- 
dancy to avoid dropouts, but 
sooner or later they will occur, 
usually the result of some tiny de- 
fect in the coating of the tape, a 
piece of loose oxide, or a wrinkle 
in the backing. The professional 
16-bit systems, like the Sound- 
stream or the Sony PCM-1600, 
have what is called error-cor- 
rection circuitry. This means that 
the same information is recorded 
in enough different places on the 
tape so that when a dropout oc- 


curs, the system can almost al- 
ways reconstruct the missing 
numbers and continue as though 
nothing had happened. 


I. PCM-1, and its suc- 


cessor, the PCM-10, have what 
are sometimes called error-con- 
cealment systems. In this type of 
design, when a dropout occurs, 
digital information is lost, but the 
machine reconstructs the analog 
waveform in a manner calculated 
to make the smoothest transition 
between the broken ends. If the 
problem goes on too long, the 
PCM-1 has a muting circuit that 
goes into operation, producing a 
brief silence until the stream of 
numbers is flowing smoothly 
again into the d/a converter. In 
my experience, there were two 
audible dropouts, each between a 
quarter-second and a half-sec- 
ond long, in a total of about six 
hours of recording. According to 
the machine’s owners, a similar 
thing happens with the three- 
quarter-inch U-matic machine. 


Putting a 3 kHz tone into the 
system at -20 VU and listening to 
the playback with headphones re- 
veals occasional minute clicks, 
which presumably betray the er- 
ror-concealment feature in op- 
eration. (These are inaudible even 
through good speakers.) The fre- 
quency of these does not seem to 
change significantly with tape 


speed, but they do tend to occur 
in groups at one place on the tape, 
which may then go for many sec- 
onds without any problem. 


Editing 

The PCM-1 and PCM-10 have 
one large drawback for any use 
other than concert recording: 
there is no provision for editing. 
Digital tape cannot be spliced, as 
can analog tape. The splice, or 
even the fingerprints on the tape 
nearby, would disrupt the flow of 
numbers and cause the system to 
hiccup. All editing, therefore, is 
done by selectively copying from 
one deck to another. Sony’s new 
“pro” units (costing up to 
$40,000), the PCM-100 and 
1600, are designed to do this 
efficiently, capable as they are of 
playing one tape while recording 
another, as well as of using 
broadcast-type U-matic decks 
with separate analog audio tracks, 
so the engineer can find the pre- 
cise splice point he needs. On the 
PCM-1, copies must be made 
directly from one video deck to 
another, without decoding, so 
that any dropouts are passed 
along instead of being fixed by er- 
ror correction or concealment. 
“Splices” must therefore be made 
between movements, when the 
momentary disappearance of 
crowd noise or hall sound will not 
be glaringly obvious. 

If it weren't for the high price 


KENWOOD 


KENWOOD HAS BETTER TRANSIENT RESPONSE 
THAN PIONEER, TECHNICS OR YAMAHA. 


In your home, you'll hear superior clarity and defini- 


INDEPENDENT TEST REPORT: 


Recently, we asked an independent testing labora- 
tory to measure Kenwood’s new Hi-Speed™ receiver 
against the competition. Each one “off the shelf” in 
unbroken factory cartons. 


The results were 


impressive, if not surprising. 


The Kenwood receiver outperformed comparable 
models of other brands in both rise time and slew 


rate, the same new 


specifications that are used to 


RISE TIME (5 MICROSECOND CLOCK) 


KENWOOD 
KR-7050 


85 us 3.0 us 4.60 us 


PIONEER TECHNICS 
SX-980 SA-700 


YAMAHA 
CR-1040 
2.00 us 


measure a receiver's ability to handle complex 


musical signals. 
Of course, the Ke 


nwood receiver had one unfair 


advantage: Kenwood’s exclusive Hi-Speed circuitry. 
Hi-Speed allows an amplifier section to react faster 
to changes in music to minimize audible transient 
intermodulation distortion. 


In the laboratory, 


this shows up as superb 


specs and an almost perfect square wave on an 


oscilloscope. 


tion with excellent imaging. For example, you'll be 


able to identify an individual singer 


in a vocal group. ° 


SLEW RATE MEASUREMENT RESULTS 


KENWOOD PIONEER TECHNICS 
KR-7050 SX-980 SA-700 
200 V/s 20 V/s 29.4 V/us 


YAMAHA 
CR-1040 
10.7 


Your Kenwood dealér can show you the entire line of 


Hi-Speed receivers. 
Because if you're going to buy a 
go with the best performer? 


[| |HI-SPEED" 


receiver, why not 


Hear the future of high fidelity 


KENWOOD 


For the Kenwood dealer nearest you, see your Yellow Pages, or write 


Kenwood, P.0. Box 6213, Carson, CA 90749. 


In Canada: Magnasonic Canada, Ltd. / Test data available upon request. 
Rise time and slew rate measured by slope at zero crossing method. 


and the editing problems, I would 
own one of these machines right 
now. But they are expensive, and 
are likely to remain so. It is pos- 
sible to rent the professional 
PCM-1600 and enjoy the bene- 
fits of digital editing when you 
are through recording, but this 


‘too is something to save for those 


extra-special jobs — the price is 
$500 per day. Still, there are 
methods of digital encoding that 
are less expensive to implement 
than pulse-code modulation, so a 
more reasonably priced digital 
adaptor may yet appear. For now, 


I shall wait and hope. g 
Continued from page 8 ies. 


Barely three weeks after Sony an- 
nounced the Beta-III speed, with 
its 4.5-hour capacity, RCA an- 
nounced that its new machine 
would offer a total of three 
operating speeds, the slowest pro- 
viding a recording time of six 
hours with the standard T-120 
VHS cassette. This option will 
also be available on new VHS- 
type decks under about a dozen 
brand names. Even JVC, which in 
the past had made VHS decks 
with only the standard-play speed 
(two-hour maximum) on _ the 
theory that the four-hour LP 
speed degrades picture and sound 
quality, has now joined the 
parade; new JVC models will 
offer standard speed and the new 
extra-long-play six-hour mode, 
but they still won't offer the four- 
hour LP mode. This doesn’t mat- 
ter, unless you want to exchange 
tapes with someone who has one 
of the many LP-mode (four-hour) 
machines now on the market. 

By the way, if you have lost 
track of VCR brand names in the 
war between the Beta and VHS 
formats, Table II provides an up- 
to-date list. 

Presumably, the Great Speed 
War is almost over — but not 
quite. In what surely must be the 
final blow, VHS manufacturers 
are now talking about making 
available (sometime next winter 
on spring) an extra-thin, extra- 
long VHS tape providing a fur- 
ther 5Q,,percent increase in re- 
cording time. With this tape, 
which presumably will be called 
the T-180, last year’s 2/4-hour 
decks would be able to record for 
six hours, and this year’s new 
2/4/6-hour decks would be able 
to record continuously for as long 
as nine hours. 

I hear someone complaining 
that the playing-time war has 
gone beyond normal commercial 
greed into irrationality. Does any- 
one really have any use for nine 
hours of recording time on a 
single cassette? A few collectors 
do: if you're putting every To- 
night show into archival storage, 
or assembling a complete Up- 
stairs, Downstairs in chronologi- 
cal order, or compiling year-long 
files of newscasts by Cronkite 
and Chancellor for historical 
analysis, it would be nice to have 
it all on a handful of tapes. But 
for many users of video-cassette 
machines, the real issue here is 
not time but cost., Considered 
purely in terms of uninterrupted 
recording time, even the present 
four-hour VHS machines offer 
more capacity than most people 
are likely to use. 

But video tapes are expensive, 
typically around $20 for an L-750 
Beta cassette or a T-120 VHS 
cassette. If you pay $20 for a T- 
120 and use it at the standard re- 
cording speed in a VHS deck, -it 
lasts for two hours; so it’s cost- 
ing you $10 per hour to make TV 
recordings. If you use the VCR 
only to record shows while you're 
out or while a conflicting pro- 


‘gram is on another channel, and 


you immediately watch the re- 
corded program and erase the 
tape to use it again the next time 
you are out, the cost per hour of 
recording time is irrelevant, since 


_ you are continually. reusing the 
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same tape. This is what most 
people plan to do when they buy 
a VCR. But what usually hap- 
pens is that you find you've re- 
corded shows that you haven't 
had time to play and watch yet, so 
you have to save those tapes until 
a convenient opportunity to view 
them comes along; meanwhile, 
new tape must be bought for im- 
mediate needs. You also start 
finding that there are some things 
you want to save and view more 
than once — uproarious bits of 
spontaneous comedy, favorite 
movies of either classic or recent 
vintage, etc. So you gradually de- 
velop a permanent (or at least 
semi-permanent) library of video 
tapes. At $10 per hour of record- 
ing time, it’s an expensive habit. 
Simply by switching to the LP 
(four-hour) mode on a VHS deck, 
you can slice the hourly cost of 
recording in half, to $5 an hour. 
And if you get a new VHS deck 
with the extra-long-play six-hour 
mode, that ‘expensive’ $20 T- 
120 cassette is now providing you 
with a remarkably economical re- 
cording capacity at only $3.33 per 
hour — about the same as the cost 
of recording music on a first-rate 
audio cassette. So the ostensibly 
absurd six-hour recording capac- 
ity turns out to be the magic in- 
gredient that converts video re- 
cording from a plaything of the 
wealthy to a “habit” many of us 
can afford to enjoy — once we get 
past the initial obstacle, the 
machine’s purchase price. 


= some progress being 
made on this front as well. Most 
of the new video-cassette record- 
ers offer an assortment of con- 
veniences that enhance their ap- 
peal and, apparently, justify their 
high prices to the people who buy 
them — prices in the range from 
$900 to nearly $1500. Mean- 
while, many 1978-model decks 
have come to seem rather plain by 
comparison, with clunky rotary 
mechanical tuners instead of the 
sexy new instant push-button 
electronic tuning systems, and 
digital timers that can be set to re- 
cord one program but not an 
elaborate sequence of seven dif- 
ferent shows on a variety of chan- 
nals, times, and dates. So if you 
look around hard enough, you 
can find the remaining inven- 
tories of the 1978 models being 
sold off at wholesale prices — 
below $700 in some cases. The 
audio- and video-recording qual- 
ity of these older machines is 
every bit as good as the fancy new 
machines; they lack only such 
convenience features as pro- 
grammability, compact size, and 
the extra-slow speed for long run- 
ning time. This class of bargain 
decks includes such models as the 
RCA VDT 201, Panasonic PV 
1100, and the JVC HR-3600 (the 
JVC, of course, operates only at 
the SP two-hour speed). 

If you want to buy one of the 
newer and fancier machines, here 
are some of the attractive fea- 
tures being offered in addition to 
electronic tuning and seven-day 
programmable automatic record- 
ing. The hottest new trend is 
portables — VCRs that have been 
made smaller and lighter so you 
can carry the deck around, sus- 
pended from a shoulder strap and 
running on batteries, while you 
tape a Little League game with a 
portable hand-held TV camera. 
(The prices of cameras are also 
declining, making increasingly 
realizable the idea of using video 
tape instead of Super-8 film to 
capture your child’s greatest mo- 
ments. Black-and white TV cam- 
eras can be found for around 
$300 and color cameras for as 
little as $750, although, if you are 
going to do a lot of TV filming, 
you are more likely to want a 
color camera equipped with a 
good zoom lens and an electronic 
viewfinder, which boost the cam- 
era’s price to more than $1000. 

Actually, all of the circuits and 
mechanical parts in a conven- 
tional desk-bound VCR are 
necessary to its operation; there 
isn’t very much ‘that can be taken 


out in order to get the size and 
portability. The solution that has Table 1 Videotape Playing Times: 
then, is simply to cut the deck b-500 
into two parts: one section con- 750 150 re 225 250 hee = 
tains the programmable digital- For motors meters, meters meters 
timer and tuner circuits neces- ormat (speed) : 
sary for off-the-air recording, i(4cm/sec.) Ye Thr. 1.5 hrs. 1.7 hrs... 
plus the playback circuits re- cm/sec) Z2hrs. 3 3.3 hrs, 
quired for reproducing video (1.3 cm/sec.) 1.Shrs. hrs. AS brs. 5.hrs. 
tapes over channel 3 on your TV : 
set. The other section of the two- - VHS format T-60 90. 180 5 
part set contains the actual tape- fod he : 7 
transport mechanics and the re- 125 meters 250 meters 375 meters 
cording electronics you plug the Format (speed) a * 
camera into. When you aren't out SP (3.3 cm/sec.) 1. Shrs,. 
taping a fire or a plane crash with LP (1.7 cm/sec.)  2hrs.  4hrs. 6hrs. = 
your portable camera and video ELP (1.1 cm/sec.) 3hrs. 6hrs:. 9 hrs. ro) 
recorder, the portable section sits ae =. 
beside the tuner/timer section and The continuous recording/playback times available with various combinations of tape O 
together they function as a com- _length and machine speed. Beta+ is officially obsolete. 1978 and 1979 Beta-format = 
plete, programmable VCR. _ models are equipped with the Beta-il speed. The newest Beta decks can be switched to : 
Machines of this type will be operate at either Beta-ti or Beta-ili speed. 
available under nearly every In the VHS format, SP stands for standard-play; LP for long-blay, and for extra- 
major brand name, including long (or super-ion ) play. 
Quasar, RCA, Panasonic, Sony, L-830 and T-180 cassettes are. not yet geiterally a available. 
Continued on page 25 & fo) 
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uncanny stereo reproduction of a 
concert hall performance! 

Audition the ZLM i icapioved cartridge with the Omni- Pivot 
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products 
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Car-fi amplifier 

The EQL-5500 amplifier from 
Car-fi includes a five-band 
graphic equalizer, a built-in 
active crossover for bi-amp- 
ing, plus balance and level 
controls. The device is com- 
patible with other Car-fi pow- 
er amplifiers, and, with the 
addition of Car-fi’s EPR-100 


preamplifier, it may be used 
with low-level sources. 

The unit’s display system, 
with the trademark “Spectro- 
graph,” shows the actual 
equalization curve. Controls 
allow adjustment of sound 
levels between left and right 
and between front and rear. 


Studer Revox tuner 
The B760 tuner from Studer 
Revox combines quartz-con- 
trolled tuning with a 15-sta- 
tion programmable memory 
and digital readout. A plug-in 
Dolby-FM circuit card is 
available as an option. 

The controls on the B760 
include variable muting (of 
the noise between. stations), 


variable output, a volume ad- 
justment on the headphone 


amplifier, and a high-blend 


switch that cuts down on 
channel separation at high 
frequencies, thus improving 
the reception of fringe sta- 
tions. A standby battery- 
power circuit prevents mem- 
ory loss in the event of a 


power failure. 

Specs include a signal-to- 
noise ratio of 78 dB, a cap- 
ture ratio of 2 dB, and AM 
suppression of 70 dB. 

The price: $1649, and 
$130 for the optional Dolby- 
FM circuit. 
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Denon cassettes 
The DX series cassettes from 
Denon employ double coat- 
ing, with the lower coat 
formulated for low frequen- 
cies and the upper coat de- 
signed to handle the high fre- 
quencies. The company 
manufactures everything that 
goes into the cassette, in- 
cluding the plastic housing, 
hubs, and guide rollers. 

The tapes are available in 
60- and 90-minute lengths. 


Video cassettes 

New VHS video cassettes are 
now being introduced by 
Maxell in 60- and 120-min- 
ute lengths. The company 
says that the coating on the 
tape results in tight packing 
density and superior par- 
ticle alignment, and pro- 
duces low head wear. Max- 
ell has been manufacturing 
three-quarter-inch U-matic 
cassettes for industrial use 
for two years. 


Akai cassette decks 


Four models in Akai’s new 
line of cassette decks all fea- 
ture the company’s “Super 
GX” heads, which are suit- 
able for use with metal-par- 
ticle tape. All four decks in- 
clude Dolby noise reduc- 
tion, record mute, mike/line 
mixing, and timer-recording 


capability. Three of the new . 


decks offer a program-loca- 
tion system. Fluorescent bar 
meters allow tape monitor- 
ing during recording. 

The GX-M30 has wow and 
flutter of less than 0.04 per- 
cent, and distortion with met- 
al tape is less than 0.6 per- 
cent at 1000 Hz. The signal- 


to-noise ratio with metal tape 
is 61 dB. The unit includes a 
bias-adjustment control for 
fine-tuning tape equaliza- 
tion, and Akai’s Instant Pro- 
gram Location System. 
Other models include the 
GX-M50, a three-head deck 
with similar specs, and the 


GX-F80, a two-motor ma- 
chine with solenoid controls 
and a wow and flutter of tess 
than 0.035 percent. 

The top-of-the-line model 
is the GX-F90. It has specs 
similar to the GX-F80, but its 
wow and flutter is less than 
0.03 percent. 


Allison speakers 
Two new bookshelf speaker 
systems are available from 
Allison Acoustics, the Alli- 
son:Five and Allison:Six. The 
Allison:Five is slightly larger 
than the Allison:Six, which is 
an 11-inch cube. 

The Allison:Five offers 
performaiice. similar to the 


Allison:FéUr, introduced sev- 


eral years ago, but at a lower 
price. A four-ohm system, it 


produces 97 dB of sound 
pressure with 15 watts per 
channel. 

The Allison:Six, smaller 
and less expensive, is also a 
four-ohm system, and it pro- 
duces the same sound lev- 
els. It is designed for place- 
ment close to the center of a 
large wall. 

Allison:Fives sell for $160 
each, Allison:Sixes for $125. 


Boston Acoustics 
speaker 


“The A200 is 


a three-way acoustic-sus- 
pension unit designed by 
Andy Petite of Boston Acous- 
tics, an East Boston manu- 
facturer. The 10-inch driver 
was designed by the com- 
pany, and the midrange and 
tweeter, though purchased 
from outside suppliers, are 
modified for inclusion in the 
A200. The midrange is 
mounted in a tubular en- 
closure isolated with damp- 
ing material to give it a sep- 


arate acoustic suspension (it 
is included in the speaker 
cabinet). 

The cabinet of the A200 is 
designed to minimize dis- 
tortion resulting from inter- 
action of the speaker's out- 
put with sound reflected from 
room walis. The company 
says that its design results in 
“very wide dispersion in a 
real listening room.” The unit 
requires a minimum of 15 
watts per channel, and its im- 
pedance is 8 ohms. 


Music box 

BASF has added a rack with 
storage space for 40 cas- 
settes to its line of recording 
accessories. (The storage 
rack previously was avail- 
able only as a promotional 
item.) The company also 
markets a storage box with a 
hinged door for seven-inch 
reels, and a number of cas- 
sette and eight-track head 
cleaners. 


Tandberg 

high-end deck 

This $1200 deck from Tand- 
berg features logic control, 
‘dual capstans, three heads, 
and three motors. Special 
circuitry reduces the ampli- 
fier’s slew rate, improving 
transient-signal handling. 
“This means,” said a com- 
pany spokesman, “that mu- 
sic with sudden signal 


*. changes will be recorded 


more accurately than by 
other machines.” 

Separate recording and 
playback heads are used in 
the TCD 340A. The record- 
ing head is adjustable for op- 
timum tape-to-head con- 
tact, assuring maximum fre- 
quency response. The tape- 
drive system includes a syn- 
chronous motor for play- 


back and record and two 
servo-controlled DC mo- 
tors, one each for wind and 
rewind. An optional remote- 
control unit is available, and 
the deck can be programed 
for unattended recording or 
playback. 

An optional rack-mount- 
ing kit is available. 
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Continued from page 23 
and Akai (the latter's is called 
ActiVideo). 

Unfortunately, even after be- 
ing split into two parts, most of 
these ‘‘portable’’ video recorders 
are still bulky and heavy (15-20 
pounds) enough to put a real sag 
in your shoulder if you carry one 
on its strap for a long session. It is 
widely believed that if video re- 
corders are ever going to become a 
serious alternative to the 8mm 
film camera for recording sports 
and ‘family events, a new type of 
recorder will have to be de- 
veloped that is inherently sim- 
pler, smaller, and lighter than 
present VCRs. Such machines are 
in fact being designed; they are 
called ‘fixed head’’ video record- 
ers (and are discussed elsewhere 
in this section). 

The other principal category of 
“convenience’’ features in the 
newer VCRs has to do with view- 
ing thee picture at speeds other 
than the one it was recorded at. 
It’s not a new idea to have a stop- 
motion or ‘‘freeze-frame” option 
on a deck, allowing you to look at 
a single picture frame, but early 
attempts to provide this feature 
always included an obtrusive 
band of video noise floating 
through the picture. As designs 
improve, the freeze-frame is com- 
ing to look better, and thus be- 
comes more useful. Another 
popular feature is slow-motion 
playback; again, the noisy and jit- 
tery behavior of early examples is 
cleaner and smoother in the new 
decks. Even something as simple 
as the pause control is subject to 
refinement; in Sanyo’s new Beta- 
cord III system, the control is said 
to operate so smoothly that you 
can delete commercials while re- 
cording and the picture won't roll 
or jitter even momentarily at the 
edit points during playback. 

Last year, JVC introduced a 
machine that would maintain a 
usable *piéture While movitig’ the 
tape at double-speed; this year 
the company has increased it to 
triple-speed. Thus you can move 
quickly through commercials an 
dull parts of a program and rv 
turn to normal speed for the good 
parts. An even more startling 
technical innovation is in the new 
Beta III format machines from 
Sony, Sanyo, etc.: the Betascan 
system for maintaining a view- 
able picture even during fast-for- 
ward and fast-rewind! For the 
first time it will be easy to index 
rapidly to the beginning of a de- 
sired program. (In conventional 
VCRs the screen goes black dur- 
ing fast-wind; when you are 
hunting for the start of a show or 
any other desired location on the 
tape, you have to use the footage 
counter as a rough guide and then 
pin down the exact starting point 
by the slightly tedious process of 
alternating between the fast-wind 
and play modes.) The Betascan 
feature is so convenient that it 
just might restore the lost popu- 
larity of the Beta format — at least 
until some new VHS-type ma- 
chines manage to come up with a 
similar capability next year. 


I, you are contemplating the 
purchase of a VCR, you owe it to 
yourself to spend some time in a 
store that has a broad variety of 
different machines set up and 
operating. Only by using them 
yourself can you discover which 
of the various convenience fea- 
tures in the new decks make a real 
difference to you. 

One more piece of news in the 
video-tape field is worth noting, 
and it is good. Increasing num- 
bers of tape manufacturers are 
manufacturing video tapes of 
both the Beta and VHS types. 
When the VCRs started appear- 
ing under many brand names a 
couple of years ago, each com- 
pany introduced its own tape to 
go with the machines. But gen- 
erally it was expected that cus- 


tomers bere buy only a few 
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used in video-cassette recorders for the home. Obsolete sys-- 
tems, such as old V-Cord and old VX,. are not 
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Table 2: Who's what in video 
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tapes for each machine, erasing 
and reusing each tape as pro- 
grams were recorded and then 
viewed. Distributors therefore did 
not make a very concerted effort 
to ensure a large and continued 
supply of tapes in every machine 
brand. A customer might buy an 
RCA deck and a few RCA tapes 
to go with it, but if he went back 
for more RCA tapes several 
months later he might find that 
there was none around — only 
lots of Panasonic and JVC tapes 
instead. And a lot of customers 
were never told that there was in 
fact nothing special about an 
RCA tape to make it uniquely 
compatible with RCA machines, 
or that Panasonic and JVC tapes 
will perform exactly as well in an 
RCA machine as the RCA tape 
does. 

To understand this situation, 
of course, you must know that 


RCA doesn’t actually make either 
video-tape machines or the tapes 
that go in them. RCA is func- 
tioning solely as a marketing or- 
ganization. RCA and Panasonic 
machines were made in the same 
Matsushita (Panasonic) factory in 
Japan, and RCA and Panasonic 
tapes were made in the same TDK 
factory — also in Japan. (The new 
portable RCA recorder, inci- 
dentally, is made by Hitachi.) The 
situation is quite simple, really: 
all Beta-format VCRs, of all 
brands (including Zenith and 
Sears), are made in just three fac- 
tories in Japan: Sony, Sanyo, and 
Toshiba. And all VHS-type ma- 
chines, of all brands (including 
GE, Philco, RCA, and Magna- 
vox), are made in just four fac- 
tories in Japan: Matsushita-Pana- 
sonic, Hitachi, JVC, and Sharp. 
Meanwhile, most Beta-format 
video tapes of all brands were 


until recently, made by Sony. 
And most VHS-type tapes, of all 
machine brands, were made by 
TDK. 


W..... changing now is that 


machine-brand tapes are gradu- 
ally disappearing from the mar- 
ket, together with the confusion 
that attended their profusion. 
They are being replaced by stan- 
dardized lines of tapes made and 
marketed by the major tape- 
manufacturing companies — the 
same companies that make the 
well-known audio tapes. TDK 
was the first major manufacturer 
to start selling (under its own 
name) the video tapes made in its 
factories, followed by Fuji, 
Scotch, Maxell, Memorex, Am- 
pex, BASF and others. Each of 
these makes standard video tapes 
of both Beta and VHS types. Even 


‘Sony, which used to make only 
Beta-format tapes, now makes 
blank VHS tapes as well. While 
the total number of brands may 
be increasing, market confusion 
should be decreasing, as people 
learn that video tapes are pretty 
much like audio tapes: brand-to- 
brand differences are not com- 
pletely irrelevant, but basic com- 
patibility is simply a matter of 
getting the format right. All Beta- 
format tapes will work in all Beta- 
format machines; likewise, all 
VHS-format tapes will work in all 
VHS machines. 

The increasing variety of tape 
brands will also help to forestall 
any developing shortages of video 
cassettes. Contrary to expecta- 
tions, people haven't been buy- 
ing just five or six tapes for each 
machine; they are averaging 
about two dozen. In addition, an 
enormous market for prere- 
corded video cassettes, both legit 
and pirated, classic and porno- 
graphic, has developed, despite 


their high prices and distress-. 


ingly variable technical quality. 
As a result, the Sony and TDK 
factories, which were the prin- 
cipal suppliers of video tape, were 
hard pressed to keep up. As time 
goes by and sales grow, we can 
expect more competition to de- 
velop. And then, like audio- 
philes, videophiles will be able to 
experiment to find the tape 
brands they like best, for reasons 
of either performance or price. * 
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Fixed-head 


Continued from page 8 

work. The inside of a rotary- 
head helical-scan recorder is a 
mechanical marvel, and it has 
taken an extraordinary combina- 
tion of design innovations, preci- 
sion manufacturing, and market- 
ing genius to bring successful he- 
lical-scan video recorders to 
market at prices of only $1000 or 
so. It wasn’t easy, and it will not 
be possible to make them much 
cheaper. Nor can they be made 
very much simpler in internal 
construction, much lighter in 
weight, nor much easier to ser- 
vice. (Today's VCRs have a re- 
markably good reliability record, 
but when they grow old and start 
breaking down, they won’t be 
cheap to fix.) 


S. all around the world de- 
signers are looking into ways of 
making a smaller, cheaper, 
lighter, simpler, more easily port- 
able video recorder. And the di- 
rection they are taking is back 
toward the design principles used 
in audio recorders. Taking out the 
massive, precisely machined ro- 
tating cylinder with its built-in 
heads, its critically accurate angu- 
lar mount, and the elaborate sys- 
tem of wrapping the tape around 
it, they are working on video 
decks with simple stationary 
heads. All you have to do to make 
a simple, cheap, compact video 


recorder is take an audio recorder 
and increase its speed of tape mo- 
tion to 240 ips or so. The trouble 
is, at this speed a C-90 audio cas- 
sette would have a running time 
of only 22 seconds. And even an 
1800-foot open-reel tape would 
rin for only a minute and a half. 

As designers see it, there is one 
obvious solution to this prob- 
lem: make the tape a half-inch 
wide, as in conventional video 
(but not audio) cassettes, make 
the recorded track very narrow, 
and shift thé head vertically so as 
to record many parallel tracks 
along the length of the tape — like 
an eight-track, only more so. 
How many tracks? Well, To- 
shiba has developed and demon- 
strated a successful fixed-head 
video-cassette recorder which re- 
cords a total of 220 parallel 
tracks. The tape is a continuous 
loop, like that used in eight-track 
players; the high-speed tape runs 
around the loop in 17 seconds and 
then the head shifts down to the 
next track for another 17 sec- 
onds, and so on. This approach 
has some practical advantages; 
for example, by manually step- 
ping the head down, you could 
skip ahead through the record- 
ing in 17-second increments, so 
after four steps you would have 
jumped ahead 68 seconds, nicely 
leaping over a recorded commer- 
cial. And if a 220-track head 
could be devised, the entire tape 
could be copied in one 17-second 
pass. (In case you don’t have your 
calculator handy, 220 tracks of 17 


seconds each adds up to a total re- 
cording time of one hour.) 

BASF in Germany has been 
working on a vaguely similar sys- 
tem; they call it the LVR, for 
longitudinal video recording. The 
Toshiba uses a continuous-loop 
tape that winds perpetually in one 
direction at high speed while the 
head shifts up or down to suc- 
cesssive tracks; the BASF LVR 
system uses a tape which winds 
rapidly forward, then reverses di- 
rection and records in the oppo- 
site direction, continuing back- 
and-forth until successive paral- 
lel tracks fill the width of the 
tape. 

Other companies are working 
on fixed-head longitudinal-scan 
video-recording systems as well — 
Sony, for example. And Kodak is 
taking very seriously the possi- 
bility that compact, inexpensive 
video-recording systems might 
one day supplant the eight-mm 
film camera, depriving Kodak of 
an important piece of its film 
business. So hidden away in a 
valley in Southern California, 
engineers at Spin Research are 
said to be working secretly on a 
$25 million project to perfect an 
extremely compact, lightweight 
Kodak video-recording system 
comprising both a low-cost tape 
recorder and an_ exceptionally 
light video camera. 

You won’t see any of these new 
video-recording systems in stores 
this year, or next year either, in all 
likelihood. But the Toshiba, the 
BASF, and perhaps others will be 


widely demonstrated during the 
next year or so, and if no bugs de- 
velop and all reactions are posi- 
tive, then one or more of them 
could be available in 1981, or 
even by Christmas of 1980 if a 
strong demand appears. Because 
of their simplicity of construc- 
tion it is expected that they could 
retail for about half the cost of he- 
lical-scan recorders. Regardless of 
whether they turn out to be a lot 
cheaper, their principal attrac- 
tion is expected to lie in their 
compactness, light weight, and 
ease of portability. =~ LC. 


Metal 


Continued from page 6 

saturate magnetically. It was a 
major challenge to come up with 
recording heads that could pro- 
duce the strong fields needed to 
record up to the levels at which 
the tape will begin to saturate 
without having saturation occur 
in the heads first. 

It was expected that this would 
be particularly difficult with 
“two-head” cassette recorders, 
machines in which one head is 
used for erasing and the other 
serves for both recording and 
playback. In order to have satis- 
factory high-frequency response, 
a head used for playback must 
have a narrow gap, typically less 
than two microns (80-millionths 
of an inch) wide. Yet when the 
same head is used for recording, a 
narrow gap increases the likeli- 
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hood that saturation will occur in 
the head gap before the signal 
gets strong enough to exploit the 
full recording capability of the 
tape. With a three-head recorder, 
it is possible to use a wide-gap re- 
cording head (four microns or 
more) and a separate narrow-gap 
playback head (one micron or 
less) for optimum performance. 
So there have been debates in the 
industry over whether it would be 
possible to build two-head cas- 
sette recorders that could do jus- 
tice to metal tape. 

When a few manufacturers 
tried to rush to market with re- 
corders designed to use metal tape 
last winter, they were embar- 
rassed by an oversight: their 
machines could record on metal 
tape and could play it back, but 
they couldn’t erase the record- 
ings they made. With its high 
coercivity, the metal-particle tape 
resists not only inadvertent era- 
sure but deliberate erasure as 
well. The difficulty of designing 
powerful erasing circuits, high- 
flux erase-head materials, and 
dual-gap erasing heads was one 
of the major reasons ‘’metal-com- 
patible’ recorders did not finally 
start reaching stores until quite 
recently. 

So consumers are now faced 
with a huge influx of new cas- 
sette recorders, together with 
heavy advertising proclaiming 
their performance virtues when 
used with metal tape. And lead- 
ing tape manufacturers like 
Scotch and TDK have been 
engaging in a million-dollar ad- 
vertising war to promote their re- 
spective metal-particle formula- 
tions. Should you respond to all 
this hoopla? Should you trade in 
your old cassette deck for a new 
metal-compatible one? Is metal 
tape really dramatically — or even 
subtly — better than the best 
oxide tapes? 


To find out, we embarked on a 
little testing program. This proj- 
ect isn’t intended to provide the 
last word on the prospects for 
metal tape. But this seemed the 
right time to begin getting some 
answers to several important 
questions, including these: 

— Given the characteristics of 
metal tape, have the makers of re- 
corders really solved the prob- 
lems of exploiting it fully? 

— Assuminy’ ‘that metal tape 
really is better than the best oxide 
tapes, what problems would arise 
if you tried to use it with older 
cassette decks instead of buying a 
new machine that has been of- 
ficially certified as metal-compat- 
ible? Is there any advantage in us- 
ing metal tape in older decks? 


— Are two-head machines 


crippled by head-saturation prob- 
lems, or can they properly ex- 
ploit metal-particle tape? 

— An international associa- 
tion of tape manufacturers agreed 
on a standard set of parameters 
for metal tape; can we expect var- 
ious brands of metal cassettes to 
be identical in performance and 
equally compatible with all metal- 
ready recorders? 

— Is all this trouble really 
worth it? Is metal tape really bet- 
ter — enough to justify its price 
tag, typically twice the cost of 
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Dolby calibration level, and re- 
cording equalization for the best 
match with any brand of tape. 
For comparison, we included in 
the tests a Pioneer CTF-900, 
which has a dual-capstan tape 
transport and three-head design 
like that of the 1250 and shares 
much of the same electronic cir- 
cuitry (including a front-panel 
bias-trimmer control for match- 
ing the requirements of various 
tapes). The 900 is a two-year-old 
design, however, and so was not 
intended for use with metal tape; 
it has recently been discon- 
tinued, to be replaced with a 
metal-ready model, the 950. We 
chose the 900 to see what a very 
good ‘‘conventionel”’ cassette 


-deck would do in comparison 


with the new machines equipped 
for metal. 

To complete this brief test we 
wanted a second brand of metal 
tape and a second metal-ready 
cassette deck, preferably a two- 
head machine. A sample of 
Nakamichi SX metal-alloy tape 
was provided for these tests by 
the Harvard Square branch of 
Tweeter Etc., and a JVC KD-AS 
deck was lent for testing by Ear- 
drum. The KD-AS was selected 
for several reasons. First, it is a 
two-head deck with the inevi- 
table gap-size compromise that all 
two-head machines entail. Sec- 
ond, it is not the top-of-the-line 
machine in JVC’s new metal- 
ready line. Their top deck is the 
KD-A8, which lists for $750 and 
is a superb machine. But manu- 
facturers are claiming to have 
solved the problems of metal-tape 
compatibility not only in their 
most costly decks but in cassette 
machines of moderate price as 
well, and. we wanted to see 
whether this claim could hold up 
under examination. Historically, 
new technology always tends to 
be expensive at first, so at the 
present stage in the development 
of metal-compatible cassette 
decks one might expect some 
compromises to be evident in 
lower-priced machines. The KD- 
AS that we tested is a straight- 
forward, no-frills, two-head deck 
with a single-capstan tape drive 
and conventional (not fluores- 
cent or LED) meters; its list price 
is $360. (Ry way of comparison, 
the Pioneer 1250 lists for $700; 
the now-discontinued -Pionger 
900 listed for $475 but was widely 
discounted to $350 or less.) 


W. looked for other metal 


tapes to test, but manufacturers 
are being slow and cautious about 
marketing them. Even TDK, 
whose metal tape has been heav- 
ily advertised all summer and 
which TDK has announced 
would be delivered to stores by 
midsummer, was still not avail- 
able in the stores we checked last 
week. However, it may be that the 
Nakamichi ZX cassette will pro- 
vide a guide to how TDK’s metal 
tape will perform; Nakamichi 
does not actually manufacture 
tape, but has traditionally ar- 
ranged to have tapes made for 
marketing under its name, and 
previous Nakamichi tapes (such 
as type SX) were actually made by 
TDK, so it may be that ZX is also 
a TDK-made tape. This is the 
purest speculation, of course. By 
the way, the ZX cassette was a C- 
60, and the Scotch Metafine was a 
C-46. Metal tapes in the C-90 
length are generally not yet avail- 
able. 

We tested both metal tapes in 
both metal-ready machines, and 
in the ‘‘non-m®tal-ready” CTF 
for comparison. And to see how 
much improvement metal tape 
provides over the best oxide 
tapes, we also tested a TDK SA 
C-90 cassette in all three 
machines. 

There are lots of different tests 
that could be performed in an 
exhaustive laboratory evaluation 
of tape. But what we want to 
know about metal tape is whether 
it provides the advantages 
claimed for it, and this makes the 


testing fairly simple. The claimed. , 
virtue of metal tape is simply that. |, 


it has a wider useful dynamic 
range — in particular, that it can 
record stronger signals without 
distortion or saturation. This 
means that it has a higher maxi- 
mum recording level at low and 
middle frequencies before the on- 
set of distortion. And its 
improved high-frequency head- 
room means two things: that it 
will accept higher recording levels 
without distortion, and that it will 
accept higher recording levels be- 
fore the tape saturates and causes 
the severe high-frequency roll-off 
that is such a common cause of 
dull sound in cassette recording. 
This latter claim could be tested 
by measuring the frequency 
response at various recording 
levels, to see how high the level 
can be and still maintain a flat re- 
sponse. But the high-frequency 
rolloff and the amount of high- 
frequency distortion that is meas- 
ured both grow out of the same 
cause, the onset of high-fre- 
quency saturation (either in the 
tape or in the recording head). It’s 
easier to measure the high-fre- 
quency distortion with a high 
degree of accuracy, so that’s what 
was done. 

First, each machine was 
cleaned. In succession, each tape 
was installed in each machine, 
and the machine’s tape-matching 
controls were set to provide the 
best performance with that par- 
ticular tape. In the case of the 
Pioneer 1250, the bias, level, and 
recording equalization were all 
adjusted to match each tape, in 


accordance with the instructions 
in the Pioneer owners’ manual. 
(After the distortion measure- 
ments were completed, the set- 
tings were varied to see if better 
results could be obtained; no 
improvements in distortion or 
dynamic range were found, but a 
higher setting of the EQ control 
was found to yield flatter high- 
frequency response.) In the case 
of the Pioneer 900, its bias con- 
trol was varied to yield the flat- 
test frequency-response before 
measurements were made, since 
this is the procedure which a user 
would normally employ. In the 
JVC KD-AS, no adjustments are 
provided for use with oxide tapes, 
but there is a rear-panel three- 
position switch for trimming the 
bias used with metal tape; the 
flattest response was found with 
the switch at the -10 percent posi- 
tion for Metafine tape and at the 
center position for Nakamichi ZX 
tape. 

After the recorder’s tape- 
matching controls were adjusted 
for each tape, the machine's rec- 
ord/play frequency response was 
tested; each machine produced a 
flat, wide-range response curve 
with each tape, with the follow- 
ing exceptions. The 1250 required 
a_ higher-than-indicated record 
equalization for flattest response 
(with all tapes), although this set- 
ting did not affect the distortion 
and dynamic-range measure- 
ments made later. And the non- 
metal-ready 900 was unable to 
produce flat response with the 


metal tapes; even at the maxi- 
mum setting of its bias control, 
there was still a moderate high- 
frequency peak with Metafine 
and a severe high-frequency peak 
with ZX, because of insufficient 
bias. The 900, like most conven- 
tional tape recorders, has addi- 
tional bias and equalization con- 
trols inside, intended for use by a 
service technician. I suspect that 
these may have enough range to 
permit being adjusted so as to 
achieve reasonably flat fre- 
quency response and low distor- 
tion with Metafine, though per- 
haps not with ZX. But as we shall 
see, the 900 cannot erase metal 
tapes, so I wouldn’t recommend 
going to the trouble of having a 
technician set its controls for 
metal (and thereby sacrifice its 
ability to produce good record- 
ings with oxide tapes). 


W.., the preliminaries out 


of the way, we can proceed 
quickly to the essential measure- 
ments of distortion and dynamic 
range. These were made with the 
aid of an Ivie IE-30A one-third- 
octave spectrum analyzer and a 
couple of low-distortion sine- 
wave generators. With each tape, 
recordings were made of a tone at 
333 Hz and the recording level 
was increased until the amount of 
third-harmonic distortion reached 
three percent. This is the stan- 
dard method of measuring a 
tape’s maximum useful record- 
ing level for low and middle fre- 


quencies; the recorded signal level 
that produces this amount of dis- 
tortion is called the tape’s maxi- 
mum output level (MOL). 

Metal tape is claimed to be 
especially superior to oxide tapes 
at high frequencies. So the sec- 
ond test involved recording a 
combination of tones at 10 kHz 
and 11 kHz and measuring the 
resulting intermodulation distor- 
tion, which appears in the form of 
a false tone at 1 kHz. The record- 
ing level was increased until the 
amount of IM distortion reached 
three percent; the recorded sig- 
nal level at this point is the tape’s 
high-frequency MOL. Any at- 
tempt to record high-frequency 
signals at higher levels will result 
in rapidly increased distortion 
(with the false distortion tones 
falling at middle frequencies, 
where they are very obtrusive to 
the ear) and a high-frequency 
rolloff due to saturation. 

The measured low-frequency 
and high-frequency MOL fig- 
ures for each tape are compiled in 
the accompanying table. The 
maximum useful signal levels are 
expressed in dB above or below 
the standard Dolby calibration 
level (200 nanoWebers/meter). 

The useful dynamic range of a 
tape depends not only on how 
large a signal it can record with- 
out excessive distortion, but also 
on how low the residual noise in 
the quiet parts is. So we turned 
off the signal generators and con- 
tinued recording to measure the 

Continued on page 28 


e Stereo AM/FM cassette system 

¢ Concord’s exclusive station lock FM tuning 
for drift-free reception 

e 10 Watts RMS total output 

e Dolby noise reduction system and tape 
equalization switch 

¢ Separate base & treble equalization 


OPEN MONDAY THRU SAT. 9-5 


Package Price 


e Professional series Coaxial 
speaker system 
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Metal 


Continued from page 27 

“bias noise” that forms the low- 
level background hiss of a tape 
(together with the hiss and hum 
of the recorder’s electronics). The 
result, A-weighted to conform to 
the ear’s frequency response to 
low-level sounds, is included in 
the table on page 6. The 
Dolby was switched on for this 
measurement, since it normally 
would be used when making 
wide-range recordings. (In the 


case of the JVC, the noise-reduc- 
tion circuit is called ANRS, but it 
is generally similar to the Dolby 
circuit in its effect.) As the num- 
bers in the table show, metal-par- 
ticle tape is neither much noisier 
nor much quieter than the best 
oxide tapes; indeed, the differ- 
ences in the table depend more on 
the machine electronics than on 
the tapes. 

The total dynamic range of the 
tape is simply expressed as the 
difference in decibels between the 
residual noise and the maximum 
output level of the tape. So the 


next-to-last set of figures in the 
table lists both the low-fre- 
quency dynamic range and the 
high-frequency dynamic range 
for each tape in each machine. 
Finally, the ability of each 
recorder to erase metal tape was 
measured. A 330 Hz tone was 
recorded on Scotch Metafine at a 
level of +4 dB above Dolby refer- 
ence level, and then the tape was 
rerecorded with no input signal, 
in ordér to erase it. The high-flux 
dual-gap Sen-Alloy erase head in 
the JVC wiped the tape com- 
pletely clean; there was nothing 


Now: Copy cassette tapes yourself—any 

length Fast: Copy a one-hour cassette in less 

than 2 minutes Simple: Easy as xeroxing 

a letter Inexpensive: Our remarkably low 

price includes the Rezound Copy Cassette™ 
: Guaranteed perfect monaural 


Copy a one-hour cassette in less than 2 minutes. 


copies, every time Versatile: Make |, 2.3 

or 100 copies of lectures, seminars, language 
labs, meetings, college classes, sermons 

sales messages, weddings, interviews, talking 
letters, family events, relaxation, word- 
processing data & computer programs 


REZOUND 


M-F 8:30-6, Sat. 10-4 


left but residual tape hiss. The 
Pioneer 1250 did quite a respect- 
able job of erasure; only a faint 
trace of the tone remained, at a 
level of ebout -67 dB. But the 
Pioneer 900, which was not 
designed to use metal tape, simply 
couldn’t remove the tone. It 
reduced it in level, down to 
around -48 dB, but the tone 
remained plainly audible, at least 
20 dB above the background hiss, 
interfering with subsequent 
recordings on the same tape. Just 
for the heck of it, I tried to erase 
the Metafine cassette on a heavy 
bulk eraser, one which wipes all 
conventional cassettes com- 
pletely clean and does a good job 
on open-reel tapes as well; the 
bulk eraser was even less effec- 
tive than the Pioneer 900. 


Conclusions 

The two metal tapes, Scotch 
Metafine and Nakamichi ZX, are 
not identical and are not truly 
interchangeable unless the 
recorder has provisions for fine- 
tuning the bias. The ZX is a dis- 
tinctly “‘hotter,’’ higher-coer- 
civity tape than the Metafine. 

Because of this difference, the 
non-metal-ready CTF 900 -was 
even more conspicuously 
underbiased with the ZX than 
with the Metafine. But in view of 
its insufficient bias for either 
metal tape (which led to reduced 
MOL and increased distortion 
and noise when metal tape was 


used), together with its inability 
to erase the metal tape, it seems 
clear that metal tapes really can- 
not be used very successfully in 
machines not designed for them. 
If you want to use metal tape, 
you'd better plan on buying a 
new machine. 

Which brings us to the sur- 
prise of this report. The Pioneer 
CTF 1250 was expected to pro- 
vide superior performance with 
metal tape, since it is billed as 
Pioneer's top-of-the-line metal- 
ready deck and is a three-head 
deck with a wide record gap and 
narrow playback gap. The JVC 
KD-AS, it was expected, might 
provide compromised perform- 
ance with metal tape (possibly 
better than regular oxide tapes 
but perhaps not enough better to 
justify fully the term “metal- 
compatible”’), since it costs only 
half as much as the 1250 and is a 
two-head deck with a “compro- 
mise’ record/play gap. 

But the KD-AS yielded clearly 
superior performance in these 
tests. At low-to-middle frequen- 
cies it extracted from the metal 
tapes a 2 to 3 dB improvement in 
dynamic range over TDK SA, 
and at high frequencies the metal 
tapes in the JVC exhibited a 
dramatic 7 to 9 dB improvement 
in dynamic range. It should be 
noted that when SA was used in 
the JVC, its performance fully 
reflected the normal capabilities 
of the SA tape; so the JVC’s 


All The Best 


CASSETTE COPYING CENTERS 
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Equi t 
is available at Boston's #1 home video specialist. We have the _ 
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sette copies. indicate on the line below the type of matenal 


you're copying Thank you Watching the game on MGA Mitsubi- 


shi's VS-500 is better than being 
there! one-piece con- 
sole is designed to fit in virtually any 
room in your home, and with a super- 


bright, clear 60” picture, it's like box 
seats all year round. 


HOLLYWOOD 
IN YOUR HOME 
MOVIE CENTER FEATURING 
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Blank Videocassettes available 
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Add RCA's CC-004 color video cam- 
era and you're ready to make profes- 
sional recordings at home or on the 
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zoom, automatic iris, and electronic 
viewfinder give you top quality per- 
formance for less than $1000. 
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With expert sales and service, complete financing available, 
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your eyes decide. 
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excellence with metal tapes was 
not obtained by sacrificing its 
ability to make fine recordings 
with oxide tapes. 


O. the basis of the results 


obtained with the $360 JVC KD- 

i AS, it appears that metal tape 
provides a genuinely valuable 
improvement in performance 
over the best oxide tapes, and 
therefore that. metal tape might 
well prove to be worth its cost for 
critical recording applications, 
where every added bit of high- 
frequency headroom helps. And 
on the basis of this test, it ap- 
pears that it is possible for a two- 
head cassette recorder to extract 
good performance from metal 
tape — though we can’t assume 
that all designers of two-head 
decks will do as good a job as 
JVC's engineers did. 

The Pioneer 1250’s perform- 
ance is also a surprise. There's 
nothing particularly wrong with 
it; the deck produces impres- 

sively flat, unitorm, wide-range 
with metal tapés as well 
“ as with oxide tapes. And its ence must be given to the prec 
de ry tched transient characteristi 

f the five drivers. And, 


formance with metal tape is onl 


tapes. If we were basing our judg- 

ments of the value of metal tape 

solely on the results obtained with 

its use with the 1250, we'd have 

: to say that metal tape isn’t worth 

aa its cost. Indeed, the measured 

ae dynamic range of the 1250 with 

metal tape is not significantly bet- 

ter than that of the CTF 900 with 

So SA tape. It is tempting to specu- 

e late, especially since the 1250 

exhibited a lower MOL with the 

high-coercivity ZX than with 

Metafine, that the Pioneer’s heads 

might be saturating at the levels 

required to exploit fully the dyna- 
mic range of metal tape. 

It’s also possible that the 
sample 1250 we tested is atypi- 
cal. We tested only one of each 
machine, and only one sample of 
each tape, so these results cannot 
be regarded as definitive. They 
are intended only to be indicative 
of the performance advantages 
; metal tapes can be expected to 
P provide. It won’t be surprising if 
some machines turn out to have 
— designed more successfully 

an others with the 
requirements of metal tape, and 
: no broad conclusions should be 
; drawn from the measurements 
reported here. 

It has been nearly 10 years 
since chromium dioxide was 
introduced to cassette recording 
by Advent. But after all this time 
there are still some cassette 

recorders being manufactured 
that don’t exploit the dynamic 
range chrome is capable of. Even 
today it is common to find in test 
reports that a recorder exhibits 
i more distortion with Cr02 than 
| with a ferric-oxide tape, suggest- 
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delay — distortions hat limit 


ing that the machine has been 
designed with insufficient bias or 
with heads that saturate too read- 
ily. So we should expect a similar 
pattern with metal tape. Dozens 
and eventually hundreds of new 
cassette recorders will appear 
with the claim “‘metal-ready.” But 
it may not be obvious to the con- 
sumer which new machines were 
really designed to cope with all 
the requirements of metal, and 
which are really old-hat designs 
in which a high-bias switch posi- 
tion, a Sendust head, and a high- 
flux erase head have been stuck in 
so that metal tape can be used. If 
you really want to take advan- 
tage of whatever advantage metal 
tape can provide, you'll have to 
i hunt among the new machines to 
find those in which this advan- 
tage is truly realized and not just 

j claimed. Watch the test reports in 
the hi-fi magazines, and try con- 
ducting controlled recording trials 
in the store to prove that a 
machine really performs better — 
audibly better — with metal tape 
than with oxides, before you 
decide whether metal tape will 
mean a real improvement in the 


recordings you want to make.g 
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27 Hanse Ave., Freeport, N.Y. 11520 


Dahiquist Speakers are available at: 


EARDRUM 
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SOUNDTRACK AUDIO 
632 Belmont St. 
‘ Brockton MA 586-8470 
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lay or phase distortion. It is 
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Enemies 


Continued from page-4 
magnetic attack; the highest 
frequencies carry the fine details 
in the picture and the (carrier) 
frequency used for the recording 
system. So partial erasure may 
tend to blur the picture and de- 
grade its steadiness, and by 
weakening the overall signal may 
make the picture snowy. 


2) Environmental extremes. 
The general rule is that tapes are 
comfortable when people are. 
Ideally, a tape, like the average 
person, would like to be kept at a 
temperature of around 70 degrees 
Fahrenheit and a relative humid- 
ity of around 50 percent. Of 
course we tolerate a wider range: 
summertime temperatures above 
90 degrees combined with 90 per- 
cent humidity, and sleeping 
conditions of 55 degrees and 20 
percent humidity on winter 
nights. Tapes can tolerate these 
variations without substantial 
performance loss. But people of- 
ten expose tapes to more extreme 
conditions without really in- 
tending to. 


F or example, during the winter, 
if you have a tape in the car or 
bring it home from the store, it 
probably will be cold when you 
bring it in the house. If you im- 


mediately open it up and put it in 
the machine, the cold tape is 
exposed to the warm and humid 
inside air; moisture will im- 
mediately condense on the sur- 
face of the tape, just as it does on 
the inside of a cold window. The 
sudden attack of 100 percent 
humidity at the tape surface may 
cause the oxide coating to swell 


- and flake off, as it absorbs the 


moisture. When a tape is ex- 
posed to a large temperature 
change, you should let it gradual- 
ly accommodate to the new 
temperature while in its sealed 
box; after 20 or 30 minutes, it will 
be ready to play. The same ad- 
vice applies to tape recorders 
themselves; indeed, many 
machines now carry a warning 
that they should not be operated 
immediately after they come in 
out of the cold. 

In summer, the big problem is, 
of course, heat. There are two 
things to watch for: leaving a tape 
in direct sunlight, and leaving it 
in an enclosed space which can 
become a “hot-box”’ (such as an 
automobile). It probably isn’t ob- 
vious that there would be any 
problem in leaving a tape on a 
table with warm sunlight stream- 
ing in through the window, 
particularly if the air tempera- 
ture is a comfortable 75 degrees. 
But an object sitting in sunlight, 
especially if it is dark-colored (as 
most tapes are), absorbs a great 
deal of heat from sunlight and be- 


comes much hotter than the sur- 
rounding air. And with an audio 
or video cassette, the tape is in a 
mostly enclosed plastic housing, 
so that, once heated, it cannot 
easily dissipate its heat to the air. 
If the actual temperature of the 
tape gets up to over 100 degrees 
Fahrenheit, several things may 
happen. The tape will try to ex- 
pand, but if it is tightly wound in 
the tape pack it has nowhere to 
go, so it may deform or stretch 
unevenly. The oxide and the 
plastic backing of the tape ex- 
pand at different rates, causing 
“cupping” of the tape and sub- 
sequent poor head-to-tape con- 
tact when the tape is played. At 
high temperatures, the resin 
binder which holds the oxide 
particles on the tape may soften, 
allowing flaking and dropouts to 
occur. And at still higher 
temperatures, above 120 degrees 
F., the tape loses its magnetiza- 
tion. So don’t store tapes in a 
sunny window, next to a steam 
radiator, or in a closed auto- 
mobile in midsummer. 

3) Dust. When designers write 
the equations that define the 
behavior of tape-recording 
systems, one of the most im- 
portant is for ‘spacing loss” in 
playback. The magnetized oxide 
particles in the tape must be in the 
closest possible contact with the 
surface of the playback head in 
order for the microscopic 
magnetic field of each particle to 


be picked up by the head. Just as 
the potentially -damaging 
magnetic field of a loudspeaker or 
a TV set weakens rapidly with 
distance and becomes innocuous 
at distances of more than a couple 
of feet, so too the magnetic field 
of each oxide, particle in the tape 
weakens rapidly with distance 
and provides little useful play- 
back output at head-to-tape 
separations of more than a 
thousandth of an inch or so. 


I ape manufacturers devote a 
great deal of care to ensure that 
no imperfection on the surface of 
the tape will disturb the intimacy 
of tape/head contact. (This is one 
of the differences between high- 
quality tapes and cheap 50-cent 
cassettes.) For example, at a tape- 
manufacturing plant like the big 
BASF factory off Route 3 in Bed- 
ford, where audio cassettes and 
computer-data tapes are produced 
in vast quantities, elaborate filters 
are installed in the ventilation 
ducts to keep dust in the air from 
entering. Production workers 
wear white medical smocks, 
gloves, plastic rubbers, and caps 
to minimize any dirt and dan- 
druff entering with them. And in 
one of the final steps in manu- 
facturing, the tape is “‘calen- 
dered,”” squeezed between large, 
hot, glossy-polished metal rollers 
to develop a perfectly flat, smooth 
oxide surface. 
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The traditional tone arm has been re BY 
Linatrack. A revolutionary tracking system devel- 


This sophisticated and highly refined electronic servo- 
system ensures that your records are played just the. 
way they were cut, with perfect tangential tracking. 


We've eliminated the causes of distortion inherent in 
conventional tone arm design. There’s no need for an 
anti-skating device because there is no skating force. 
Our unique LED/photo diode array monitors the stylus 
angle and makes instant corrections to keep the tip ab- 
solutely perpendicular, 


Pivot friction has also been dramatically reduced by our 
unique single-point jewelled pivot /magnetic support 
and suspension system. 

With Linatrack, tracking error is reduced to a phenom- 
enal 0.5° or less, virtually eliminating distortion and 
protecting your records from excessive wear. 

The high torque direct drive motor of the Revox B790 
uses Hall-Effect magnetic sensors tied to a quartz crys- 
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tal to constantly read and instantly correct rotational 
speed. This eliminates the moment-to-moment deviations 
found on even the most expensive conventional direct 
drive motors. You can verify speed accuracy with the 
fast responding LED digital readouts. The readouts also 
provide an accurate log of manual speed adjustments. 


Even with its advanced features, the Revox B790 is a 
pleasure to operate with safe and convenient automa- 
tion. It works with virtually every cartridge and is rug- 
gedly built to stand up to years of daily operation. 


For more good reasons to play your records without 
a tone arm, experience the B790 at your Revox 


dealer today. 
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Providence, 


Often, when we buy the tapes 
we undo all this care. We remove 
tapes from their protective 
containers and leave them lying 
about, exposed, on dusty shelves, 
equipment cabinets, even the 
floor. We let dust accumulate on 
tape-deck surfaces, in cassette 
wells, in cardboard boxes (where 
we dump tapes for ‘‘temporary”’ 
storage). The result, with audio 
tapes, is high-frequency losses 
and dropouts. With video tapes, 
dust can cause video dropouts 
(dark spots and missing scanning 
lines in the picture), increased dif- 
ficulty in maintaining geometric 
stability (especially at the top of 
the picture), and snow. 

Even with the best of care, 
small quantities of tape oxide 
inevitably rub off onto the heads 
and other surfaces over which the 
tape moves. These deposits have 
the same effect as dust, spacing 
the tape away from the head gap 
in playback. Regular cleaning of 
the tape deck is essential; in the 


case of video-tape machines, the © 
ordinary cotton-swab and alcohol. 


treatment that is often suggested 
for audio recorders is not the best 
method. Special cleaning kits for 
video-tape heads have been 
developed, and are worth their 
cost. 

4) Physical damage. Obvious- 
ly, when a tape becomes jammed 
in a machine, crinkled, creased, or 
stretched, perfect playback can- 
not be expected. But subtler 
abuses of the tape surface also 
must be avoided. If you touch the 
oxide surface, for example, greasy 
deposits of fingerprint oil will be 
left on the tape, enough to cause 
dulling of the sound in audio or a 
picture disturbance in video. (Of 
course, you should be equally 
careful not to leave fingerprints 
on the surface of the recorder’s 
heads, or anywhere on the 
polished head cylinder in a video- 
cassette deck.) Much wear and 
tear on tape depends on patterns 
of use. For example, if your 
video-cassette deck has a_stop- 


. motion or freeze-frame feature, it 


operates by scanning the head 
over the same sectiion of tape 
about 1800 times per minute. 
Prolonged use of the freeze-frame 
mode inevitably causes increased 
wear of that tape segment. If you 
repeatedly shuttle tape back and 
forth using the fast-forward and 
rewind controls, the tape pack 
tends to wind unevenly under 
widely varying tension. So with 


any tape you can promote long: 


life by playing it through the 
machine at uniform speed before 
storing it. Finally, tapes tend to 
develop friction and sticking 
when stored for long periods in a 
warehouse, store, or your home. 
When you first record on a 
brand-new tape, then, or when 
you play an old tape that hasn’t 
been used in months, it is very 
good practice to fast-wind it once 
through the machine to loosen it 


up. 


H... a review of the basic 


rules: 

Don’t place a tape on or near a 
television set, a loudspeaker, or 
an amplifier — even briefly. 

Let tapes acclimate to tempera- 
ture changes before using ‘them. 
Don’t store them in sunlight, near 
a radiator, or in a closed car 
parked in the sun. 

Except for the cheapest audio 
cassettes, all audio and video 
tapes are supplied in dust-tight 
protective boxes. A tape should 
be out of its box only while it is 
being played. Don’t leave un- 
boxed tapes lying around. 

Keep tape heads and transport 
parts clean. 

Don’t touch tapes and heads 
with your fingers. If you must 
handle tapes (as in editing), wear 
lint-free gloves of the type sold in 
photo-supply stores. 

Fast-wind new or long-stored 
tapes before using. With video 
recorders use the freeze-frame or 
slow-motion modes in modera- 
tion. And smooth-wind all tapes 
before storing them. e 
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When They 
Show You 


The SRGOOO. 
Good for your system. 
88 WA 


DC AMPLIFIER 
AM/FM STEREO RECEIVER 


Muminated Tuning Dial Cursor A thought Gyro-Touch'* Tuning A Marantz exclu 


Speaker Switch shaping peration of 
two sets of U ly or 
individually. For headphone listening only, 
both switches are set to off. 


High And Low Filters A 6 dB octave 8 
kHz high filter cuts tape hiss and record 


scratch. 6 dB/octave 20 Hz low filter elim- 
inates power-robbing woofer excursions 


due to turntable rumble and warped 
records. 


Loudness Switch Activation of the loud- 
Ness switch to boost low and high fre- 

quencies accommodates the fact that the 
oat ear is less sensitive to low ard high 
ies at low listening levels. __ 


sive. The Gyro- Touch fywheel permits 
ultra-smooth. effortiess tuning for fast, i 
accurate station selection 


ful Marantz extra, the dluminated tuning 
dial cursor makes AM and FM dial fre 
quencies even easier to read Facilitates 
fast. accurate tuning 


Walnut Grain Viny! Cabinet When you 
buy the SR 6000 you get a complete 
receiver — the wainut grain vinyl cabinet is 
__ Part of the package. and not an expensive 
optional extra 


Combined Signal Strength/Multipath 
Meter Lets you tune AM and FM signals 
for i signal gth. In many 
Signal areas, FM multipath signals are 
common. The multipath feature of the 
meter lets you tune for minimum 
distortion. 


tional Power meters can 
display average power levels, and cannot 
respond fast enough to show true 
readings. LED indicators react instantly 
and give true peak power readings. 


FM Stereo Center Tuning Meter With the 


ontro! Bass, treble 
midrange tone controls assure exacting 
tone control throughout the audible 
bandwidth. 


record from any source, (including aril 
other tape deck, while listening to any 
other source, e.g: FM, Phono, AM). 


Tape Mc nktor Switches Gives you instant, 


nce Control Permits flexible balance 
figs between left and right stereo 
channels. Has ct d center positi 


FM Muting, Stereo/Mono Switch Neatly 
combines the functions of FM muting 
when listening to FM stereo, and muting 


Precision Stepped Attenuator A preci- 
sion volume control that permits repeat- 


FM stereo center tuning meter, it takes 
Only a moment to tune the stereo signal 


selective monitoring of recording pro- 
gress diring tape recording. 


able volume settings with absolute accu- 


racy. Accurate left/right channel tracking defeat for tuning and listening in the 


to maximum accuracy for optimum 


maintains balance at any setting mono mode 


stereo performance. 


You can be assured that you have found a 


quality audio store. 


AT THESE FINE OUTLETS 


MASSACHUSETTS HYANNIS 
ACTON: Tech Hi Fi bi 
a." LEXINGTON Webster Music 
AMHERST | Wholesale Electronics Corp. WORCESTER 
Tech Hi a. LOWELL Hi Fi House 
Tech Hi Fi Dick Martin Dist. a 
oy NORTH ADAMS 
Te, h Hi ri. -” Studio 4 Audio NEW HAMPSHIRE 
QUINCY BERLIN 
Cc. AMBRIDGE Tech Hi Fi Radio Shack 
Tech HiFi” ROCKLAND KEENE 
Lechmere Sound Room Audio Lab 
Tweeter Tec. Tobin TV Inner Ear 
DANVERS SAUGUS MANCHESTER 
Lechmere Tech Hi Fi Tech Hi Fi 
Tech Hi Fi SPRINGFIELD Lechmere 
FALL RIVER Sound Co. NASHUA 
Images Sight & Sound Lechmere Tech Hi Fi — 
FRAMINGHAM Tech Hi Fi Hudson TV & Communication 
Tech Hi Fi STOUGHTON NORTH HAMPTON 
Lechmere TV Stereo City Audiophile Studios 
Electronics World WALTHAM PLIASTOW 
Tweeter Etc. Tech Hi Fi Ultra Sound 
GARDNER rie WAKEFIELD SALEM 

Cuomo’s 


Music Forum 


Rons Radio 
Tech Hi Fi 
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Adouble-digital receiver 
with the right 


Digital readouts and digital-circultry. Great... 
specs. And the best price/performance ratio in the” 
business. Ailthe right numbers. That's the new Sansui: 
C4700; dustiook what.we offer: 

-Doubie-Digital Design: The front panel of; 

the has a bright electronic digital readout 
that Shows the frequency of the station you've 
behind the front panelis one of 
the most advanced tuning systems in the world. 


Sansui’s patented Digitally Quariz-Locked 
Circuit uses a precise quariz crystal time base to 
keep your station locked in, even through many 
hours of listening or if you tum the receiver off and 
back on again. 


Conventional quariz-controlled receivers use 


analog phase comparison circuits that can become 
inaccurate because of harmonic interference: Our .. 
system uses a new LSIC (Large Scale Integrated Cir- 


cuit) digital processor that actually counts the vibra- 


tions of the quartz crystal to compare to the tuned . 


_ frequency. The frequency is perfectly locked in the in- 


_ stant you find the station you want. 

With this unique Digitally Quariz-Locked 
_ system, the G-4700 delivers high sensitivity (15cBf, 
Mono); a better signal-to-noise ratio (75dB, mono); 


InCanada 


anda better spurious rejection ratio 

DC power amplifier: Power is ample for. 
almost any speaker made, with 50 watts per chan- 
nel, min. RMS, both channels driven into 8 ohms | from. 


-. 20 to 20,000Hz with no more than 0.05% THD. 


Andithe wide bandwidth DC power amp ' 


 elreult responds quickly to transient music signals for’ 


the most accurate and pleasing music reproduction. 
What you hear is clean and sharp, tive 
recorded. 


Electronic LED power meters: Don't worry ‘if 
your-present speakers can’t handie 50 watts. The 
array of fast-acting LED's (Light Emitting Diodes) on 
the Sansui G-4700 lets you monitor and control. the 
output level so youdon't damage your speakers. 

5" Electronic tuning meters: Two fluorescent: 
readouts help to zero-in on each station with accu- 
racy and ease. Both the signal strength and center- 


tune indicators. operate digitally for precise-station 
» selection, and the nearby LED verifies that the quartz 


Circuit has locked in your station. 
Superb human engineering: A full com- 


- plement of genuinely useful knobs, switches and 
jacks gives you complete control over what you hear 


and how you hear it. 
~ Ask your authorized Sansui dealer to de- 

monstrate the G-4700. Listen to the music. You'll love 

what you hear. Look at the numbers. You'll love what 

you see. 

SANSUI ELECTRONICS CORP. 


Audio Market 


Paysaver 
Salem, NH 


Hearing Thing 
Springfield 


Audio Design 
Worcester 


Pittsfield 


Lechmere Sales 
_ Dedham 
Manchester, NH 
Framingham 
Cambridge 
Danvers 


Sound Room 
Rockland, Ma. 


Campus Hifi 
Manchester, NH 


Audio House 
Westfield, MA 


— 


Auditus 
Wellesley 


Treisman’s 
Nashua, NH 
Manchester, NH 
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Why, after pioneering 2-speed cassette decks, B:I-C introduces the T-05 Single-Speed. 
The answer lies in the photograph. Our new bottom-of-the-line T-05 (on top) shares something unique with our unex- 
celled top-of-the-line T-4M. Broadband Electronics. B:I-C’s exclusive package of electronic circuitry that lets each out- 
petform, in musically audible ways, decks costing twice as much. It's the reason the T-05 can guarantee frequency 

response of 30-18,000Hz+3dB on 70 py sec tape (unheard of in the“budget” range). And why it’s theworld’s finest pop- 


| 
| T T. Deck 
= 
11590. The new T-O5 Cassé 
k. For details write B-I-C|AVNET, Westbury, N.Y. ; 
: ular-priced cassette deck. 
q 
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